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C.  G.     1805-1806,    IN  CONTINUATION. 

Feb.  20.  Distressed  Mother.  Orestes  =  Master 
Betty :  Pyrrhus  =  C.  Kemble :  Hermione  =  Miss 
Smith,  1st  time:  Andromache  =:  Mrs.  Litchfield. 

22.  Not  acted  9  years,  Merope.  Dorilas  =  Master 
Betty  :  Polyphonies  =  Pope  :  Narbas  =  Murray  : 
Merope  =  Mrs.  Litchfield  :  Ismene  =  Miss  Brunton. 

24.  Richard  3d.  Queen  =  Mrs.  Litchfield,  1st 
time. 

March  8.  Never  acted,  a  Hint  to  Husbands. 
Lord  Transit  =  C.  Kemble  :  Sir  Charles  Le  Brun  = 
H.  Johnston  :  George  Trevor  (nephew  to  Fairford) 
=  Ih-unton  :  Fairford  (father  to  Lady  Transit)  = 
I;jiwcett  :  IIrartriurht  (formerly  tutor  to  Lord  Tran- 
sit) =  Pope  :  Dogherty  (an  old  servant  in  Lord  Tran- 
sit's family)  =  P»lanrhard  :  Codicil  =:  Emery  :  Pliant 
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=:  Farley  :  Lady  Transit  =  Miss  Smith  :  Lady  Le 
Brim  =  Mrs.  Glover  :  Ruth  =  Mrs.  Emery  : — acted  6 
times — Lord  Transit  had  married  a  young  woman 
of  a  rank  considerably  inferiour  to  his  own,  and  with- 
out any  fortune— the  novelty  of  her  charms  being 
over,  he  is  tired  of  her,  and  sends  her  back  to  her 
father's  house — Lord  Transit  has  a  design  on  Lady 
Le  Brun — Sir  Charles  has  a  design  on  Lady  Transit 
—the  ladies  give  them  no  encouragement — Lady 
Transit  has  no  fault,  but  she  has  not  the  pleasantry 
of  Lady  Le  Brun — Lady  Le  Brun  has  an  itch  for 
gaming,  but  on  the  whole  she  is  a  good  sort  of  wo- 
man— Fairford  comes  into  a  large  fortune  by  the 
death  of  a  friend — he  wants  to  get  his  daughter  le- 
gally separated  from  her  husband — Lady  Le  Brun 
wishes  to  reconcile  them  —for  this  purpose  she  in- 
vites Lord  Transit  to  her  house — Lady  Transit 
comes  there  also — she  expects  to  meet  her  hus- 
band— Sir  Charles  enters,  and  renews  his  addresses 
— she  faints,  and  Sir  Charles  supports  her — at  this 
moment  Lord  Transit  enters— he  gives  Sir  Charles 
a  challenge  —  Lady  Le  Brun  and  the  other  cha- 
racters interfere  —  Sir  Charles  acknowledges  him- 
self to  blame,  and  solemnly  exculpates  Lady  Transit 

— Lord  arid  Lady  Transit  are  reconciled this  C. 

is  better  calculated  for  perusal  than  for  representa- 
tion— it  is  more  likely  to  please  on  a  second  perusal 
than  on  the  first — Cumberland  has  written  the  dia- 
logue in  blank  verse,  and  very  neatly — but  the  plot 
is  simple  in  the  extreme,  and  there  is  scarcely  any 
incident  till  the  last  scene. 

22.  Oroonoko,  or  the  Royal  Slave,  revived.   Oroo- 
noko  =  Betty,  1st  time  :  AboanziC.  Kemble  :  Blanu- 
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ford  -  Brim  ton  :  Capt.  Driver  =  Emery  :  Imoinda  =: 
Miss  Smith  :  Widow  -  Mrs.  Emery  :  —  this  seems 
to  have  been  Dr.  Ha  wkes  worth's  alteration — acted 
twice. 

24  Mountaineers.  Octavian  =  Kemble  :  Sadi  = 
Blanchard  :  Bulcazin  Muley  =  Murray:  Virolet  = 
Brunton :  Kilmallock  =  Waddy :  Lope  Tocho  = 
Emery:  Zorayda  =  Lady,  1st  app. :  Floranthe  = 
Miss  Searle  :  Agnes  =  Miss  Tyrer. 

27.  Wheel  of  Fortune.  Tempest  =  Liston,  1st 
time:  Emily  Tempest  =  Miss  Brunton. 

29.  For  bt.  of  Lewis.  Not  acted  12  years, 
Chances.  Don  John  =  Lewis  :  Don  Frederick  = 
Brunton  :  Antonio  =  Emery  :  1st  Coiistantia  =  Miss 
Brunton  :  2d  Constantia  —  Mrs.  Glover  :  Mother  in 
Law  — Mrs.  Mattocks  :  Landlady  =  Mrs.  Davenport : 
— Chances  was  acted  3  times. 

April  8.    Master  Betty  acted  Richard  3d. 

9.  Hamlet  =  Master  Betty  :  Polonius  =  Liston  : — 
Master  Betty  was  taken  ill,  and  the  play  was  changed 
to  the  Chances. 

10.  Never  acted,  White  Plume,   or  the  Border 
Chieftains.     Scots— Earl  Glenfillan  (Warden  of  the 
Scotch   Border)  =  Murray:    Rilspindie  (one  of  Ins 
household)  =  Fawcett :    Allan  (a  soldier)  =  Blanch- 
ard :    Flora  (Glenfillan's  daughter)  =  Miss  Davies  : 

-Danes— Sir  Guthred  (related  to  Glenfillan)  =  H. 
Johnston:  Randal  (an  old  minstrel)  =  Taylor:  — 
English  —Sir  Alfred  ^Warden  of  the  English  Border) 

=  Munden:  Edward  (his  son)  =  Incledon  :  Arthur 
(steward  to  Sir  Alfred)  =  Liston  :  Nicholas  (his 
man;  =  Simmons  :  Ellen  (daughter  to  Sir  Alfred)  = 
Miss  Serle  :  Martha  (her  attendant )  =  Miss  Tyrer: 
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Rose  (an  old  housekeeper)  =  Mrs.  Emery: this 

musical  Romantick  Drama,  in  3  acts,  was  written  by 
T.  Dibdin— it  was  acted  5  times — and  then  cut 
down  to  12  acts— songs  only  printed. 

14.  Pizairo  =  Pope,  1st  time  :  Elvirazz  Mrs.  Sid- 
dons. 

19.  Stranger.     Baron  Steinfort=H.  Johnston. 

21.  Gamester.    Lewson  =  Brunton. 

23.  Henry  8th,  revived.  King  =  Pope:  Wolsey 
—  Kernble :  Buckingham  =  H.  Johnston  :  Cromwell 
=  Brunton  :  Cranmer=  Murray :  Gardiner  =  Blanch- 
ard  :  Lord  Sands  =  Simmons  :  Campeius  =  Hull  : 
Queen  Katharine  =  Mrs.  Siddons:  Anne  Bulleniz 
Miss  Brunton  :  Lady  Denny  =  Mrs.  Davenport  :— 
Hemy  8th,  as  revised  by  Kemble,  was  printed  in 
1804 — the  cast  differed  from  the  bill  for  this  evening 
— KingmCooke:  Buckingham  =  Brunton  :  Crom- 
well =  C.  Kemble  :  Gardiner  =  Munden  : — some  cir- 
cumstances seem  to  have  happened  to  prevent  this 
play,  and  All's  well  that  ends  well,  from  being  acted 
according  to  Kemble's  original  cast. 

Wordsworth  in  1810  published  Cavendish's  Life  of 
Wolsey  from  two  manuscripts  in  the  Lambeth  library 
— it  had  never  been  printed  entire  before — it  is  a  very 
interesting  work,  as  Cavendish  was  Gentleman  Usher 
to  Wolsey,  and  continued  with  him  to  the  last — it 
was  first  printed  in  1641,  but  no  publication  was  ever 
more  unfaithful  to  the  manuscript,  from  which  it 
professed  to  be  taken — There  is  a  striking  similarity 
between  many  of  Shakspeare's  speeches  and  Caven- 
dish's narrative — Wordsworth  says,  that  Stowe  in  his 
Annals  had  inserted  large  extracts  from  Cavendish's 
Manuscript. 
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Act  1st  scene  1st — this  play  was  not  only  well 
acted,  but  gotten  up  with  much  care — the  Bishops 
were  dressed  in  Protestant  robes,  which  was  not 
correct  —  but  Kemble  is  quite  correct  as  to  the 
crosses  and  pillars,  which  he  directs  to  be  carried  be- 
fore Cardinal  \Volsey— Cavendish  tells  us,  that  Wol- 
sey,  on  being  made  Archbishop  of  York,  erected  his 
cross  within  the  jurisdiction  of  Canterbury,  but  for- 
asmuch as  Canterbury  claimeth  a  superiority  over 
York,  as  of  all  other  Bishopricks  within  England,  he 
being  moved  therewith,  gave  unto  York  a  certain 
check  for  his  presumption,  by  reason  whereof  there 
engendered  some  grudge  between  York  and  Canter- 
bury— whereupon  York,  that  he  might  be  superiour 
in  dignity  to  Canterbury,  obtained  to  be  made  a  Car- 
dinal and  the  Pope's  Legate— he  also  found  means 
with  the  King  to  be  made  Lord  Chancellor  in  the 
room  of  Canterbury,  who  had  holden  that  office 
many  years— he  then  exercised  his  authority  over  all 
ecclesiastical  persons  without  exception — he  had  two 
great  crosses  of  silver,  one  for  his  Archbishoprick 
and  the  other  for  his  Legacy,  borne  before  him,  whi- 
thersoever he  went  or  rode,  by  two  of  the  tallest 
Priests  that  he  could  get  within  this  realm — Caven- 
dish aft< Tu-anls  mentions  the  two  silver  pillars — 
these  were  carried  by  two  Gentlemen. 

\Varham  as  Archbishop  of  Canterbury  was  Le- 
gatus  nafttti,  Wolsey  was  Legatus  a  latere — in  John- 
son and  Steevens'  Shakspeare  the  enumeration  of 
tin  I).  I*,  is  not  correct— the  Archbishop  of  Canter- 
bury, who  enters  in  the  'Jd  net  and  does  not  speak, 
was  \Varham  —  Cromwell  telU  \\olsoy  in  the  .id  act 
that  ('runnier  \vu>  made  Arehhishop. 
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Scene  3d.  Lord  Sands  says — "  They've  all  new 
"  legs"— Who  ? — in  the  original  the  Lord  Chamber- 
lain says — 

"  As  far  as  I  can  see,  all  the  good  our  English 
"  Have  got  by  the  late  voyage  is  but  merely 
"  A  fit  or  two  of  the  face,"  &c. 

Kemble  has  omitted  these  lines,  and  consequently 
there  is  no  word  to  which  they  has  reference. 
Lord  Sands — 


"  I'm  glad  they  are  going." 


these  words  should  have  been  omitted,  or  else  LovePs 
speech  (in  which  he  says  that  the  gallants  must  either 
leave  their  French  fashions,  or  pack  to  their  old 
play-fellows)  should  have  been  retained — these  mis- 
takes are  of  no  great  importance,  but  still  when  a 
person  undertakes  to  revise  a  play,  he  has  no  right 
to  represent  the  author  as  guilty  of  inaccuracies, 
which  do  not  exist  in  the  original  text. 

Lord  Chamberlain.     "  Your  Lordship  shall  along. 
Lord  Sands.     "  Ay,  ay ;  if  the  beauties  are  there, 
"  I  must  make  one  among  them,  to  be  sure." 

These  lines  are  not  in  Shakspeare,  but  they  are  in 
Henry  8th  as  published  by  Bell  from  the  C.  G. 
prompt-book  in  1778 — Kemble  has  adopted  the  tag 
at  the  end  of  the  act  from  the  same  place. 

Scene  4th.  Cavendish  gives  a  particular  account 
of  the  Banquet — he  differs  but  little  from  Shakspeare, 
except  in  telling  us,  thatWolsey  mistook  Sir  Edward 
Neville  for  the  King — he  adds  that  Lord  Sands  was 
the  King's  Chamberlain. 
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Act  2d  scene  1st — Lovel  says 

"  To  the  water  side  I  must  conduct  your  grace ; 
"  Then  give  my  charge  up  to  Sir  Nicholas  Vaux" 

— in  Shakspeare  Vaux  gives  orders  for  the  barge — 
Kemble  omits  the  character  of  Vaux,  and  makes 
Guildford  speak  his  short  speech — as  he  made  this 
alteration,  he  should,  in  Lovel's  speech,  have 
(hanged  Sir  Nicholas  Vaux  to  Sir  Henry  Guildford 
—  in  Bell's  edition  the  thing  is  better  managed— 
Lovel's  two  lines  about  Vaux  are  omitted,  and  he 
gives  orders  for  the  barge  himself. 

"  Remember   Buckingham"  is  from   the   C.  G. 
prompt-book — Shakspeare  says — 

"  Speak  how  I  fell— I  have  done  ;  and  God  for- 
"  give  me ! " 

As  no  change  was  necessary,  so  none  should  have 
been  made  —  besides  the  speaker  had  just  before 
said,  that  he  was  no  longer  Buckingham,  but  poor 
Edward  Bohun. 

Scene  2d.  "  See,  the  King,"  is  from  the  prompt- 
book of  1773 — there  is  no  particular  harm  in  such 
little  additions  to  the  original  text,  but  why  make 
them  ? 

Enter  Wohey  and  Camptius  with  a  commission. 

Burnt'!  in  his  History  of  the  Reformation  says — 
"  Wolsey  wrote  an  rarnest  letter  to  Campeius  at 
"  Rome,  to  hasten  him  over  ;  the  draught  of  it  is  in 
"  his  Secretary's  hand,  amended  in  some  places  by 
"  his  own  ;  and  concluded  thus,  *  I  hope  all  things 
"  shall  he  ihmr  jircni diiiLT  to  the  will  ol'(n».l,  the  <le- 
"  >ire  of  the  KiriLr,  the  (jiiiet  of  the  kingdom,  and 
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"  to  our  honour,  with  a  good  conscience' — but  Wol- 
"  sey  dasht  out  this  last  word  with  a  good  conscience, 
"  perhaps  judging  that  was  a  thing  fit  for  meaner 
"  persons,  but  that  it  was  below  the  dignity  of  two 
"  Cardinals  to  consider  it  much." 

Enter  Gardiner — in  this  scene  he  should  not  be 
dressed  as  a  Bishop,  he  was  not  made  Bishop  of 
Winchester  till  Dec.  5  1531,  after  Wolsey's  death — 
this  scene  is  supposed  to  pass  in  1528  when  Cam- 
peius  came  into  England — the  King  absolutely  gained 
Campeius  to  do  all  he  could  for  him  without  losing 
the  Pope'&  favour — he  led  a  very  dissolute  life  in  Eng- 
land, hunting  and  gaming  all  the  day  long,  and  fol- 
lowing whores  all  the  night— he  brought  a  bastard*  of 
his  own  over  with  him,  whom  the  King  knighted — so 
that  if  the  King  sought  his  pleasure,  it  was  no  strange 
thing,  since  he  had  such  a  copy  set  him  by  two  Le- 
gates, who  representing  his  Holiness  so  lively  in  their 
manners,  it  was  no  unusual  thing,  if  a  King  had  a 
slight  sense  of  such  disorders.  (Burnet). 

The  King  concludes  this  scene  with  saying— 

"  Would  it  not  grieve  an  able  man,  to  leave 
"  So  sweet  a  bedfellow  ?  but,  conscience,  con- 
science— 
"  O',  'tis  a  tender  place,  and  I  must  leave  her." 

Shakspeare  goes  too  far  in  making  the  King  regret  so 
so  sweet  a  bedfellow — he  is  however  in  some  degree 
countenanced  by  Cavendish — but  Wolsey,  in  one  of 


*  Jortin  in  his  Life  of  Erasmus  says,  that  the  young  man  was 
not  a  bastard,  but  born  in  wedlock,  before  his  father  went  into 
orders. 
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his  dispatches  to  Rome,  about  the  divorce,  says,  that 
because  of  some  diseases  in  the  Queen,  which  were 
incurable,  the  King  had  resolved  never  to  come  near 
her  more— (Burnet  probably)  —  tho'  the  King's 
anxiety  for  a  divorce  was  doubtless  increased  by  his 
love  for  Anne  Bullen,  yet  his  scruples  of  conscience 
were  not  a  pretence — Rapin  well  observes,  the 
wonder  is  he  did  not  feel  them  sooner — he  was  mar- 
ried to  his  brother's  widow,  when  he  was  about 
twelve  years'  old,  a  dispensation  from  the  Pope  hav- 
ing been  first  obtained — about  two  years  after  he,  by 
his  father's  command,  made  a  formal  protestation, 
that  he  did  not  confirm  his  marriage,  but  retracted 
and  annulled  it — Henry  the  7th,  when  he  was  just 
dying,  charged  his  son  to  break  it  off— and  it  was  not 
till  after  a  serious  consideration  of  the  reasons  on 
both  sides,  that  Henry  the  8th,  six  weeks  after  he  came 
to  the  crown,  was  married  again  publickly— when 
the  divorce  came  to  be  agitated,  the  Queen  solemnly 
protested  that  her  marriage  with  Prince  Arthur  had 
never  been  consummated,  but  there  were  the  strong- 
est presumptive  proofs  to  the  contrary.  What  were 
the  King's  secret  motives,  is  only  known  to  Heaven, 
but  the  principal  reason  which  he  always  assigned 
was,  that  lie  found  by  the  law  of  Moses,  "  if  a  man 
"  took  his  brother's  wife,  they  should  die  childless" — 
tin*  made  him  reflect  on  the  death  of  his  children, 
which  he  now  looked  on  as  a  curse  from  God  for  that 
unlawful  marriage— upon  this  he  >et  himself  to  study 
the  case,  and  called  for  the  judgments  of  the  hest 
Divines  and  Canonists — he  likewise  commanded  the 
Archbishop  of  Canterbury  to  require  the  opinions  of 
the  Hi>hop>  of  KniJaml— and  they  all,  (except  the 
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Bishop  of  Rochester,)  declared  that  they  judged  it  an 
unlawful  marriage — Warham  had  from  the  first  ob- 
jected to  it.  (Bumet.) 

Scene  3d.  If  Kemble  had  any  authority  for  chang- 
ing Shakspeare's  Old  Lady  into  Lady  Denny,  he 
should  have  pointed  it  out  in  a  note — if  he  had  none, 
his  caprice  was  inexcusable. 

Scene  4th.  The  King  concludes  the  act  with  an 
apostrophe  to  Cranmer — Cranmer  suggested  that  in- 
stead  of  applying  to  the  Pope  for  a  divorce,  it  would 
be  better  to  consult  all  the  learned  men,  and  the  Uni- 
versities of  Christendom  *  *  the  King  was  much 
pleased  with  the  suggestion,  and  said  that  Cranmer 
"  had  the  sow  by  the  right  ear."  (Burnet.) 

Act  3d.  Shakspeare  begins  this  act  with  an  in- 
teresting scene  between  the  Queen  and  the  two  Car- 
dinals— this  Kemble  Jias,  with  much  discredit  to  him- 
self, omitted — it  was  retained  at  C.  G.  in  1773— 
Davies  in  1784,  says,  it  is  omitted  as  tedious  and  un- 
necessary— Cavendish  gives  a  circumstantial  account 
of  the  beginning  of  this  interview,  at  which  he  was 
doubtless  present — it  corresponds  with  the  scene  in 
Shakspeare— he  concludes  with  saying — "  and  there- 
"  with  she  took  my  Lord  Cardinal  by  the  hand  and 
"  led  him  into  her  privy  chamber,  with  the  other 
"  Cardinal — where  they  tarried  a  season  talking  with 
"  the  Queen,  and  we  might  hear  her  very  loud,  but 
"  what  she  said  we  could  not  tell." 

Norfolk  tells  Wolsey  it  is  the  King's  pleasure  he 
should  confine  himself. 

"  To  Esher  house,  my  lord  of  Winchester's." 
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Shakspeare  is  inaccurate Ashere   was  a  house 

situate  near  Hampton  Court,  belonging  to  the 
*$ishoprick  of  Winchester,  (Cavendish)  and  conse- 
quently to  Wolsey  himself,  who  was  the  Bp.  of  that 
See. 

In  Wolsey 's  3d  speech  to  Cromwell,  Kemble  has 
omitted  5  lines  and  half  which  should  have  been  re- 
tained, but  he  has  restored  as  many  which  were  not 
in  the  prompt-book  of  1773. 

Act  4th.  It  has  long  been  customary  to  give  the  part 
of  Griffith  in  this  act  to  Cromwell,  for  the  sake  of  mak- 
ing the  whole  more  worthy  of  the  attention  of  a  re- 
spectable performer— there  is  however  a  manifest  ab- 
surdity in  representing  the  same  person  as  in  the  con- 
fidence of  Wolsey  and  the  Queen — Cavendish  says, 
that  the  Queen  at  her  trial  prepared  to  leave  the 
Court,  leaning  upon  the  arm  of  Mr.  Griffith  her 

General  Receiver when  she  was  called  back— 

"  Madam,"  quoth  Griffith,  "  Ye  be  called  again." 
"  On,  on,"  quoth  she,  "it  maketh  no  matter,"  &c. 

Katharine — "  He  step'd  before  me,  happily,  for 
my  example" — happily  here  means  haply — Herbert 
in  his  Country  Parson  says — "  he  turns  his  care  to 
"  tit  all  his  children's  dispositions  with  some  calling, 
"  not  sparing  the  eldest,  but  giving  him  the  preroga- 
"  live  of  his  father's  profession,  which  /^//>/>?7//  fur  his 
"other  children  h«  is  not  able  to  do." 

Katharine — 

"  Of  his  own  body  he  was  ill,  and  gave 
"  The  clergy  ill  example" — 

'h«'  artirlr-  hnni'Jit   ai::mM   \\  ol><>y  wa-,  thai. 
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being  conscious  he  had  the  lues  venerea,  he  had  not- 
withstanding approached  the  King  continually,  and 
had  often  whispered  him  in  the  ear.  (Rapin.) 
Johnson  and  Steevens  read — 


."  This  cardinal  *  * 


"  Was  fashioned  to  much  honour.       From    his 

cradle, 
"  He  was  a  scholar,  and  a  ripe  and  good  one." 

Kemble  reads — 

"  Was  fashioned  to  much  honour  from  his  cradle  : 
"  He  was  a  scholar,  and  a  ripe  and  good  one." 

the  old  reading  is  the  better — Kemble  by  altering  the 
punctuation  has  perverted  Shakspeare's  meaning, 
which  was,  not  to  say  simply  that  Wolsey  was  a 
good  scholar,  but  that  he  made  as  early  a  profici- 
ency in  learning  as  it  was  possible  for  a  child  to  do 
—Cavendish  says — "  being  but  a  child  he  was  very 
"  apt  to  be  learned,  wherefore  he  was  conveyed  to 
"  Oxen  ford,  where  he  shortly  prospered  so  in  learning, 
"  as  he  told  me  by  his  own  mouth,  he  was  made 
u  Bachelor  of  Arts,  when  he  past  not  15  years  of 
"  age,  in  so  much  that  for  the  rareness  of  his  age, 
"  he  was  called  most  commonly,  through  the  Uni- 
"  versity,  the  Boy  Bachelor." 

Shakspeare's  concise  account  of  Wolsey's  death 
agrees  exactly  with  the  longer  account  of  Cavendish 
— Cavendish  says  that  Wolsey  was  the  haughtiest 
man  alive,  but  he  represents  his  conduct,  after  his 
fall  and  retirement  to  the  North,  as  exemplary— arid 
Wordsworth  in  a  note  shows,  that  Cavendish's  ac- 
count is  fully  confirmed  by  an  authority,  which  can- 
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not  be  suspected  of  partiality  to  Wolsey's  memory — 
Wolsey  was  about  60  when  he  died— he  kept  his  last 
Easter  at  Peterborough — upon  Maunday  Thursday 
he  washed  and  kissed  the  feet  of  59  poor  men — the 
number  denoted  that  he  was  then  59  years  of  age* 
—it  was  in  his  last  discourse,  as  he  lay  on  his  death- 
bed, that  he  said  the  words  which  have  been  so  often 

quoted "  if  I  had  served  God,  as  diligently  as  I 

"  have  done  the  king,  he  would  not  have  given  me 
"  over  in  my  grey  hairs — but  this  is  the  just  reward  I 
"must receive,  for  my  diligent  pains  and  study,  that 
"  I  have  had  to  do  him  service— not  regarding  my 
"  service  to  God,  but  only  to  satisfy  his  pleasure." 

In  the  former  editions  of  Cavendish's  work  it  is 
>;iid  that  Wolsey  "  poisoned  himself,"  but  Words- 
worth assures  us,  that  these  words  do  not  occur  in 
any  of  the  four  MSS.  that  he  had  seen. 

Kemble  has,  with  singlar  impropriety,  given  the 
small  part  of  the  Messenger  to  Sir  Henry  Guildford 
—in  the  1st  and  2d  acts  he  makes  him  act  the  part 
of  the  Queen's  Gentleman  Usher,  and  give  her  a 
cushion  to  kneel  on— and  now  he  offends  her,  by  not 
showing  her  that  respect,  of  which  such  a  man  as  Sir 
Henry  Guildford  could  not  be  ignorant  that  she  was 
rxtrniirly  tniacious— she  had  been  much  disquieted, 
Urause  she  would  not  lay  down  her  title  of  Queen  : 


•  Pepys  says  April  4   1667—"  My  wife  had  been   to   Whih« 

I  to  thr  Maiinday,  it  Ix-in^  Maunday  Thursday  ;  but  the  Kin- 

'  <lid    not  wash  the  poor  people's  feet  himself,  but  the  Bishop  of 

•  London  did  it  tor  him"    this  silly  cen-mony  is  said  to  have  been 
krjii  up  liy  tin-  A  rrhlii-liopg  of  Canterbury  at  Lambeth  to  a  iiiurh 

tllllr. 
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many  of  her  servants  were  put  from  her  on  that  ac- 
count, but  she  would  accept  of  no  service,  from  any 
that  did  not  use  her  as  a  Queen  and  call  her  so  *  * 
she  had  the  jointure  that  was  assigned  her,  as  Prin- 
cess Dowager,  and  was  treated  with  the  respect  due 
to  that  dignity,  but  all  the  women  about  her  still 
called  her  Queen.  (Burnet.) 

Sir  Henry  Guildford  was  in  reality  Comptroller  of 
the  King's  house — (Cavendish) — Kemble  has  given 
him  the  parts  of  the  Queen's  Gentleman  Usher,  Sir 
Nicholas  Vaux,  the  Messenger,  and  Dr.  Butts— just 
before  the  entrance  of  the  Messenger,  Kemble  has 
improperly  omitted  3  short  speeches — Katharine's 
last  speech  is  altered  for  the  worse. 

Act  5th.  Scene  1st. — Cranmer  enters  to  the  King 
— Steevens  tells  us  that  the  substance  of  this  and  the 
two  following  scenes  is  taken  from  Fox's  Acts  of  the 
Martyrs,  from  which  he  gives  a  long  extract— it  is  not 
certain  in  what  year  this  design  against  Cranmer 
took  place — Burnet  (see  pp.  342-344)  thinks  it  was 
in  1546— certainly  several  years  after  the  birth  of  the 
Princess  Elizabeth,  which  was  in  1533. 

Scene  3d.  When  Cranmer  exhibits  the  ring,  Nor- 
folk  says — 


"  Do  you  think,  my  lords, 

"  The  King  will  suffer  but  the  little  finger 
"  Of  this  man  to  be  vex'd  ?" 

These  words  were  really  spoken  by  Lord  Rtissel, 
whom  Fox  improperly  calls  Earl  of  Bedford — in  this 
scene  Kemble  has  made  several  small  changes — one 
of  them  does  him  credit,  if  it  was  made  in  conse- 
quence of  looking  into  Burnet — he  gives  the  Lord 
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Chancellor's  speech   to  the  King,    to  Norfolk,   who 

thereby  speaks  what  he  actually  did  say the  King 

in  Shakspeare  says  of  Cranmer — 


If  a  prince 


"  May  be  beholden  to  a  subject,  I 

"Am,  for  his  love  and  service,  so  to  him." 

These  lines  should  not  have  been  omitted. 

King—"  Come,  come,  my  lord,  you'd  spare  your 
"  spoons"— it  was  the  custom,  long  before  the  time  of 
Shakspeare,  for  the  sponsors  at  christenings  to  offer 
trill  spoons  — the  spoons  were  called  apostle  spoons, 
tuse  the  fingers  of  the  Apostles  were  carved  on 
thr  tops  of  the  handles— some  gave  the  whole  twelve, 
others  the  four  evangelists,  or  even  the  saint  only, 
from  whom  the  child  received  its  name — (Steevens) 
— Congreve  is  probably  the  last  person  who  mentions 
the  apostle  spoons  on  the  stage — in  Love  for  Love, 
Angelica  says  to  Foresight,  "  you  prophesied  popery 
"  was  coming,  only  because  the  butler  had  mislaid 
"  some  of  the  apostle  spoons." 

Kemblehas  restored  some  lines  which  were  omitted 
in  17*3,  but  he  has  omitted  still  more  which  were 
th<Mi  retained— on  the  whole  he  has  not  improved 
tin-  play  by  his  revisal. 

April  Jl.  Speed  the  Plough.  Sir  Philip  Blandford 
=  Pope  :  Henry  =  H.  Johnston  :  Miss  Blandford  — 
Mrs.  II.  Johnston  :  —  with  White  Plume,  in  2  acts. 

29.  Dramatist.  Vapid  =  Lewis  :  Lord  Scratch  = 
M linden  :  Neville  —  Brunton  :  Ennui  =  Emery:  Flo- 
riville  =  Farley:  Miss  Courtney  =  Miss  Brunton  : 
Lady  Waitfor't  =  Mrs.  Davenport :  Marianne  —  Mrs. 
Litrhlield. 
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May  1.  Blind  Bargain.     Villars  =  Brunton. 
7.  Incledon's  bt.    English    Fleet,   with  Katharine 
and  Petruchio,  by  Mrs.  Glover  and  Lewis  :    Grumio 
=  Blanchard. 

9.  Miss  Smith's  bt.  Never  acted,  Edgar,  or  Cale- 
donian Feuds.     Edgar  (supposed  to  be  the  son  of  a 
peasant)  =  Miss  Smith  :    Osbert,  Earl  of  Morvenzr 
H.  Johnston  :  Baron  of  Glendore  =  Pope  :  Malcolm 
(his  brother)  =  Chapman  :    Count  Zulmio  =  Clare- 
mont:  Matilda  =  Mrs.  H.  Johnston:  Countess  (mo- 
ther to  Osbert  and  Matilda)  =  Mrs.  Humphries :  Em- 
ma (daughter  to  the  Baron)  =  Miss  Brunton  : — acted 
twice — about  20  years  before  the  play  begins,  Mal- 
colm had  confined  his  brother  in  a  dungeon — he  has 
also  confined  Emma,   but  in  a  less  severe  manner— 
at  the  opening  of  the  play,  the  Baron  and  his  daugh- 
ter are  supposed  to  be  dead — Malcolm  is  in  posses- 
sion of  Glendore  castle   and  its   domains — Osbert 
forms  a  friendship  with  Edgar — he  consults  his  Clan 
about  revenging  the  death  of  his  father,  who  had  been 
murdered  by  Malcolm — the  Clan  swear  to  assist  Os- 
bert in  his  revenge — they  attack  Malcolm's  castle — 
Osbert  and  Edgar  are  taken  prisoners — Edgar  finds 
his  way  into  the  dungeon  in  which  the  Baron  is  im- 
prisoned— they  make  their  escape — Malcolm  offers 
to  set  Osbert  at  liberty  on  condition  that  Matilda 
should  be  given  to  him  as  his  wife — Osbert  refuses- 
Emma  enters  into  Osbert's  apartment  by  a  secret 
pannel — Osbert  makes  his  escape  by  her  assistance- 
Edgar  and  Matilda  had  fallen  mutually  in  love — Os- 
bert discovers  their  attachment,  and  is  highly  indig- 
nant at  it— Edgar  leaves  Morven  castle — a  skirmish 
takes  place  between  the  soldiers  of  Osbert  and  those 
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of  iMalcolm — Osbert  is  overpowered  by  numbers,  and 
on  the  point  of  being  killed — Edgar  enters  with  some 
more  soldiers— Malcolm's  party  is  now  worsted — 
Malcolm  himself  receives  a  mortal  wound — Edgar 
makes  his  exit  abruptly— Count  Zulmio  and  some 
ruffians  carry  off  Matilda — Edgar  comes  to  her 
assistance,  and  afterwards  Osbert — Osbert  now  con- 
sents to  the  union  of  his  sister  with  Edgar— Edgar 
proves  to  be  the  son  of  the  Baron  of  Glendore— Os- 
bert marries  Emma— this  is  a  poor  T.  by  Manners 
—it  is  professedly  founded  on  Mrs.  Radcliffe's  novel, 
called  the  Castles  of  Athlin  and  Dunbayne  —Man- 
ners in  his  preface  says — "  I  found  it  necessary  to 
"  deviate  considerably  from  the  novel — to  omit  some 
"  characters,  and  create  others — among  the  latter  of 
"  which  that  of  the  Baron  is  the  most  conspicuous 
" — the  denouement  is  also  very  different  from  the 

"  original" Edgar    sometimes    reminds    us  too 

much  of  Douglas,  and  the  Baron  is  only  a  2nd  edi- 
tion of  Reginald  in  the  Castle  Spectre — the  author 
gave  his  play  to  Miss  Smith,  who,  in  consequence 
of  C.  Kemble's  indisposition,  was  prevailed  on  by 
Manners  to  take  the  part  of  Edgar. 

13.  Munden's  bt.  Folly  as  it  Flies  Tom  Tick  = 
Lewis  :  Peter  Post  Obit  =  Munden  :  Sir  Herbert 
Melmoth  —  Murray  :  Leonard  Melmoth  =  H.  John- 
ston :  ShenkinzrListon  :  Dr.  I nfallible  =  Simmons  : 
Lady  Melmoth  =  Mrs.  Glover  :  Georgiana  =  Miss 
Brunton  : — with  Robin  Hood.  Ruttekin  =  Muiulen, 
1st  time  :  Little  John  =  Simmons. 

1   .  Fawcett's  bt.     Heir  at  Law. 

Hi.  Isabella— with  Tom  Thumb.    King  Arthur  = 

VIII.  <• 
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Munden  :  Lord  Grizzle  =  Listen  :  Noodle  =  Taylor  : 
Doodle  =:  Simmons  :  Queen  Dollalolla=:Mis8  Tyrer. 
20.  Mrs.  Litchfield's  bt.  Jane  Shore.  Hastings  = 
Pope  : — this  being  the  last  season  of  Mrs.  Litchfield's 
app.  on  this  stage,  she  will  take  leave  of  her  friends 
in  a  Farewell  Address — in  the  course  of  the  evening 
Garrick's  Ode  by  Cooke. 

22.  Mr.  and  Mrs.   H.  Johnston's  bt.     Under  the 
patronage  of  the  Duke  of  Sussex  and  the  loyal  North 
Britons — never  acted  there,   Honey  Moon.     Duke 
Aranza=  H.  Johnston  :  Rolando  =  Brunton  :  Jaquez 
=  M unden  :    Lampedo  —  Liston  :    Juliana  =  Mrs.  H. 
Johnston  :    Volante  =.  Miss  Brunton  :   with  Rugan- 
tino.   Rosabella  (1st  and  only  time)  =  Mrs.  H.  John- 
ston : — the  part  was  originally  designed  for  her,   but 
in  consequence  of  her  illness  it  was  given  to  Mrs. 
Gibbs. 

23.  Yarico  (for  that  night  only)  =  Mrs.  Litchfield. 

26.  Mrs.  Siddons*  last  app.  this  season. 

27.  Mr.  and  Miss  Brunton's  bt.     Under  the  pa- 
troriage  of  the  Prince  of  Wales—Bold  Stroke  for  a 
Husband.      Don  Carlos  =  Murray  :  Donna  Olivia  = 
Miss  Brunton  : — (rest  as  before)  with,  never  acted 
there,  Hunter  of  the  Alps.  Felix  zz  Brunton  :  Helena 
=  Mrs.  Gibbs. 

29.  Emery's  bt.      Poor  Gentleman. 

30.  Fontainbleau,  and  Will  for  the  Deed. 
June  2.  Blanchard  acted  Gen.  Tarragon. 

3.  Brandon's  bt.  Jane  Shore.  Dumont  =  Murray  : 
with  Flitch  of  Bacon.     Tipple  —  Fawcett,  1st  time  : 
Major  Benbowz=  Munden,  1st  time. 

4.  Edgar,  3d  time  — changed  to  John  Bull. 

5.  Cure  for  the  Heart-Ache. 
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0.  For  bt.  of  Mrs.  Mattocks,  and  Farley.  Maids 
and  Bachelors.  Alvaroni  =  H.  Johnston  :  Valtano 

—  Brunton  :  Moraldi  ^Listori  :  Zangaretto  —  Farley : 
Zephyrina  —  Mrs.  Glover  :  Lavora  =  Mrs.  Mattocks  : 
Vorenza  =  Mrs.    II.   Johnston  :    Modesca  =  Miss 
Tyrer  : — this  is  said  to  be  only  an  alteration  of  the 
High  Road  to  Marriage. — (B.  D.)  —see  D,  L.  May 
27  1803. 

7-  Such  things  are.     Aurelia  =  Mi3S  Brunton. 

13.   (Last  night)  Busy  Body.     Marplot  =  Lewis  : 
Sir  George  Airy  =  Brunton  :  Sir  Francis  Gripe  = 
nden  :  Miranda  =  Mrs.  Glover:  Patch  =  Mrs. 
Mattocks. 

Mrs.  Siddons  acted  Isabella  twice— Mrs.  Beverley 
3  times — Jane  Shore  once —  Mrs.  Haller  2 — Calista 
once — Grecian  Daughter  once— Lady  Macbeth  3  — 
JVlvidera  2— Elvira  4- — Queen  Katharine  10. 

Mrs.  Litchfield  had  great  judgment,  and  one  of 
the  finest  voices  that  was  ever  heard— there  is  a 
small  print  of  her,  which  is  said  to  be  very  like  — she 
was  not  engaged  at  C.  G.  or  D.  L.  after  this  season 

—  but  she  was  engaged  at  the  Hay.,  in   1807 — she 
pliiycd  (>  nights  at  Bath,  in  May  1S10— her  last  app. 

is  to  have  been  at  the  Hay.,   on  Oct.  8, 
when  she  played  .  Kmiliu. 


Her  Characters- ><  !<  ///. 

C.G.    I?J?-1798.     Catalina   in   Castle  of  And. -- 
Anne  —  Betty     Blackberry  —  Marchioness 
Merida. 

c2 
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1798-1799.     Miss  Vortex— Lucy  in  R.  O. 

1800-1801.  ^Emilia  in  Othello— Lady  Macbeth 
— Alicia — Mrs.  Haller — Queen  Elizabeth  in  Essex. 

1801-1802.  Statira— Mrs.  Beverley— •*  Ottilia  in 
Alfonso — Mrs.  Oakly — Arpasia. 

1802-1803.  Irish  Widow — Constance  in  King 
John  altered — Roxana. 

1803-1804.     Andromache— Angela  in  C.  8. 

1804-1805.  Zaphira — Lady  Randolph— Millwood 
— *Mrs.  Ferment  in  School  of  Reform. 

1805-1806.     Merope— Queen  in  Richard  3d. 

Hay.  1807.  Queen  in  Hamlet — Violante— Susan 
in  Follies  of  a  Day — Elvira  in  Pizarro. 

Bath  1810.     Mad.  Clermont  in  Ad.  and  Orr. 


Originally. 
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June  9.  Mountaineers.  Octavian  =  Rae,  from  Bath, 
1st  app. :  Floranthe  —  Mrs.  Glover,  1st  app.  there : 
—  with  Fortune's  Frolic.  Robin  Roughhead  = 
Mathews. 

10.  Fawcett  [acted  Dr.  Pangloss,  and  Peeping 
Tom. 
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12.  Ways  and  Means,  with  never  acted,  Catch 
him  who  can !  Philip  (servant  to  Theodore— in 
love  with  Janet)  =  Mathews  :  Pedrillos  (a  foolish 
soldier)  =  Liston :  Count  Theodore  =  J.  Palmer  : 
Alphonso  =  Whitfield  :  Thomaso  (in  love  with  An- 
nie) =  Taylor  :  La  Fleurz:  De  Camp  :  Janet  (in  love 
with  Philip)  =  Mrs.  Gibbs  :  Countess  (mother  to 
Theodore  and  Sophia)  =  Mrs.  Stanwell :  Sophia  = 
Mrs.  Mathews  :  Annie  (in  love  with  Thomaso)  =. 

Miss  Tyrer  : acted  22  times — the  scene  lies  at 

Fontarabia,  on  the  confines  of  Spain  and  France — 
Theodore  had  fought  a  duel  with  the  son  of  Alphon- 
so— each  of  them  supposes  that  the  other  is  killed — 
Alphonso  comes  to  the  castle  of  the  Countess  with  a 
party  of  soldiers,  to  prevent  the  person  with  whom 
his  son  had  fought,  from  making  his  escape — at  the 
conclusion,  it  appears  that  Alphonso's  son  is  alive  — 

Theodore  is  of  course  no  longer  in  danger this 

musical  Farce  was  written  by  Hook — it  is  an  indiffe- 
rent piece— the  whole  merit  of  it  consists  in  the  cha- 
racter of  Philip  who  assumes  a  variety  of  disguises— 
Hook  has  introduced  some  vile  puns — the  foundation 
of  the  plot,  and  nothing  more,  seems  to  have  been 
borrowed  from  Madame  Genlis. 

l  ;.  Spanish  Barber.     Almaviva— Rae. 

1  ( >.  Battle  of  Hexham.     Gondibert  =  Rae. 

17.  Agreeable  Surprise,  and  Mogul  Tale. 

1!).  John  Bull.  Lady  Caroline  =  Mrs.  Glover: 
-with  Love  laughs  at  Locksmiths.  Capt.  Beldare 
=  Rae. 

Jl.  Poor  Gentleman.  Frederick  =  Rao:  Sir 
Robert  Bramble  =  Mathews: — with  Turn  Thumb. 

Arthur  r-  Fiiurctt,    1 -f  time. 
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23.  Iron  Chest.      Sir  Edward  Mortimer  —  Rao, 
1st  time  :  Helen -Mrs.  Glover,  1st  time. 

24.  Speed  the  Plough,  and  Review. 

27.  Chapter  of  Accidents.  Jacob  =  Liston  :  Go- 
vernor Harcourt  =  M athews  :  Cecilia  =  Mrs.  Glover  : 
Bridget -Mrs.  Gibbs. 

July  1.  She  wou'd  and  She  wou'd  not.  Trap- 
panti  —  Fawcett :  Don  Manuel  =  Mathews  :  Soto  — 
Liston  :  Hypolita  =  Mrs.  Glover :  Viletta  =  Mrs. 
Gibbs  : — with  Fortune's  Frolic.  Robin  Roughhead 
=  Liston. 

2.  Never  acted  there,  We  Fly  by  Night.  Gen. 
Bastion  :=  Mathevvs. 

9.  Never  acted,  Five  Miles  Off,  or  the  Finger 
Post.  Kalendar  ^  Fawcett :  Edward  — Rae  :  Squire 
Flails  Chapman:  Sordid  =  Grove  :  Spriggins  — 
Mathews  :  Luckless  =  De  Camp  :  Flourish  (a  qua- 
ker)  — Liston:  O'Gimlet  (a  carpenter)  =  Denman  : 
Mary  Flails  Mrs.  Mathews:  Jenny  (her  maid)  — 
Mrs.  Gibbs  :  Mrs.  Prue  —  Mrs.  Powell:  Laura 

Luckless  —  Miss  Tyrer  : — acted  35  times Edward 

and  Mary  Flail  are  mutually  in  love  -  -  Edward's 
father  had  disinherited  him,  and  left  his  property  to 
Sordid,  who  was  his  steward — Sordid,  on  becoming 
rich,  advertises  for  Luckless,  who  is  his  son,  but 
whom  he  had  neglected—  O'Gimlet  sets  up  a  Finger 
Post  in  a  hole,  but  leaves  it  loose— Flourish  turns 
it  round,  so  that  it  points  the  wrong  way — Sordid, 
for  fear  of  being  robbed,  hides  a  parcel  which  con- 
tains papers  of  importance-  Flail  tells  Edward  that 
he  means  to  marry  his  daughter  to  Sordid's  son  on 
the  next  morning,  but  promises,  that  if  by  that  time 
Edward  can  prove  that  he  possesses  a  freehold  tour- 
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ment,  &c.  he  shall  be  the  bridegroom  —  Kalendar 
effects  this  for  Edward — in  the  last  scene  the  Finger 
Post  is  discovered,  with  the  addition  of  a  neat 
wooden  house,  with  a  brick  chimney — a  lamb  is 
grazing  within  the  pales  that  surround  it — Spriggins 
is  nailing  a  cherry  tree  against  one  side  of  the  build- 
ing— Flourish  is  painting  the  pales — O'Gimlet  is 
hanging  a  little  gate  to  them — when  Flail  enters, 
Kalendar  and  Edward  claim  his  promise — Sordid's 
bundle  is  found  in  the  house  which  had  been  built 
over  it — it  contains  the  title  deeds  of  Edward's 
father's  estate — Flail  consents  to  the  union  of 
Edward  and  Mary — this  C.,  or  more  properly  F.,  in 
3  acts,  was  written  by  T.  Dibdin — it  is  a  poor  piece 

iVlrs.  Lessingham,  the  actress,  is  said  to  have 

built  a  house  on  Hampstead  Heath  between  sunset 
and  sunrise— Dibdin  has  introduced  this  circum- 
stance— he  calls  it  a  beautiful  cottage,  and  says  that 
it  is  still  in  existence — but  he  does  not  say  by  whom 
it  \vas  built. 

18.  Sultan.     K oxalan a  =  Mrs.  Glover. 

19.  Seeing  is  Believing,     Sir  Credule  =  Liston  : 
—with  Follies  of  a  Day.     Antonio  =  Liston  :  Susan 
=  Mrs.  Gibbs. 

Son  in  Law,  with  (never  acted  there)  Animal 
Magnetism.  Doctor  =  Mathe ws  :  La  Fleur  =  Faw- 
r»'tt  :  JefferynListon  :  Lisetten  Mrs.  Gibbs. 

Mathews  acted  the  Mock  Doctor. 
>.  Mogul  Tale.     Johnny  Atkins  =  Mathews  :  — 
with  Lo'-k  and  Key.     llalph  =:  Fawcett  :     linimma- 
-  Mathews. 

Aug.  '  '1    thrn\     Vnxlrrn     AutMjn 
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Cockletop^Mathews  :  Joey  =  Liston  :  Mrs.  Cockle- 
top  =  Mrs.  Gibbs. 

6.  Sighs.  TilmanTotum  =  Fawcett:  Von  Snarl 
=  Mathews:  Josephine  =  Mrs.  Glover:  Louisa=: 
Mrs.  Gibbs: — with  Prisoner  at  Large.  Dowdle  = 
Liston  :  Muns  =  Fawcett. 

9.  For  bt.  of  Chapman,  and  Grove.  Hunter  of 
the  Alps.  Felix  =  Rae  :— with  Review— Blue  Devils 
— and  (not  acted  20  years)  Chrononhotonthologos. 
Chronon  =  Mathews  :  Rigdum  Funnidos  =  Liston. 

12.  Rae's  bt.  Hamlet  =  Rae  :  Polonius  =  Ma- 
thews  :  1st  Gravedigger  =  Liston. 

14.  De  Camp's  bt.     Matrimony  (1st  time  there). 
Delaval~De  Camp  :  Clara  =  Mrs.   Glover: — with 
(never  acted  there)   Weathercock.     Tristram  Fickle 
=  De  Camp:  Sneer  =  Liston. 

15.  Purse.      Sally  =  Miss    Tyrer :  —  and   Mrs. 
Wiggins. 

16.  For  bt.  of  Mr.  and  Mrs.  Taylor.     Waterman. 
Robin  =  Liston  :  Tom  Tug  =  Taylor :  Wilhelmina  = 
Mrs.  Taylor. 

20.  Dramatist.  Vapid  =  Fawcett  :  Ennui  = 
Mathews  :  Marianne  =  Mrs.  Gibbs. 

25.  For  bt.  of  Mathews.  Will  for  the  Deed. 
Old  Hairbrain  =  Mathews  :  Harry  Hairbrain  —  Rae  : 
Motto  =  Fawcett :  Acorn  =  Liston  : — with  (for  that 
night  only)  imitative  specimens  of  Ventriloquy  by 
Mathews — and  Of  Age  To-morrow.  Frederick  — 
Mathews. 

Sept.  3.  Not  acted  25  years,  (acted  Aug.  19  1?84) 
Clandestine  Marriage.  Lord  Ogleby  =  Fa wcett,  1st 
time  :  Lovewell  =  Rae  :  Miss  Sterling  =  Mrs. 
Glover. 
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4.  Lovers'  Quarrels.     Don  Carlos  =  Rae  :  Sancho 
=  Favvcett :    Lopez  =  Liston  :    Leonora   =  Mrs. 
Glover:  Jacinta  =  Mrs.  Gibbs. 

5.  Gay  Deceivers,  with  Inkle  and  Yarico. 

8.  Fawcett's  bt.  Yard-arm  and  Yard-arm — (1st 
time — taken  from  Netley  Abbey).  Gunnel  =  Faw- 
cett:— with  Five  Miles  Off — Blue  Devils  —  and 
Chronon. 

11.  For  bt.  of  Mrs.  Gibbs.  Never  acted  there, 
School  of  Reform.  Tyke  (for  that  night  only)  = 
Emery:  Gen.  Tarragon  =  Mathews  :  Mrs.  Ferment 
=  Mrs.  Gibbs,  1st  time. 

15.  Ways  and  Means,  &c. 
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Oct.  12.  A  new  theatre  was  opened  on  this  even- 
ing with  Itichard  the  3d. 

A  Gentleman,  who  had  occasion  to  search  the 
records  of  the  Bath  General  Hospital,  found  that  it 
u  ;i>  built,  on  the  site  of  an  old  theatre — the  ground 
floor  of  the  rooms,  at  which  Ueau  Nash  used  to 
preside,  was  fitted  up  as  a  theatre— at  this  theatre 
Mrs.  Charkr  was  Prompter  for  about  6  months — 
(see  IHT  Life  p.  24«5) — it  was  burnt  in  1820,  Ix  in-  ;it 
that  lime  in  the  occupation  of  some  persons  wh<» 
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had  a  puppet  show — during  the  time  that  Brown, 
who  was  famous  for  playing  the  Copper  Captain,  was 
on  the  Bath  stage,  a  new  theatre  was  built  in  Or- 
chard Street  by  subscription  —  a  tallow-chandler, 
called  Palmer,  was  the  principal  subscriber,  and 
ultimately  the  sole  proprietor— he  was  succeeded  in 
the  theatre  by  his  son — the  son  was  afterwards  well 
known  at  the  Post  Office,  as  having  brought  forward 
the  plan  for  the  mail  coaches — in  1805  Bath  was  be- 
come more  than  twice  as  large  as  it  was — Orchard 
Street  was  at  a  considerable  distance  from  the  upper 
town — the  access  for  carriages  was  very  inconveni- 
ent, and  when  there  was  any  particular  attraction, 
the  boxes  were  much  fewer  than  were  wanted — for 
these  reasons  a  new  theatre  was  built  in  Beaufort 
Square— the  situation  was  sufficiently  central — the 
access  for  carriages  was  on  the  East  side— the  chair 
door  on  the  North — the  doors  for  the  pit  and  gallery 
on  the  South— the  only  fault  was,  that  the  pit  and 
gallery  doors  were  close  together,  and  merely  sepa- 
rated by  a  boarded  partition  —the  inside  was  com- 
modious in  every  respect— well  calculated  for  seeing 
and  hearing — and  fitted  up  in  a  handsome  manner— 
the  stage  was  as  large  as  that  of  old  C.  G. — the  roof 
was  ornamented  with  four  pictures  of  an  unusual 
magnitude— it  held  between  £250  arid  £300— but 
£200  was  considered  a  very  good  house — the  pro- 
perty of  the  theatre  in  Orchard  Street  had  under- 
gone some  changes — Keasberry  was  at  one  time 
proprietor  of  half  of  it — the  new  theatre  in  Beaufort 
Square  was  equally  the  property  of  Palmer  and 
Dimond—  the  old  theatre  was  turned  into  a  Catholic 
Chapel. 
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26.  Castle  Spectre.  Percy  =  Wrench  :  Reginald 
=  Caulfield  from  D.  L. :  Angela  =  Miss  Marriott 
from  C.  G.  : — Miss  Marriott  was  not  a  bad  actress 

but  she  was  not  fit  for  any  thing  tender  in  Tra- 
gedy, or  elegant  in  Comedy. 

Nov.  2.  Master  Duwson,  the  celebrated  Comic 
Roscius,  is  engaged  to  perform  here  one  night  only, 
nix  Stratagem.  Archer  =  Wrench  :  Scrub  = 
Muster  Dawson  :  (only  6  years  of  age)  Mrs.  Sullen 
=  Miss  Marriott:  Cherry  =  Miss  \Vheatley,  from 
C.  G. 

9.  Chapter  of  Accidents.  Jacob  =  Master  Daw- 
son  :  Bridget^  Miss  Mills,  from  York,  Istapp.  : — 
with  Spoil'd  Child,  by  Miss  Mills. 

19.  Othello •=  Carles,   Istapp.  there. 

30.  As  you  like  it.  Touchstone  =  Lovegrove : 
.Jaques^rEgerton  :  Orlando  =  Wrench  :  Rosalind  =. 
Miss  Fisher,  the  celebrated  Roscia,  from  D.  L.  :  — 
her  other  parts  were — Cowslip — Young  Norval — 
Jane  Shore— Little  Pickle— Nell— Romp— Edward 
in  Every  one  has  his  Fault — Letitia  Hardy,  and  An- 
gela in  C.  S. 

Dec.  10.  West  Indian.  Belcour=  Wrench  :  Ma- 
jor O* Flaherty =  Johnstone,  from  D.  L.  :— -his  other 
parts  \\ere — Looney  M'Twolter  — Dennis  Brulgnid- 
dery—  O'Cairol— O'Cloghcrty-  Sir  Lucius  O'Tri.ir- 
ger — Murtoch  Ddanry —  Kilinallock — O'Haferty — 
Teague  in  II.  T. 

31.    Pilgrim.     Pedro  -  \Vmich  :     Alphonso  = 
Lovegrove:     Alinda  =   Mi»  Jamrsiui  : 
Vnuii^  I{o>ria  . — she  played  this  part  wHl  l<»r 

Jan.  Inrlednn  acted    7  uiuli!  I, 

>.     Ilainlrl       Kar,    J,i-,    |  ,\   :,j,j,.  OII  anv 
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Feb.  4.   Rae  acted  Octavian,  and  Lyar. 
18.  Rae  acted  Charles  Surface. 
March  27.    Cooke  acted  Richard  3d— his  other 
characters  were — Sir  Pertinax — Macbeth — Shylock 
—Sir  Archy — Sir  Giles  Overreach — in  his  Journal 
he  says — "  I  played  13  nights  at  Bath  and   Bristol, 
"  at  £20  a  night,  which  was  the  sum  I  always  re- 
"  ceived  there,  but  the  managers  were  so  satisfied 
"  on  this  occasion,  that  they  paid  me  £300. 

April  22.  Master  Betty  acted  Achmet — his  other 
characters  were — Young  Norval — Hamlet — Frede- 
rick in  Lovers'  Vows — Orestes — Taricred— Diddler, 
1st  time. 

May  13.  For  bt.  of  Caulfield,  &c.— Caulfield  gave 
his  Imitations  of — 

Kemble  in  Hamlet — (unfavourable) 
Bensley  in  Mountaineers — (caricature) 
Aikin  in  Henry  8th— (like) 
Palmer  in  ditto  —  (excellent) 
Johnstone  in  London  Hermit— (good; 
Parsons  in  Heiress — (fair) 
King  in  ditto — (unfavourable,  but  like) 
Suett  in  My  Grandmother — (very  good) 
Incledon,  in  a  letter  from  America  dated  Aug.  28 
1815  said,  "  poor  Caulfield  (who  for  the  last  5  years 
"  had  been  in  the  habit  of  taking  too  much  refresh- 
"  ment)  fell  down  in  a  fit  on  the  Kentucky  stage 
"  and  expired" — (probably  Bath  paper.} 
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Sep.  13.  Honey  Moon.  Jaquez  =  Penley,  1st  app. 
there. 

1 6.  Hamlet  =  Elliston  :   Polonius  —  Cherry. 

18.  Beaux  Stratagem.      Scrub  =  Penley. 

27.  School  for  Scandal. 

Oct.  2.  Soldier's  Daughter,  and  Fortune's  Frolic. 

9.  As  you  like  it.  Touchstone  =  Cherry  :  Jaques 
^Eyre,  from  Bath,  1st  app.  (he  had  not  been  at 
Bath  since  1803-1804.) 

11.  Col.  Briton  =  Carles,  from  Bath,  1st  app. 

16.  Will.  Sir  Solomon  Cynic  =  Dowton  :  Howard 
=  Elliston  :  Realize  =  Mathews  :  Albina  Mandeville 
=  Mrs.  Forbes,  from  Dublin,  1st  app. 

18.  Mrs.  H.  Siddons  acted  Mrs.  Strictland. 

22.  West  Indian.     Varland  =  Mathews,    1  st  time. 

23.  Constant  Couple.    Beau  Clincher  =  De  Camp. 
27.  George  Barn  well  =  Elliston  :  Mill  wood  =  Mrs. 

Powell. 

29.  Mountaineers.    Bulcazin  Muley  =  Eyre. 

Nov  1.  Much  ado.  Dogberry  =  Dowton  :  Bea- 
trice =  Miss  Duncan,  1st  time  : — with  Soldier's  Re- 
turn. 

3.  Romeo  and  Juliet,  by  Elliston  and  Mrs.  H.  Sid- 
dons  :  Friar  Lawrence  — Eyre. 

7.  Castle  Spectre,   and  Lyar,  by  Elliston. 

11.  Haunted  Tower,  with  Three  Weeks  after  Mar- 
Lady  Racket=Miss  Duncan,  1st  tim<  . 
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13.  Siege  of  Belgrade.     Yuseph  =  Mathews. 

15.  Cabinet.     Whimsiculo  =  Mathews,   1st  time: 
—with  Lying  Valet,  by  Mathews. 

20.  Never  acted,  Vindictive  Man.  Anson  (a  city 
merchant)  -  Elliston  :  Goldfinch  -  De  Camp  :  Che- 
shire John  (*  country  fellow)  =  Dowton  :  Maitland  = 
Raymond  :  Charles  (his  son)n  Bartley  :  Col.  Anson 
—  Barry  more :  Frederic  (his  son)  =  H.  Siddons  : 
Lambert  (an  honest  attorney)  =  Powell  :  Blunt 
(clerk  to  Anson)  =  Mathews  :  Abrahams  (a  Jew)  = 
Wewitzer  :  Rose  (daughter  to  Cheshire  John)  =  Miss 
Duncan  :  Emily  (daughter  to  Anson)  =  Mrs.  H.  Sid- 
dons  :  Harriet  (kept  by  Goldfinch)  =  Mrs.  Harlowe  : 
—Anson  is  a  kind  father — he  has  several  good  qua- 
lities, but  his  temper  is  Vindictive— he  and  his  bro- 
ther had  been  bitter  enemies  for  many  years — the 
Colonel  was  originally  the  most  to  blame— he  was 
too  proud  to  acknowledge  himself  wrong — and  An- 
son's  hatred  to  him  had  encreased  with  time — Mait- 
land  had  borrowed  £10,000  of  Anson  to  liberate  the 
Colonel  from  a  foreign  prison — he  had  afterwards 
become  a  bankrupt,  and  Anson  had  thrown  him  into 
jail  for  the  debt — Emily  and  Blunt  endeavour  to 
soften  Arison's  resentment  against  Maitland — but 
without  success,  as  Maitland  will  not  tell  Anson  for 
what  purpose  he  had  borrowed  the  money— Gold- 
finch attempts  to  carry  off  Emily  to  Gretna  Green  by 
force—  she  is  rescued  by  Frederic — there  is  an  im- 
portant underplot — Maitland's  brother  had  left  his 
large  property  to  a  woman  whom  he  had  kept  — the 
woman  had  died  soon  after  her  keeper,  and  had  left 
the  property  to  Rose,  who  was  her  niece — Rose,  by 
the  kindness  of  a  lady,  had  received  an  education 
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greatly  superiour  to  her  birth— she  comes  up  to 
to\vn,  with  her  father,  to  take  possession  of  the  for- 
tune given  to  her  by  her  aunt — she  is  very  desirous 
to  know  by  what  means  her  aunt  could  possibly  ac- 
quire such  wealth— Lambert,  from  motives  of  deli- 
cacy, evades  her  questions — Rose  at  last  discovers 
the  truth,  and  determines  to  restore  the  property  to 
AI  ait  kind's  family — Cheshire  John  is  much  discon- 
certed at  her  determination — at  the  conclusion,  Rose 
marries  Charles — Anson  is  reconciled  to  his  brother 

this  C.  was  written  by  Holcroft— it  was  acted 

but  twice—  Holcroft  says— "  it  is  published  with  no 
"  hope  of  deriving  profit,  but  to  afford  any  person, 
"  who  shall  be  so  disposed,  an  opportunity  to  inquire 
"  how  far  it  merits  the  oblivion  to  which  it  was  con- 
"  signed  by  the  audience"— the  sentence  passed  on  it 
was  too  severe — the  greater  part  of  it  is  very  dull 
for  want  of  incident — but  the  dialogue  is  well  written 

-Plolcroft  has  introduced  Goldfinch  a  second  time, 
but  not  with  the  same  effect  as  in  the  Road  to  Ruin 
— his  attempt  on  Emily  takes  place  behind  the  scenes 

-Holcroft  adds — "it  is  a  serious  duty,  in  every 
"  writer,  to  acknowledge  the  aid  received  from  the 
"  works  of  others — the  Inheritance,  a  moral  and  dra- 
"  matic  tale  by  M.  Bret,  furnished  much  of  the  cha- 

"  racters  of  John  arid  Rose" Benson,  in  his 

Love  and  Money,  (see  Hay.  Aug.  29  1795,)  has  no 
doubt  borrowed  his  plot  from  the  same  French  story. 
24.  School  for  1'riends,  with,  never  acted,  Tekeli, 
or  the  Siege  of  Montgut/.  Hungarians — Count  Te- 
keli-Ellistoii:  Wolf  (his  friend)  =  Dowton  :  Al«  \- 
iiui  the  Heroine  of  Montgatz)  =  Miss  Duncan  :— - 
Austrians — Count  Caraffu  (the  ( J em  ral)n Carles  : 
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Edmund  (his  Captain)  =  Bartley :   Bras-de-fer  and 
Maurice  (Soldiers )  =  Mathews  and  De  Camp  :  Con- 
rad (a  Miller)  =  Wroughton  :    Isidore  =  Russell : 
Christine  (Conrad's  daughter)  =  Mrs.  Bland  : — acted 
above  50  times — the  Hungarians  had  taken  up  arms 
against  the  Austrians  to  preserve  their  privileges — 
Alexina,  Tekeli's  wife,  is  besieged  in  Montgatz — in 
the  1st  act,   Tekeli  and  Wolf  conceal  themselves  in 
a  forest — they  are  disguised   as   peasants — Tekeli 
fights  with  Maurice,  and  gives  him  his  life — in  the 
2d  act,  Tekeli  and  Wolf  get  to  Conrad's  mill  on  the 
day  of  Christine's  marriage  with  Isidore — Edmund 
and  a  party  of  soldiers  search  the  mill  for  Tekeli — 
Tekeli  discovers  himself  to  Conrad — Conrad  scorns 
to  betray  a  man  whom  he  had  received  in  hospitality 
— Tekeli  and  Wolf  evade  the  Austrians  by  a  strata- 
gem— Maurice  connives  at  their  escape — in  the  3d 
act,  Edmund,  in  the  name  of  Caraffa,  offers  Alexina 
and  the  garrison  of  Montgatz  a  pardon,  on  condition 
that  they  will   surrender — Alexina  refuses — Tekeli 
and  Wolf  get  safe  into  the  castle — the  Austrians  at- 
tack the  castle,  and  meet  with  a  defeat this  is  a 

good  Melo-drame  by  Hook — the  1st  act  is  tolerable 
— the  2d  is  very  interesting — particularly  in  repre- 
sentation— the  3d  has  little  to  recommend  it— the 
author  compressed  his  piece  into  2  acts  on  Aug.  10 
1809  at  the  Hay. 

27.  Venice  Preserved.  Jaffier  =  H.  Siddons  : 
Pierre  =  Gentleman,  1st  app.  :  Belvidera  =  Mrs. 
Powell. 

Dec.  2.  Way  to  keep  him,  Lovemore  —  Wrough- 
ton :  Sir  Bashful  Constant  =  Bannister,  his  1st  app. 
for  10  weeks  :  Sir  Brilliant  Fashion  =  Russell  : 
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Widow  Belmour  =  Miss  Duncan,    1st  time:    Mrs. 
Lovemore  =  Mrs.  H.  Siddons,  1st  time  :  Muslin  — 
Miss  Pope  :  Lady  Constant  —  Miss  Mellon. 
1 .  Wheel  of  Fortune 6.  Love  for  Love. 

9.  She  wou'd  and  She  wou'd  not.     Trappanti  = 
Bannister  :  Don  Manuel  —  Mathews  :  Hypolita  = 
Miss  Duncan,  1st  time  :  Viletta=Mis8  Pope. 

10.  Travellers,  with,   never  acted,  Mr.  H . 

Elliston— Miss  Mellon,  &c this  Farce   is   attri- 
buted toLambe — it  was  damned —and  not  printed — 
Mr.  Hogsflesh  is  so  ashamed  of  his  name  that  he  calls 

himself  Mr.  H every  body  wants  to  find  out  his 

real  name,  but  nobody  can  do  it— at  last,   amongst  a 
party  of  ladies,  and  in  the  telling  of  a  story,  he  blun- 
ders out  the  name  himself— the  ladies  who  had  pre- 
viously been  very  partial  to  him,  now  turn  their  backs 
upon  him— the  dialogue  from  this  time  consists  chief- 
ly of  allusions  to  the  unfortunate  name— there  is  too 
much  of  this,  but  in  a  professed  F.  it  may  pass — at 
the  conclusion  it  appears  from  the  Gazette  that  the 
King  has  allowed  Mr.  Hogsflesh  to  take  the  name  of 
I 'aeon worse  Farces  than  this  have  been  success- 
ful  Elliston  acted  Mr.  H-       -. 

If).  Know  your  own  Mind.  Millamour -Elliston  : 
I )ashwould  =  Bannister  :  Lady  Bell  =  Miss  Duncan. 

18.  Will.  Albina  Mandeville  =  Miss  Ray  from 
Cheltenham,  1st  app. 

#3.  LOVIMS'  Vows.  Frederick  =  Elliston,  1st  time: 
Amelia^ Miss  Ray,  3d  app. 

26.  Georp    r>ai -ii\vcll  •=.  II.  Siddons,  1st  time. 

27.  She  Stoops  to  Conquer.  Hardcastle  =  Cherry  : 
Yomi£  Marlo\v  =  Ray,  from  Cheltenham,  1st  app.  ; 
Miss  Hardcastle  =  .Miss  Duncan. 

VIII  D 
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30.  Beaux  Stratagem.  Archer  =  Elliston  :  Scrub 
=  Bannister  :  Foigard  =  Johnstone  :  Aimwell  = 
Bartley  :  Boniface  =  R.  Palmer  :  Gibbet  =  Wewit- 
zer:  Mrs.  Sullen  =  Miss  Duncan  :  Cherry  =  Miss 
Boyce  :  Dorinda  — Miss  Mellon. 

Jan.  5.  Point  of  Honour.  St.  Franc  =  Barry- 
more  :  Durimel  =.  Elliston  :  Valcour  —  De  Camp  : 
Steinberg  =  Mathews  :  Bertha  =  Mrs.  H.  Siddons  : 
Mrs.  Malfort  =  Mrs.  Powell. 

6.   Elliston^acted  Young  Norval,  1st  time. 

10.  Provoked  Husband,  as  before. 

12.  Never  acted,  False  Alarms,  or  My  Cousin. 
Sir  Damon  Gayland  =  Wroughton  :  Edgar  (his  son 
— in  love  with  Emily)  =  Braham  :  Tom  Surfeit  = 
Bannister :  Plod  (formerly  a  potato  merchant)  =: 
Mathews :  Lieut.  Mac  Lary  (in  love  with  Caroline) 
=  Johnstone  :  Grinvelt  (a  German — valet  to  Sir 
Damon)  =  Wewitzer :  Gabriel  =  Penley  :  Caroline 
Sedley  (in  love  with  Mac  Lary)  =  Miss  Duncan  : 
Lady  Gayland  (Sir  Damon's  second  wife)  =  Mrs. 
Mountain  :  Susan  (her  woman — married  to  Grin- 
velt) —  Sig.  Storache  :  Miss  Umbrage  =  Miss  Pope: 
Emily  (ward  to  Plod — in  love  with  Edgar)  =  Mrs. 
Bland  : — acted  21  times — Sir  Damon  Gayland  is 
fifty — notwithstanding  that  he  is  married  to  a  young 
wife,  he  wants  to  have  an  amour  with  Caroline 
Sedley — he  had  met  her  at  a  masquerade,  and  had 
corresponded  with  her — but  he  does  not  know  her 
person — Caroline  comes  to  Lady  Gayland's  house- 
informs  her  of  all  that  had  passed  between  Sir  Da- 
mon and  herself— and  assumes  the  character  of  Capt. 
Bronze — Lady  Gayland  enters  into  the  plot — and 
between  them  they  make  Sir  Damon  very  jealous — 
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in  the  last  scene,  Lady  Gayland  produces  Sir  Da- 
mon's letters  to  Caroline — the  supposed  Capt.  Bronze 
pretends  to  be  Caroline's  Cousin,  and  challenges  Sir 
Damon — Sir  Damon  begs  his  wife's  pardon,  and 
promises  never  to  offend  again — Caroline  discovers 
herself,  and  gives  her  hand  to  Mac  Lary — Edgar 
marries  Emily — this  is  a  moderate  Op.  in  3  acts  by 
Kenney — that  part  of  it  which  concerns  Sir  Damon 
is  good — the  underplot  has  nothing  to  recommend 
it,  but  the  character  of  Tom  Surfeit. 

28.  Never  acted,  Assignation.  Sir  Harry  = 
Elliston  :  Drunken  Admiral  =:  Bannister :  Lord 
Welwyn  —  Wroughton  :  Somerville  =  H.  Siddons  : 
*  *  —  Mathews :  Marchioness  de  Rimini  =  Miss 
Duncan  :  Dowager  Lady  Morelove  =  Miss  Pope  : 
Lady  Laura  Morelove  =  Mrs.  H.  Siddons :  Emily 
=  Miss  Ray  :— damned — this  Comedy  was  written 
by  Miss  Lee  who  wrote  the  Chapter  of  Accidents. 

Feb.  14.  Jealous  Wife 17-  Busy  Body. 

19.  Never  acted,  the  Curfew Normans — Hugh 

de  Tracy  (a  Baron)  =  Barry  more  :  Robert  (son  to 
Matilda)  =  Bannister  :  Bertrand  (vassal  to  the  Baron) 
=  II.  Siddons  :  Walter  (the  toller  of  the  Curfew)  = 
Penley :  Philip  (an  old  servant  to  the  Baron)  ~ 
Eyre  :  Dunstan  (a  Friar  of  great  reputed  sanctity) 
=  Cooke  :  Matilda  (wife  to  the  Baron)  =  Mrs. 
Powell  :  Florence  (their  daughter)  =  Miss  Dunean  : 
— Danes— Fit/harding  (captain  of  the  robbers)  = 
Klliston  :  Conrad,  Armstrong,  and  Herman  (robbers) 
=  Mathews,  R.  Palmer,  and  Carles  : — the  scene  lies 
in  Kimland — in  the  time  of  William  the  ("omjueror 
the  Baron,  while  living  in  Normandy,  had  married 
an  English  lady— he  had  stabbed  her  in  a  fit  ol  j«  i 

D    2 
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lousy,  but  not  mortally — she  had  made  her  escape 
with  her  son,  and  was  supposed  to  have  been  drown- 
ed— Bertrand  had  saved  the  Baron's  life  in  the  battle 
of  Hastings — the  Baron  had  in  consequence  made 
him  one  of  his  family— at  the  opening  of  the  play, 
Matilda  resides  in  a  hovel  near  the  Baron's  castle  — 
she  is  supposed  to  be  a  witch— Robert  had  become 
a  man  —  he  had  joined  the  robbers— his  mother 
strongly  remonstrates  with  him,  and  he  promises  to 
leave  them  as  soon  as  he  can  do  it  with  safety— 
Bertrand  and  Florence  are  mutually  in  love— the 
Baron  opposes  their  union — they  agree  to  meet,  and 
to  be  privately  married — Florence  disguises  herself 
as  a  man — she  falls  into  the  hands  of  the  robbers, 
and  is  carried  by  them  to  their  cave  — they  order 
Robert  to  kill  her — he  saves  her  life,  and  lodges  her 
in  his  mother's  cottage— Bertrand  is  carried  back  to 
the  castle  by  the  Baron's  servants  as  a  prisoner — the 
Baron  is  sincerely  penitent  for  having  stabbed  his 
wife  — he  sends  for  Dunstan  in  hopes  of  obtaining 
some  tranquillity  of  mind  by  his  means— he  does  not 
know  Dunstan  personally — Fitzharding  meets  Dun- 
stan— takes  from  him  his  hood  and  cloak — and  passes 
himself  on  the  Baron  for  the  Friar — Fitzharding  and 
his  associates  intend  to  storm  the  castle,  and  put 
all  the  inhabitants  of  it  to  the  sword — Robert  shoots 
an  arrow  into  the  castle  with  a  letter  affixed  to  it— 
the  purport  of  the  letter  is  to  warn  the  Baron  of  his 
danger — the  Baron  gives  the  letter  to  Fitzharding  to 
read — he  pretends  that  it  is  of  no  importance— Ma- 
tilda is  brought  before  the  Baron  and  the  supposed 
Friar— she  refutes  the  imputation  of  witchcraft — but 
promises  the  Baron  to  revive  his  wife — Florence  is 
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brought  in  still  in  her  disguise  — she  tells  the  Baron 
that  at  the  tolling  of  the  Curfew  his  castle  will  be  be- 
sieged—in the  5th  act  the  scenechanges  to  the  Baron's 
chapel,  in  the  midst  of  which  there  is  a  tomb  to  the 
memory  of  his  wife  — Fitzharding  discovers  himself 
to  the  Baron,  and  threatens  him  with  death — several 
years  before  this  time,  the  Baron  had  caused  Fitz- 
hurding  to  be  publickly  branded —Fitzharding  hud 
pretended  to  forgive  the  Baron,  but  in  his  own  mind 
he  was  determined  to  be  severely  revenged  on  him 
—he  now  avows  himself  as  the  person  who  had  made 
the  Haron  jealous  of  his  wife — as  Fitzharding  is  on 
the  point  of  stabbing  the  Baron,  Matilda  from  the 
tomb  interposes  between  them — Fitzharding  starts 
back  with  astonishment — she  strikes  with  her  foot — 
some  vassals  enter,  and  bear  off  Fitzharding— the 
Baron  and  Matilda  are  reconciled — the  robbers  attack 
the  castle  but  are  defeated — the  Baron  overcomes  Ro- 
bert, and  prepares  to  kill  him — Matilda  tells  the  Baron 
that  Robert  is  his  son — the  Baron  promises  Florence 
any  reward  that  she  may  ask — she  claims  Hertrand 

lor   her  husband this  is  a  posthumous   play  by 

Tobin — it  was  acted  20  times — it  deserved  and  might 
have  had  a  longer  run,  but  it  was  stopped  by  Sheri- 
dan, as  it  had  been  agreed,  that  the  author's  relations 
\vere  to  have  an  additional  benefit,  if  the  play  should 

be  acted  above  'Ji  >  times  (  Miss  Pope) it  is  a  very 

happy  imitation  of  the  old  dramatic  writers— but 
with  their  beauties  Tobin  ha>  imitated  their  faults, 
particularly  in  the  Improbability  of -ume  parl>  ol  the 
plot  Matilda  had  saved  her  lii'e  by  escaping  iVuin 
the  iiaron  yet  >he  fixe*  her  place  of  residence  in  his 
neiizhhourh  od— the  discovery  of  her>elft.>  IMiilip  i> 


38  D.L.   1806-1807. 

forced — but  these  defects   are  greatly  overbalanced 
by  the  general  merit  of  the  piece — the  language  is 

peculiarly  good Matilda's  promise  to  the  Baron 

to  raise  his  dead  wife  is  taken  from  the  Lost  Lady— 
as  are  also  some  little  hints— for  the  Lost  Lady  see 
10th  vol.  of  Dodsley  1744. 

March  12.  Never  acted,  Young  Hussar,  or  Love 
and  Mercy.  Florian  (the  Young  Hussar — in  love 
with  Carline)  =  Elliston  :  Bertrand  de  Valencourt 
(his  father)  =  Eyre  :  Larole  (a  tradesman)  =  Cherry: 
Boncour  (suitor  to  Carline)  =  Gibbon  :  Ninette  (ser- 
vant to  Larole — an  old  woman)  =  Mrs.  Bland  :  Car- 
line  (his  daughter —in  love  with  Florian)  =:  Mrs. 
Mountain  :  Madame  Larole  =  Mrs.  Harlowe  :  - 

acted  12  times Florian  had  sold  his  sword  and 

accoutrements  to  release  his  father  from  prison— 
he  had  refused  to  say  for  what  purpose  he  had  sold 
them — had  been  sentenced  to  a  severe  punishment 
— and  had  made  his  escape — at  the  opening  of  the 
piece,  he  is  concealed  in  Larole's  house,  Carline 
alone  being  privy  to  his  concealment — a  party  of 
soldiers  search  the  house  for  Florian — Carline  and 
Bertrand  contrive  to  hide  him  with  some  linen  which 
they  affect  to  be  measuring— at  the  conclusion,  Flo- 
rian receives  the  Commandant's  pardon — the  motive 
for  which  he  had  sold  his  accoutrements  having  been 

discovered this    musical   piece,    in  2   acts,    was 

written  by  Dimond— it  is  a  pleasing  trifle — profes- 
sedly founded  on  a  fact  which  happened  about  the 
middle  of  the  French  Revolution. 

April  1.  Douglas,  with,  never  acted,  Wood 
Daemon,  or  "  the  Clock  has  Struck."  Hardyknute 
=  De  Camp :  Guelpho  =  Penley  :  Willikind  ~  Dow- 
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ton:  Una  =  Mrs.  H.  Siddons  :  Clotilda  =  M  rs.  Har- 
lowe: — acted  above  30  times— the  Wood  Daemon 
was  at  this  time  in  2  acts,  it  was  afterwards  enlarged 
to  3,  and  played  as  a  first  piece— see  Bath  Jan.  7 
1813. 

9.  Never  acted,  Day  in  London— Bannister  - 
Dowton— Johnstone— Mathews  — De  Camp--  H. 
Siddons — Cherry — Miss  Duncan — Miss  Mellon,  &c. 

—acted  3  times this   Comedy  is   attributed  to 

Cherry,  and  is  not  printed. 

13.  Sig.  Storache's  bt.  Inkle  and  Yarico.  Inkle 
Klliston,  1st  time  :  Trudge  =  Bannister  :  Sir  Chris- 
topher Curry  =  Dowton  :  Campley  =  Braham,  1st 
time:  Yarico  =  Mrs.  Dickens,  1st  app.  at  D.  L. : 
\Vowski  =  Sig.  Storache. 

25.  Iron  Chest.     Sir  Edward  Mortimer  =  Elliston. 

SO.  Mrs.  Powell's  bt.  Never  acted,  Adelgitha,  or 
the  Fruits  of  a  Single  Error.  Robert  Guiscard 
(Prince  of  Apulia)  =  H.  Siddons  :  Lothair  (a  Nor- 
man Knight — in  love  with  Imma)  =  Elliston  :  Mi- 
chael Ducas  (Emperour  of  Byzantium)  =  Raymond  : 
Adelgitha  (wife  to  Guiscard)  =  Mrs.  Powell :  Imma 
(daughter  to  Michael— in  love  with  Lothair)  =  Mrs. 
II.  Siddons: — with  Of  Age  To-morrow.  Maria  = 
.Miss  Duncan,  1st  time. 

Adelgitha  was  acted  8  times —Adelgitha,  when 
very  young,  had  been  seduced  by  George  of  Cler- 
innnt — Lothair  is  their  son,  but  ho  is  not  aware  that 
he  is  so— Adelgitha  had  been  12  years  married  to 
Guiscard,  and  during  all  that  time  her  conduct  had 
<jiiit<'  correct— at  the  opening  of  the  play, 
is  absent  at  the  siege  of  Durazzo— Mi- 
chael, on  briii;:  I'xpHli'd  from  Hy/iintiiiin,  had  im- 
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plored  the  assistance  of  Guiscard,  and  obtained  it — 
he  is  so  far  from  feeling  any  gratitude  to  Guiscard, 
that  he  endeavours  to  have  hirn  assassinated— and 
makes  love  to  Adelgitha  —  she  is  indignant  —  she 
happens  to  mention  herself  as  the  daughter  of  Sa- 
lerno—he starts  at  the  name  of  Salerno — 17  years 
before  this  time,  Michael  had  found  George  of  Cler- 
mont  stabbed  by  robbers,  and  on  the  point  of  death 
—George  had  charged  him  to  restore  to  the  daughter 
of  Salerno   her  letters — this   however  he   had    not 
done — Michael,  in  his  next  conference  with   Adel- 
githa, plainly  hints  to  her  that  he  is  aware  of  what 
had  passed  between  her  and  George  of  Clermont— 
Adelgitha  gives  herself  up  for  lost — it  being  a  rule 
with  Guiscard  never  to  do  wrong  himself,  arid  never 
to  pardon  those  who  do — Guiscard  returns  in  the  2<1 
act — he  had  taken  Durazzo,   and  defeated  Michael's 
competitor — Adelgitha  is  now  so  much  in  Michael's 
power,  that  she  is   compelled  to  meet  him  in  St. 
Hilda's  cave — he  threatens  to  carry  her  off  by  force- 
she  stabs  him — Lothair  enters,  and  assists  Adelgitha 
in  making  her  retreat — Lothair  is  taken  into  cus- 
tody on   suspicion  of  having  murdered   Michael— 
Lothair  had  been  brought  up  by  Adelgitha — Lothair 
protests  his  own  innocence,  but  will  not  say  who  had 
killed  Michael — Guiscard  orders  him  to  immediate 
execution — Adelgitha  avows  Lothair  to  be  her  son — 
and  herself  to  be  the  person  who  had  stabbed  Mi- 
chael— Guiscard  forgives  her— she  kills  herself 

this  T.  was  written  by  Lewis—  it  was  printed  before 
it  was  acted — some  parts  of  the  plot  are  very  impro- 
bable- if  George  of  Clermont  had  not  travelled  about 
with  Adelgithu's  love  letters  in  his  pocket  — and  if 
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Michael  had  riot  preserved~these  letters  for  17  years 
with  the  utmost  care — we  should  have  had  no  play 
— Why  does  Adelgitha  tell  Guiscard  that  she  killed 
Michael  because  she  feared  him,  instead  of  saying,  as 
she  might  have  said  with  truth,  that  she  killed  him 
to  preserve   her  liberty  and  honour? — Perhaps  no 
man  ever  attempted  J;OB have  the  person  assassinated, 
by  whose  means  alone'he  could^expect  to  recover  his 
throne,  till  that  person  had  finished  his  work — yet 
Michael  does  this — on  the  other  hand,  some^parts  of 
the  dialogue  are  written  in  a  very  animated  man- 
ner—the plot  is  so  contrived  as  to  interest  one,  and 
make  one  anxious  about   the  catastrophe — on   the 
whole  this  T.  does  Lewis  considerable  credit — it  has 
a   slight  foundation  on   history — but   almost   every 
thing  is   fiction  —  the  scene  lies  at   Otranto  —  the 
action  passes  in  1080 — when  Adelgitha  was  acted 
at  Bath  in  1821,  Michael  was  most  absurdly  dressed 
as  a  Turk  with  a  turban— when  %the  manager  \\  us 
asked  why  he  dressed  Michael  in'that  manner,  his 
was,   that  the  part  was  so  dressed  at  D.  L. 
May  4.  Elliston's  bt.     Never  acted  there,  Druma- 
Vapid  =  Elliston  :  Lord  Scratch  =  Dowton  : 
Ennor  (for  that  night  only)  =  Bannister:   Neville  — 
II.  Siddons  :   Floriville  =  R.  Palmer:    Marianne  = 
Mi»  Duncan  :  Louisa  Courtney  =  Mrs.  II.  Siddons: 
Lady  Waitfort  =  Mrs.  Sparks:— with    My  Grandmo- 
ther.    Vapour = Elliston  :|Dicky  Gossip  =  Mathews: 
—and  Don  Juan.   Don  Juan—  FJIi>ton  :  Scaramouch 
=  Mathews :  both  tor  that    ni^ht    only  -in  the    first 
bills   thr    I'.ir.i-r.iph  .  \\  ,i>   advert  i>ro!    lor    llir    1  ai'CC. 

ToppitsDowton  r  Frank  Toppit    -  Flli>to?i  :  Solo- 
mon -  Mathews. 
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IS.  Miss  Duncan's  bt.  Winter's  Tale,  Leontes 
=  Elliston :  Clown  =  Mathews :  Perdita  =  Miss  Dun- 
can : — with  Matrimony.  Claras  Miss  Duncan,  1st 
time: — Miss  Duncan  was  taken  ill,  and  her  bt.  was 
put  off  to  June  8th — the  Winter's  Tale  was  laid 
aside. 

14.  Who's  the  Dupe  ?     Gradus  =  Bannister  :  Doi- 
ley:=  Dowton. 

15.  Miss  Pope's  bt,     Duenna.     Margaret  =  Miss 
Pope :—  with  High  Life  below  Stairs.  Kitty  (for  that 
night  only)  =  Miss  Pope. 

18.  Johnston e's  bt.     John  Bull.     Peregrine  =  El- 
liston :   Frank  Rochdale  =  Bartley :  Dan  (for  that 
night  only)  =.  Dowton  :    Lady  Caroline  =  Mrs.  Har- 
lowe  : — rest  as  June  3   1805. 

19.  Bold  Stroke  for  a  Wife.  Peri  winkle  =  Mathews. 
21.  Pizarro.  Holla  =  Seyton,  from  Norwich,  Istapp. 
June  1.  Dramatist.     Ennui  =  Mathews. 

3.  Birthday.  Capt.  Bertram  =  Dowton  :  Jack 
Junk  =  Bannister  : — with  Midas,  by  Mathews. 

8.  Miss  Duncan  acted  Letitia  Hardy  for  her  bt. 

10.  School  for  Friends.  Mrs.  Hamilton  =  Mrs. 
H.  Siddons. 

12.  Clandestine  Marriage.  Lord  Ogleby  =  Eve- 
rard,  1st  time:  Sterling  =  Do  wtori :  Mrs.  Heidelberg 
=  Miss  Pope  :  Fanny  =  Mrs.  H.  Siddons. 

16.  (Last  night)  Rivals,  and  Young  Hussar. 

17.  Lacy's  bt.     Birthday,  and  Devil  to  Pay. 
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Sep.  15.  John  Bull.  Peregrine  =  Pope,  1st  time 
(at  C.  G.)  :  Mary  —  Miss  Logan,  1st  app.  in  Lon- 
don:— with  Miser.  Lovegold  =  Emery :  Lappet  = 
Miss  Logan. 

17.  Henry  4th,  part  1st.  Falstaff  by  S.  Kemble, 
who  is  engaged  for  3  nights. 

19.  Mountaineers,  and  We  Fly  by  Night. 

22.  Henry  8th.  Buckingham  =  Brunton  :  Crom- 
well =  C.  Kemble  :  Queen  -  Mrs.  Siddons  -.—with 
former. 

24.  Merry  Wives.     Falstaff  =S.  Kemble. 

2().  Laugh  when  you  can.  Gossamer  =  Melvin, 
from  York,  1st  app.  :  Mortimer  =  C.  Kemble  :— 
with  Adopted  Child.  Michael  =  Melvin  :  Record^ 
Liston. 

Oct.  1.  Henry  4th.  Falstaff  =  S.  Kemble  -.—with 
Citizen.  Old  Philpot=  Munden  :  Young  Philpot  = 
Melvin  :  Maria  =  Mrs.  C.  Kemble,  (late  Miss  De 
Camp)  her  1st  app.  at  C.  G. 

8.  Beggar's  Opera.  Polly  =  Miss  Bolton,  her  1st 
app.  on  any  stage: — acted  10 times. 

K>.  Isabella.  Villeroy  =  Pope,  1-ftime:  Isabella 
=  Mrs.  Siddons: — with  Children  in  the  Wood.  Wal- 
ter  -Melvin  :  Apathy  =  Liston  :  Josephine  —  Miss 
Tyrer. 

Rl.  Jew  ami  Urn-tor.     Al)rilnega  =  Melvin. 

29.  Pi/.iiim     Pope     Klvir.i      Mrs.  Siddone. 
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31.  Speed  the  Plough.     Bob  Handy  =  Melvin. 

Nov.  3.  Never  acted  there,  (that  is  as  altered  by 
Kemble)  Coriolantis.  Coriolan  us  =  Kemble  :  Tul- 
lus  Aufidiusn:  Pope:  Menenius  —  Munden  :  Tribunes 
=  Chapman  and  Murray:  Plebeians  =  Simmons, 
Emery,  &c. :  Volumnia=  Mrs.  Siddons  :  Virgilia  = 
Miss  Brunton  :  Valeria  =  Mrs.  Humphries. 

4.  Love  in  a  Village,  with  Humours  of  an  Elec- 
tion. Parmasan  =  Blanchard  :  George  =  Simmons  : 
Goose  =  Listoii  :  Mrs.  Highflight  =  Mrs.  Mattocks. 

15.  Never  acted,  Adrian  and  Orrila,  or  a  Mother's 
Vengeance.  Adrian  (in  love  with  Orrila)  =  C. 
Kemble  :  Prince  of  Altenburg  (prime  minister  of 
Saxony)  =.  Cooke  :  Count  of  Rosenheirn  (father  to 
Orrila)  =  Munden  :  Michael  (a  foolish  peasant)  = 
Listen  :  Lothaire  (page  to  Altenburg)  =  Mrs.  C. 
Kemble  :  Haufroy  (a  minstrel)  =  Bellamy  :  Madame 
Clermont  (really  Matilda  Carlstein)  =  Miss  Smith  : 
Orrila  (in  love  with  Adrian)  =  Miss  Brunton  :  Githa 
(her  governess)  =  Mrs.  Mattocks:  Minna  (wife  to 
Michael  and  sister  to  Lothaire)  =  Miss  Tyrer  :— 
acted  11  times — —above  SO  years  before  the  play 
begins,  Altenburg  had  seduced  Matilda — he  had 
been  prevailed  on  by  his  friends  to  marry — but  had 
offered  Matilda  every  pecuniary  advantage  that  she 
could  wish — Matilda  had  rejected  his  offer — during 
the  life  of  their  child,  she  had  been  tranquil,  but  on 
his  death  she  became  frantic — when  she  recovered 
her  senses,  she  determined  to  take  Vengeance  on 
Altenburg — she  effected  her  purpose  by  stealing 
Adrian,  the  Prince's  legitimate  son,  who  was  at  that 
time  a  child — she  had  bred  up  Adrian  as  her  own 
son — at  the  opening  of  the  play,  Madame  Clermont 
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she  is  then  called)  is  informed  that  Altenburg  is 
coming  to  the  Castle  of  Rosenheim  with  the  inten- 
tion of  marrying  Orrila— she  resolves  to  leave 
Saxony  without  delay — Adrian  and  Orrila  agree  to 
elope  together  —  their  design  is  discovered,  and 
Adrian  is  thrown  into  prison,  it  being  death  by  the 
law  of  Saxony  to  steal  an  heiress — Madame  Cler- 
mont,  with  much  difficulty,  gets  access  to  the  Count 
of  Rosenheim— he  is  deaf  to  her  entreaties,  but  par- 
dons Adrian  at  the  request  of  Altenburg,  whose  life 
A< Irian  had  saved  in  the  course  of  the  play — Ma- 
dame Clermont  discovers  herself  to  Altenburg,  and 
acknowledges  her  guilt  —  Altenburg  acknowledges 
that  their  offences  had  been  mutual,  and  promises  to 

make  her   his  wife— Adrian  marries  Orrila this 

play  was  written  by  Dimond — it  is  on  the  whole  a 
pleasing  and  interesting  piece— the  principal  fault  of 
it  is,  that  the  language  is  sometimes  unnatural — not 
sufficiently  simple — in  the  1st  act,  some  hints  have 
been  borrowed  from  the  Count  of  Burgundy — about 
10  songs  are  introduced — part  of  these  were  com- 
posed by  Kelly  — Kelly,  in  his  Reminiscences,  (vol.  2 
p.  213)  gives  us  an  interesting  account  of  what 
pas-ed  at  ihe  last  Rehearsal — Cooke  was  drunk- 
Harris  and  KemMe  had  a  sharp  dispute. 

20.  Douglas  Norval  =  C.  Kemble  :  Stranger  = 
Pope:  Glenalvon  =  Cooke :  Lady  Randolph  =  Mrs. 
Siddons  :— with,  never  acted,  a  -rand  Operatiral  En- 
tertainment, called  the  Deserts  of  Arabia.  Don 
Utopio  =  Liston  :  Carlos  =  Ineledon  .  Hassan  Artaz  = 
Kmery  :  Tri-tram  Doleful  =  Fawcett  :  Abdallah  = 
Bellamy:  Zamyrta  =  Mrs.  C.  KemMe  :  Widow 
Hninlon  .-—acted  about  15  times — 
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songs   only   printed Reynolds   tells   us  that  he 

had  inserted  in  this  piece  some  of  the  scenes  of  his 
Three  per  Cents— Cooke  in  his  Journal  says— "this 
"  is  one  of  those  strange  afterpieces  that  have  been 
"  lately  introduced — some  splendid  scenery,  elegant 
r*  and  appropriate  dresses,  with  pleasing  music — but 
"  for  the  rest "(Dunlap.) 

Dec.  5.  Coriolanus  —  Mrs.  Siddons'  last  app.  till 
after  Easter. 

8.  Tempest,  revived.  Prospero  =  Kemble  :  Fer- 
dinand =  C.  Kemble  :  Gonzalo  =  Murray  :  Caliban 
—  Emery:  Stephano  =  Munden  :  Trinculo  =  Faw- 
cett :  Hippolito  —  Miss  Logan  :  Ariel  =  Miss  Mea- 
dows,  her  1st  app.  on  any  stage  :  Miranda  =  Miss 
Brunton  :  DorindamMrs.  C.  Kemble: — acted  27 
times — for  an  account  of  Kemble's  new  alteration  of 
the  Tempest  made  at  this  time,  see  D.  L.  Oct.  13 
1?89 — in  Act  1st  Prospero  says  to  Caliban — 

"  I'll  rack  thee  with  old  cramps  ; 

"  Fill   all   thy   bones   with    aches  ;    make   thee 
"  roar,"  &c. 

Aches  in  the  time  of  Shakspeare  was  uniformly  pro- 
nounced as  a  dissyllable— even  in  the  time  of  Butler 
this  mode  of  pronunciation  was  not  obsolete— 

(Hudibras  Part  2d  Canto  2d) 
"  As  no  man  of  his  own  self  catches 
"  The  itch,  or  amorous  French  Aches/' 

Kemble  was  so  far  right  in  pronouncing  aches  as 
two  syllables— but  as  this  created  continual  laughter 
and  opposition,  he  was  surely  wrong  in  persisting, 
night  after  night,  in  a  mode  of  pronunciation,  which, 
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tho*  correct,  was  completely  obsolete — if  he  had 
spoken  aches  as  one  syllable  and  added — "  and  make 
"  thee  roar,"  the  metre  would  have  been  preserved, 
and  the  sense  rather  improved  than  otherwise — 
Kemble  might  have  retained  his  own  opinion  in 
private  conversation,  but  as  an  actor  it  was  his  duty 
to  conform  to  the  sense  of  the  public — in  many  in- 
stances we  negject  a  pronunciation  which  we  know 
to  be  right,  and  conform  to  custom — 

"  Quern  penes  arbitrium   est,  et  jus,  et  norma 
"  loquendi" 

as    Horace  says Oulton   observes  —  "  Kemble 

"  pronounced  the  ch  in  aches  soft — and  it  appears 
"  from  one  of  Hey  wood's  Epigrams  that  ache  had 
"  sometimes  a  soft  pronunciation — 

"  Into  what  place  soever  H  may  pike  him, 
"  Wheresoever  thou  find  ache  thou  shalt  not  like 
"  him." 

Harris  approved  of  Kemble's  obstinacy,  as  it 
brought  grist  to  the  mill — the  Tempest  was  acted 
several  more  times  than  it  would  otherwise  have 
been — and  when  Cooke  played  Prospero  one  night, 
many  persons  came  to  hear  what  he  would  say — he 
managed  the  matter  very  adroitly,  by  omitting  the 
line. 

II.  Merchant  of  Venice,  with,  never  acted,  Arbi- 
tration, or  Free  and  Easy.  Jack  Familiar  =  Lewis  : 
Sir  Toby  Tritely  =  Blanchard  :  Thoro  =  Simmons : 
Chequer  ^Liston  :  Mrs.  Chequer  =  Mrs.  Liston  : 
Lady  Litigious  =  Mrs.  Davenport:  Harriet  =  Miss 
Logan  : — acted  about  11  times— but  not  printed. 
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10.  Pope  acted  Lord  Avondale,  1st  time. 

18.  Othello.  Brabantio  =  Murray  :  Desdemona 
=  Miss  Smith  :  uEmilia=  Mrs.  St.  Leger  : — rest  as 
Jan.  20  180k 

20.  Listen  acted  Hodge 22.  Richard  3d. 

26.  Romeo  and  Juliet,  by  C.  Kemble  and  Miss 
Smith. 

29.  George  Barn  well  =  C.  Kemble:  Millwood  = 
Miss  Smith. 

Jan.  3.  Merry  Wives.     Falstaff=  Cooke. 

5.  Wheel  of  Fortune 9.  As  you  like  it. 

8.  Every  Man  in  his  Humour. 

12.  Revenge.  Zanga=:  Kemble  :  Leonora  =  Miss 
Bruntori,  1st  time  : — acted  4  times. 

15.  Provoked  Husband. 

17.  Cure  for  the  Heart- Ache. 

20.  Much  ado 28.  Rule  a  Wife. 

Feb.  5.  Not  acted  12  years,  (acted  Jan.  3  1798) 
Way  to  Keep  him,  Lovemore  =  C.  Kemble :  Sir 
Bashful  Constant  =:Munden  :  Sir  Brilliant  Fashion 
=  Melvin  :  William  =  Blanchard  :  Widow  Belmour 
=  Mrs.  Glover  :  Mrs.  Lovemore  =i  Miss  Smith  :  Lady 
Constant^  Mrs.  Gibbs  :  Muslin  =  Mrs.  Mattocks  : — 
acted  twice. 

7.  New  Way  to  Pay  Old  Debts.  Margaret  = 
Miss  Brunton. 

10.  Suspicious  Husband.     Strictland  =  Cooke. 

17.  "Jealous  Wife.  Oakly  =  Pope :  Major  Oakly  = 
Cooke  :  Charles  =  C.  Kemble  :  Lord  Trinket  = 
Lewis  :  Sir  Harry  Beagle  =  Fawcett  :  Capt.  O'Cut- 
ter  =  Waddy  :  Russet  =  Blanchard :  Mrs.  Oakly  — 
Mrs.  Glover  :  Lady  Freelove  =  Mrs.  Mattocks  : 
Harriet  =  Miss  Brunton. 
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19.  Tempest.     Stephanos  Mel vin. 

March  2.  Pope  acted  Oroonoko. 

7.  Hamlet.     Ghost  =  Pope,  1st  time  :     Ophelia  = 
Miss  Bolton. 

10.  Never  acted,  Town  and  Country.  Reuben 
Glenroy  =  Kemble  :  Plastic  (a  man  of  fashion )  — 
C.  Kemble  :  Cosey  (a  rich  citizen)  =  Fawcett  :  Trot 
(a  rich  manufacturer)  -  Blanchard  :  Capt.  Glenroy 
=.  Brunton  :  Rev.  Owen  Glenroy  =  Murray :  Haw- 
buck =  Emery:  Hon.  Mrs.  Glenroy  =  Mrs.  Glover: 
Rosalie  Somers  =  Miss  Brunton:  Mrs.  Trot  =  Mrs. 
Mattocks  :  Mrs.  Moreen  =  Mrs.  Davenport  : — acted 
about  1(3  times  -Old  Glenroy  is  a  Welch  Clergyman 
—his  elder  son,  Reuben,  lives  with  him — his  younger 
son,  Capt.  Glenroy,  is  married  to  a  lady  of  rank  and 
fashion  in  London — Rosalie  Somers  resides  at  the 
house  of  old  Glenroy— she  and  Reuben  have  a  mu- 
tual attachment — in  the  2d  act  a  violent  storm  takes 

place Reuben  saves  Plastic's  life,  and  brings  him 

to  his  father's  house — Plastic,  on  the  following  morn- 
ing, carries  off  Rosalie  by  an  artifice — in  the  l«th  act, 
she  makes  her  escape  from  Plastic's  house — Capt. 
( llcnroy  is  ruined  by  gaming— he  is  going  to  kill  him- 
self, but  is  prevented  by  Reuben — Cosey  pays  Capt. 
(•IrnroyV  debts — and  gives  Kosalie  the  title  deeds  of 
IHT  father's  estate,  which  had  heen  sold — Rosalie 

marries  Reuben — Plastic  is  exposed this   is  an 

indifferent  C.  by  Morton — the  scene  lies  in  the  Coun- 
try in  the  first  •'*  acts,  and  in  Town,  in  the  la>t    _'. 

30.      Miss  Tyrer  was  announced  as  Mrs.  Liston. 

April  7.    lilanchard  acted   iirainworm. 

10.  Birthday,  with,  1st  time,   Whistle  for  it.     Os- 
hcrt   (Captain  of  the  Banditti)  =  C.    Kemble:    An- 

VOL.    VIII.  B 
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drew  (their  caterer)  =  Fawcett :  Rupert  =  Taylor : 
the  rest  of  the  Banditti  ^Denman,  &c.  :  Count  Har- 
lowitz (in  love  with  Carola)  =  Incledon  :  Carola  (in 
love  with  Harlowitz)  =  Miss  Bolton  :  Phillida=  Mrs. 
Liston  : — acted  about  3  times— the  scene  lies  in  a 
spacious  cave  inhabited  by  the  Banditti — Carola  had 
been  made  a  prisoner  by  them — Harlowitz  falls  into 
their  hands — Andrew  wishes  to  leave  the  Banditti — 
he  concerts  a  plan  with  Harlowitz,  and  contrives  to 
make  his  escape— he  directs  the  Count's  troops  not 
to  stir  till  they  hear  a  whistle  -and  then  to  begin  an 
immediate  attack — Andrew  is  brought  back  by  the 
Banditti,  and  chained  to  a  ring — his  hands  are  fast- 
ened behind  him,  so  that  he  cannot  use  his  whistle  — 
he  tries  to  make  Harlowitz  or  Rupert  whistle,  but 
without  success— at  last  Rupert  whistles  by  Osbert's 
order — the  Count's  troops  rush  on  the  Banditti,  and 

take  them  prisoners this  Comic  Op.  was  written 

by  the  Hon.  G.  Lamb — it  has  considerable  merit  for 
the  sort  of  thing — the  great  fault  of  it  is  that  some  of 
the  songs  are  introduced  with  more  than  usual  ab- 
surdity. 

22.  Macbeth.    Macbeth  =  Cooke  :  Duncan  =  Hull : 
Lady  Macbeth^Mrs.  Siddons. 
-  23.  Cymbeline 29.  Heir  at  Law. 

May  2.    Beverley  =  Pope  :  Mrs.  Beverley  =  Mrs. 
Siddons. 

4.  Tempest.     Prospero=:  Cooke,  1st  time. 

5.  Grecian  Daughter.      E van der  =  Pope  :  Diony- 
sius  =  C.  Kemble  :  Phi  lotas  =  Brunton  :  Melanthon 

=  Murray:    Euphrasia  =  Mrs.    Siddons: with 

Escapes. 

7.  Isabella.     Biron  =  Pope:  Villeroyn:  Brunton. 
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8.  Never  acted,  Peter  the  Great,  or  the  Wooden 
Walls.  Peter  the  Great  (Czar  of  Muscovy)  =  C. 
KeniMe:  Mauritz  (a  master  shipwright)  =  Munden  : 
Michael  Petrowitz  (in  love  with  Paulina)  =  Incledon  : 
Count  Menzikoff  (prime  minister  in  the  absence  of 
IYter)  =  Pope :  Sparro\vitz  =  Simmons  :  Olmutz  — 
\\addy:  Petrowitz  (father  to  Michael)  =  Murray: 
Le  Fort  (friend  to  Peter)  =  Bellamy  :  Catherine  = 
Mrs.  C.  Kemble  :  Paulina  (daughter  to  Mauri tz  — 
in  love  with  Michael)  =  Miss  Bolton  :  Genevieve 
(wife  to  Mauritz)  =  Mrs.  Davenport : — acted  5  times 
—the  scene  lies  in  a  seaport  in  the  dominions  of  the 
r  —  Peter  and  Le  Fort  are  disguised— they  work 
in  the  dock-yard  of  Mauritz  as  common  carpenters 
-Peter  and  Catherine  are  mutually  in  love — slu>  has 
no  notion  that  Peter  is  superior  to  herself— Menzi- 
koff represents  to  Peter  the  necessity  that  he  should 
regime  his  rank  — and  in  the  last  scene,  he  enters  in 
Mate  as  the  Czar— he  marries  Catherine,  and  gives 

Paulina  to  Michael this  operatic   Drama,    in  3 

was  written  by  Cherry — it  is  a  poor  piece  — 
Oulton  here  makes  another  egregious  blunder  from 
not  looking  at  the  play  about  which  he  is  writing- 
he  taxes  Cherry  with  having  deviated  from  facts  with- 
out necessity,  and  with  having  made  Peter  in  love 
with  Kate  of  Deptford-  the  expression,  Wooden 
Walls,  as  applied  to  ships,  is  probably  borrowed 
from  the  famous  Oracle  to  the  Athenians  in  the  7th 

1>ook  of  Herodotus. 
Lfc   Ineledon's  l>t.   Woodman.    Sir  Walter  Waring 
-  M  undrii  :  Bob  =  Emery  :  Dolly  =  Mrs.  C.  Knnhlr. 
11.   Miss  Smith's  bt.    Venice   Presetted,     llelvi- 
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dera  =  Miss  Smith,  2d  time :  with  Collins*  Ode  by 
Miss  Smith. 

15.  Munden's  bt.  Road  to  Ruin,  with  (not  acted 
20  years)  the  Fun  of  Election,  or  the  Patriotick 
Baker — and  which  is  the  Master  ?  (taken  from  Cas- 
tle of  Andalusia)  Pedrillo  =  Fawcett :  Spado  =  Mun- 
den  :  Don  Scipio  =  Emery  :  Catalina— Mrs.  Liston  : 
for  the  Interlude  see  D.  L.  Oct.  21  1774. 

19.  Fawcett's  bt.  Never  acted  there,  Five  Miles 
Off.  Kalender  =  Fawcett :  Edward  =  Brunton  : 
Luckless  =  Farley  :  Sordid  =  Simmons  :  Spriggins  = 
Emery :  Flourish  —  Liston  :  Jenny  =  Mrs.  Gibbs  : 
Laura  =  Mrs.  Liston  :  with  (never  acted)  Miseries 
of  Human  Life  ! ! ! — Fawcett — Liston — Blanchard — 
Brunton — Mrs.  Liston — not  printed. 

21.  Cooke's  bt.  King  Lear  =Cooke  :  Edgar  =  C. 
Kemble :  Bastard  =  Brunton:  Gloster  —  Murray: 
Kent  =  Waddy  :  Oswald  =  Farley  :  Cordelia  =  Miss 
Smith,  1st  time  :  with  Love  a-la-Mode. 

25.  Mrs.  Siddons'  last  app.  this  season. 

26.  For  bt.  of  Mr.  and  Mrs.  C.  Kemble.      Ham- 
let —  Kemble  :  Laertes  =  C.  Kemble  :  Horatio  =  Mur- 
ray :  Ophelia  —  Mrs.  C.  Kemble,  1st  time  :    with 
Personation.     Lord  Henry  =  Melvin  :  Lady  Julia  = 
Mrs.  C.  Kemble. 

27.  Emery's  bt.    School  for  Prejudice.      Hany 
Mildmay  =   Brunton  :    Marian    =   Miss  Brunton  : 
Fanny  =  Miss  Logan  :  with  We  Fly  by  Night.  Gaby 
Grim  =  Emery,  1st  time. 

June  2.  For  bt.  of  Mrs.  Mattocks.  Way  to  get 
Married. 

3.  Taylor's  bt.  Poor  Gentleman,  and  Poor  Sol- 
dier, with  Imitations  by  Taylor. 
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4.  Othello  =  Seyton,  from  Norwich,  2d  app. 

5.  Miss  Bolton's  bt.    Fontainbleau.     Lapoche  = 
Melvin  :    Rosa  =  Miss   Bolton :    Nannette  =  Mrs. 
Liston. 

9.  Man  of  the  World.     Egerton  =  C.  Kemble. 

10.  Melvin  acted  Count  Romaldi. 

1^2.  Melvin's  bt.  Secrets  worth  Knowing.  Ros- 
trum =  Melvin  :  Nicholas  =  Emery  :  Undermine  = 
Munden  :  April  =  Fawcett :  Plethora  =  Liston  : 
Greville  =  Pope  :  Egerton  =  Brunton  :  Sally  Down- 
right =  Mrs.  Mattocks  :  Mrs.  Greville  =.  Miss  Brun- 
ton :  Rose  Sydney  =  Lady  : — with  Personation— and 
Adopted  Child. 

13.  Blind  Bargain.  Villars  =  C.  Kemble. 

16.  Guardian.  Heartly  =  Murray  :  Sir  Charles 
Clackit  =  Munden  :  Young  Clackit  =  Brunton  :  Lucy 
=  Mrs.  Mattocks. 

19.  Wild  Oats,  with  Paul  and  Virginia. 

23.    (Last  night)   Mother  Goose,  92d  time. 

Mrs.  Siddons  acted  Queen  Katharine  7  times — 
Lady  Macbeth  5 — Isabella  2 — Elvira  2 — Volumnia 
1., — Lady  Randolph  1 — Mrs.  Beverley  1 — Euphra- 
sia  1. 
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June  15.    (First  night)    Heir  at  La\v. 

16.  Ways  and  Means,  with  Peeping  Tom. 

18.  Fortune's  Frolic.  Robin  Roughhead- Li ston  : 
— with  Inkle  and  Yarico.  Trudge  =  Mathews. 

20.  Irish  Widow.  Kecksey  =  M athews :  Thomas 
=  Liston  :  Widow  Brady  =  Mrs.  Litchfield,  1st  app. 
at  Hay.  for  5  years. 

22.  Hamlet  =  Young,  his  1st  app.  in  London: 
Polonius  =  Mathews  :  Osrick^De  Camp  :  1st  Grave- 
digger  =  Listen  :  Queens  Mrs.  Litchfield. 

25.  Sighs,   with  Tom  Thumb. 

27.  Mountaineers.  Octavian  =  Young :  Lope 
Tocho  — Mathews  :  Agnes  =  Mrs.  Liston. 

29.  John  Bull.  Dan  =  Liston  :  Lady  Caroline  = 
Mrs.  Litchfield  : — with  Village  Lawyer. 

30.  Dramatist.  Vapid  =  Fawcett  :  Ennui  =  M  a- 
thews:  Marianne  =  Mrs.  Gibbs  : — and  Paul  and  Vir- 
ginia. Paul  =  Bennett,  from  Bath,  1st  app.  in  Lon- 
don, and  7th  on  any  stage  :  Dominique  =  Mathews. 

July  1.    Wonder.     Don  Felix  —  Young  :  Lissardo 

—  Fawcett :  Don  Pedro =  Mathews  :  Violante^Mrs. 
Litchfield,  1st  time  :    Flora  =  Mrs.  Gibbs. 

3.  Stranger  =  Young  :  Solomon  =  Mathews  :  Peter 

—  Liston  :  Mrs.  Haller— Mrs.  Litchfield. 

9.  Castle  Spectre,  Osmond  =  Young  :  Motley  = 
Liston  :  Angela  =  Mrs.  Litchfield  : — with  Prisoner 
at  Large.  Dowdier  Liston. 
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13.  Henry  4th.     Falstaff  =Fawcett :    Hotspur  = 
Young  :    Francis  =  Mathews  : — with  Poor  Soldier. 
Darby  =  Mathews. 

14.  Poor  Gentleman.     Frederick  —  Young  :  Ste- 
phen =  Listori. 

16.  Never  acted,  Fortress.  Count  Everard  = 
Young  :  Philip  (a  Serjeant,  blind  of  one  eye)  =  Lis- 
ton  :  Vincent  (gardener,  and  keeper  of  the  castle) 
=  .Mathews  :  Valbron  (governor  of  the  Fortress^ 
( hapman  :  Oliver  (his  lieutenant,  and  the  adopted 
son  of  Everard)  =  De  Camp:  Thomas  (a  peasant, 
godson  to  Vincent)  =  Taylor  :  Count  Adolphus 
(Field  Marshal)  =  Carles  :  Celestina  (daughter  to 
Everard)  =  Mrs.  Taylor  :  Alice  (her  governess — im- 
prisoned with  Everard)  =  Mrs.  Gibbs  :  Paulina  (wife 
to  Thomas)  =  Mrs.  Liston  -.  —  acted  about  12  times— 
the  scene  lies  in  Austrian  Swabia — Count  Everard, 
by  the  artifices  of  an  enemy,  is  confined  in  the  For- 
tress as  a  state  prisoner — Oliver  suggests  to  Alice  a 
plan  for  his  escape — Valbron  is  under  the  necessity 
of  going  to  meet  Adolphus— he  gives  the  command 
of  the  Fortress  to  Oliver,  and  tells  him,  that  if  the 
Count  should  escape,  himself  and  Oliver  would  both 
suffer  death  for  their  negligence — Oliver,  that  he 
may  not  endanger  Valbron's  life,  counteracts  his  own 
plan  for  the  Count's  escape — Thomas  and  Paulina 
come  to  breakfast  with  Vimvnt  —  Paulina  brings 
(Vlr>tina  with  her— Celestina  is  disguised  as  a  Sa- 
<rd  boy  with  a  show-box— while  Philip  is  looking 
into  it,  Alice  takes  out  a  di>mii>»  from  the  door  of 
the  box,  and  uives  it  to  the  Count  -Paulina  pivlrnds 
not  to  hrlieve  that  Philip  i*  Mind  of  one  rye— she 
hn  hand  on  ln>  >mind  eye,  a>  if  to  try  \\hrlhn 
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he  can  see  with  the  other— the  Count  makes  his  es- 
cape— Valbron  returns  to  the  Fortress  with  Adol- 
phus  —  Alice  says  that  she  contrived  the  Count's 
escape — Oliver  says  it  was  owing  to  him — Oliver  is 
tried  hy  a  court  martial,  and  condemned  to  death — 
the  Count  surrenders  himself  to  save  Oliver's  life- 
Adolphus  opens  the  sealed  dispatch  which  he  had 
hrought  with  him — it  contains  the  Emperor's  pardon 
for  Everard,  and  a  promise  of  atonement  for  his  un- 
merited misfortunes this  is  a  pretty  good  Melo- 
drama, in  3  acts,  hy  Hook — it  is  professedly  taken 
from  the  French,  and  is  better  calculated  for  repre- 
sentation than  perusal. 

20.  Agreeable  Surprise.    Lingo  =  Fa wcett. 

21.  Padlock.   JVJ  ungo  =  Mathews  : — with  Fortress, 
and  Katharine  and  Petruchio,      Petruchio  =  Young  : 
Grumio  =  Mathews  :    Taylor  =  Liston  :  Katharine  — 
Mrs.  Gibbs. 

24.  Bennett's  bt.     Battle  of  Hexham.     Gondibert 
=  Young  :    Gregory  Gubbiris  —  Fawcett :    Queen  — 
Mrs.  Litchfield,  1st  time  : — with  Padlock.     Leander 
=  Bennett. 

25.  Honey  Moon.     Duke  =  Egerton,  from  Bath, 
1st  app.  :    Lampedo  =z  Mathews  :   Jaquez  =  Liston: 
Juliana  =  Mrs.  Gibbs. 

Aug.  5.  Iron  Chest.  Sir  Edward  Mortimer  = 
Young  :  Adam  Wintertori  =  Fawcett :  Samson  = 
Mathews :  Orson  =.  Liston  :  Helen  =  Mrs.  Litchfield, 
1st  time. 

6.  Critic,  2d  time.     Puff  =  Fawcett :  Sir  Fretful 
Plagiary  =  Mathews  :  Don  Ferolo  =  Liston:   Tilbu- 

Mrs.  Liston  : — a^ted  several  times. 

7.  Poor  Gentleman.     Corporal  Foss  =  Carr,  from 
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York,  1st  app.:     Miss  Lucretia  Mac  Tab  =  Mrs. 
Grove,  from  Liverpool,   her  1st  app.  in  London. 

13.  Never  acted,  Errors  Excepted.  Frank  Wood- 
land =  Young:  Commodore  Convoy  =  Fawcett: 
J  ,awyer  Verdict  =  Mathews  :  Richard  =  Liston  .  Syl- 
via =  Mrs.  Litchfield  :  Fanny  Freeman  =  Mrs.  Gibbs: 

.Mrs.  Hall  zr  Mrs.  Liston  : — acted  6   times this 

Comedy   is   attributed   to   T.   Dibdin,    and   is   not 
printed. 

18.  De  Camp's  bt.  Five  Miles  off,  with  Tekeli. 
Isidore  =  Liston  :  Alexina  =  Mrs.  Litchfield  :  Chris- 
tine =  Mrs.  Liston. 

20.  For  bt  of  Mr.  and  Mrs.  Taylor.  Fortress, 
with  Who's  the  Dupe  ?  Doiley  =  Mathews  :  Gradus 
=  Fawcett :  Charlotte  =  Mrs.  Gibbs  -.—with  Imita- 
tions, by  Taylor. 

..  Mrs.  Litchfield's  bt.  Stranger,  with  Follies  of 
a  Day.  Antonio  —  Liston  :  Susan  (for  that  night 
only)  =  Mrs.  Litchfield. 

26.  Road  to  Ruin.  Harry  Dornton  =  Young: 
Goldfinch  =  Fawcett  :  Silky  =  Mathews  :  Sophia  = 
Mrs.  Gibbs. 

.  For  bt.  of  Mathews.  Liberal  Opinions,  (in  3 
act-  Frank  Liberal  =  Young:  Old  Liberal  •=. Grove  : 
Ephraim  =.  Fawcett:  John  Grouse  —  Mathews  :  Fanny 
Liberal  =  Mrs.  Gibbs: — with  (for  that  night  only) 
imitative  specimens  of  Ventriloquy  by  Mathews— 
after  which,  never  acted,  Music  Mad.  Sir  Christo- 
pher Crotchet  =  Mathews  :  Matthew  Method  (his  ser- 
vant) =  Liston  :  Monsieur  Gentil  =  Farley  :  Jack 
Hawser  (in  love  with  Harriet)  =  Carles  :  Crotchet 
(nephew  to  Sir  Clm^opher)  =  Taylor  :  Harriet  (in 
love  with  HaWfgr)  s  MfH«  M  at  hews  :  —  acted  about 
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(j  times Sir  Christopher  is  Music  Mad — he  deter- 
mines to  give  £80,000  to  the  most  unfortunate  of 
his  relations — his  relations  put  in  their  several  claims 
— he  decides  in  favour  of  Hawser,  who  is  totally  ig- 
norant of  music— that  being  in  Sir  Christopher's 
opinion  the  greatest  of  all  possible  misfortunes— this 
trifle  in  one  act  was  written  by  Hook — it  has  little 
to  recommend  it,  except  Sir  Christopher's  decision, 
which  is  excellent. 

29.  For  bt.  of  Mr.  and  Mrs.  Liston.  Surrender 
of  Calais.  Eustace  de  St.  Pierre  =  Young  :  Julia  = 
Mrs.  Litchfield  : — with  Imitations  by  Mrs.  Sum  bell, 
late  Mrs.  Wells. 

31.  Young's  bt.  Wheel  of  Fortune.  Penrud- 
dock  =  Young :  Tempest  =.  Liston  :  Weazel  =  Ma- 
thews  :  Emily  =  Mrs.  Gibbs  : — with  Katharine  and 
Petruchio. 

Sep.  7.  ^Fawcett's  bt.  Pizarro.  Holla  =  Young  : 
Elvira  =  Mrs.  Litchfield  : — with  Critic. 

9.  For  bt.  of  Mrs.  Gibbs.  Beggar's  Opera.  Filch 
=  Mathews:  Lucy  =  Mrs.  Liston,  1st  time: — with 
Lovers'  Quarrels.  Leonora  =  Mrs.  Litchfield,  1st 
time  :  Jacinta^Mrs.  Gibbs. 

15.  Young  acted  Hamlet,  8th  or  9th  time. 
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Oct.  1.  Much  ado.  J3enedick  =.  Holinan  :  Dog- 
beny=zLovegrove:  Beatrice— Mrs.  Edwin: — with 
Matrimony.  Clara—  Mrs.  Edwin  : — she  was  wel- 
comed by  her  old  friends  with  great  applause. 

11.  Honey  Moon.  Duke=  Holman  :  Juliana  = 
Mrs.  Edwin  :— with  Sultan.  Roxalana  =  Mrs. 
Ilihvin. 

n'J.  Hamlet  =  Holman  :  Ophelia  =  Mrs.  Creswell, 
from  Dublin. 

18.  Wonder.  Don  Felix  =.  Holman  :  Violante  = 
Mrs.  Edwin  :— with  Midnight  Hour.  Flora  =  Mrs. 
Edwin. 

Dec.  9.  Master  Betty  acted  Achmet — his  other 
characters  were — Young  Norval — Tancred — Orestes 
-Hamlet — Osman — Romeo  — Warwick  —  Rolla  — 
Phocyas— Essex — Richard  3d — Dorilas — Zaphna — 
die  public  in  London  had  had  quite  sufficient  of  Master 
I'ctty,  hut  at  liath  he  hrought  good  houses,  and  re- 
ceived more  applause  than  Mrs.  Siddons. 

.  Adrian  and  Orrila.  Altenburg  =  Egcrton  : 
Mi<  haclizLovegrove  :  Lothaire  =  Miss  Mills  :  Ma- 
dame Clermont  =  Miss  .Marriott  :  Orrila  =  Miss 
l-'isljcr  :  C.ilhji  =  Mrs.  Didici-. 

I;ch.  7.  Duenna.  Carlos  =  HiMinett,  'J«l  aj»p.  : 
I  ;i;ir  Lnvegrove  :  Clara  =  .Mrs.  Crcswoll  :  Duenna 
=  Mrs.  D'uli 

1?.    Mr-.    Diilicr'^    i.i-l  hi-      Shr    Si(H.|»-    to    Con- 
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quer.  Hardcastle  =  Lovegrove  :  Tony  Lumpkin  = 
Mallinson  :  Young  Mario w  =  Egerton  :  Miss  Hard- 
castle  =  Miss  Fisher:  Mrs.  Hardcastle  =.  Mrs.  Didier  : 
— after  which,  Mrs.  Didier  will  deliver  a  new  poetic 
address,  and  take  an  oblique  retrospect  of  her  stage- 
life,  stating  many  reasons  for  her  intended  retirement. 

Mrs.  Didier  had  been,  for  many  years,  a  favourite 
with  the  Bath  audience — the  Old  Maid  was  con- 
sidered as  her  best  part — latterly  she  grew  rather 
faint  in  her  acting — at  least  in  some  of  her  charac- 
ters—she died  in  1829,  at  the  age  of  88. 

March  14.  Lovegrove's  bt.  Not  acted  20  years, 
Winter's  Tale.  Leontes  —  Egerton  :  Autolycus  = 
Lovegrove:  Hermione=  Miss  Marriott:  Perdita  = 
Miss  Jameson  : — with  Mrs.  Wiggins.  Wiggins  ~ 
Lovegrove:  — and  Mogul  Tale.  Johnny  Atkins  =: 
Lovegrove. 

19.  Douglas.     Lady  Randolph  —  Mrs.  Siddons. 

21.  Earl  of  Warwick.  Warwick  =  Egerton  : 
Margaret  of  Anjou  =  Mrs.  Siddons  : — she  was  as 
great  as  any  body  could  be  in  so  poor  a  play — in  the 
scene  with  Edward  she  introduced  some  few  fine 
strokes — in  the  scene  with  Warwick  she  displayed 
wonderful  art — and  was  quite  herself  in  the  5th 
act. 

31.  Pizarro.  Holla  =  Egerton  :  Elvira  =  Mrs- 
Siddons. 

April  2.  Mrs.  Siddons  acted  Lady  Macbeth. 

3.  George  Barn  well.     Mill  wood  =  Mrs.  Siddons  : 
— in  the  1st  act  she  was  particularly  happy  in  saying 
"  Chimeras  all"— the  rest  of  the  part  did  not  suit 
her,  till  the  4th  act,  and  then  she   was  glorious— 
particularly  when  she  said   "  Man" — she  spoke  the 
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tag  remarkably  well some  actresses  in  Millwood 

suffer  themselves  to  be  disarmed  almost  without  a 
struggle — Mrs.  Siddons  rushed  past  Trueman,  and 
made  her  way  up  to  Thorowgood,  before  Trueman 
could  arrest  her  arm. 

4.  Gamester.     Mrs.  Beverley  =  Mrs.  Siddons. 

7.  Jane  Shore — changed  to  Earl  of  Warwick  on 
account  of  Miss  Marriott's  hoarseness. 

9.  Mourning  Bride.  Osmyri  =  Egerton  :  Zara  = 
Mrs.  Siddons. 

1 1 .  Henry  8th.      Wolsey  =  Egerton  :    Queen  = 
Mrs.  Siddons. 

14.  Jane  Shore.  Hasti rigs  =  Egerton  :  Alicia  = 
Miss  Marriott :  Jane  Shore  =  Mrs.  Siddons. 

It).  Mrs.  H.  Johnston  acted  Letitia  Hardy— her 
other  parts  were— Orrila—  Kitty  in  High  Life  —  Al- 
hina  Mandeville — Lydia  Languish— Country  Girl — 
Lady  Restless — Juliana  in  H.  M. — Susan  in  Follies 
of  a  Day. 

May  7-  Curfew.  Fitzharding  =  Egerton  :  Ma- 
tilda  —  Miss  Marriott :  Florence  =  Miss  Jameson. 

12.  Hartley's  bt. — The  Managers  gave  him  a  free 
Ix nefit  as  he  had  been  Box  Book-keeper  for  near  20 

s— he  was  father  to  Hartley  of  D.  L. 
30.  Theatrical  Fund.     Man  of  the   World.     Sir 
Pertinax  =  Cooke  : — he  had  very  handsomely  offm  <l 

to  act  gratis. 

June  20.  West  Indian.  Belcour  =  Elliston  :  Lady 
Rusport=Mrs.  Didier :— with,  Of  Age  To-morrow. 
Frederick  =  Elliston  :—  thi>  was  one  of  his  best 
parts. 

;.   Mountaiinvrs,  ami  Hunter  of  the  Alps.      111- 
artrd  Octavian,  and  Frlix. 
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July  18.  Bannister  acted  Sir  Bashful  Constant  — 
Sylvester  Dagger  wood  —  and  Walter. 
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Sept.  17.  Mrs.  Jordan  acted  the  Country  Girl. 

19.  West  Indian.  Stockwell  =  Eyre  :  Varland=i 
Dowton. 

22.  Wonder,  with  Poor  Soldier.  Darby  m 
Mathews  :  Patrick  —  Mrs.  De  Ponte,  Istapp. 

24.  Adelgitha 26.  Love  for  Love. 

29.   Pizarro.     Alonzo  =  Putnam,  1st  app.  there. 

Oct.  1.  School  for  Scandal. 

3.  Honey  Moon,  and  Deserter.  Skirmish  = 
Bannister. 

6.  Not  acted  20  years,  Percy.  Percy  =  Elliston  : 
Douglas  =  H.  Siddons  :  Raby  =  Eyre  :  Elwina  = 
Mrs.  Whitlock,  her  1st  app.  --  she  was  sister  to 
Mrs.  Siddons. 

8.  Soldier's  Daughter,  arid  Forty  Thieves. 

10.  Love  in  a  Village.  Justice  Woodcock  = 
Dowton,  1st  time  :  Young  M  eadows=:  Kelly  :  Haw- 
thorn =  Johnstone  :  Hodge  =  Smith,  1st  app.  there: 
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Rosetta=  Miss  Lyon,  1st  app.  on  any  stage  :  Madge 
=  Mrs.  Bland  : — with  Wedding  Day.  Sir  Adam 
Contest  =  Mathews,  1st  time  :  Lady  Contest  =  Mrs. 
Jordan. 

12.  George  Barnwell 15.  Provoked  Husband. 

19-  Romeo  =  H.  Siddons:    Mercutio  =  Elliston, 
1st  time. 

20.  Miss  Duncan  acted  Lady  Restless,  1st  time. 

J^.  School  for  Friends. 

27.  Never  acted,  Time's  a  Telltale.  Sir  David 
Delmar  (uncle  to  Blandford)  =  Raymond  :  Bland- 
ford  (a  captain  in  the  Navy)=  Elliston  :  Sir  Arthur 
Trssel  (a  man  of  fashion)  =  Russell :  Hardacre  (a 
tanner)  -  Dowton  :  Philip  (his  son)  =  De  Camp  : 
Query =Math6W8:  Record  (steward  to  Sir  David) 
=  R.  Palmer  :  Olivia  Wyndham  (a  rich  heiress)  = 
Miss  Duncan  :  Zelidy  =  Mrs.  H.  Siddons  :  Lady 
Delmar  =  Miss  Mellon  :  Miss  Laurel  (her  sister — a 
pretender  to  learning)  =  Mrs.  Sparks  : — acted  14 
times  — Sir  David  Delmar  has  a  great  deal  of  family 
pride — he  had  abandoned  his  sister  for  marrying 
Oshorne,  who  was  beneath  her  in  rank — Sir  David 
and  Hardacre  are  joint  guardians  to  Olivia,  but  they 
have  never  met,  as  Sir  David  is  offended  at  having 
IH-IMI  joined  in  a  trust  with  such  a  man  as  Hardacre 
—he  throws  outplain  hints  that  Hardacre  wants  to  in- 
veigle Olivia  into  a  marriage  with  his  son  -  Hardacre 
is  indignant  at  the  imputation,  and  orders  Philip  never 
to  see  Olivia  again— Olivia  and  Philip  are  mutually 
in  love- -about  II  years  before  the  play  begins,  l»Iand. 
lord  had  saved  the  life  of  Zelidy  at  St.  Domingo— on 
lio'mghis  last  voya  •_:••,  In-  had  |»lan-d  her  under  the  care 
of  his  uncle  he  returns  to  Knizland  after  an  ah-rm-r 
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of  8  years— he  says  that  his  ship  is  his  wifo,  amlthat 
he  is  resolved  to  have  no  other — but  in  the  course  of 
the  play  he  changes  his  mind,  and  falls  in  love  with 
Zelidy — Sir  David  to  keep  up  his  consequence  had 
involved  himself  seriously  in  debt — Hardacre  proves 
to  be  Osborne,  and  to  be  very  rich  —he  pays  Sir 
David's  debts,  and  a  reconciliation  takes  place  be- 
tween them— Zelidy  turns  out  to  be  the  daughter  of 
Osborne — at  the  conclusion,  Blandford  marries  Ze- 
lidy—Philip  marries  Olivia— this  is  an  insipid  C.  by 
H.  Siddons,  without  any  particular  fault — at  p.  57 
Miss  Laurel  is  said  to  be  the  sister  in  law  of  Sir 
David — at  p.  38  she  is  called  Miss  Delmar — such 
carelessness  is  inexcusable. 

Nov.  4.  Duenna — Duenna  =  Miss  Pope  : — with 
(not  acted  20  years)  Divorce.  Sir  Harry  Trifle  = 
Russell :  Qui  Tarn  —  Mathews  :  Dogherty  =  John- 
stone  :  Lady  Harriet  Trifle  —  Miss  Mellon. 

14.  Much  ado  about  Nothing — Barry rnore's  name 
was  in  the  bill  for  Claudio — at  the  morning  rehearsal 
he  kept  the  stage  waiting,  and  was  fined  for  this  neg- 
lect of  duty — he  refused  to  go  on  with  his  part,  un- 
less the  fine  were  remitted  — H.  Siddoris  undertook 

to  play  Claudio,  and  Barry  more  was  dismissed 

Bannister  and  Wroughton,  who  succeeded  Kernble 
as  acting  managers,  experienced  great  embarrass- 
ments for  want  of  having  sufficient  power  given  to 
them — the  performers  acted  as  they  pleased  (Oulton) 
— Barrymore's  absence  was  no  loss  to  this  theatre. 

16.  Jealous  Wife,  and  Wood  Daemon. 

19.  All  in  the  Wrong,  with,  never  acted,  Ella 
Rosenberg.  Rosenberg  =  Elliston  :  Col.  Mountfort 
(the  Elector's  favourite)  —  De  Camp  :  Storm  (a  cap- 
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tain  of  the  invalids)  =  Bannister  :  Flutterman  =  Ma- 
thews  :  the  Elector  of  Brandenburgh  -  Raymond :  Ella 
(wife  to  Rosenberg)  —  Mrs.  H.  Siddons :  Christina 
(niece  to  Storm)  =  Miss  Ray  :  Mrs.  Flutterman  = 
Mrs.  Sparks  :—  acted  about  40  times — the  scene  lies 
in  Prussia— Col.  Mountfort  wants  to  seduce  Ella— he 
had  caused  Rosenberg  to  be  imprisoned — Storm  had 
taken  Ella  under  his  protection — Mountfort  attempts 
to  carry  off  Ella  from  Storm's  house — Storm  inter- 
poses—they fight— Storm  is  condemned  to  be  shot— 
at  the  conclusion,  the  Elector  disgraces  Mountfort, 
and  takes  Rosenberg  into  his  favour — Storm's  life 
had  been  saved  by  the  mandate  of  the  Elector— this 
Melo-drama  was  written  by  Kenney— it  is  a  very 
good  piece  for  the  sort  of  thing. 

21.  Trip  to  Scarborough.  Lord  Foppington  =  R. 
Palmer:  Loveless  —  Putnam,  1st  time:  Young 
Fashion  =  De  Camp,  1  st  time  :  Col.  Townly  =  Hol- 
land :  Sir  Tunbelly  Clumsey  =  Dowton  :  Berinthia 
=  Miss  Mellon  :  Miss  Hoyden  =  Mrs.  Jordan  : 
Amanda  =  Mrs.  H.  Siddons,  1st  time  :  Nurses  Mrs. 
Sparks. 

27.  Haunted  Tower 30.  Siege  of  Belgrade. 

Dec.  1.  As  you  like  it 7.  Way  to  keep  him. 

11.  Inconstant.     Young   Mirabel^Elliston  :  Du- 
retete  =  Bannister:  Old  Mirabel  =  Dowton  :  Bisarre 
=  Mrs  Jordan:  with  Tekeli— Tekeli  =  H.  Siddons. 
1 J.    Not  acted  20  years,   Lionel  and   Clarissa. 
Lionel  =Braham  :    Col.  Oldboyrr  Bannister :  Jessa- 
iny  =  DeCamp:    Sir  .John  Flowmlale  =  Powell  : 
Clarissa  =  Miss  Lyon:   Diana  =  Sig.  Storuche:  Lady 
Mar}'  Oldboy  =  Miss  Pope  :  Jenny  =  Mrs.  Bland  : 
on  t!n»  15th  Miss  Kelly  acted  Jenny. 

VOL.  VIII.  F 


66  D.L.   1807-1808. 

16.  Never  acted,  Faulkener — Capt.  Faulkener  := 
Elliston  :  Col.  Stanley  (his  friend,)  =  H.  Siddons  : 
Benedetto  Marsigli  (a  profligate  spendthrift)  =  R. 
Palmer:  Count  Orsini  =  Powell:  Chief  Judge  = 
Ray  :  Countess  Orsini  =  Mrs.  Powell :  Lauretta 
Delmonte  =  Mrs.  H.  Siddons  : — acted  3  times— 
Faulkener's  father  was  killed  at  the  battle  of  Worces- 
ter— his  mother,  when  a  widow,  had  become  for  a 
short  time  the  mistress  of  Charles  Stuart — as  he  was 
then  called — she  had  subsequently  married  Orsini— 
her  conduct  after  her  second  marriage  had  been  quite 
correct — Faulkener  when  4  years  old,  had  been  taken 
from  his  mother  by  his  paternal  grandfather — when 
he  became  a  man  she  had  supplied  him  with  money 
— but  he  did  not  know  from  whom  it  came — the 
chief  object  of  his  life  is  to  discover  his  mother — for 
this  purpose  he  had  come  to  Florence,  where  the 
scene  lies — the  time  of  action  is  the  autumn  of  1669 
— the  surrender  of  Candia,  soon  after  which  the  play 
commences,  took  place  on  the  12th  Sept.  in  that 
year — the  siege  had  lasted  24  years — Faulkener  had 
greatly  distinguished  himself  at  the  close  of  it — Lau- 
retta Delmonte  had  been  seduced  by  Orsini,  and  de- 
serted by  him  on  his  marriage — she  had  gone  to 
England,  and  ascertained  the  true  history  of  Countess 
Orsini — she  is  bent  on  revenge — Benedetto  is  her 
agent— he  tells  Faulkener  that  he,  and  he  alone,  can 
bring  him  to  the  sight  of  his  mother — Faulkener  has 
two  conversations  with  the  Countess,  but  does  not 
know  her  to  be  his  mother — she  knows  him  to  be  her 
son — Lauretta  engages  Benedetto  to  make  Faulkener 
acquainted  with  the  true  character  of  his  mother- 
Benedetto  does  this,  and  with  exaggeration — Faulke- 
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ner  draws  his  sword  in  vindication  of  his  mother, 
whom  he  believes  to  have  been  falsely  accused  by  He- 
nedetto— they  fight— Benedetto  is  killed—  Faulken.'i 
is  taken  into  custody — Stanley  is  told  that  a  lady  ha  i 
instigated  the  judges  against  Faulkener  —this  lady  was 
really  Lauretta— Stanley  fancies  she  was  the  Count- 
ess— he  is  s<>  enraged  at  her  supposed  barbarity,  that 
he  calls  Orsini  to  account  for  his  wife's  conduct  - 
and  informs  him  that  she  had  been  the  mistress  of 
Charles  Stuart — Orsini  considers  this  as  a  calumny, 
and  draws  his  sword — Stanley  wishes  merely  to  de- 
fend himself— but  the  impetuosity  of  Orsini  makes 
this  impossible — Orsini  is  mortally  wounded — Faulke- 
ner is  brought  to  his  trial,  and  on  the  point  of  being 
condemned  —the  Countess  rushes  in,  and  discloses 
her  secret  history  —a  letter  from  Lauretta  to  Bene- 
detto is  read,  and  Faulkener  is  acquitted — Stanley 
tells  the  Countess  that  her  husband  had  lost  his  life 
in  the  vindication  of  her  honour — she  falls— and  the 
ru rlain  drops — the  conclusion  is  abrupt,   and  by  no 
means  pleasing— this  T.  was  written  by  Godwin — 
it  is  very  far  indeed  from  a  good  play,  yet  it  is  evi- 
dently the  work  of  a  man  of  genius— the  conduct  of 
the  Countess  is  improbable— in  the  1st  act  she  makes 
an  unnecessary  discovery  of  her  secret  history  to  Stan- 
ley— her  public  disclosure  of  it,  in  the  last  act,  is  still 
more  unnecessary— the  chief  judge  naturally  observes 
— "  this  cannot  alter  the  facts  which  are  the  subject 
"of  onr  proceeding" — this  T.  is  in  general  in  piv 
but   some  parts  of  it  are  in  blank  verse— the   lad 
tho'  not  badly  written,  do  not  coui  <-verly  with 

the  former,  and  ought  to  have  been  written  air, ->!i, 
\\hen  (lodu-in  changed  his  original  intention  of  writ 

F   2 
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ing  in  blank  verse— Godwin  says  that  his  play  is 
founded  upon  an  incident  in  a  novel  written  by  Defoe 
—of  this  novel  there  are  three  editions ;  but  that  of 
1745  is  the  only  complete  one — the  novel  is  called 
Roxana,  or  the  Fortunate  Mistress. 

29.  Bold  Stroke  for  a  Wife. 

31.  She  Stoops  to  Conquer/ 

Jan.  1.  Beaux  Stratagem 2.  Jew. 

6.  Earl  of  Warwick  =  Elliston,  1st  time. 

15.  Busy  Body.     Miranda  =  Miss  Duncan. 

18  Castle  Spectre.  Osmond  =  Elliston,  1st  time  : 
(at  D,  L.)  Angela  =  Mrs.  Eyre,  from  Edinburgh, 
1st  app. 

22.    Never   acted,   Something  to   do— Elliston— 
Mathews — Johnstone — Dowton— H.  Siddons — Mrs. 
Jordan — Miss  Mellon —damned— see    B.    D. — and 
Oulton. 

25.  Romeo  =  Elliston  :  Mercutio  =  Bannister. 

27.  Rivals,  and  Matrimony. 

Feb.  2.  Mayor  of  Garratt.  Major  Sturgeon  = 
Dowton  :  Jerry  Sneak  =  Russell :  Mrs.  Sneak  = 
Mrs.  Harlowe. 

4f.  Suspicious  Husband,  and  Devil  to  Pay. 

6.  Not  acted  15  years  (acted  Jan.  17  1797) 
Chances.  Don  John  =  Elliston  :  Antonio  =  Dowton  : 
Don  Frederick  =  Holland  :  Duke  =  Raymond  :  Pe- 
truchio  =  Putnam  :  1  st  Constantia  =  Mrs.  Harlowe  : 
2d  Constantia  =  Mrs.  Jordan  :  Landlady  =  Mrs. 
Sparks  :  Mother  in  Law  =  Miss  Tidswell  : — she  was 
quite  unfit  for  so  good  a  part — it  ought  to  have  been 
given  to  Miss  Pope,  who  said  she  should  have  had  no 
objection  to  have  played  it,  if  the  manager  had 
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thought  proper  to  have  given  it  to  her — Chances  was 
acted  only  4  times. 

10.  She  wou'd  and  She  wou'd  not.    Don  Philips 
H.  Siddons  :  Hypolita  =  Miss  Duncan. 

11.  Never  acted,  Kais,  or  Love  in  the  Deserts 
Kais  (son  to  Ahmed)  =  Braham  :  Almoran  (a  Cir- 
cassian— in  love  withRosella)  =  Bannister :  Almanzo? 
(page  to  KaisJ  =  Miss  Lyon  :  Amri  (an  Emir)  =  Ray 
mond  :  Ahmed  (an  Arabian  elder)  =  Powell :  Rac 
ched  (an  old  slave  to  the  Emir)  =  Mathews  : — and 
afterwards  Penley :  Salem  =  Kelly :  Prince  of  the 
Arabs  =  Putnam  :  Omar  and  Hassan  (Arabian  Ban- 
ditti) =  Smith  and    Dignum :    Leila    (daughter  to 
Amri)  =  Mrs.  Mountain  :  Rozella  (a  Circassian  slave 
— in  love  with   Almoran)  =  Sig.  Storache  -.—acted 
19  times— the  scene  lies  in  and  near  Cairo— and  then 
in  the  Deserts — Kais  and  Leila  are  mutually  in  love 
— her  father  wants  her  to  marry  Salem — Kais  dis- 
guises himself  as  a  Dervise — Amri  discovers  him  and 
threatens  him  with  death — Kais  sets  off  for  the  De- 
serts in  despair — Leila  escapes   from  her  father's 
tent  in  the  disguise  of  a  pilgrim — she  and  Ahmed 
go  in  search  of  Kais — Leila  falls  into  the  hands  of 
tin-  Hamlitti  — Almoran  ransoms  her — at  the  conclu- 
sion, Kais  and  Leila  are  united  with  the  consent  of 
Amri — this  is  a  poor  Op.  in  4  acts,  by  Brandon — 
tin.'  plot  is  professedly  taken  from  the  Romance  of 
Mejnoun  and  Leila. 

March  1.  Chances,  with,  never  acted,  In  and 
Out  ol  Tune — Dowton  —  Johnstone — Mathews— 
Miss  Duncan — Miss  Lyon — Mrs.  Bland tliis  mu- 
sical Farce  was  unsuccessful— see.B.  D. 

81.    Never  acted,   World.     Cheviot  =  Klliston  : 
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Echo  =  Bannister :  Index  =  Mathews  :  Withers  = 
Wroughton :  Dauntless  =  R.  Palmer  :  Loiter  =  De 
Camp  :  Pasquinall  =  Russell :  Subtle  (uncle  to 
Echo)  =  Wewitzer  :  Social  (father  to  Lady  Bloom- 
field)  =  Purser :  Margin  (a  bookseller)  -  Maddocks  : 
Lady  Bloomfield  (a  young  widow)  =  Mrs.  Jordan  : 
Mrs.  Barclay  —  Mrs.  Powell :  Eleanor  (her  daughter) 

=  Miss  Boyce: — acted  23   times Mrs.  Barclay 

had  been  seduced  by  a  gentleman  called  Davenant— 
she  had  afterwards  married,  and  had  become  a 
widow — Cheviot  is  her  son  by  Davenant — she  does 
not  know  what  had  become  of  him— he  does  not 
know  who  his  parents  are — Subtle  sends  for  Echo 
from  the  country — he  and  Social  want  to  promote  a 
match  between  Echo  and  Lady  Bloomfield — Echo 
had  been  in  love  with  Eleanor,  and  had  deserted 
her — he  adopts  the  opinion  and  imitates  the  man- 
ners of  any  person  with  whom  he  may  happen  to 
be  acquainted — Mrs.  Barclay  is  a  prisoner  in  the 
King's  Bench — she  proposes  to  raise  money  by  pub- 
lishing her  father's  sermons — Eleanor  takes  the  ser- 
mons to  Margin's  shop — Cheviot  pretends  to  be  Mar- 
gin— on  hearing  of  Mrs.  Barclay's  distressed  situa- 
tion, he  gives  Eleanor  £100  for  the  sermons — he 
had  just  received  a  note  to  that  amount  under 
a  cover,  and  from  an  unknown  correspondent- 
Cheviot  sells  the  sermons  to  Echo  for  £50— Echo 
supposes  them  to  be  a  collection  of  poems  written  by 
Cheviot,  who  is  a  professed  author — Echo  shows  his 
purchase  to  Loiter  and  Dauntless  as  his  own  poems 
— they  discover  the  mistake  and  laugh  at  him — the 
sermons  fall  into  the  hands  of  Withers — by  their 
means  he  finds  Mrs.  Barclay,  of  whom  he  was  in 
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search — Withers  is  really  Davenant — at  the  conclu- 
sion, Cheviot  and  Echo  marry  Lady  Bloomfield  and 
Eleanor this  is  a  moderate  C.  by  Kenney. 

April  22.  World,  with,  never  acted,  Caractacus 
— this  Ballet  of  Action  was  performed  from  15  to 
20  times — Oulton  attributes  it  to  Thomas  Sheridan 
— the  names  of  the  characters  were  in  the  bill— no 
one  of  them  was  taken  from  Fletcher's  Bonduca,  ex- 
cept Hengo. 

May  2.  Bannister's  bt.  Never  acted  there,  Heir 
at  Law.  Dr.  Pangloss  =  Bannister  :  Daniel  Dowlas 
—  Mathews  :  Dick  Dowlas  =  Russell :  Zekiel  =  De 
Camp  :  Kenrick  =  Johnstone  :  Cecily  Homespun  = 
s.  Jordan,  1st  time  :  Deborah  Dowlas  =  Mrs. 
Sparks:  Caroline  Dormer  =  Mrs.  H.  Siddons  : — with 
Sylvester  Daggerwood  by  Bannister: — and,  not  acted 
K>  years,  Minor.  Shift  and  Smirk  =  Bannister: 
Mrs.  Cole  =  Mr.  Mathews,  1st  time. 

3.  Never  acted,  Jew  of  Mogadore.  Nadab  (a  rich 
Jew)  =  Dowton  :  Rooney  (an  Irishman — in  love 
with  Mammora)  =  Johnstone  :  Jovanni  (a  Sicilian 
captain)  =  Braham  :  Selim  (son  to  the  Emperour  of 
Morocco— in  love  with  Zelma)  =  Holland :  Abdullah 
(chief  of  the  Oudalim  Arabs)  =  Raymond :  Sidi 
Hassan  =  Kelly  :  Palti  (a  knavish  Jew)  =  Penley  : 

jlma  (daughter  to  the  governour  of  Cyprus — in 

re  with  Selim)  =  Mrs.  Mountain :   Mammora  (in 
ih  Rooney)  =  8ig.  Storache:   Brigida  =  Mrs. 

:— acted  6  times Jovanni  had  taken  a  Cy- 

>riot  galley  with  Zclmu  in  it— he  meant  to  have  CJH-- 
ied  her  back  to  Cyprus,  but  Palti  had  seized  on  her 

Sirily,  and  brought  her  to  Mogadore —Jovanni, 
in  the  pursuit  of  Palti's  .ship,  had  stranded  his  own 
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vessel  on  the  coast  near  Mogadore — Jovanni  falls 
into  the  hands  of  the  Arabs— Nadab  loves  money, 
but  is  in  the  habit  of  purchasing  slaves,  and  giving 
them  their  liberty — Rooney  and  Mammora  are  his 
slaves,  but  treated  by  him  with  kindness — he  buys 
Jovanni  of  the  Arabs — the  Emperour  of  Morocco  is 
a  bloody  tyrant — his  son  is  of  a  very  different  dispo- 
sition— the  Emperour  dies,  and  Selim  succeeds  to 
the  throne — a  crew  of  British  sailors  heave  off  Jo- 
vanni's  ship — Selim  marries  Zelma — and  promises 
to  protect  the  Jews  for  Nadab's  sake — Nadab  gives 

Rooney  and  Mammora  their  liberty this  Op.,  in 

3  acts,  was  written  by  Cumberland — Nadab  is  a  good 
character — the  rest  of  the  piece  has  not  much  to  re- 
commend it. 

9.  Braham's  bt.  Wife  of  two  Husbands.  Count 
Belfior  =  H .  Siddons,  1st  time :  Theodore  —  Braham : 
Fritz  =  R.  Palmer: — with  Hunter  of  the  Alps.  Fe- 
lix  =  Elliston  :  Helen  =  Mrs.  H.  Siddons. 

12.  Miss  Duncan's  bt.  Never  acted  there,  Which 
is  the  Man  ?  Belville  =  Holland  :  Beauchamp  = 
Elliston  :  Fitzherbert  =  Powell  :  Pendragon  =  Ban- 
nister :  Lord  Sparkle  =  De  Camp  :  Lady  Bell 
Bloomer  =  Miss  Duncan,  1st  time  :  Julia  =  Mrs.  H. 
Siddons:  Miss  Pendragon  =  Miss  Mellon:— with 
Purse,  and  (never  acted  there)  Highland  Reel.  Mac 
Gilpin  =  Dowton  :  Shelty  =  Mathews :  Moggy  = 
Miss  Duncan  :  Jennys  Mrs.  Bland. 

16.  Elliston's  bt.  Much  ado.  Benedick  =  Ellis- 
ton  :  Beatrice^  Mrs.  Jordan  :— with  (not  acted  13 
years)  Edgar  and  Emmeline.  Edgar  =  Elliston  : 
Emmeline  =  Miss  Duncan: — and  Tekeli  (for  that 
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night)  =  Elliston  : — he  had  given  up  the  part  to  H. 
Siddons. 

18.  Mrs.  Mountain's  bt.  Travellers,  with  Blue 
Devils.  Megrim  =  Elliston. 

22.  Johnstone's  bt.  False  Alarms,  with  Irishman 
in  Italy.  0'Rafarty  =  Johnstone. 

26.  Miss  Pope's  last  bt.     Heir  at  Law.     Deborah 
Dowlas  =  Miss  Pope  :  (her  1st  app.  in  that  charac- 
ter, and  last  on  the  stage) — with  a  Farewell  Address 

Miss  Pope's  friends  naturally  blamed  her  for 

leaving  the  stage  in  so  poor  a  character — she  made 
some  unsatisfactory  excuse. 

27.  For  bt.  of  Spring,   Box  book-keeper.     First 
Love.   Sir  Miles  Mowbray  =.  Dowton  :  Lord  Sensitive 
=  Elliston,  1  st  time :  Frederick  Mowbray  =  De Camp, 
1st  time:    David  Mowbray  (for  that  night  only)  = 
Bannister:    Wrangle  =  R.  Palmer:    Billy  Bustler  = 
Mathews,  1st  time:  Lady  Ruby  — Miss  Duncan :  Sabi- 
na  Rosni  =  Mrs.  Jordan:  Mrs.  Wrangles  Mrs*  Har- 
lowe: — with  Mrs.  Wiggins,  and  Peeping  Tom.  Peep- 
ing Tom  =  Bannister :   Crazy  =  Dowton,  1st  time. 

31.  For  bt.  of  Mathews.  A  new  plan'of  Enter- 
tainment, called  the  School  of  Shakspeare.  (The 
plan  was  n<  t  new— see  Hay.  Aug.'J7  and  17  1781.) 

Actl.  Ambition — Macbeth  =  Elliston  :  Lady  Mac- 
l>etli  =  Mrs.  Powell. 

Act  2.  Vanity— Henry  4th.  Falstaff  =  Mathews  : 
Prince  of  Wales  =  H.  Siddons  :  Poins  =  De  Camp. 

Act  3.  Revenge — Merchant  of  Venice.  Shyloek 
=  Bannister  :  To  it  ium  Mrs.  II.  Siddons. 

Act  4.  Cowardice — Twelfth  Ni^lil.  Sir  Andrew 
Aguecheek  =  Mathews  :  Viola  =  Mrs-  Jordan. 

Act  5.    Slandrr      .Much    ado    about     Nothing — as 
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usual — with  Sylvester  Daggerwood,  and  Agreeable 
Surprise.  Lingo  =  Mathews  :  Cowslip  =  Mrs.  Moun- 
tain, 1st  time. 

June  1.  For  bt.  of  Russell,  and  Gibbon.  A  Tra- 
ditionary Play  in  3  acts,  called  the  Mysterious  Bride. 
Almeric  =  Putnam  :  Arrnunski  =  H.  Siddons  :  Os- 
wald =  Raymond  :  KorllnEyre:  Bollman^R.  Pal- 
mer :  Miesco  =  De  Camp:  Elisena  =  Mrs.  H.  Sid- 
dons  :  Alfrida  =  Mrs.  Harlowe :  Gertrude  =  Mrs. 
Sparks :  Marian  =  Mrs.  Bland  :— this  play  was  acted 
3  times — it  is  attributed  to  Skeffington,  and  is  not 
printed— see  C.  G.  Oct.  7  1808. 

7.  For  bt.  of  Wewitzer,  Eyre,  and  Cooke.      John 
Bull.     Peregrine  n  Eyre,   1st  time  :    Dan  (for  that 
night)  =  Dowton :  Lady  Caroline  —  Mrs.  Eyre,  1st 
time. 

8.  Deaf  and  Dumb.     De  L'Epee  =  H.  Siddons. 

10.  Shipwreck.     Staves  Mathews,  1st  time. 

11.  Mountaineers 13.    Ways  and  Means. 

17.  (Last  night)     Belle's  Stratagem. 

18.  Lacy's  bt.     Trip  to  Scarborough.     Loveless 
was  omitted  both  in  the  first  bills  and  in  those  for  the 
day. 

Sig.  Storache  had  a  benefit  on  the  30th  of  May- 
she  made  a  Farewell  Address  to  the  audience  in 
Music.  Kelly  says—"  on  the  30th  of  May  1808,  I 
"  witnessed  the  retirement  of  my  friend,  Madame 
"  Storache,  from  the  stage,  in  her  favourite  character 
"  of  Margaretta  in  No  Song,  No  Supper" — Kelly's 
assertion  is  worthy  of  notice,  as  it  shows  how  impro- 
per it  is  to  trust  to  one's  memory,  when  recourse 
may  be  had  to  the  playbills—  Storache's  play  was  the 
Cabinet,  and  her  Farce  Love  Laughs  at  Locksmiths. 
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Miss  Pope,  when  young  acted  the  Girls  with  very 
good  success — she  was  always  excellent  in  Chamber- 
maids— and,  latterly,  she  greatly.distinguished  herself 
in  Mrs.  Heidelberg,  and  other  parts  suited  to  her  age 
—if  she  retained  some  few  characters  a  little  too  long, 
it  was  more  owing  to  the  manager  than  herself— she 
at  one  time  wanted  to  give  up  Mrs.  Frail,  but  Sheri- 
dan would  not  allow  her  to  do  so,  alleging  that  her 
name  in  the  bill  was  of  service  to  the  theatre— she  did 
not  stay  on  the  stage  too  long — she  had  saved  enough 
to  live  independently,  and,  as  soon  as  she  found  that 
her  memory  was  begining  to  fail  her,  she  retired. 

Churchill,  in  1761,  mentioned  her  as  likely  to  be 
an  able  successor  to  Mrs.  Clive— and  so  she  proved 
—the  author  of  Theatrical  Biography  in  1772  says 
—"as  an  actress,  we  think  her  a  first  rate  acquisition 
"  to  the  stage,  particularly  in  low  Comedy — the  fea- 
tures of  her  face,  the  freedom  of  her  laugh,  and, 
"  above  all,  what  the  painters  call  manner,  conspire  to 
"  give  her  this  excellence" — by  low  Comedy,  the  writer 
of  this  criticism  probably  meant  nothing  more  than 
Chambermaids'  parts,  for  Miss  Pope  was  never  vulgar 
—the  author  of  the  Green  Rooms,  in  1790,  observes 
of  Miss  Pope — "  she  was  born  with  every  talent  for 
"  the  sock,and  was  gifted  with  every  requisite  to  adorn 
"  it,  so  that  the  question  has  long  since  lain  with  cri- 
"  tics,  not  where  she  is  deficient,  but  when*  does  she 
"  most  excel  ?" — Oulton  says,  that  when  she  took  to 
play  Duennas  and  old  women  she  was  without  a  rival. 

Among  Miss  Pope's  best  parts  may  b<»  ivrkonrd 

— Corinna— Dolly  Scrip— Polly  Honeycombe Oli- 

iii  the  Plain  Deafer— PhiUis— Patch — Mrs.  !),,<;. 

I      IViMr      ITippanta— Lapprt    -Kitty    in    Ili-h 
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Life — Mrs.  Frail — Muslin — Mrs.  Candour — Mrs. 
Cadwallader — Tilburina — Miss  Alscrip — Mrs.  Lar- 
ron — Audrey— Lady  Dove— Mrs.  Heidelberg. 

In  the  Pageant  of  the  Jubilee,  Miss  Pope  usually 
walked,  or  rather  danced,  as  Beatrice  in  the  Masque- 
rade scene — on  one  revival  of  the  Jubilee,  Kelly  was 
her  Benedick — she  was  an  excellent  dancer  and 
Kelly  not  a  bad  one — Moody  came  to  Kelly  one 
evening,  and  requested  Kelly  would  lend  his  mask 
and  domino  to  a  friend  of  his,  who  wished  to  see  the 
audience  from  the  stage,  and  who  would  do  exactly 
as  Kelly  did,  having  frequently  seen  him  and  Miss 
Pope — on  he  went,  but  appeared  instantly  planet 
struck,  and  stood  perfectly  still — nor  did  he  move  till 
pushed  off — the  rage  and  disappointment  of  Miss 
Pope,  at  not  receiving  her  usual  applause,  was  very 
great— she  stormed,  and  raged,  and  vowed  vengeance 
against  Kelly— he  wrote  to  her  in  the  morning,  and 
begged  her  pardon — she  gave  it  to  him,  but  she  never 
forgave  Moody.  (Kelly.) 


Miss  Pope's  characters. 


D.  L.  1756.1757.     *Lalcon  in  Lilliput. 

1759-1760.  Corinna  in  Confederacy  —  *  Dolly 
Snip  in  Harlequin's  Invasion — Miss  Biddy  in  Miss 
in  her  Teens— Miss  Prue— Miss  Notable  in  Lady's 
last  Stake — Miss  Jenny  in  P.  LI. 

1760.1761.  Cherry- *Polly  Honeycombe—  Ja- 
cinta  in  Mistake. 
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1761-1762.  Phaedra  in  "Amphitryon—*  Sophy  in 
Musical  Lady — Beatrice  in  Much  ado — Charlotte  in 
Apprentice. 

1762.1763.  Lucetta  in  Two  Gentlemen  of  Ve- 
rona— *Lady  Flutter  in  Discovery — *Pompone  in 
Elopement— Widow  Belmour — Flora  in  Wonder. 

1763-1764-.  *Emily  in  Deuce  is  in  him— Elvira 
in  Spanish  Fryar — Rosetta  in  Foundling. 

1764-1765.  Mrs.  Harlowe  in  Old  Maid— Clarin- 
da  in  S.  H.— *Emilia  in  Platonic  Lady — *Sophia  in 
Tutor— *in  Faithful  Irish  woman — Melantha  in  French- 
ified Lady  never  in  Paris— Violante  in  Wonder— 
Araminta  in  School  for  Lovers. 

1765-1766.  Olivia  in  Plain  Dealer— *  Miss  Ster- 
ling in  C.  M.— Phillis— *in  Hobby  Horse— Nell. 

1766-1767.  Patch— *  Lucy  in  Country  Girl— 
*  Jenny  in  Neck  or  Nothing — *  Molly  in  English 
Merchant. 

1767-1768.  *Miss  Fuz  in  Peep  behind  the  Curtain 
—Lucy  Lockit — *Mrs.  Doggerel  in  Register  Office 
—Foible  in  Way  of  the  World — Mrs.  Sneak  in 
Mayor  of  Garratt — *Lucetta  in  Wit's  last  Stake. 

1768-1769.  Mrs.  Oakly— Fanny  in  Maid  of  the 
Mill— Maria  in  Citizen. 

1769-1770.  Flippanta— *Miss  Griskin  in  Trip  to 
Scotland — Edging — Biddy  in  Tender  Husband. 

1770-1771.  Lady  Brumpton  in  Funeral — Con- 
stance in  Twin  Rivals — Lucy  in  Guardian—  *in  a 
Farce  called  the  Capricious  Lady. 

1771-1772.  Margery  in  Love  in  a  Village — Abi- 
gail in  Drummer— Lappet— Fine  Lady  in  Lethe- 
Lady  Dainty  in  D.  G.— Kitty  Carrot  in  What  d'ye 
call  it? — Miss  Rantipolr  in  Tobacconist. 
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1772.1773.  Kitty  in  High  Life— Jacinta  in  like 
Master  like   Man  —  Catharine   in  Catharine   and 
Petruchio — *Patty  in  Maid  of  Kent. 

1773.1774.  Armellina   in  Albumazar — *Dorcas 
Zeal  in  Fair  Quaker,  altered — Mrs.  Cadwallader  in 
Author. 

1774-1775.  "Lucy  in  Choleric  Man — *Lady  Mi- 
nikin in  Bon  Ton. 

1775-1776.    Not  engaged. 

1776-1777.  Lucy  in  Old  Batchelor— Mrs.  Frail 
in  Love  for  Love — Muslin  in  Way  to  keep  him— 
*Mrs.  Candour. 

1777-1778.  Lsetitia  in  Old  Batchelor  -  -  Mrs. 
Page — Ruth  in  Committee — Lady  Fanciful. 

1778-1779.  Doris  in  .Esop— *in  Contract— Lady 
Lure  well  in  C.  C. — *in  Double  Deception. 

1779-1780.  *Tilburina--  *Mrs.  Bromley  in 
Times. 

1780-1781.     *Phillis  in  Generous  Impostor. 

1781-1782.  *In  Carnival  of  Venice— Viletta  in 
She  wou'd  and  She  wou'd  not — *Lady  Fallal  in 
Variety. 

1782-1783.     No  new  character. 

1783-1784.  *Lady  Betty  Wormwood  in  Repara- 
tion. 

1784-1785.  *Lady  Betty  Friendly  in  Deception 
— Lady  Froth — *Miss  Phoebe  Latimer  in  Natural 
Son. 

1785-1786.     Lady  Restless  —  *Miss   Alscrip  - 
Mimick  in  Widow  Bewitched. 

1786-1787.     *Mrs.  Modely  in  Seduction. 

1787-1788.  *Mrs.  Mushroom  in  Love  in  the  East 
— Letty  in  Tit  for  Tat. 
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1788-1789.  *Mrs.  Dorothy  in  Impostors— *  Li- 
sette  in  False  Appearances. 

1789-1790.  Jacinta  in  False  Friend— Mrs.  Racket 
in  Belle's  Stratagem. 

1790-1791.  *Diary  in  Better  Late  than  Never- 
Rose  in  Recruiting  Officer. 

D.  L.  Company  at  Hay.  1791-1792.  'Mrs.  Lar- 
rori  in  Fugitive — *  Dolly  in  the  Dupes  of  Fancy. 

1792-1793.  Mrs.  Clerimont  in  Tender  Husband 
— *in  Anna — *Lady  Panic  in  False  Colours. 

D.  L.   1794.     Audrey  in  As  you  like  it. 

1794-1795.  *In  Nobody  -  -  Lady  Beverley  in 
School  for  Lovers — *Lady  PHnlimmon  in  Welch 
Heiress — Lucy  in  Rivals — *Mrs.  Wrangle  in  First 
Love. 

1795-1796.  *In  Dependent— *  Lady  Taunton  in 
Man  of  Ten  Thousand — *  Shepherdess  of  Cheapside 
in  ditto. 

1796-1797.  Mrs.  Prim  in  Bold  Stroke  for  a  Wife 
— Mrs.  Malaprop— Lucy  in  George  Barnwell — Mrs. 
Bromley  in  Know  your  own  Mind — *Lady  Manfred 
in  Last  of  the  Family — *Lady  Swallow  in  Wander- 
ing Jew. 

1797-1798.     *Mrs.   Scatter  in   Cheap  Living- 
*Lady  Ferment  in  Knave  or  Not — *Miss   Highbury 
in  She's  Eloped. 

1798-1799.  *Lady  Truckle  in  Word  for  Nature 
— 'Susannah  Lizard  in  Secret— *Miss  Chatterall  in 
East  Indian. 

1799-1800.     •Victoria  in  Indiscretion. 

1800-1801.  Lady  Dove  in  Brothers— Lady  Wish- 
fort — *  Madam  Franval  in  Deaf  and  Dumb. 
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1801-1802.     Duenna  in  ditto— *  Mrs.   Racket  in 
Fashionable  Friends — Mrs.  Heidelberg. 

1802-1803.     No  new  character. 

1803-1804.     Old  Lady  Lambert   in  Hypocrite- 
— Mrs.  Maggs  in  London  Hermit. 

1804-1805.     *Octavia  Dubbs  in  Dash— *Liddy  in 
Land  we  live  in. 

1805-1806.   *Lady  Courtland  in  School  for  Friends. 

1806-1807.     *Miss  Umbrage  in  False  Alarms- 
*Dowager  Lady  Morelove  in  Assignation. 

1807-1808.      Lady  Mary  Oldboy  in  Lionel   and 
Clarissa —Deborah  Dowlas  in  Heir  at  Law. 

*   Originally. 
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Sept.  14.  Romeo  and  Juliet,  with  Poor  Soldier. 

16.  Beggar's  Opera.     Lucy  =  Mrs.  C.  Kemble. 

18.  Wheel  of  Fortune,  and  Escapes. 

21.  Cymbeline.  Posthumus  =  Kemble  :  Jachimo 
=  Pope  :  Imogen  =  Miss  Norton  from  Liverpool  and 
Manchester,  1st  app.  there. 

23.  Wild  Oats.     Lady  Amaranth  =  Miss   Norton. 
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Oct.  2.  School  of  Reform.     Mrs.  Ferment  =  Mrs. 
C.  Kemble,  1st  time. 

5.  Henry  8th.  Mrs.  Siddons'  1st  app.  this 
season. 

9.  Road  to  Ruin.  Goldfinch  =.  Jones,  from  Dub- 
lin, 1st  app.  :  Sophia  =  Miss  Norton  : — with,  never 
acted  there,  Of  Age  To- Morrow.  Frederick  = 
Jones  :  Pitfleberg  =  Liston  :  Molkus  =  Simmons  : 
Maria  =  Mrs.  C.  Kemble  :  Lady  Brumback  =  Mrs. 
Davenport. 

1  -2.  Never  acted  there,  Wedding  Day.  Sir  Adam 
Contest^  Munden  :  Lady  Contest  =  Mrs.  C.  Kemble. 

14.  School  for  Prejudice,  and  Turnpike  Gate. 

15.  Mourning  Bride.     Almeria  =  Miss  Norton. 
2t.  Rage.     Gingham  =  Jones,  3d  app. :  Sir  Paul 

IVrpetual  =  Emery  :  Hon.  Mr.  Savage  =  Fawcett : 
Flush  =  Blanchard  :  Darnley  =  C.  Kemble :  Sir 
George  Gauntlet  =  Brunton  :  Signor  Cygnet  =  Far- 
ley :  Lady  Sarah  Savage  =  Mrs.  Mattocks  :  Mrs. 
Darnlry  =  Mrs.  Gibbs  :  Clara  Sedley  —  Miss  Brunton. 
Pi/arro.  Elvira  =  Mrs.  Siddons: — with  Son 
in  Law.  Bowkitt  =  Jones  :  Cranky  —  Blanchard  : 
Vinegam  Emery  :  Bouquet  — Taylor  :  Arionelli  = 
Incledon  :  Idle  =  Farley  :  Mn  n  —  Simmons  :  Cecilia 
=  Miss  Bolton. 

26.  Coriolanus 28.  Poor  Gentleman. 

.  George  Barnwell^  C.  Kemble  :  .Millwood  = 
Miss  Smith. 

|.  Isabella,  with,  never  acted,  Too  Friendly  by 
Malt.  Si i  Matthew  Meddle  =  Mundrn  :  (.nx-ial 
Vanguard^  Blanrlianl  :  Col.  Clairvillc  ±  linmtoii  : 
1 'addle- Farley  :  Lady  \Vnmgle  =  Mrs.  Mattocks  : 

artrd  J  or  3  times— not  printed. 

VII I  « 
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Nov.  3.  Mrs.  Mattocks  acted  Miss  Vortex. 

5.  Count  of  Narbonne.  Raymond  =  Kemble  : 
Austin  =  Pope  :  Theodore  —  C.  Kemble  :  Hortensia 
=  Mrs.  Siddons  :  Adelaide  =  Miss  Norton. 

7.  Robin  Roughhead  =.  Oxberry,  1st  app.  there. 

11.  Winter's  Tale,  revived.  (Shakspeare's  play) 
Leontes  =  Kemble  :  Polixenes  —  Pope  :  Florizel 
=  C.  Kemble:  Camillo  =  Creswell :  Antigonus  = 
Murray:  Autolycus  -Munden  :  Clown  =  Liston  : 
Old  Shepherd  =  Blanchard  :  Hermione  =  Mrs.  Sid- 
dons  :  Perdita  =  Miss  Norton  :  Paulina  =  Mrs.  C. 
Kemble. 

14.  Heir  at  Law.     Daniel  Dowlas  =  Oxberry. 

17.  Never  acted,  Two  Faces  under  a  Hood. 
Count  Ignacio  =  Jones  :  Martinique  (his  attendant 
—  in  love  with  Ursula)  =  Fa wcett :  Hector  (servant 
to  the  Marquis)  =  Liston  :  Marquis  Raimondi  (father 
to  Claudine)  =  Bellamy  :  Don  Sebastian  (a  captain 
of  Infantry)  =  Incledon  :  Brazilio  (his  quarter  master) 
=  Farley  :  Jeronimo  =  Simmons  :  Frederico  (a 
naval  captain)  =  Taylor  :  Ursula  (Claudirie's  attend- 
ant—in love  with  Martinique)  =  Mrs.  C.  Kemble  : 
Claudine  (in  love  with  Ignacio)  =  Mrs.  Dickens  : 
Antonia  (her  friend)  =  Miss  Bolton  :  Lady  Abbess  = 
Mrs.  Davenport :  Marchioness  =  Mrs.  Dibdin : 
Agatha  =  Mrs.  Liston  -.—acted  19  times — the  scene 

lies  in   Portugal Marquis  Raimondi,    on   going 

abroad,  had  left  his  daughter  under  the  care  of  her 
aunt — Claudine  had  been  brought  up  in  a  cottage 
— Ignacio  had  fallen  in  love  with  her,  without  having 
any  notion  that  she  was  of  a  rank  superiour  to  her 
appearance —  at  the  opening  of  the  piece  the  Marquis 
had  returned  home — he  brings  his  daughter  to  his 
house — Ignacio,  on  landing  in  Portugal,  orders  Mar- 
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Unique  to  go  to  Claudine's  cottage  with  an  offer  of 
marriage  -he  does  not  go— the  Count  is  introduced 
to  Claudine  as  the  daughter  of  the  Marquis  -  he  is 
struck  with  her  likeness  to  his  cottager,  not  withstand 
irig  that  she  is  veiled — Ursula  assumes  the  dress  of 
her  mistress — Claudine  is  dressed  as   a  cottager- 
she  pretends  to  be  Ursula's  servant — Ignacio  is  puz- 
zled— Frederico  carries  off  Ursula,  supposing  her  to 
be  Claudine — Ignacio  and  Martinique  rescue  Ursula 
—the  Marchioness  offers  Ignacio  the  real  Claudine  — 
he  calls  her  Two  Mistresses  in  one — and  the  piece 
ends  with  their  union — Sebastian  marries   Antonia 

this  flimsy  Op.,  in  3  acts,  was    written    by   T. 

Dibdin  —the  plot  has  a  striking  resemblance  to  the 
underplot   of  Cross    Partners — see   Hay.    Aug.    23 
)2. 

Jl.  Katharine  and  Petruchio,  by  Mrs.  C.  Kemble, 
and  Lewis:  Grumio  =  Blanchard  :  Taylor  =  Sim- 
mons. 

25.  Macbeth.     Macbeth  =  Pope  :  Duncan  =  Hull, 
27.  Jane  Shore.     Hastings  —  C.  Kemble  :  Dumont 
=  Pope  :  Gloster  =  :\I  urray  :    Jane    Shore  =  Mrs. 
Siddons  :  Alicia  =  Miss  Smith,  1st  time. 

Dec.  1.    Provoked   Husband,  with,    never   acted, 

Blind  Boy.     Edmund  (the  Blind   Boy)  =  Mrs.  C. 

KniiMr:  Oberto  (a  farmer)  =  Fawcett :    Molino   (a 

illy  fellow)  =  Liston  :  Rodolph   (the   supposed   son 

Stani>laus)  =  r.runton  :   Stanislaus  (King  of  S;. 
i  at  i  a)  =  Murray  :  Kalig  =  Farley  :  Elvina  (dauphin- 
Oberto)  =  Miss  Norton  :  Lida  (Duchess  of  Lithua- 

i)-  Mi>s  Bristow:—  acted  at  least  35   times 

Imund,  when  an  infant,  had  been  consigned  to  the 
of  Ohrrt'i     In.'  proves  to  be  the  son  oft!. 
o2 
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and  the  late  Queen  — Rodolph  is  on  the  point  of 
being  married  to  Lida  — Oberto  publickly  declares 
that  Rodolph  is  not  the  son  of  Stanislaus  —he  gives 
the  King  a  packet— the  King  perceives  the  writing 
to  be  that  of  his  deceased  wife  —he  determines  to 
assemble  the  council,  and  to  ascertain  the  truth— 
Rodolph  forms  a  plan  for  having  Edmund  drowned 
in  the  Vistula  — Kalig  saves  his  life — Rodolph's  vil- 
lany  is  discovered — he  is  carried  off  by  the  guards- 
Stanislaus  resigns  his  throne  to  Edmund — Edmund 
marries  Elvina — this  Melo-drama  is  attributed  to 
Hevvetson — it  has  great  merit  for  the  sort  of  thing. 

11.  Winter's  Tale — the  bill  announced  this  as 
Mrs.  Siddons'  last  app.  till  after  Easter — it  proved 
to  be  her  last  app.  for  this  season. 

16.  Confederacy,  revived.     Brass  =  Lewis  :  Dick 
=  Jones  :  Moneytrap  =  Munden  :  Gripe  =  Emery: 
Clarissa  =  Mrs.  C.  Kemble  :  Flippanta  =  Mrs.  Mat- 
tocks :  Corinn a  =  Miss  Norton  :  Mrs.  AmletizMrs. 
Davenport : — acted  twice. 

17.  John  Bull.     Dennis  Brulgruddery  =  Hamer- 
ton,  from  Dublin  and  Liverpool,  1st  app. 

19.  Othello  =  Pope  :  lago  =  Kemble,  1st  time. 

21.  Speed  the  Plough.     Bob  Handy  =  Jones. 

23.  West  Indian.  Belcour  =  Jones  :  Major  O'FJa- 
herty=:Hamerton  :  Stock  well  =  Murray  :  Charles 
Dudley  =  Bruntcn  :  Varland  =  Blanchard  :  Fulmer 
=  Simmons  :  Charlotte  Rusport  =  Mrs.  C.  Kemble  : 
Lady  Rusport  =  Mrs.  Mattocks  :  Louisa  Dudley  = 
Miss  Norton  : — acted  but  once. 

30.  Much  ado.     Beatrice  =  Mrs.  H.Johnston. 

Jan.  1.  Dramatist.     Ennui  =  Listen. 

2.  Rule  a  Wife.     Estifania  =  Miss  Smith. 
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8.  Belle's  Stratagem.    Doricourt  =  Lewis  :  Hardy 
=  Munden:     Sir   George   Touchwood  =  .Murray: 
Flutter^  Jones :  Saville=  Brunton  :    Letitia  Hardy 
—  M rs.  II.  Johnston  :  Mrs.  Racket  =  Mrs.  Mattocks. 

9.  Comedy  of   Errors,   revived.      Antipfaolis    of 
Syracuse  =  Pope  :  Antipholis  of  Ephesus  =  C.  Kem- 
ble  :  Dromio  of  Ephesus  —  Blanchard  :    Dromio   of 
Syracuse  =  Muriden  :  ^Egeon  =  Murray  :   Dr.   Pinch 
=  Simmons:  Adriana  =  Mrs.   Gibbs :    Luciana  - 
Miss  Norton. 

12.  Never  acted,  Wanderer,  or  the  Rights  of  Hos- 
pitality. Sigismond  —  C.  Kemble :  Ramsay  (a 
Scotchman")  —  Fawcett :  Count  Valdestein  =  Pope  : 
Count  Sparre  (governour  of  the  island)  =  Brunton  : 
Col.  Haner  —  Blanchard  :  Gustavus  Adolphus  = 
Claremont :  Countess  Valdestein  —  Miss  Smith: 
Christina  (her  niece)  —  Miss  Norton  :-  acted  1 6 
times— the  scene  lies  in  the  isle  of  Oeland — Sigis- 
mond is  son  of  the  late  King  of  Sweden — Gustavus 
is  son  of  the  reigning  King — Sigismond  and  his  party 
had  sustained  a  complete  defeat  at  the  battle  of 
Strangebro— Sigismond  had  concealed  himself  for 
some  time  in  the  hope  of  making  his  escape -he 
comes  to  the  castle  of  Vuldestein,  worn  out  with 
fati-jur,  and  almost  dead  for  want  of  food  and  sleep 
— Valdestein  is  from  home — the  Countess  is  firmly 
attaehrd  to  the  opposite  party,  but  from  motives  of 
humanity  she  relieves  his  \vants  and  promises  to 
provide  a  vessel  for  his  escape —Count  Sparro  is  very 
desirous  to  get  Sigi>mond  into  his  pouvr  he  sees 
Si-ismond,  but  does  not  knou-  him  the  ( 'ountess 

pretends  that  Sigittnood  i>  her  husband— the 'plan, 

wli:rh  had  bern  tnrmrd  for  Si-is!non<i^  e§Cap6j  fails 
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from  unforeseen  obstacles  -  -  Valdestein  enters  - 
Count  Sparre  suspects  him  to  be  Sigisrnond — Val- 
destein's  life  bad  been  saved  by  Sigisrnond — Valdes- 
tein in  return  yields  himself  a  prisoner  to  Sparre,  as 
if  he  had  been  Sigismond — Sigisrnond  is  allowed  to 
depart  without  molestation,  on  the  supposition  of  his 
being  Valdestein — Gustavus  enters,  and  deception  is 
no  longer  possible — Ramsay  brings  in  a  paper  - 
Sparre  snatches  it  from  him— it  contains  some  few 
lines  addressed  to  the  Countess,  and  written  by  Si- 
gismond on  board  of  the  Danish  Fleet — the  Countess 
avows  what  she  had  done— and  appeals  to  Gustavus 
whether  he  would  not  have  acted  as  she  did,  under 
similar  circumstances — Gustavus  promises  to  be  her 
advocate  with  the  King — this  is  an  interesting  play 
in  3  acts — it  was  altered  from  the  German  of  Kot- 
zebue,  and  adapted  to  the  English  stage  by  Charles 

Kemble it  was  originally  written  by   a  French 

dramatist,  and  was  founded  on  the  adventures  and 
escape  of  the  Pretender  after  his  defeat  in  the  Scotch 
Rebellion  of  1745 the  Licenser  refused  his  sanc- 
tion to  the  English  play,  and  C.  Kemble  was  obliged 

to  change  the  scene  from  Scotland  to  Sweden in 

so  doing  he  should  have  divested  the  important  part 
of  Ramsay  of  his  Scottish  dialect — this  was  the  more 
expedient,  as  Ramsay  says  he  had  served  the  family 

of  the  Countess  above  40  years C.  Kemble,  in 

order  to  sweeten  his  play  to  the  taste  of  the  multitude, 
has  introduced  some  music,  he  concludes  his  2d  act 
with  a  chorus  by  the  soldiers,  tho'  they  were  so  cir- 
cumstanced as  to  make  their  singing  of  a  chorus  a 
gross  absurdity — C.  Kernble's  play,  as  originally 
written,  was  acted  at  C.  G.  Nov.  20  1829. 
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2<J.  Kemble  acted  lago he  seems  to  have  acted 

the  character  but  twice. 

Feb.  1.  Mountaineers.     Florante  =  Miss  Smith. 

6.  Hamlet  =  Kemble  :  Polonius  -  Munden. 

(J.  Never  acted,  Begone  dull  Care,  or  How  will  it 
cud  ?  Solace  (superintendent  of  Sir  Arthur's  mines) 
=  Emery:  Modern  =  Lewis  :  Sir  Arthur  St.  Albyn 
=  Pope  :  Algernon  (his  son)  =  C.  Kemble :  Lord 
Blushdale  -  Fawcett :  Danvers  (his  nephew)  =  Brun- 
ton  :  Selina  (niece  to  Sir  Arthur)  =  Miss  Smith  . 
Cicely  (a  young  girl  brought  up  by  Solace)  =  Miss 
Norton  :  Deborah  =  Mrs.  Davenport : — acted  about 
16  times — the  late  Lord  Blushdale  had  died  in 
America — his  younger  brother  had  succeded  to  his 
title  and  estates,  as  Modern,  who  is  son  to  the  late 
Lord,  had  always  been  considered  as  illegitimate- 
Sir  Arthur  is  greatly  in  debt,  notwithstanding  that 
he  has  a  fine  income — he  is  at  variance  with  his  son 
— and  very  desirous  that  his  niece  should  marry  Dan- 
vers—Danvers  on  his  part  promises,  that  his  uncle 
should  cancel  a  bond  for  £16,000,  which  Sir  Arthur 
had  iriven  to  the  late  Lord  Blushdale  — Selina  is  very 
averse  from  an  union  with  Danvers — Algernon 
writrs  word  to  his  father,  that  he  and  Selina  are  pri- 
vately married — at  the  conclusion  it  appears  that  this 
supposed  marriage  was  only  a  stratagem—  Algernon 
marrie>  (  icely,  and  is  reconciled  to  his  father — 
Modern  proves  to  be  legitimate— and  consequently 
heir  to  his  father's  title  and  property— he  marries 
Selina — this  is  on  the  whole  a  poor  C.  it  innsi  how- 
ever he  allowed  that  Reynold-  has  very  adroitly  con- 
cealed his  catastrophe  to  the  last— at  the  he-inning 
of  the  :>\\\  art,  it  would  he  dilnYiill  to  £11684  How  it 
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will  end  ? — on  the  other  hand,  it  is  very  improbable 
that  Modern's  mother  should  never  have  given  her 
son  any  intimation  that  he  was  legitimate,  and  have 
contented  herself  with  merely  sending  a  certificate  of 
her  marriage  to  England  by  Danvers this  certifi- 
cate Danvers,  for  sinister  purposes,  conceals  till  the 

last  act Cicely  is   in   love   with    Algernon  — on 

hearing  that  he  is  married  to  Selina,  she  runs  away 
from  the  house  of  her  benefactor— she  talks  of  going 
to  sleep  in  a  wood— but  Deborah  accommodates  hor 
with  an  apartment  in  a  small  villa  belonging  to  Lord 
Blushdale — Lord  Blushdale  arrives  at  his  villa  very 
unexpectedly — he  finds  the  door  of  his  bed  room 
locked,  and  passes  the  night  very  quietly  in  a  great 

chair Reynolds  in  his  preface  complains   of  the 

critics — but  if  a  man  will  obtrude  wretched  stuff  on 
the  public,  he  has  no  right  to  complain  of  those  who 

are  disgusted  at  it Reynolds  says — "  the  constant 

"  cry  is —why  don't  you  give  us  the  good  old  legiti- 
"  mate  drama — such  as  flourished  in  the  days  of 
"  Shakspeare — Jonson — Vanburgh — and  Corigreve  ? 
"  — kind,  liberal  readers  !  why  only  select  for  corn- 
"  parison  the  best  authors  !  why  not  bring  into  com- 
"  petition  the  ephemeral  productions  of  Etherege, 
"  Shadwell,  Taverner  and  D'Urfey  ?"  -Etherege  arid 
Shad  well  were  not  ephemeral  authors— Reynolds 
himself  is  an  ephemeral  author,  if  ever  there  was  one 
— when  he  published  his  Life  in  1826,  he  had  survived 
nearly  the  whole  of  his  numerous  dramatic  offspring 
— Reynolds  adds — "  yet  there  are  people  who  would 
"  still  recommend  the  Moratiari  maxim  of  *  Nonum 
"  prcmatur  in  annum' — by  which  maxim  in  36  years 
"  a  man  might  compose  4  dramas" Horace  docs 
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riot  say  that  a  man  should  write  only  one  play  in  9 
years,  but  that  he  should  revise  and  correct  any  play 
that  he  may  write,  for  9  years — a  man  may  write 
one  or  more  plays  in  every  year,  and  yet  not  violate 
Horace's  maxim — Reynolds  justly  observes  that  mo- 
dern refinement  has  banished  from  our  theatres  one 
inexhaustible  source  of  mirth— that  of  double  en- 
tendre. 

J;.  Wanderer,  with,  never  acted,  Who  wins?,  or 
the  Widow's  Choice.  Iambic  Extempore  =  Fawcett  : 
Caper  =  Liston  :  Matthew  Mole  =  Simmons  :  Widow 
Bellair  =  .Mrs.  C.  Kemble  :  Lisette  -  Miss  I3e  Camp  : 
— this  musical  F.  is  attributed  to  Allingham — acted 
1J1  times — not  printed. 

'.   Romeo  and  Juliet.     Friar  Lawrence  =  Hull. 
March  J.  Jane  Shore  =  Miss  Norton,  1st  time. 
lo.   Man  of  the  World.     Cooke  made  his  1st  app. 
this  season,    and  was   well   received — this  was  the 
greatest  money  house,   one  excepted,  ever  known  in 
the  theatre.     (Dunlap.) 

i  ,'.  Merchant  of  Venice.  Shylock  =  Cooke  :  An- 
thonioir  Murray  :  Hassanio  =  C.  Kemble  :  Portia  = 
Mi->  Smith. 

14.     Richard  3d  =  Cooke:  Richmond  -  Hninton  : 
—OH  the    Jlst  C.  KemMe   acted    Hielimond. 

:.    Travellers  in  S\\  it/eiland,  revived.      Daniel  = 
M  unden  :   Sidney  =  Hlanchard  :    Cimnt    I'rijxuii  = 
l-'awertt  :    Hohin  .  Kmery  :  Kerinda  =  Mr8.  C.  Kem- 
Me  :    Lady  Philippa^.  Mrs.  Daveiipui  t : — acted  Ixvire. 
28.  Othello.     Othello  =  Pope:  Iago  =  Cooke. 
31.   Man  of   Ihr  \\oild,    with,    never  i.elrd,     Hnni- 
faeio  and    lirid-etina  —  or  the  Kni-ht  of  the  Hei'init- 
-or  the  \\indinill  'I'urret      or  the  Sprrhv  of  the 
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North  East  Gallery — with  a  Prelude.  Sir  Hildebrand 
(Knight  of  the  Hermitage)  =  Simmons:  Bonifacio 
(his  nephew)  =  Blanchard  :  Baron  Sacripandos  (a 
reputed  wizard,  and  captain  of  Banditti)  =  Farley  : 
Nicholas  (a  rustick,  attached  to  Sir  Hildebrand )  = 
Liston  :  Poignardo  (lieutenant  of  Banditti"!  =  Tay- 
lor :  Bridgetina  (wife  to  Bonifacio)  •=.  Mrs.  Gibbs: 
Babet  (his  mistress)  =  Mrs.  Listori : — acted  about  6 

times this  piece  was  altered  from  the  French  by 

T.  Dibdin — it  was  intended  to  ridicule  the  taste  for 
Melo-dramas— but  the  design  was  badly  executed  — 
Sir  Hildebrand  tells  Nicholas  that  he  has  been  de- 
prived of  his  castle  and  his  daughter  (Bridgetina) 
by  Sacripandos— at  the  conclusion  he  recovers  them, 
and  Sacripandos  is  carried  off  as  a  prisoner — at 
p.  46  the  characters  form  a  picture — Nicholas  says 
that  the  conjuror  is  close  at  their  heels,  and  runs  off 
— Bonifacio  protests  that  he  would  not  spoil  the  pic- 
ture for  ten  conjurors — this  is  the  best  stroke  in  the 
piece — the  Prelude  is  supposed  to  pass  in  the  prin- 
cipal box-lobby  of  C.  G.~ Blanchard,  Farley,  and 
Thompson  acted  Medley,  the  author,  and  the  box 
book-keeper. 

April  5.  Every  Man  in  his  Humour.  Kitely  = 
Cooke  :  Bobadill  =:  Fawcett :  Brainworm  —  Munden  : 
Master  Stephen  —  Liston  :  J  ustice  Clement  =  Emery : 
Mrs.  Kitely^Mrs.  H.  Johnston  : — Bobadil  is  always 
spelt  in  the  bills  with  one  1— but  it  ought  to  be  spelt 
with  2  11 — it  is  so  spejt  by  Gifford — and  in  the  folio 
of  1640. 

Q.  For  bt.  of  Lewis.  Fashionable  Lover.  Colin 
Macleod  =  Cooke  :  Lord  Abberville  =  Lewis :  Tyrrel 
—  C.  Kemble  :  M  ortimer  =  M  urray  :  Aubrey  =  Pope : 
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Dr.  Druid  =  Blanchard  :  Augusta  Aubrey  =  Miss 
Smith  :  Lucinda  Bridgemore  =  Mrs.  Dibdin  :  Mrs. 
Bridgemore  =  Mrs.  Davenport : — acted  twice— it  had 
not  been  acted  since  May  9  1?86  — and  then  for  1st 
time  at  C.  G. 

1J1.  Two  Gentlemen  of  Verona,  revived,  with  alte- 
rations. Proteus  (Protheus)  —  Pope:  Valentine  = 
Kemble  :  Duke  of  Milan  =  Murray  :  Thurio=  Lis- 
ton  :  Launce  =  Munden  :  Speed  =  Blanchard  :  Silvia 
—  Miss  Norton :  Julian  Miss  Smith  :  Lucetta  =  M  iss 
Waddy  : — acted  3  times. 

Kemble  has  added  some  lines  of  his  own — and 
made  considerable  use  of  Victor's  alteration  of  this 
play-  see  D.  L.  Dec.  22  1762. 

Acts  1st  and  2d.  Kemble  saw  the  blunder  which 
Victor  had  committed  in  making  Protheus  enter  with 
Julia's  answer  to  his  letter,  before  she  had  received  it 

this  he  corrected — but  he  adopted  some  of  Victor's 
alterations  for  the  worse,  and  even  his  gross  absur- 
dity in  consolidating  the  1st  and  4th  scenes  in  the  2d 
act  of  the  original  play. 

Act  3d,  scene  1st.  Shakspeare  makes  Protheus 
say  of  Valentine — "  for  which  the  youthful  lover  now 
"is  gone" — that  is  Valentine — Kemble  changes 
youthful  to  confident,  being  conscious  that  his  own 
appearance  was  not  youthful— neither  he  nor  Pope 
were  in  their  persons  at  all  suited  to  the  parts  they 
acted. 

Act  4th,  scene  1st. 

"  lint,  since  your  fal>rh<.<.:l,  shall  become  you 

"  well 
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Tyrwhitthas  explained  this  passage,  but  as  the 
meaning  is  obscure,  Kemble  should  have  adopted  the 
alteration  which  Dr.  Johnson  proposes  — 

"  But  since  you're  false,  it  shall  become  you  well." 

Scene  2d.  Launce  says — "  I  remember  the  trick 
"  you  served  me,  when  I  took  my  leave  of  Madam 
"  Silvia" — Steevens  observes — "  perhaps  we  should 
"  read  of  Madam  Julia — it  was  Julia  only  of  whom 
"  a  formal  leave  could  have  been  taken." 

Scene  3d.  "  By  the  bare  scalp  of  Robin  Hood's 
"  fat  friar" — the  mention  of  Robin  Hood  would  have 
been  better  omitted,  but  Kemble,  not  contented  with 
retaining  an  allusion  clearly  improper  in  the  mouth 
of  an  Italian  Outlaw,  makes  Speed  say  in  the  4th 
scene  of  the  5th  act— "  In  the  name  of  King  Arthur's 
"  round  table." 

Scene  5th.  Shakspeare  says — "  by  the  abbey- 
"  wall" — Kemble  changes  abbey  to  convent— con- 
vent is  quite  as  well  as  abbey,  but  as  it  is  no  better, 
no  change  should  have  been  made  — in  the  1st  scene 
of  the  5th  act  we  have  two  other  instances  of  Kem- 
ble's  rage  for  unnecessary  changes  — 

Shakspeare.  "  How  now,  sir  Protheus  ?  how  now, 
"Thurio?" 

Kemble.  "  How  now,  sir  Thurio  ?  how  now,  Pro- 
"  teus  ?" 

Shakspeare.  "  For  friar  Lawrence  met  them  both." 

Kemble.  "  For  friar  Bernard  met  them  both." 

Shakspeare  calls  one  of  the  two  Gentlemen  Pro- 
tfAeus--  Victor  follows  his  example;  but  Kemble 
chooses  to  call  him  Proteus  -he  has  likewise  given 
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names  to  the  Outlaws,    who  were  quite  as  well  dis- 
tinguished as  1st,  2d,  and  3d  Outlaw. 
Act  5th,  scene  3d. 

"  These  are  my  mates,  that  make  their  wills  their 

"  law, 
"  Have  some  unhappy  passenger  in  chase— 

"  They've  some   unhappy"   would  perhaps  have 
been  better. 

On  the  whole  Kemble's  revisal  does  him  no  credit. 
A I  erchant  of  Venice.     Anthonio  =  Pope. 

31  ay  3.  Cooke's  bt.  Bonduca,  revived.  Britons 
-  Caratach  =  Cooke :  Hengo  =  Miss  M.  Bristow  : 
Bonduca  —  Mrs.  St.  Leger  :  1st  Daughter  =  Mrs.  H. 
Johnston;  2d  Daughter  =  Miss  Bristow  :  Romans— 
Petillius  =  Pope:  Suetonius  =  Murray:  Peunius 
(Penius)  =  C.  Kemble  :  Junius  =  Brunton  :  Judas  = 
Munden,  being  their  1st  app.  in  those  characters  :- 
1'njie  had  acted  Petillius the  revival  of  this  ex- 
cellent T.  does  Cooke  credit,  but  it  did  not  meet 
\\itli  Miccess. 

«i.  Tempest.    Prospero=  Kemble  : — with  Review. 

9.  Hamlet.     Polonius  =  Liston. 

10.  Merry  \\  ives.     Ford  =  Pope  :  Mrs.  Ford  = 
Mr>.  C.  Knublc:  —  with  Tom  Tlniinh.    King  Arthur 
—  Dowton,  fnuii  D.  L. 

1 1 .  Miss  Smith's  bt.     Macbeth  =  Kemble  :   Lady 
Macbeth =MiM  Smith,  1st  time: — with  Collins*  Ode, 
and  Love  a-la-Mode. 

1  J.  I  lenry  4th.     ( 'arrirrd=  Listen,  and  Oxberry. 
r,.   I'awcett's  bt.    Pi/arro-     Elvira  =  Miss  Sniitli : 
with  Blind  Boy. 
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18.  C.  Kemble's  bt.  King  Lear.  King  Lear- 
Kemble,  1st  time  for  8  years  :  Edgar  =  C.  Kemble: 
Kent  =  Cooke,  1st  time  :  Cordelia  =  Miss  Smith  :— 
with,  never  acted,  Day  after  the  Wedding,  or  a 
Wife's  first  Lesson.  Col.  Freelove  =  C.  Kemble  : 
Lord  Rivers  =  Claremorit :  Lady  Elizabeth  Freelove 
=  Mrs.  G  Kemble: — Lady  Elizabeth  is  quick  and 
irritable  in  her  temper — the  Colonel,  in  order  to 
cure  her  of  this  fault,  pretends  to  be  more  violent 
than  she  is — she  has  the  good  sense  to  see  her  folly, 
and  promises  amendment — Lord  Rivers  joins  in  the 

plot  against  his  sister this  is  a  pretty  little  piece 

— it  is  attributed  to  Mrs.  C.  Kemble. 

21.  Pope's  bt.  Revenge.  Zanga  =  Kemble: 
Alonzo  =  C.  Kemble:  Carlos  =  Brunton  :  Leonora  = 
Miss  Norton  : — with  Love  a-la-Mode.  Sir  Callaghan 
=  Pope,  1st  and  only  time. 

24.    Mrs.  C.  Kemble's  bt.     Never  acted,    Match 
Making,  or  'Tis  a  wise  Child  that  knows  its  own 

Father Cooke— Jones  —  C.  Kemble — Liston  - 

Blanchard— Brunton — Mrs.  C.  Kemble— Miss  Smith 
— Mrs.  H.  Johnston — with  Personation.  Lord  Henry 
=  Brunton  :  Lady  Julia  =  Mrs.  C.  Kemble  : — Match 
Making  is  attributed  to  Mrs.  C.  Kemble— it  was  not 
acted  a  2d  time — Cooke's  part  was  Col.  Vortex. 

27.  For  bt.  of  Jones.     Way  to  get  Married.  Tan- 
gent  =  Jones  :  Clementina  Allspice  =  Mrs.  Mattocks. 

81.  Emery's  bt.     Blind  Bargain. 

June  1.  Farley's  bt.  Alexander  the  Great.  Alex- 
ander =  C.  Kemble  :  Clytus  =  Cooke :  Lysimachus  = 
Brunton  ;  Roxana—  Miss  Smith  :  Statira^Mrs.  H. 
Johnston,  their  1st  app.  in  those  characters. 
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^.  Blanchard's  bt.  Inkle  and  Yarico.  Sir  Chris- 
topher Curry  =  Cooke,  1st  time  :  Trudge  =  Blan- 
chard. 

3.  Taylor's  bt.  Man  of  the  World.  Betty  Flint 
=  Mrs.  Mattocks,  the  last  night  but  one  of  her  ap- 
pearing on  the  stage. 

7.  For  bt.  of  Mrs.  Mattocks.  Wonder.  Don  Felix 
=  Cooke,  1st  time :  Lissardo  =  Fawcett :  Col.  Bri- 
ton mBrunton  :  Gibby  —  Emery,  1st  time  :  Violante 
—  Miss  Smith,  1st  time  :  Isabella  (for  that  night 
only)  =  Mrs.  II.  Johnston  :  Florae  Mrs.  Mattocks, 
her  last  app.  : — with  Garrick's  Ode,  by  Cooke — at 
the  conclusion  of  the  Ode,  Mrs.  Mattocks  will  have 
the  honour  of  taking  leave  of  the  audience  on  her 
retiring  from  the  stage. 

10.  Tom  Thumb.     King  A rthum  Fawcett. 

15.  English  Fleet  in  1342.     Mainmasts  Emery: 
—with  Lie  of  the  Day.     Metheglin  =  Fawcett. 

1G.  Miss  Bolton's  bt.  Abroad  and  at  Home. 
Old  Testy  =  Blanchard  :  Young  Testy  =  Liston,  1st 
time  :  Kitty  =  Miss  Bolton,  1st  time. 

21.  Munden's  bt.  Laugh  when  you  can.  Miss 
Gloomly  =  Mrs.  Davenport  : — with,  never  acted, 
Portrait  of  Cervantes,  or  the  Plotting  Lovers.  Mu- 
rillo  =  Munden  :  Don  Carlos  Mrrida  =  Jones  :  Don 
Guzman  =  Brmiton  :  Scipio  =  Blanchard:  Sancho 
m  Liston:  Lucetta^  Mrs.  (iil)bs  :  Isabella  =  Miss 
Bristow  :— and  Turnpike  Gate.  Robert  Maythom 
=  Liston  :— the  Portrait  of  Cervantes  is  not  printed 

if  was  acted  about  7  times  in  the  next  season— 
i<>i  the  plot  see  Hay.  June  30  1808. 

Miss  Smith  acted  Lady  Randolph,  1st  tim<  . 

23.    Suspicious    Husband.       K,m-er    =    Lewis  : 
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Strictland=  Murray  :  Frankly  =  Bruntori  :  Clarinda 
—  Mrs.  H.  Johnston  :  Jacintha  =  Miss  Norton  :  Lu- 
cetta=Mrs.  Gihbs. 

25.  Child  of  Nature.  A  man  this  =  Mrs*  H.  John- 
ston. 

27.  (Last  night)  Portrait  of  Cervantes,  2d  time. 

Mrs.  Siddons  acted  Queen  Katharine  6  times — 
Zara  1 — Elvira  1 — Volurnnia  3— Isabella  1— Coun- 
tess of  Narbonne  1 — Hermione  6 — Lady  Macbeth  2. 

Cooke  acted  Sir  Pertinax  10  times— Shylock  6— 
Richard  6— lago  2— Kitely  1— Caratach  2-— Falstaff 
in  Henry  4th  1 — Falstaff  in   Merry  Wives  2 — Kent 
5 — Sir  Christopher  Curry  1 — Don   Felix    1  —  Colin 
Macleod  2— Clytus  1. 

Thomas  Hull  died  in  the  early  part  of  1808— his 
name  was  in  the  bill  for  the  last  time  on  the  28th  of 
Dec.  1807,  on  which  night  he  acted  the  Uncle  in 
George  Earnvvell — he  stayed  on  the  stage  till  he  was 
quite  worn  out— in  his  better  days,  he  was  very  ca- 
pable of  supporting  paternal  characters  with  propri- 
ety and  feeling  — he  always  convinced  a  sensible  au- 
ditor that  he  thoroughly  understood  his  author — if 
nature  had  given  him  executive  requisites  equal  to  his 
judgment  and  assiduity,  he  would  have  been  a  capital 
performer— as  it  was,  he  exerted  the  abilities,  which 
he  possessed,  with  judgment  arid  modesty — f  Dra- 
matic Censor  1770) — when  Mason  put  into  Hull's 
hands  the  part  of  the  Chief  Bard  in  Caractacus,  he 
paid  him  this  compliment,  "  any  instruction  from  me 
"  will  be  unnecessary,  your  own  taste  and  judgment 
"  will  direct  you" —  (JDavies)  --  Pisanio  —  Friar 
Lawrence — Leonato— Cranmer — Adam  and  Flavius 
were  some  of  his  best  parts. 
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Hull's  Characters— selection  only. 


C.  G.     1759.1760.     Elder  Wou'dbe  in  T.  H. 

176L1762.     Aim  well— Horatio  in  Hamlet. 

1768-1764..     Friar  Lawrence— Worthy  in  R.  O. 

1767-1768.     Uncle  in  George  Barn  well. 

1768-1769.     *Harpagus  in  Cyrus. 

1769-1770.     Pisanio — Blandford  in  Oroonoko. 

1770-1771.  JEson  in  Medea— Belmour  in  Jane 
Shore — Camillo  and  Chorus  in  Winter's  Tale. 

1771-1772.     Burleigh— Voltore  in  the  Fox. 

1772-1773.  Cromwell  in  Henry  8th—  *  Ed  win  in 
Elfrida— Trusty  in  Funeral— *Clifford  in  Henry  2d. 

1778-1774.     Capt.  Dudley  in  West  Indian. 

1774-1775.  Henry  6th— Melanthon  in  G.  D.  - 
Leonato  in  Much  ado — Gloster  in  King  Lear— 
Brabantio. 

1775-1776.  Syphax — Priuli— Cranmer  in  Henry 
8th — Hubert  in  King  John. 

1 7  7 1  i- 1 777-     Balance  in  R  O.— Megistus   in  Ze- 
nobia — Duncan  in  Macbeth — Fairfield  in   Maid   of 
tin?  Mill — "Chief  Bard  in  Caractacus — Prospero— 
SiilVedi  in  Tancred  —  Sir  John  Flowerdale  in   L. 
and  C. 

1777-1778.  *Sir  Hubert  in  Percy— Archbishop 
of  Canterbury  in  Henry  5th. 

1778-1779.  Thorowgood  in  George  Barnwell — 
JEgcon  in  Comedy  of  Errors. 

1779-1780.  Chorus  in  Henry  5th— Adam  in  As 
you  like  it— Pinch  \vifr  in  Country  \Vifr. 

.    VIII.  II 
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1780-1781.  Jarvis  in  Gamester. 

1781-1782.  Grey  in  Chapter  of  Accidents. 

1782-1783.  *Mr.  Shandy  in  Tristram  Shandy. 

1785-1786.  Flavins  in  Timon  of  Athens. 

1790-1791.  Count  Baldwin  in  Isabella. 

1792-1793.  King  in  Hamlet. 

1802-1803.  Pandulph  in  King  John. 

1804-1805.  Friar  in  Hamlet. 


Originally. 


The  writer  of  Theatrical  Biography  in  1772  says 
of  Mrs.  Mattocks — "  it  is  the  peculiar  distinction  of 
"  this  actress,  that  she  possesses  so  lively  a  sensibility 
"  about  her,  as  to  realize  her  parts — nor  is  she  defi- 
"  cient  in  judgment,  to  prevent  that  sensibility  from 
"  verging  to  the  unnatural— to  these  advantages  she 
"  unites  a  pleasing  person  and  agreeable  voice,  which 
"  on  the  whole  render  her  one  of  the  most  useful 
"  performers  belonging  to  the  theatre  she  is  engaged 
«  in." 

Mrs.  Isabella  Mattocks,  in  her  younger  days, 
played  a  great  variety  of  parts  in  Tragedy,  Comedy, 
and  Opera— her  performance  of  Tragic  characters 
was  not  good— in  Operas  she  acquired  for  some  time 
the  reputation  of  a  second-rate  singer — her  forte  lay 
in  Comedy,  to  which  she  latterly  confined  herself — 
she  acted  several  genteel  characters  with  tolerable 
success — but  she  was  vastly  better  in  such  parts  as 
Lady  Tremor— all  her  chambermaids  were  good, 


c.  G.  1807-1808.  99 

particularly  Betty  Hint  and  Flora — before  she  left 
the  stage,  she  acted  some  old  parts  very  happily — 
she  was  an  excellent  speaker  of  an  Epilogue. 

Among  her  best  characters  may   be  reckoned — 
Mrs.   Racket— Mrs.   Brittle  —  Betty  Blackberry- 
Mrs.  Cockletop  — Mrs.  Placid— Lady  Sarah  Savage 
Miss  Lucretia  Mac  Tab — Fiametta— Camilla   in 
Rugantino. 

I  was  introduced  to  Mrs.  Mattocks,  one  morn  in-, 
after  she  had  left  the  stage— in  the  course  of  the 
conversation,  I  observed  that  1  remembered  her 
acting  in  Tragedy — she  said,  it  was  so  long  ago  that 
>he  had  almost  forgotten  it  herself. 


Mattocks'  characters— selection  u>tf>/. 


Mrs.  Mattocks  said  that  her  1st  app.  on  the  stage 
was  as  the  child  in  Coriolanus — but  Coriolanus  was 
not  acted  at  C.  G.  till  Dec.  10  1754. 

C.  G.  1752-1753.  As  Miss  Hallam— Duke  of 
York  in  Richard  the  3d. 

1755.1754,       Pair*'  in  Orphan. 
!  1 755.     Child  in  Coriolanus. 
"-1707.     Page  in  Rover. 

1757-1758.  FalstafTs  boy  in  Henry  5th— Kohin 
in  Mr i TV  Wives. 

1760-17G1.  Miss  Hallam  made  her  1st  app.  as  a 
woman  in  Juliet— for  the  bt.  of  Harrington  who  had 
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married  her  aunt — she  made  her  2d  app.  for  the  bt. 
of  Mr.  and  Mrs.  Barrington  April  22  1762— she 
acted  Juliet  again. 

1762-1763.  Dorinda  in  Stratagem — Isabella  in 
Wonder— Isabinda  in  Busy  Body — Parisatis  in  Rival 
Queens  —  Princess  in  Henry  5th — Serena  in  Orphan 
— Selima  in  Tamerlane— *Lucinda  in  Love  in  a 
Village  — Sylvia  in  R.  O. — Narcissa  in  Love's  last 
Shift — Angelica  in  Constant  Couple— Lady  in  Comus 
— Miss  Hoyden. 

1763-1764.  Nysa  in  Midas. 

1764-1765.  Cordelia— Lady  Harriet  in  Funeral 
— *Theodosia  and  Patty  in  Maid  of  the  Mill— as 
Mrs.  Mattocks— Sophy  in  Musical  Lady — Maria  in 
Citizen. 

1765-1766.     *Amelia  in  Summer's  Tale. 
1766-1767.     *Priscilla  in  Love  in  the  City— Oc- 
tavia  in  All  for  Love — Statira. 

1767-1768.  *Lucy  in  Oxonian  in  Town — *  Jenny 
in  Lionel  and  Clarissa. 

1768-1769.  *Aspatia  in  Cyrus  —  *Honour  in 
Tom  Jones. 

1769-1770.  *Lettice  in  Man  and  Wife— Molly  in 
English  Merchant — Aurelia  in  Twin  Rivals — *Lucy 
Waters  and  Sophia  in  Brothers — Lucia  in  Cato. 

1770-1771.  Millwood  in  George  Barn  well— Cla- 
rissa in  L.  and  C. — Fanny  in  Clandestine  Marriage 
—  Sally  in  Thomas  and  Sally — Country  Madcap— 
Leonora  in  Padlock— Emily  in  Deuce  is  in  him— 
Her m ion e  in  Winter's  Tale. — Rosetta  in  Love  in  a 
Village. 

1771.1772.     Ophelia— Olivia  in  Twelfth  Night. 
Liverpool  1772.     Palmira  in  M.— Jane  Shore. 
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C,  G.  1772-1773.  Lucy  Lockit— Mariana  in 
Miser— *Albina  in  Elfrida— Mrs.  Strictland— *  Ve- 
nus in  Golden  Pippin — Phaedra  in  Amphitryon- 
Lady  Brumpton  in  Funeral. 

Liverpool  1773.  Monimia— Miss  Aubrey  in  F.  L. 
— 2d  Coristantia— Portia  in  M.  of  V. — Lady  Mac- 
beth— Constance  in  King  John — Queen  Mary  in 
Albion  Queens — Almeria  in  M.  B. — Angelica  in 
Love  for  Love. 

C.  G.  1773-1774.  Morayma  in  Don  Sebastian — 
Roxana — Miss  Prue— Elvira  in  Spanish  Fryar — 
Alicia — Leonora  in  Revenge. 

Liverpool  1774.  Sigismunda — Rosamond  in 
Henry  2d — Imogen — Fair  Quaker — Irish  Widow — 
Ruth  in  Committee — Lady  Betty  Modish — Countess 
of  Salisbury — Amanda  in  Love's  last  Shift — Aura 
in  Country  Lasses — Hypolita — Horatia  in  Roman 
Father  —  Rosalind  —  Indiana  —  Ethelinda  in  Royal 
Convert  — Belinda  in  All  in  the  Wrong. 

C.  G.  1774"1775.  Polly  Peachum  —  Phillis - 
Charlotte  Rusport— Miss  Jenny  in  P.  H. — ^Emilia 
in  Othello— *  Jenny  in  Two  Misers— Celia  in  As  you 
like  it—  *Daraxa  in  Edward  and  Eleanora — Kitty 
Carrot  in  What  d'ye  call  it? — Lydia  Languish  — 
Athanais— Queen  in  Hie  hard  3d. 

Liverpool   177^.     Charlotte   in   Hypocrite — Julia 
in  Rivals— Hermione  in  D.  M.— Charlotte  in  Refusal 
—Helena  in  All's  well. 

C.  G.  1775-1776.  Bettris  in  Man's  the  Master— 
"Loni-a  in  Duenna — Lady  Plyant— 'Lady  Kackct 
in  Three  Weeks  after  Marriage —Lady  Restless. 

1776  1777-  Mrs.  Marwood-l.ady  I-Ynth  -'Lady 
Hell  in  Knmv  ymir  own  Mind. 
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1777-1778.  Lady  Fanciful— Lady  Easy— Miss 
Notable  in  Lady's  last  Stake-— *Priscilla  Tomboy 
in  Romp — Violante  in  Wonder. 

1778-1779.  *Mrs.  Vermilion  in  Wives  Revenged 
—Anne  Lovely  in  Bold  Stroke  for  a  Wife— *Lady 
Lucy  in  Lady  of  the  Manor— La vinia  in  Fair  Peni- 
tent. 

1779-1780.  Bisarre— *Mrs.  Racket  in  Belle's 
Stratagem— Lady  Dainty — Miranda  in  Woman's  a 
Riddle. 

1780-1781.  Clarinda  in  S.  H.— -Miss  Grantham 
in  Lyar— Miranda  in  B.  B.— Miss  Hardcastle — 
*Mrs.  Brittle  in  Barnaby  Brittle — Leonora  in  Sir 
Courtly  Nice. 

1781-1782.  Mrs.  Sullen— Lady  Townly— *Sophy 
Pendragon  in  Which  is  the  Man  ? — Miss  Walsing- 
ham  in  School  for  Wives. 

1782-1783.  Mrs  Knightly  in  Discovery— *  Olivia 
in  Bold  Stroke  for  a  Husband. 

1783-1784.  Mrs.  Ford—Julia  jn  TWO  Gentlemen 
of  Verona. 

1784-1 785. 1  c 

1785-1786.  r866111111^  riot  engaged. 

1786-1787.  Rosetta  in  Foundling — Mademoiselle 
in  Provoked  Wife — Mrs.  Frail — Lady  Grace  in  P.H. 
— *Lady  Tremor  in  Such  things  are — Lettice  in  In- 
triguing Chambermaid — Edging  in  C.  H. — Bridget 
in  Ch.  of  Ace. 

1787-1788.  Kitty  Pry  in  Lying  Valet— -*Betty 
Blackberry  in  Farmer— Susan  in  Follies  of  a  Day — 
Mrs.  Clerimont  in  T.  H — Miss  Dolly  Bull— Letty 
in  Tit  for  Tat— -*Lisette  in  Animal  Magnetism. 
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1788-1789.  *Marchioness  Merida  in  Child  of  N. 
-Lappet — Miss  Alscrip  in  Heiress. 

1789-1790.  Miss  Tittup— Miss  Sterling— Jacin- 
ta  in  Lovers'  Quarrels — Catharine  in  C.  and  P. 

1790.1791.  *Adelaide  in  German  Hotel— Mrs. 
Termagant  in  Upholsterer— *  Lady  Peckham  in 
School  for  Arrogance— *  Mrs.  Cockletop  in  Modern 
Antiques. 

1791-1792.  Mrs.  Sneak— *  Lauretta  in  Day  in 
Turkey— *  Mrs.  Warren  in  Road  to  Ruin. 

17! KM  793.  Flora  in  Midnight  Hour—  *Mr<. 
Placid  in  Every  one  has  his  Fault— Lady  Flippant 
,ige  in  Fashionable  Levities — Flora  in  Wonder — 
—Lady  Amaranth — Adriana  in  Comedy  of  Errors. 

1793-179K     Lucetta  in  S.  H.— *Mrs.  Allbut  in 

World  in  a  Village — Maiy  the  Buxom  in  Barataria 

-*Nannette    in   Love's   Frailties— *  Lady  Philippa 

Sidney  in  Travellers  in  Switzerland— Lady  Freelove 

in  J.  W. — Susannah  in  Tristram  Shandy. 

179 1-1795.  *Lady  Sarah;Savage  in  Rage— *Mrs. 
Fan  court  in  Town  before  You — *  Annette  in  Myste- 
ries of  the  Castle — Nell  in  Devil  to  Pay — Mrs. 
Bloomfield  in  Bank  Note — *Mrs.  Sarsnet  in  Desert- 
ed Daughter — Patch. 

1795-1796.  Mrs.  Grub  in  Cross  Purposes— 
'Clementina  Allspice  — Mrs.  Page. 

179<»-17!';.  *M'W  I'nion  in  Fortune's  Fool— 
'Miss  Vortex  in  Cure  for  the  Heart- Ache—* Lady 
Mary  RafHe  in  \Vivrs  as  they  were— \\  i>h \\vll  in 
Double  Gallant. 

1797-1798.  Muslin  in  Way  to  keep  him— •Sally 
Downright  in  SerreN  \\'nrih  Knowing—  *Lady  Vi- 
'•rate  in  He's  much  to  blame— Mr-.  Candour. 
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1798-1799.  *Mrs.  Changeable  in  Jew  and  Doctor 
— *Miss  Gloomly  in  Laugh  when  you  can. 

Hay.  1799.     Mrs.  Oakly. 

C.  G.  1799-1800.  *Rachel  Starch  in  Wise  Man 
of  the  East — Lucy  in  Guardian — Mrs.  Croaker  in 
Good-natured  Man — Tilburina. 

1800-1801.  *Miss  Lucretia  Mac  Tab  in  Poor 
Gentleman — *Norah  O'Blarney  in  Sea-side  Story. 

1801-1802.  Audrey— *Curiosa  in  Cabinet— Betty 
Hint  in  Man  of  the  World. 

1802-1803.  *Mrs.  Sapling  in  Delays  and  Blun- 
ders— *Fiametta  in  Tale  of  Mystery. 

1803-1804.     Fish  in  Appearance  is  against  them. 

1804-1805.  *Mrs.  Glastonbury  in  Who  wants  a 
Guinea  ? 

1805-1806.  'Camilla  in  Rugantino— Viletta  in 
She  wou'd  and  She  wou'd  not. 

1806-1807.  *Githa  in  Adrian  and  Orrila— *Mrs. 
Trot  in  Town  and  Country. 

1807-1808.  Flippanta  in  Confederacy -- Lady 
Rusport. 

*   Originally. 


Mattocks  was  at  one  time  manager  at  Liverpool 
— the  scheme  turned  out  unprofitable,  and  Mattocks 
was  ruined — probably  in  1786 — Mrs.  Mattocks  was 
re-engaged  at  C.  G. —  she  survived  her  husband  many 
years — she  bestowed  a  good  marriage  portion  on 
her  daughter — and,  on  retiring  from  the  stage,  she 
had  £6000  in  the  stocks  left  for  herself— as  she  lived 
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at  Kensington,  and  it  was  inconvenient  to  her  to 
receive  her  own  dividends,  she  gave  her  son  in  law 
a  power  of  attorney — he  died  greatly  in  debt — Mrs. 
Mattocks  comforted  herself  with  the  thought  that  she 
had  still  a  maintenance  for  her  daughter  and  gran- 
daughter — when  the  dividends  became  due,  she  went 
to  the  Bank,  but  found,  to  her  great  consternation, 
that  her  son  in  law  had  sold  her  stock,  and  spent  the 
money — she  had  no  suspicion  of  the  fraud  till  it  was 
too  late,  as  her  dividends  had  been  regularly  paid 
to  her — of  course  she  had  signed  a  general  power  of 
attorney,  instead  of  a  power  for  a  specific  purpose. 

Mrs.  Mattocks  (in  consequence  of  her  misfortune) 
had  a  benefit  at  the  Opera  House  on  the  24th  of 
May  1813 — the  bill  was,  briefly,  as  follows — "  Won- 
"  der.  Don  Felix  =  Rae,  of  D.  L.,  1st  time  :  Lis- 
"  sardo  =  Fawcett,  of  C.  G.  :  Col.  Briton  =  Holland  : 
"  Gibby^  Palmer,  of  D.  L. :  Don  Pedro  =  Quick, 
"  late  of  C.  G. :  Don  Lopez  —  Marshall :  Frederick 
"  =Elrington  :  Violante  =  Mrs.  Jordan,  of  C.  G. : 
"  Flora-  Mrs.  Gibbs,  of  C.  G. :  Isabella  =  Miss  Syd- 
"  ney  :  Inis  =  Mrs.  Scott,  of  D.  L.  :  —  previous  to 
"  the  play  Mozart's  Overture  of  Zauberflote— at  the 
"  end  of  act  1st,  Robin  Adair  by  Braham— at  the 
"  end  of  the  2d  act,  The  Soldier  tir'd  by  Mrs.  Dickons 
"  — at  the  end  of  the  3d  act,  Cavatina  by  Signor  Tra- 
"  imv./ani — at  the  end  of  the  4th  act,  Rule  Britan- 
"  nia  by  Madame  Catalani— Mr.  Weichsel  has  offered 
tk  his  assistance  in  the  Overture  and  Songs — Mrs. 
"  Mattocks,  ha\  in;;  heen  powerfully  solicited,  hv  those 
11  whom  she  thinks  it  her  duty  to  ohliire,  once  more 
"  to  make  her  appearance  on  the  Stage,  will  altcnif>f 
M  to  return  her  personal  thanks  to  the  puhlic  at  the 
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"  end  of  the  play — after  which,  Miss  Smith  will  re- 
"  cite  Collins*  Ode  on  the  Passions — to  conclude  with 
"  a  Ballet  called  La  Chaumiere  Hongroise." 

So  much  was  to  be  done,  that  it  was  expected  the 
performance  would  not  be  over  till  a  very  late  hour, 
but  the  gentleman  who  conducted  the  business  for 
Mrs.  Mattocks,  managed  so  well,  that  all  was  over 
about  the  usual  time — all  the  performers  acted,  sang, 
and  danced  gratis — the  expenses  were  slight,  and  the 
gentleman  paid  Mrs.  Mattocks  £1092 — a  great  part 
of  this  large  sum  arose  from  presents— Mrs.  Mat- 
tocks purchased  an  annuity  for  herself,  with  some 
reversion  for  her  daughter. 

Mrs.  Mattocks  died  in  the  last  week  of  June  1826. 
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June  15.  (First  night)  Castle  Spectre.  Osmond  = 
Young :  Motley  =  Liston  :  Angela  -  Mrs.  Bellamy, 
from  Belfast,  1st  app. 

20.  Stranger 21.  Mountaineers. 

22.  John  Bull.     Peregrine  =  Putnam  :    Dan  = 
Liston. 

23.  Hamlet,  and  Catch  him  who  can  ! 
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24.  Five  Miles  off— with  Ways  and  Means— and 
Tom  Thumb. 

28.  Speed  the  Plough.    Farmer  Ashfield  =  Listen. 

SO.  Wheel  of  Fortune,  with,  never  acted,  Plot  and 
Counterplot,  or  the  Portrait  of  Michael  Cervantes. 
Pedrillo  (servant  to  Leon)  =  Liston :  Fabio  (servant 
to  Fernando)  =  Fawcett :  Hernandez  (a  painter)  = 
Mathews:  Don  Fernando  =  Putnam  :  Don  Leori  = 
J.  Palmer  :  Don  Gaspard  (his  father)  =  Grove  :  Isi- 
dore =  Atkins  :  Juana  (woman  to  Lorenza)  =  Mrs. 
(.ihbs:  Lorenza  (daughter  to  Hernandez)  =  Mrs. 
.Mathews  :  Beatrice  =  Mrs.  Davenport :— acted  23 

times Don  Leon  and  Don  Fernando  are  in  love 

with  Lorenza — she  is  in  love  with  Don  Leon — Isi- 
dore tells  Hernandez  that  Cervantes  is  just  dead,  and 
suggests  to  him  that  a  Portrait  of  the  renowned  author 
of  Don  Quixote  would  be  invaluable — Hernandez  as- 
sents-Isidore promises  to  send  the  dead  body  to 
Hernandez — Leon  and  Fernando  become  acquainted 
with  the  design — Leon  makes  Pedrillo  pretend  to 
1><  the  corpse — Fernando  and  his  followers  bring  in 
Fabio  as  the  dead  man  —Pedrillo  and  Fabio  are  left 
together  in  the  dark — each  of  them  gets  up — they 
t,  and  discover  one  another— on  the  approach  of 
Heniande/  with  some  Alguazils,  Pedrillo  and  Fabio 
n-iirnr  thrir  former  position— Fernando  in  the  interim 
(iinies  off  Lorenzu  —  Leon  rescues  her  from  him — 
I  .run  marries  Loren/a  with  the  eon-rut  of  Ileriian- 

this  is  a  pretty  good  l;.  l»y  Charles  KrmMe — 

thr  plot  is  nearly  thr  >  mr  as  that  of  the  Portrait  of 
(  rivaiites,  which  was  In  ought  OUt  at  C.  G.  Oil  the 
JM  of  .liinr  raeli  of  <hr  l;a:er-  wa-  takrn  from  a 
I-Yeneh  pic,  rcotl  lotod  fery  \\r\\  —Liston  in 
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his  shroudjexcited  so  much  laughter,  that  the  con- 
clusion of  the  Farce  could  hardly  be  heard — Oul- 
ton  says  that  on  the  1st  night  an  apology  was  made 
for  Putnam,  and  that  C.  Kemble  acted  his  part. 

July  2.  We  Fly  by  Night.  Gen.  Bastion  =  Ma- 
thews. 

4.  Iron  Chest 5.  Wonder. 

6.  Battle  of  Hexham. 

7.  Sighs.     Hans  William  =  Farley  :    Josephine  — 
Mrs.  Gibbs  :  with  Ghost.     Rogers  Li  s  ton. 

12.  Wild  Oats.     Rover  =  May,  from  Belfast,  1st 
app.  :  Ephraim  Smooth  =  Mathews  :    Sim  =  Liston  : 
Lady  Amaranth  =  Mrs.  Bellamy  :  Jane  =  Mrs.  Gibbs. 

13.  Not  acted   20   years,    Fatal   Curiosity.     Old 
Wiluiot  =  Young:  Young  Wilmot^J.  Palmer:  Eus- 
tace =  Carles  :  Agnes  =  Mrs.   St.  Leger :    Charlotte 
=  Mrs.  Bellamy  :  with,  never  acted  there,  Cheats  of 
Scapin — with  alterations,  and  additions  from  the  old 
Farce  of  Trick  upon  Trick,  or  the  Vintner  in  the 

Suds — Scapin  =  Mathews Fatal  Curiosity  was 

acted  but  once— Cheats  of  Scapin  several  times. 

16.  Young  acted  Eustace  de  St.  Pierre. 

20.  Mountaineers.     Octavian^  May,  2d  app. 

21.  Poor  Gentleman 22.   Heir  at  Law. 

25.  Dramatist.       Vapid  =  Fawcett :     Ennui  = 
Mathews  :  Marianne  =  Mrs.  Gibbs  :  with  Blind  Boy. 
Edmund  =  Mrs.  C.  Kemble,  for  that  night  only. 

26.  Revenge.     Zanga  =  Young  :   Leonora  —  Mrs. 
Bellamy. 

29.  Never  acted,  Africans,  or  War,  Love,  and 
Duty.  Selico  =  Young  :  Henry  Augustus  Mug  = 
Liston  :  M ad i boo  =  Fa \vcett :  Farulho  =  Thompson  : 
Torribal  =  Farley:  KingofKasson  =  J.  Palmer  : 
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Fetterwell  -  Grove  :  Marrowbone  =  Menage  :  Beris- 
sa  =  Mrs.  Gibbs  :  Darina^Mrs.  St.  Leger  :  Stitta  = 

Mrs.    Liston:— acted   31    times this   play   is   a 

strange  mixture  of  Tragedy,  Comedy,  and  Opera, 
much  better  calculated  for  representation  than  pe- 
rusal— Colman  Jun.  has  not  printed  it,  but  it  has 
been  circulated  in  Manuscript — Young  and  Liston 
acted  very  well. 

Aug.  2.  Waterman.      Robin  =  Liston. 

3.  Mock  Doctor  =  Mathews  :  with  Spoil'd  Child. 
Little  Pickle  =  Mrs.  Bellamy  :  Tag  =  Mathews. 

18.  Taylor's  bt.  Not  acted  15  years,  Hob  in  the 
Well.  Hob  =  Taylor  :  Betty  =  Mrs.  Taylor. 

92.  For  bt.  of  Mathews.  Young  Quaker.  Young 
Sadboy  =  Fawcett :  Clod  =  Mathews  :  Dinah  =  Mrs. 
Gibbs  :  with  Blue  Devils — Hippesley's  Drunken 
Man  with  alterations  by  Mathews — and,  never  acted, 
First  Come  first  Serv'd,  or  the  Biter  Bit — Liston— 
Farley — Mathews — Mrs.  Davenport acted  once. 

24.  For  bt.  of  Mr.  and  Mrs.  Liston.  Pannel. 
Muskato  =  Liston  :  Lazarillo  —  Farley  :  Beatrice  = 
Mrs.  Gibbs  :  with  Who  wins  ? — and  Critic. 

>.  Young's  bt.  Pizarro.  Rolla  =  Young:  Alonzo 
=  Abbott,  from  Bath,  his  1st  app.  in  London  and  for 
that  night  only:  Elvira  =  Miss  Marriott,  from  Bath, 
and  for  that  night  only. 

31.  Africans,  with,  never  acted,  Yes  or  No? 
Charles  Fervor  =  Farley  :  Obediah  Broadbrim  (a 
quaker)  =  Liston  :  Corporal  Barrel  =  Mathews  : 
Sir  Barometer  Oldstyle  (guardian  to  Fervor)  = 
Grove:  William  Seagrave  =  J.  Palmer:  Miss  Pene- 
lope Snap  Oldstyle  =  Mrs.  Davenport :  Patty  Sea- 
grave  =  Mrs.  Liston  :— acted  1<)  times— Fervor  had 
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been  placed  by  his  guardian  under  the  care  of  Obe- 
diah — Obediah  writes  a  letter  to  Sir  Barometer,  in 
which  he  gives  Fervor  a  very  bad  character — Fervor 
vindicates  himself— Corporal  Barrel  makes  Obediah 
drunk— Sir  Barometer  is  convinced  that  Obediah  is 
a  worthless  fellow — Fervor  marries  Patty — this  mu- 
sical Farce  was  written  by  Pocock — it  is  a  poor 
piece—the  author  acknowledges  that  it  is  a  mere 
sketch — the  character  of  Obediah  is  not  a  sketch 
from  real  life. 

Sept.  3.  Fawcett's  bt.  Not  acted  7  years,  Zorin- 
ski — Zorinski  =  Young  :  Zarno  =  Fawcett  :  Witzki 
=  Liston  :  Amalakite  =  Mathews  :  Rosalie  =  Mrs. 
St,  Leger :  Winifred  =  Mrs.  Liston  :  Rachel  =  Mrs. 
Mathews. 

9.  Forbt.  of  Mrs. '  Gibbs.  Honey  Moon.  Duke  = 
Young,  1st  time  :  Jaquez  =  Liston  :  Juliana  —  Mrs. 
Gibbs. 

15.  Africans,  with  Plot  and  Counterplot. 

Colman  published  the  Review  in  1808 — in  his  pre- 
face he  says — "  I  may  be  charged  with  some  vanity, 
"  (and  perhaps  justly)  in  having  introduced  most  of 
"  my  Farces  to  the  town  under  the  fictitious  name 
"of  Arthur  Griffinhoof—but  broad  Farces,  while 
"  they  are  hazardous  commodities,  are,  also,  iriferi- 
"  our  articles  of  Drarnatick  ware  ;  and  I  have  manu- 
"  factured  goods  that  are  (at  least  they  pretend  to  be) 
"  of  better  quality — May  I  not,  therefore,  plead 
"policy,  in  this  measure  ? — Had  I  failed,  the  disre- 
pute of  a  damned  Farce-writer,  might  have  been 
"  prejudicial  to  me,  as  the  author  of  a  Comedy,  or 
"  any  kind  of  play — But  I  am,  now,  so  little  cori- 
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"  cealed,  from  a  London  audience,  by  my  nom  de 
"f/iterrc,  that  I  determine  to  skirmish  under  it  no 
"  longer." 
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Oct.  3.  Hamlet  =  Young,  his  1st  app.  there. 

10.  Rule  a  Wife.  Leon  =  Young  :  Estifania  — 
Miss  Fisher. 

IJ.  Young  acted  Ranger  and  Petruchio. 

Nov.  7.  Town  and  Country.  Reuben  Glenroy  = 
Egerton  :  Trot  =  Gattie  :  Cosey  =  Lovegrove :  Hon. 
Mrs.  Glenroy  =  Miss  Fisher. 

14.  Laugh  when  you  can.  Gossamer  =  M elvin, 
from  C.  G.,  1st  app.:  Miss  Gloomly  =  Mrs.  Grove, 
from  Hay.,  2d  app.  there  :  with  Adopted  Child. 
Michael  — Mel  vin. 

19  and  24.  Melvin  acted  Rover,  and  Vapid. 

26.  Busy  Body.  Marplot  =  Melvin  :  Sir  Francis 
Gripe  —  Lovegrove  .  Mi rarida  =  Miss  Jamesoi i . 

-.  Suspicious  Husband.     Ranger  =  Melvin  :    Ja- 
cintha  =  Miss  Jameson. 

Dec.  8.  Melvin's  bt.  Way  to  get  Married — In- 
visible (iii  1 — and  No  Song  No  Supper— Melvin  acted 
Tangent — Capt.  Allclack — and  Robin—the  house 
was  very  bad  owing  to  the  weather. 

\r>.    Loveix'  \  ows.       Baron    Wildenhaim    ;      lien- 
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gough  :  Butler  =  Lovegrove  :  Amelia  =  Miss  Jame- 
son :  with  Young  Hussar.  Florian  =  Abbott :  Ninette 
=  Miss  Mills  : — she  acted  very  well. 

17.  Adelgitha.  Guiscard  =  Egerton :  Michael 
Ducas  =  Bengough  :  Adelgitha  =  Miss  Marriott  : 
ImmazrMiss  Jameson. 

Jan.  12  and  14.  Mrs.  Siddons  acted  Mrs.  Beverley, 
and  Elvira. 

19  and  21.  Mrs.  Siddons  acted  Lady  Macbeth, 
and  Euphrasia. 

26  and  28.  Mrs.  Siddons  acted  Margaret  of  An- 
jou,  and  Zara. 

29.  Henry  8th.  Wolsey  =  Egerton  :  Queen  = 
Mrs.  Siddons  :  with  Old  Maid,  by  Mrs.  Grove. 

Feb.  2.  Isabella  =  Mrs.  Siddons  :  Biron  =  Egerton. 

4.  Mrs,  Siddons  acted  Alicia  by  very  particular 
'esire. 

6  and  9«  Mrs,  Siddons  acted  Belvidera,  and  Con- 
stance. 

11.  Mary  Queen  of  Scots  =  Mrs.  Siddons. 

25.  Blind  Boy.  Edmund  =  Miss  Jameson  :  Oberto 
=  Lovegrove  :  Molino  =  Mallinson:  Kalig  =  Gomery. 

March  5.  Wanderer.     Countess  =  Miss  Marriott. 

8.  Miss  Jameson  acted  Imogen  for  her  bt. 

10.  Mrs.  Grove's  bt.  Young  Quaker.  Young 
Sadboy  =  Egerton  :  Pink  =  Mrs.  Grove:  with  Dead 
Alive.  Motley  =  Lovegrove  :  Miss  Hebe  Wintertop 
=  Mrs.  Grove. 

19.  Egerton's  bt.  Fontainbleau.  Lackland  = 
Egerton  :  with  Mayor  of  Garratt.  Major  Sturgeon 
—  Egerton:  Jerry  Sneak  =  Lovegrove  :  Mrs.  Sneak 
=  Mrs.  Grove. 

24.  Cunningham's  bt.  Love  makes  a  Man.     Don 
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Lewis  =  Blisset :  Carlos  =  Egerton  :  Clodio  =  Cun- 
ningham  :  with  Who's  the  Dupe  ?  Doiley  =  Blisset : 
Gradus  =  Lovegrove. 

26.  Charlton's  bt.  Begone  Dull  Care.  Solace  = 
Lovegrove  :  with  Richard  Coeur  de  Lion.  Richard 
=  Bennett:  An  ton  io  =  Miss  Mills. 

31.  For  bt  of  Dowland,  and  Abbott.  Henry  4th. 
Falstaff -=.  Blisset :  Hotspur  =  Egerton  :  Vernon  = 
Abbott :  with  Ella  Rosenberg — Rosenberg  =  Abbott : 
Storm  =  Tx)vegrove  :  Flutterman  =  Mallinson  :  Ella 
Rosenberg  =  Miss  Jameson. 

April  2.  Lovegrove's  bt.  Mysteries  of  the  Castle. 
Hilario  =  Egerton  :  Valoury  —  Lovegrove  :  Julia  = 
Miss  Jameson  : — with  Two  Misers.  Gripe  — Love- 
grove. 

5.  Bengough  acted  Orlando,  and  Tristram  Fickle 
for  his  bt. 

7 .  For  bt.  of  Gattie,  and  Evans.  Merry  Wives. 
Falstaff  =  Blisset :  Ford  =  Egerton  :  Sir  Hugh  Evans 
=  Lovegrove :  Slender  =  Evans  :  Dr.  Caius  = 
( ,attie  :— with  Hob  in  the  Well.  Hob  =  Evans  : — 
and  Barnaby  Brittle,  by  Lovegrove  :  Mrs.  Brittle  = 
Mrs.  Grove. 

26.  The   public  are   respectfully    informed   that 

Master  Hetty  is  engaged  to  perform  a  fortnight   at 

this  theatre,  previous  to  his  finally  retiring  from  the 

stage — he  acted  Achmet — Taricred  —Young   Norval 

—Essex — Zaphna — Osman — Holla. 

May  12.  Not  acted  20  years,  Revenge.  Zanga  = 
Master  Betty  :  Carlos  =  Abbott :  Leonora  =  Miss 
Jameson. 

11.   Ma-tn-  I'x'tty'N  bt.  and  last  time  of  prrfonnini:. 

TO!..   VIII.  I 
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Percy.  Douglas  —  Master  Betty  :  Percy  =  Egerton  : 
Elwina  =  Miss  Marriott : — with  Weathercock.  Tris- 
tram Fickle  =  Master  Betty  : — he  was  now  grown  to 
a  good  height — his  voice  was  improved — his  acting 
was  much  as  usual. 

June  11.  Man  of  the  World.  Sir  Pertinax  = 
Cooke  :  Egerton  =  Egerton  :  Lady  Rodolpha  =  Miss 
Jameson. 

13.   Cooke  acted  Shylock,  and  Sir  Archy. 

16.  Richard  3d  =  Cooke  :  Richmond  =  Egerton. 

18.  New  Way  to  Pay  Old  Debts.  Sir  Giles  Over- 
reach =  Cooke  :  Marrall  =  Lovegrove  :  Lady  All- 
worth  =  Miss  Marriott. 

25.  Othello  =  Egerton  :  lago  =  Cooke  :  Desde- 
mona  =  Miss  Fisher:  ^Emilia  =  Miss  Marriott: — with 

Love-a-la-Mode Cooke's    lago   was   excellent 

throughout — particularly  in  act  3d,  and  in  first  part 
of  act  2d — he  supported  all  the  weak  parts  of  the 
character — and  was  very  good  when  he  had  done 
speaking  in  the  5th  act. 

July  — .  Inconstant.  Young  Mirabel  =  C.  Kem- 
ble :  Bisarre  =  Mrs.  C.  Kemble  : — with  Prize. 
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Very  few  bills  were  printed  from  Sept.  to  March 
—even  the  Performers  could  not  get  any— -one  was 
sent  to  C.  G.  for  the  use  of  Mr.  Harris 

Sept.  17.  Honey  Moon 20.  Hamlet. 

24.  Country  Girl,  and  Ella  Rosenberg. 

27  •  Mysterious  Bride,  with  Three  and  Deuce. 

29.  Wonder,  with,  never  acted,  Fortuneteller. 
Joe  -  Bannister :  Trigger  =  Mathews  :  Lordly  =  We- 
\vitzer  :  Edward  —  Gibbon  :  Lady  Worthland  =  Mrs. 
Mountain  :  Margery  —  Mrs.  Bland : — this  musical 
Farce  was  damned. 

Oct.  1.  Rule  a  Wife.     Leon  =  Elliston. 

4.  Rivals.  Capt.  Absolute  =  Elliston  :  Lydia 
Languish  =  Mrs.  Orger,  from  Edinburgh,  1st  app. 

6.  World,  and  Deserter. 

10.  Romeo  and  Juliet 1 1.  All  in  the  Wrong. 

17.  HusyBody 18.  West  Indian. 

22.  Stranger 24.  Bold  Stroke  for  a  Wife. 

25.  Constant  Couple 26.  Inconstant. 

Nov.  2.  She  Stoops  to  Conquer. 

7.  Soldier's  Daughter. 

10.  Never  acted,  Siege  of  St.  Quintin,  or  Spanish 
Heroism.  Spaniards — Count  Eginont  =  Elliston  : 
Duke  of  Savoy  =  Putnam :  Everard  =  Braham  : 
Adriana  =  Mrs.  H.  Siddons  : — English — Sir  Leinster 
Kildare=  Johnstone:  Jack  =  I'cnley  :— French- 
« Tiior  of  St.  Quintin  =  Raymond  :  Rosa  de  Val- 

il 
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mont=Miss  Ray  : — acted  about  9  times— a  Drama 
in  3  acts,  with  songs,  by  Hook — a  poor  piece,  merely 
written  with  a  view   of  introducing  some   popular 
sentiments   about  the  modern   Spanish   Patriots  — 
seemingly  riot  printed. 

22.  Duenna 23.  Chances. 

24.  As  you  like  it.  Celia^Miss  Ray,  1st  time  : 
Audrey  =.  Miss  Mellon,  1st  time  : — with  Blue  Beard. 
Abomelique  =  Raymond :  Shacabac  =  Bannister  : 
Ibrahim  =  Mathews  :  Fatima  =  Mrs.  Mountain  : 
Irene  =  Miss  Lyon  :  Beda  =  Mrs.  Bland. 

29.  Provoked  Husband,  and  Matrimony. 

Dec.  1.  Never  acted,  Venoni,  or  the  Novice  of  St. 
Mark's.     Father  Coelestino  (Prior  of  St.  Mark's)  = 
Wroughton:   Venoni  (the  Novice  of  St.  M  ark's)  = 
Elliston  :  Viceroy  of  Sicily  =  H.  Siddons  :  Lodovico  = 
Eyre:  Father  Michael  =  De  Camp:  Marquis  Caprara 
=  Powell:  Benedetto  =  Penley  :  Josepha  =  Mrs.  H. 
Siddons  :  Marchioness  Caprara  Cher  mother)  =  Mrs. 
Powell :  Veronica  (Abbess  of  the  Ursuline  convent) 
=  Mrs.  Mudie :   Teresa  =  Mrs.   Sparks: — the  scene 
lies  at  Messina — a  marriage  had  been  agreed  on  be- 
tween Venoni  and  Josepha — Marquis   Caprara  had 
wished  it  to  take  place  immediately,  but  the  Marchio- 
ness had  insisted  on  having  it  put  off  for  a  year— 
on  going  to  Naples,  she  had,  by  the  advice  of  Coeles- 
tino, who  was  her  Confessor,  left  Josepha  in  a  con- 
vent— Josepha  was  supposed  to  have   died  in  the 
convent  of  an  epidemic   complaint — Venom's   grief 
had  for  a  time  deprived  him  of  his   senses — Cceles- 
tino  had  gained  such  an  influence  over  Venoni,  that 
he  had  determined  to  turn  monk — at  the  opening  of 
the  play  his  novitiate  is  on  the  point  of  expiring — 
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the  Viceroy  arrives  at  Messina — his  first  care  is  to 
dissuade  Venoni  from  his  purpose — Venoni's  reso 
lution  is  shaken — but  Coelestino  artfully  confirms  him 
in  it — Coelestino  is  a  man  of  great  apparent  sanctity, 
but  really  of  the  worst  principles — his  first  object  is 
to  debauch  Josepha— his  second  to  secure  Venoni's 
great  wealth  to  the  monastery — the  monastery  of 
St.  Mark  is  only  divided  by  a  wall  from  the  nunnery 
of  St.  Ursula— there  is  a  secret  passage  between 
them— Father  Michael  acquaints  Venoni  with  Coeles- 
tino's  real  character — Venoni  expresses  his  abhor- 
rence of  Coelestino,  and  threatens  him  with  venge- 
ance— Coelestino  orders  Venoni  to  be  confined  in  a 
dungeon  for  life— here  the  2d  act  ends  — Ludovico 
had  been  imprisoned  in  a  cell  for  20  years — he  had 
endeavoured  by  persevering  industry  to  make  his 
escape,  but  had  only  been  able  to  break  a  passage 
into  an  adjoining  dungeon — it  so  happens  that  Ve- 
noni is  confined  in  this  dungeon — Venoni,  by  his 
superiour  strength,  is  enabled  to  break  open  a  por- 
tal which  Ludovico  had  in  vain  attempted  to  force 
-Venoni  makes  his  escape  into  the  secret  pas- 
sage between  the  two  convents — Ludovico  is  too 
infirm  to  follow  him — Josepha  is  not  dead— she  had 
only  been  confined  for  rejecting  the  solicitations  of 
Coelestino— in  the  3d  act,  Veronica  persuades  her  to 
comply  with  them — Josepha  supplicates  Veronica  to 
pity  her — Venoni  rushes  in  by  a  side  door — Veronica 
.-••mis  for  the  Prior— he  orders  Venoni  and  Josepha 
to  be  separated  —and  pronounces  a  sentence  of  death 
on  \Vnoni  -at  this  instant,  Father  Michael,  the  Vi<  <•- 
\T.  rush  in  -(  u'lestino  and  Veronica  are  car- 
rii'il  off  by  the  guards — Father  Mtrharl  had  ac- 
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quainted  the  Viceroy  with  Venoni's   danger this 

play,  in  three  acts,    was  written  by  Lewis — the  first 
two  acts  are  very  good — the   third   is   considerably 

inferiour  to  them Lewis   in   his   preface   says— 

"  This  Drama  is  in  great  measure  translated  from  a 
"  French  play  called  *  Les  Victimes  Cloistrees* — on 
"  the  1st  night  of  representation,  the  2  first  acts 
"  were  well  received,  the  last  operated  so  strongly 
"  on  the  risible  muscles  of  the  audience,  as  to  make 
"  it  evident  to  me  on  the  3d  night,  that  unless  I 
"  could  invent  an  entirely  new  3d  act,  the  piece 
"  must  be  given  up  altogether— under  this  persuasion 
"  I  set  my  brain  to  work,  and  in  24  hours  I  compos- 
"  ed  the  last  act  as  it  now  stands,  both  plot  and 
"  dialogue— with  this  alteration  the  Drama  was  re- 
"  ceived  with  unqualified  applause,  and  it  had  already 
"  gone  through  18  representations,  when  a  stop  was 
"  put  to  it  by  the  burning  down  of  the  theatre." 

Lewis  has  printed  the  original  3d  act — it  repre- 
sented to  the  view  of  the  audience  two  dungeons 
separated  by  a  wall  of  immense  thickness — in  one  of 
them  was  confined  Josepha,  and  in  the  other,  Venoni 
— each  of  them  was  perfectly  ignorant  of  the  situation 
of  the  other,  but  both  of  them  were  so  complaisant 
and  attentive  to  the  accommodation  of  the  audience, 
that  when  one  spoke,  the  other  was  silent,  and  vice 
versa — thus  there  were  near  30  alternate  soliloquies 
— the  audience  naturally  laughed  at  this  bungling 
contrivance — Josepha  at  the  end  of  her  1st  speech, 
which  is  of  considerable  length,  falls  senseless  on  her 
pallet,  before  Venoni  is  visible — if  she  had  continued 
in  that  state,  till  she  was  roused  by  the  noise  which 
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Venoni  makes  in  breaking  through  the  wall,  there 
would  have  been  nothing  ridiculous — in  the  play  as 
written  originally,  the  intimacy  between  the  Friars 
and  the  Nuns  had  been  hinted  at  very  plainly,  but  still 
it  had  been  kept  in  the  back  ground— but  in  the  new 
3d  act,  the  Prior  enters  and  commands  the  Abbess 
to  assist  him  in  debauching  Josepha — she  consents 
to  undertake  the  office  of  a  Procuress  with  reluc- 
tance, but  still  she  undertakes  it if  Lewis  had  been 

called  on  to  prove,  that  a  scandalous  intercourse  ever 
took  place  between  the  Friars  and  Nuns  of  two  ad- 
joining Convents,  he  would  perhaps  not  have  been 
able  to  do  so — but  if  the  fact  were  ever  so  certain, 
still  it  would  be  improper  for  representation  on  the 

stage this  disgusting  scene  however  was  tolerated 

by  the  audience — and  probably  for  this  reason  only, 

because  the  language  was  chaste thus  we  attend 

rather  to  words  than  things. 

13.  Devil  to  Pay.     Jobson  =  Bannister  :  Nell  = 
Mrs.  Jordan. 

14.  Prize.     Caroline  =  Miss  Kelly,  1st  time. 

20.  False  Alarms.  Susan  =  Miss  Kelly,  1st  time  : 
Miss  Umbrage  =  Mrs.  Sparks,  1st  time. 

22.  Love  for  Love 26.  George  Barnwell. 

Jan.  3.  School  for  Scandal.  Sir  Peter  =Wrough- 
ton  :  Joseph  =  Russell,  1st  time  :  Crabtree  =  Penley  : 
Lady  Teazle  =  Mrs.  Jordan:  Mrs.  Candour  =  Mrs. 
Eyre,  1st  time. 

5.  Never  acted,  Man  and  Wife,  or  More  Secrete 
than  One.  Sir  Willoughby  Worrett  =  Dowton  : 
Cornelius  O'Dedimus  (an  attorney)  =  Johnston  e  : 
Charles  Austencourt  (supposed  son  to  Sir  Rowland) 
-Elliston  :  Lord  Austencourt  (supposed  nephew  to 
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Sir  Rowland)  —  Holland  :  Sir  Rowland  Austencourt 
=  Powell :  Abel  Growse  =  Wroughton  :  Ponder 
(clerk  to  O'Dedimus^Mathews :  Helen  (daughter 
to  Sir  Willoughby  by  a  former  wife)  =  Mrs.  Jordan  : 
Lady  \Vorrett  =  Mrs.  Harlowe:  Fanny  (daughter  to 
Abel  Growse)  =  Mrs.  H.  Siddons  :  Tiffany  =  Mrs. 
Scott: — acted  about  30  times — Lord  Austencourt 
had  been  privately  married  to  Fanny,  but  as  he  had 
engaged  O'Dedimus  to  procure  a  sham  parson,  he 
considers  his  marriage  as  null,  and  pays  his  addresses 
to  Helen — Sir  Willoughby  wishes  Helen  to  marry 
Lord  Austencourt — she  and  Charles  are  mutually  in 
love— Sir  Willoughby  had  suffered  his  Wife  to  have 
her  own  way — in  the  5th  act  he  assumes  the  proper 

authority  of  a  husband Tiffany  tells  Charles  and 

Helen  that  Sir  Willoughby  is  coming — Helen  puts 
Charles  into  an  inner  room— Sir  Willoughby  threat- 
ens Helen  to  lock  her  up  in  that  room — she  tells  him 
that  if  he  should  do  so,  he  would  repent  it — Sir 
Willoughby  persists -and  Helen  is  locked  up  with 
her  lover — this  is  by  far  the  best  scene  in  the  play — 
at  the  conclusion,  Lord  Austencourt  determines  to 
arrest  Sir  Rowland  for  a  debt  of  £14,000 — this  in- 
duces Sir  Rowland  to  acknowledge  that  he  had 
changed  his  son  and  nephew  when  they  were  children, 
so  that  Charles  is  really  Lord  Austencourt  — Charles 
marries  Helen — Fanny's  marriage  proves  to  be  valid, 
as  O'Dedimus  had  procured  a  regular  clergyman  to 
perform  the  ceremony— Abel  Growse  is  really  a  gen- 
tleman of  the  name  of  Falkner—  this  is  an  indifferent 
C.  by  Arnold — it  met  with  success  considerably 
greater  than  it  deserved. 

Feb.  1.  Not  acted  ^0  years,  Cato — Cato  =  Wright, 
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from  Edinburgh,  1st  app.  :  Juba  =  H.  Siddons  : 
Sy ph ax  =  Powell :  Semproni us  =: Raymond:  Portius 
—  Holland  :  Marcus  =  De  Camp  :  Lucius  =  Eyre  : 
Marcia  =  Mrs.  H.  Siddons:  Lucia  =.  Mrs.  Corri : — 
acted  twice. 

9.  Jew,  with,  never  acted,  Unconscious  Counter- 
feit— Elliston — Dowton  — Mathews — MissBoyce  and 
Mrs.  Harlowe — acted  about  8  times  and  not  printed 
—see  B.  D. 

13.  Riley,  from  Liverpool,  made  his  1st  app.  in 
Sir  Peter  Teazle. 

16.  Venoni — with  a  Monody  on  the  death  of  Sir 
John  Moore — this  Monody  was  recited  by  Mrs. 
Powell,  and  prohibited  by  the  Lord  Chamberlain  on 
the  3d  night — see  advertisement  at  the  end  of  Venoni. 

23.  Never  acted,  Circassian  Bride — Circassians — 
Alexis  =  Braham  :  Rhindax  =  De  Camp  :  Erminia 
=  Miss  Lyon  : — English — Ben  Blunt  =  Bannister: 
Tom  Taffrel  =  Smith :  Rachael  =  Mrs.  Mountain  : 
— Tartars — Barah  =  Mathews  :  Usbeg  (the  Khan) 
=  J.  Smith  :  Anna  =  Mrs.  Bland  : — songs  only  print- 
ed— Oulton  says  this  was  a  poor  Opera  in  3  acts  by 
Ward. 

24-.  The  theatre  was  burnt  down — as  this  was  a 
Friday  in  Lent  there  had  been  no  performance — 
after  the  recent  conflagration  of  C.  G.,  the  destruc- 
tion of  this  new  theatre  excited  much  suspicion,  but 
on  a  strict  examination  it  was  ascribed  to  accident, 
or  more  properly  to  shameful  neglect — it  was  proved 
that  the  stove  in  the  upper  roller-room  was  of  slight 
construction — tin;  workmen,  who  had  heen  emploved 
during  the  day,  had  made  a  much  larger  fire  than  it 
was  customan  to  make  there,  the  remain-  of  which 
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were  left  in  it  at  4  o'clock — it  is  reasonable  to  sup- 
pose that  the  fire  had  communicated  with  the  sur- 
rounding wood-work  and  had  been  gaining  strength 
from  that  time  till  about  11  when  it  burst  forth — be- 
fore 12  the  whole  of  the  interiour  of  the  theatre  was 
one  blaze — at  3  the  flames  had  nearly  subsided,  and 
nothing  remained  but  an  immense  heap  of  ruins. 

On  the  opening  of  the  late  theatre,  the  building  of 
which  had  cost  £129,000,  and  which  was  never 
finished,  an  occasional  Epilogue,  spoken  by  Miss 
Farren,  assured  the  public  that  a  conflagration  could 
never  happen  at  that  theatre,  as  they  had  water 
enough  to  drown  them — and  both  the  water  and  an 
iron  curtain  were  displayed.  (Oulton.) 

Mr.  Taylor  lent  the  Opera  House  to  the  D.  L. 
Company  gratis  for  3  nights — the  whole  Corps  de 

Ballet  assisted the  boxes  were  raised  to  7s. — pit 

to  5s.— and  gallery  to  2s.  6d. — the  house  overflowed 
each  night. 

March  16.  Man  and  Wife. 

20.  Honey  Moon,  and  Mock  Doctor — previous 
to  the  play  an  Occasional  Address  by  Elliston— it  was 
written  by  Eyre. 

23.  Country  Girl,  with  Irishman  in  London. 

28.  The  Committee  of  Performers  of  the  late  D.L. 
Company  beg  leave  to  state  to  the  public,  that  from 
the  funds  obtained  from  their  liberality,  families  at- 
tached to  the  late  establishment,  at  stipends  of  £3. 
and  under  per  week,  have  been  paid  their  full  sala- 
ries —besides  a  regular  partition  to  a  considerable 
extent  to  the  remaining  part  of  the  company  *  *  they 
earnestly  solicit  the  support  of  the  public  for  three 
nights  more. 
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April  3.  Douglas.  Lady  Randolph  =  Mrs.  Sid- 
dons,  who  offered  her  service. 

6.  All  in  the  Wrong. 

10.  Three  and  Deuce — with  1st  part  of  La  Semi- 
rainide — Madame  Catalan!  and  the  whole  Opera 
band  offered  their  assistance  on  this  evening — the 
Corps  de  Ballet  performed  all  the  3  nights. 

12.  The  D.  L.  Company,  by  the  permission  of  the 
Lord  Chamberlain,  performed  at  the  Lyceum  theatre 
in  the  Strand  for  the  remainder  of  the  season. 

20.  Heir  at  Law,  with  Three  Weeks  after  Marri- 
age.    Lady  Racket  =  Miss  Duncan: — Mrs.  Jordan 
acted  her  usual  parts  at  the  Opera  House,  but  she 
never  acted  at  the  Lyceum. 

21.  Never  acted,  Grieving  is  a  Folly.     Sir  Oliver 
Cypress  (formerly  a  tailor)  =  Dowton  :   Capt.  Cy- 
press (his  son)  =  De  Camp  :  Crape  (an  undertaker 
— formerly  an  actor)  =  Bannister  :    O'Harrolan  (a 
farmer)  =  Johnstone:  Herbert  =  H.  Siddons:  Charles 
Sedley  (in  love  with  Ellen)  =  Holland  :  Joe  Thresher 
(servant  to  O'Halloran)  =  Mathews:     Belford  = 
Powell :   Ellen   (m  love  with   Charles)  =  Mrs.  H. 
Siddons  :     Mrs.  Mordaunt  =  Mrs.  Powell :    Susan 
Woodburn  =  .Miss  Kelly  : — acted  about  19  times — at 
the  ojM'niiii;  of  the  play  Lady  Lucretia  Cypress  is  just 
buried — Sir  Oliver  had  given  her  a  very  handsome 
fum.'ral  — he  pretends  to  grirvr  immoderately  for  ln»r 
loss,  tho'  he  is  inwardly  glad  of  it — he  shuts  himself 
up   in   an  apartmrnt   hiin^   with    Mark   escutcheons, 
&c. — Ellen  waits  on  him   to  mjuest  his  forhranince 
towards  O'Harrolan,   who  is  considerably  in  arrears 
for  his  rent — Sir  <  Hivn-  is  slrurk  with  Kllrn's  brant  v. 
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and  offers  to  take  her  into  keeping — Capt.  Cypress 
attempts  to  carry  off  Ellen — she  is  rescued  from  him 
by  Herbert — Herbert  is  really  Lord  Mortimer— he 
supposes  his  wife  to  have  eloped  with  a  seducer,  and 
to  have  afterwards  died— in  the  4th  act,  Belford  con- 
vinces him  that  his  wife  was  innocent — in  the  5th 
act,  he  discovers  his  wife  in  Mrs.  Mordaunt — she 
tells  him  that  Ellen  is  their  daughter — Ellen  marries 

Charles this  is  an  indifferent  C. — it  was  written 

by  Leigh,  who  generously  gave  it  to  the  Company- 
Sir  Oliver,  Capt.  Cypress,  and  Crape  are  pretty  good 
characters — O'Harrolan  and  Joe  Thresher  are  quite 
out  of  nature— the  serious  scenes  are  dull. 

May  1.  Grieving  is  a  Folly,  with,  never  acted, 
Temper,  or  the  Domestic  Tyrant — Dowton — Ban- 
nister— Eyre — Russell — Mrs.  Orger — Miss  Mellon 

— Mrs.  Harlowe the  Editor  of  the  B.  D.  says 

that  this  Farce  was  merely  Sir  Charles  Sedley's 
Grumbler  with  a  new  title — acted  8  times  and  not 
printed— for  Sedley's  piece  see  D.  L.  April  30  1754. 

15.  Bannister's  bt.  Poor  Gentleman.  Frederick 
^Elliston  :  Oil  apod  =  Bannister,  1st  time  :  Sir  Ro- 
bert Bramble  =  Dowton :  Lieut.  Worthington  = 
Powell  :  Corporal  Foss  =  R.  Palmer  :  Miss  Lucretia 
Mac  Tab  =  Mrs.  Sparks  :  Emily  =  Mrs.  H.  Siddons: 
— with,  never  acted,  a  comic  Sketch  in  one  act,  called 
Sharp  Set,  or  the  Village  Hotel — Dowton — Bannis- 
ter— Miss  Mellon not  printed. 

17.  Miss  Duncan  acted  Juliana  (H.  M.)  and  Nell 
for  her  bt. 

18.  Dowton's  bt.   Jew  and  Doctor.     Abednego  = 
Dowton. 
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19.  Matrimony.     Clara  =  Miss  Duncan,  1st  time. 

22.  Elliston's  bt.     Three  and  Deuce,  with  Critic. 
Puff  =  Elliston,  1st  time:     Sir  Fretful   Plagiary  = 
Mathews  :    Don  Ferolo  =  Bannister :   Tilburina  = 
Mrs.  Harlowe. 

23.  For  bt.  of  Mr.  and  Mrs.  H.  Siddons.    Pizarro. 
Holla  =  H.  Siddons,  1st  time. 

J  3.  R.  Palmer's  bt  Not  acted  12  years,  Manager 
in  Distress.  Bustleton  =.  Dowton  :  Irishman  in  Pit 
ziR.  Palmer:  Gentleman  in  the  Balcony  (with  a 
variety  of  Imitations)  by  a  Young  Gentleman. 

26.  For  bt.  of  Mrs.  Bishop  (late  Miss  Lyon). 
Love  in  a  Village. 

31.  Jealous  Wife.     Mrs.  Oakly  =  Miss  Duncan. 

June  12.  Spring  the  Box  Book-keeper  had  a  be- 
nefit at  the  Opera  House.  John  Bull.  Job  Thornber- 
ry  =  Dowton,  1  st  time  :  (there)  Peregrine  =  Murray, 
from  C.  G.  :  Dan  =  Mathews  :  Lady  Caroline  =  Miss 
Duncan  :— with  Sylvester  Daggerwood,  by  Elliston. 

On  the  26th  of  June  the  Lyceum  was  opened  by 
Arnold  for  English  Operas,  under  a  License  from 
the  Lord  Chamberlain — see  Oulton. 
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Sept.  12.  Macbeth 16.  Isabella. 

19.  Pizarro.      Cora  =  Mrs.  H.  Johnston,  1st  time. 

The  theatre  was  burnt  after  the  performance  was 
over — the  fire  broke  out  about  4  in  the  morning, 
and  in  less  than  3  hours  the  whole  of  the  interiour 
was  destroyed — the  cause  of  the  fire  was  never  ascer- 
tained— but  it  was  thought  probable  that  the  wadding 
of  the  gun  fired  in  Pizarro  might  have  occasioned  it 
— for  a  circumstantial  account  of  the  fire  see  Oulton 
or  Boaden. 

26.  Douglas — the  Company  began  to  act  again  at 
the  Opera  House  in  the  Haymarket. 

28.  Beggar's  Opera,  and  Portrait  of  Cervantes. 

30.  Grecian  Daughter,  and  Poor  Soldier. 

Oct.  5.  Hamlet  =  Kemble  :    Ghost  =  Pope. 

7.  Stranger  =  Kemble : — with,  never  acted,  Forest 
of  Hermanstadt,  or  Princess  and  no  Princess — Lis- 
ton — Blanchard — Brunton — Farley — Mrs.  H.  John- 
ston— Mrs.  Gibbs — Mrs.  Davenport — acted  about 
12  times,  but  not  printed — Oulton  says — "this  Melo- 
"  drama  was  taken  from  a  French  piece  by  T.  Dib- 
"  din — the  Princess  of  Bulgaria,  who  is  about  to  es- 
"  pouse  the  Prince  of  Transylvania,  is  deprived  of 
"  her  royal  robes  by  Oswald,  the  officer  to  whose 
"  care  she  was  committed —and  Oswald's  sister  is 
"  imposed  upon  the  Prince  as  the  true  Princess — 
"  after  a  variety  of  adventures,  the  deception  is  ac- 
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"  knowledged — this  incident  happened  to  the  mother 
"  of  Charlemagne,  and  is  recorded  in  the  histories  of 
"  France  and  Germany — the  Mysterious  Bride,  acted 
"  at  D.  L.,  is  founded  on  the  same  story." 
13.  Man  of  the  World. 

19-  Merchant  of  Venice.     Portia  — Miss  Norton. 
27.  Gamester.     Beverley  =  Kemble  :   Stukely  — 
Cooke :   Lewson  —  C.  Kemble  :  Jarvis  =  Murray  : 
^  I  rs.  Beverley  =  Mrs.  Siddons  : — with  Review. 

31.  Romeo  and  Juliet.  Romeo  =  C.  Kemble  : 
Mercutio=:  Lewis  :  Friar  Laurence  —  Murray  :  Juliet 
=  Miss  Norton. 

Nov.  3.  Henry  8th.  Queen  Katharine  =  Mrs.  Sid- 
dons  : — at  the  time  when  the  C.  G.  Company  was 
playing  at  the  Opera  House,  and  most  probably  on 
this  evening,  a  ludicrous  circumstance  took  place, 
which  must  have  been  truly  mortifying  to  Mrs.  Sid- 
dons — the  chair,  in  which  she  was  seated  as  Queen 
Katharine  in  the  4th  act,  was  so  small,  that  when  she 
rose  to  make  her  exit,  it  stuck  close  to  her. 

4.  For  the  benefit  of  the  families  of  those  who 
unfortunately  suffered  by  the  late  fire  in  C.  G. 
Mourning  Bride.  Osmyn  =  Kemble  :  Zara  =  Mrs. 
Siddons:  Almeria  =  Miss  Norton. 

8.  Every  Man  in  his  Humour 9.  Richard  3d. 

10.  Never  acted,  the  Exile.  Daran  =  Young,  his 
1st app.  in  C.  G.  Company:  Count  Ulrick  (the  Exile) 
=  Pope  :  Governour  of  Siberia  =  Munden  :  Baron 
Altradoff  =  Liston  :  Servitz  =  Fawcett :  Count  Cal- 
mar  =  Incledon :  Alexina  (daughter  to  Ulrick)  = 
Mrs.  H.  Johnston  :  Empress  Elizabeth  =  Mrs.  St. 
l.rger :  Sedona  (mother  to  Alexina)  =  Mrs.  (iiM»  : 
C  atliarine  =  Mr8.  Dickons:  Anna  =  Mrs.  Liston  : — 
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acted  42  times this  Melo-dramatic  Opera,   in  3 

acts,  was  written  by  Reynolds— it  is  founded  on  Ma- 
dame Cottin's  story  of  Elizabeth — it  met  with  sue- 
cess  vastly  beyond  its  deserts  —it  is  not  printed,  as 
Harris  bought  the'copy right. 

Dec.  3.  The  last  night  of  acting  at  the  Opera 
House — the  Company  performed  for  the  rest  of  the 
season  at  the  Hay — owing  to  the  smallness  of  that 
theatre  the  free  list  was  very  properly  suspended. 

5.    Mountaineers,   with,  never  acted,    School   for 
Authors.     Diaper  =  Munden  :  Frank  (his  servant)  = 
Jones  :    Wormwood  (a  critic)  =  Farley  :  Cleveland 
(in  love  with  Jane)  =  Brunton  :    Susan  (servant  to 
Diaper)  =  Mrs.  Gibbs :   Jane  (niece  to  Diaper)  = 
=  Miss  Norton  : — acted  about  13  times — Diaper  is  a 
citizen,  who  neglects  his  business,  and  fancies  he  has 
a  turn  for  poetry — he  has  written  a  Tragedy  on  the 
story  of  Guy  Faux — he  tells  Cleveland  that  his  play 
is  to  be  acted  on  that  evening — he  is  sanguine  in  his 
expectations  of  success,  but  for  fear  of  the  worst,  he 
requests  Cleveland  to  own  the  piece— Cleveland  as- 
sents— and  in  return  he  hints  a  wish  to  marry  Jane 
— Diaper  says  Cleveland  has  no  genius — but  that  if 
he  could  give  a  striking  proof  of  his  genius,  he  would 
stand  as  good  a  chance  as  any  body — the  Tragedy  is 
read  to  Wormwood — Wormwood  believes  it  to  be 
Cleveland's,  and  abuses  it  to  Diaper  exceedingly — 
Diaper's  piece  is  acted  and  damned — Wormwood 
boasts  that  he  has  been  very  instrumental  in  damn- 
ing it — Jane  enters,   and  declares  that  Cleveland's 
Comedy,  which  came  out  at  the  other  house  on  the 
same  evening,  had  been  completely  successful — Dia- 
per avows  himself  to  be  the  author  of  the  Tragedy — 
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Wormwood  is  confounded  —  Diaper  gives  Jane  to 
Cleveland  -  this  is  a  posthumous  Comedy,  in  3 
short  acts,  by  Tobin  —  Diaper  is  an  excellent  cha- 
racter, and  the  School  for  Authors  deserved  more 
success  than  it  met  with  —  Tobin  had  a  happy  knack 
of  putting  things  well  together,  but  not  much  origi- 
nality —  the  main  incidents  of  this  piece  are  palpably 
borrowed  from  the  Patron—  see  Hay.  iy64. 

7.  Africans.  Farulho  =  Murray:  BerissanMiss 
Norton  :—  see  Hay.  July  29  1808. 

12.  Hamlet  =  Young  :  —  he  acted  Hamlet  8  times 
in  the  course  of  the  season,  and  Kemble  4  times. 

21.  Othello  =  Young  :   Iago  =  Cooke. 

22.  Town  and   Country.      Reuben  Glenroy  = 
Young:   Plastic  =  Jones:—  with  Arbitration.     Jack 
Familiar  =  Lewis. 

23.  Venice  Preserved.      Jaffier  =  C.   Kemble  : 
Pierre  =  Cooke  :  Belvidera  =  Mrs.  Beaumont,  from 
Glasgow,  1st  app. 

26.  Pope  acted  Pierre,  1st  time—  Harlequin  and 
Mother  Goose  was  revived  with  2  entire  new  scenes 
—  the  1st  representing  the  Ruins  of  the  late  theatre 
in  C.  G.,  which  changes  to  a  new  theatre. 

29.  Jane  Shore  =  Miss  Norton  :  Alicia  =  Mrs. 
Beaumont. 

30.  Busy  Body.      Marplot  =  Lewis  :    Sir  Francis 
=  Munden:  Sir  George  =  Jones  :  Miranda  =  Mrs.H. 
Johnston,  1st  time  :    Patch  =  Mrs.  Gibbs. 

Jan.  3.  Beaux  Stratagem.  Archer  =  Lewis  :  Mrs. 
Sullen  =  Mrs.  C.  KeinMe  :  Cherry  =  Mrs.  Gibbs. 

4.  Iron  Chest.  Sir  Kdward  .Mortimer  =  Young: 
\ViltWd  =  (  ;.  Kemble:  Adam  \V  inter  ton  =  Fa  wcett  : 

•nson  =  Li-toN  •    Orson  =  Emery:    Helen  =  Mr*. 


i..  viii. 
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H.Johnston:  Blanch  =  Mrs. Gibbs :  Barbara  =  Mrs. 
Liston. 

6.  Speed  the  Plough. 

7.  Poor  Gentleman.     Frederick  =  Lewis:   Miss 
Lucretia  Mac  Tab  =  Mrs.  Davenport. 

9.  Revenge.     Zanga^  Young,  1st  time  (there). 

1 1 .  M  acbeth  =  Young,  1  st  ti  me. 

13.  Gamester.     Beverley  =  Young,  1st  time. 

17.  Provoked  Husband.  Lord  Townly  =  Young  : 
Lady  Townly  =  Mrs.  H.Johnston,  1  st  time —Mother 
Goose  had  now  received  an  additional  scene  to  re- 
present the  laying  of  the  foundation  stone  of  the  new 
theatre — for  a  circumstantial  account  of  the  pompous 
ceremony,  with  which  the  first  stone  was  laid  on 
Dec.  30,  see  Oulton  or  Boaden. 

Feb.  7.  Gamester,  with,  never  acted,  Is  he  a 
Prince?  Lindorf  =  Jones  :  Baron  Crackenburg  = 
M  linden  :  Count  Rosenblum  =  Liston  :  Blufberg  = 
Fawcett :  Moritz  =  Farley  :  Caroline  =  Miss  Norton  : 
Miss  Crackenburg  =  Mrs.  Davenport : — acted  about 
14  times,  but  not  printed — Oulton  says — "  this  F. 
"  was  translated  from  the  French  by  Guffulhe — the 
"  scene  lies  in  Franconia— a  young  lady  who  is  look- 
"  ing  at  the  portrait  of  the  Prince  of  Anhalt,  and  at 
"  the  same  time  admiring  the  picture  of  her  lover, 
"  is  suddenly  interrupted  by  her  mother,  to  whom, 
"  in  her  confusion,  she  delivers  the  latter  portrait— 
"  her  lover,  a  young  officer,  who  comes  under  an 
"  assumed  character  to  see  his  mistress,  is  mistaken 
"  for  the  Prince -the  officer's  uncle  discovers  hisne- 
"  phew — at  the  conclusion  the  lovers  are  united — 
"  the  title  should  certainly  have  been — *  Is  he  the 
"  Prince  ?' — since  the  Prince  of  Anhalt  is  alluded  to 
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"  — the  translator,  who  is  a  young  foreigner,  gave  the 
"  profits  arising  from  the  piece  to  the  Fund  for  de- 
"  cayed  Actors." 

13.  King  Lear — changed  to  Revenge. 

QJ.  King  Lear —King  Lear  =  Kemble  :  Edgar  = 
C.  Kemble  :  Edmund  =  Brunton  :  Kent  =  Creswell : 
Gloster  =  Murray  :  Oswald  =  Farley :  Cordelia  = 
Miss  Bristow  : The  Publick  are  respectfully  in- 
formed that  the  Tragedy  of  King  Lear,  printed  in 
exact  conformity  with  the  performance,  will  be  to  be 
had  at  the  theatre  this  evening. 

Garrick  had  revived  King  Lear  with  restorations 
—his  iv>t< (rations  however  were  only  partial — Col- 
man  (with  slight  exceptions)  had  restored  the  first  4 
acts  to  their  original  purity — but  the  barren  specta- 
tors, who  usually  constitute  the  majority  of  an  audi- 
ence, were  not  pleased  at  being  deprived  of  the  love 
scenes,  and  Column's  play  has  been  laid  on  the  shelf 
from  the  time  that  he  ceased  to  have  any  thing  to  do 
with  C.  G. — the  manager  however,  who  should  bring 
it  U'fore  the  public  once  more,  would  do  himself 
great  credit,  what  ever  might  be  the  result — Murphy 
<louhtl«'ss  is  not  the  only  person,  who  has  spoken  of 
it  with  contempt,  without  having  read  it — Garrick's 
alteration  had  kept  possession  of  the  stage  with  ap- 
plause for  50  years— there  could  therefore  be  riogood 
reason  for  Kemble  to  revise  King  Lear,  unless  it 
were  with  a  view  of  going  on  with  the  good  work 
\vhirh  ( iarrick  had  begun— nothing  however  could 
hr  farther  from  his  intention  than  this— his  maxim 

B— 
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Shakspeare  or  Tate  it  was  all  the  same  to  him— 
he  even  advertised  in  the   playhills  King  Lear,  with 
many  of  Tate's  additions,  as  Shakspeare's  play — see 
C.  G.May  23  1810. 

Act  1.  Kemble  begins  his  play,  not  as  Shakspeare, 
not  as  Garrick,  not  as  Col  man,  hut  as  Tate — and  to 
Tate  he  adheres  pretty  closely— he  restores  however 
some  few  lines  which  Garrick  had  restored  before — 
Oswald  is  directed  to  enter  and  make  his  exit  singing 
Tol  de  rol,  &c. — for  this  valuable  stage  direction  we 
are  not  indebted  to  Tate,  but  Kemble. 

Act  2.  Kemble  still  proceeds  with  Tate — he  even 
retains  the  mention  of  the  masque,  which  Garrick 
had  with  much  propriety  omitted — he  follows  Gar- 
rick's  example  in  omitting  the  last  speech  but  one, 
which  Tate  had  made  Lear  speak. 

Act  3.  Tho'  all  Tate's  additions  are  bad,  yet  some 
of  them  are  worse  than  others — after  Lear  and  Kent 
are  gone  to  the  hovel,  Tate  made  the  Bastard  enter 
—  speak  a  soliloquy,  and  receive  two  love  letters  from 
two  servants  or  pages — this  most  contemptible  scene, 
which  Garrick  had  rejected,  is  restored  by  Kemble. 

"  St.  Withold  footed  thrice  the  wold  " — this  is  pro- 
perly restored  instead  of  Swithin. 

Act  4.  Kemble  begins  with  the  last  scene  of  Tate's 
3d  act,  and  has  the  good  sense  to  omit  the  soliloquy, 
which  Tate  had  given  to  Gloster — he  follows  Col- 
man's  example  and  omits  Gloster's  fall — Garrick  had 
properly  restored  the  most  essential  part  of  Oswald's 
dying  speech — Kemble  omits  it. 

Act  5.  Kemble  does  not  differ  materially  from 
Garrick  and  Colman — Tate,  Garrick,  and  Colman 
had  shamefully  altered  and  mutilated  the  scene  in 
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which  Edgar  and  Edmund  fight — here  Kemble  had  a 
fair  opportunity  of  doing  himself  credit — instead  of 
which  he  has  restored  above  20  contemptible  lines 
from  Tate,  which  Garrick  and  Colman  had  rejected 
— in  a  word  Kemble's  alteration  of  King  Lear  is 
decidedly  worse  than  Garrick's — it  abundantly  shows 
that  Kemble  was  a  critic  among  actors,  but  an  actor 
among  critics — see  D.  L.  Oct.  28  1756,  and  C.  G.  >1 
Feb.  20  1768. 

Dr.  Johnson  observes,  "  there  is  not  perhaps  any 
"  play  of  Shakspeare,  which  could  be  represented  on 
"  a  modern  stage  as  originally  written" — but,  fortu- 
nately, his  plays  are  very  long,  and  after  the  remov- 
ing of  all  the  weak  and  exceptionable  parts,  there 
would  generally  remain  sufficient  materials  for  5 
acts — the  real  friends  of  Shakspeare  are  no  advocates 
for  his  faults,  they  are  only  desirous  of  seeing  his 
plays  represented  with  no  changes,  but  such  as  are 
necessary  or  expedient — they  are  only  indignant, 
when  such  persons  as  Garrick  and  Kemble,  who  have 
given  their  sanctions  to  the  interpolations  of  Tate 
and  Gibber,  are  yet  so  inconsistent  as  to  talk  of  their 
veneration  for  Shakspeare. 

When  Shakspeare  met  John  Kemble  in  the  Elysian 
fields,  he  said  to  him—"  I  thank  you  heartily  for  your 
"performance  of  my  Coriolanus,  Hamlet,  Brutus, 
"  &c.— but  did  you  never  hear  the  good  old  proverb  ? 
"  — the  Cobler  should  not  go  beyond  his  last— W  hy 
41  would  you  tamper  with  the  text  of  my  plays?— 
"  why  -live  many  of  my  characters  names  which  I 
kk  never  dreamt  of  ?— above  all  what  could  induce  y,m 
M  in  rotore  such  passages  of  Tate,  as  even  Garrick 

44  had     rejected    when    lie    revised     Kin-     Lear? -St. 
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"  Lawrence  never  suffered  more  on  his  Gridiron,  than 
"  I  have  suffered  from  the  Prompt-book." 

Dr.  Warburtori  is  generally  considered  as  one  of 
Shakspeare's  worst  Commentators,  yet  he  has  a  note 
on  the  Fool's  prophecy,  or  rather  prophecies,  (act  3 
scene  2)  for  the  sagacity  and  acuteness  of  which 
Dr.  Johnson  very  properly  commends  him  —  the  Fool 
concludes  the  1st  part  of  his  prophecy  with 

"  Then  comes  the  time,  who  lives  to  see't, 
"  That  going  shall  be  used  with  feet." 

the  expression  is  not  a  very  common  one,  but  it  oc- 
curs in  a  Greek  Epigram  -see  Brodseus  p.  408- 


March  9-  Never  acted,  Independence,  or  the  Trus- 
tee —  Munden  —  C.  Kemble  —  Emery  —  Brunton  - 
Fawcett  —  Liston  —  Mrs.  H.  Johnston—  Mrs.  Daven- 
port —  Miss    Bolton  —  this  Comedy  is    attributed  to 
Allingharn—  it  was  acted  4  times,  and  is  not  printed. 

20.  King  Lear  =  Kemble  :  —  changed  to  Revenge. 

April  10.    Hamlet  =  Kemble  :  Polonius  —  Blan- 
chard. 

13.  Wheel  of  Fortune,  and  Review. 

14.  Merry  Wives.     Mrs.  Ford  =  Mrs.  Gibbs. 
20.  John  Bull.     Hon.  Mr.  Shuffleton  =  Lewis. 
22.  Stranger  =  Young  :  with  Who  wins  ? 

May  1.  Cooke's  bt.  New  way  to  Pay  old  Debts. 
Wellborn  =  Lewis  :  with  The  King  and  the  Miller  of 
Mansfield.  John  Cockle  (the  Miller)  =  Cooke  : 
King  =  Murray  :  Richard  =  Brunton  :  Joe  -  Taylor  : 
Margery^  Mrs.  Davenport. 
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2.  Young's  bt.  Pizarro.  Holla  =  Young :  Elvira  = 
Mrs.  Eyre,  from  Bath  and  Edinburgh,  her  1st  app. 
there. 

5.  By  particular  desire,  Venice  Preserved.      Bel- 
videra  =  Mrs.  Siddons,  being  the  last  time  she  will 
ever  act  that  character,  and  positively  her  last  app. 
this  season  -.—-after  which,  Personation.  Lord  Henry 
—  Brunton  :    Lady  Julia  =  Mrs.  C.  Kemble  :  with 
(for  that  night  only)   Plot  and   Counterplot.      Her- 
nandez (by  permission)  =  Mathews:  Fabio  =  Faw- 
cett :    Pedrillo  =  Liston  :    Juana  =  Mrs.  Gibbs  : — 
Mi*s.  Siddons  changed  her  mind  as  to  Belvidera. 

6.  Henry  4th.     Hotspur  =  Young  :  1st  Carrier  = 
Liston  :  with  Raising  the  Wind.     Jeremy  Diddler  = 
Lewis. 

9.  For  bt.  of  iVl  r.  and  Mrs.  C  Kemble.     Wonder. 
Don  Felix  =  C.  Kemble:    Gibby  =  Cooke,  1st  time: 
Violante  =  Mrs.  C.  Kemble,   1st  time  :  Florae  Mrs. 
(iibbs:  with  Personation,  and   Blind  Boy. 

10.  For  bt.  of  Jones.  Lovers'  Vows.     Baron  Wil- 
denhaim  (for  that  night  only)  =  Cooke  :    Frederick 
(for  that  night  only)  =  Young  :  Count  Cassel  =  Jones  : 
Verdun  ~  Simmons  :    Amelia  =  Mrs.    H.  Johnston  : 
— with   Blue  Devils.      Megrim  =  Fawcett :    James 
=  Liston:    Annette  =  Mrs.    Gibbs:— and  Critic. 
Puff- Jones:  Sir  Fretful  Plagiary  =  Blanchard,  1st 

Sneer  =  Murray:    Dangle  =  Farley:    Don 
"erolo  =  Liston  :  Tilburina=Mrs.  Liston. 

11.  Blanchard's  bt   Kxile.     Governor  <>t  Siberia 
=  Blanchard  :   with  Portrait  of  (  Vrvaiites. 

1  J.  Emery's  bt.   HcirutLuu.      Daniel  Dowlas  = 

Blaiirhard  :  /ckiel  =  Emery  :  wiib  Ix>ve  Laughs  at 

k-mitb-.       ('apt.    Heblare  =    Hrunton  :    Risk   = 
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Fawcett :      Vigil  =  Blanchard  :     Solomon    Lob  = 
Emery  :  Totterton  =  Simmons. 

13.  Merry  Wives.     Mrs.  Ford  =  Mrs.  C.  Kemble. 

15.  Farley's  bt.     Dramatist.     Vapid  =  Lewis  :— 
with  Pantodesichorea — an  Entertainment  of  singing 
and  dancing —the  hard   word  seems  to  be  another 
specimen  of  playhouse  Greek. 

16.  Taylor's  bt.     School  of  Reform.     Ferment  = 
Lewis. 

17.  For  bt.  of  Mr.  and  Mrs.  Liston.     Mountain- 
eers. Octavian  (for  that  night  only)  =  Liston  : — with 
Dr.  Last's  Examination.     Dr.  Last  =  Liston  -.—after 
which,  Blue  Devils,  and  Tom  Thumb.    Lord  Grizzle 

=  Liston  :  Queens  Mrs.  Liston. 

18.  Miss   Norton's   bt.     Laugh   when   you  can. 
Gossamer  =  Lewis. 

19.  Castle  Spectre.     Osmond  —  Young :    Father 
Philip  =  Waddy  :  Percy  =  Brunton  :  Hassan  =  Chap- 
man :    Motley  =  Blanchard  :  Reginald  =  Murray  : 
Angela  =  Mrs.  H.  Johnston  :  Alice  =  Mrs.  Daven- 
port :    Spectre  =  Mrs.  St.  Leger  : — with  Love  a-la- 
Mode.     Squire  Groom  =  Lewis. 

23.  Busy  Body.     Marplot  =  Lewis. 

24.  Brandon's  bt.     Cure  for  the  Heart- Ache.  Old 
Rapid  =  Munden :  Young  Rapid  —  Lewis  :  Miss  Vor- 
tex —  Mrs.  Gibbs,  1st  time. 

26.  Poor  Gentleman.     Frederick  IT  Young. 

27.  English  Fleet,  with  Petruchio,  by  Lewis. 

29.  Lewis'  bt.  and  last  app.  Ghost.  Roger  = 
Liston : — after  which,  Rule  a  Wife.  Leon  =  Young, 
1st  time:  Copper  Captain  =  Lewis:  Cacafogo  — 
Waddy  :  Estifania  =  Mrs.  H.  Johnston,  1st  time  : 
Margarita  —  Mrs.  St.  Leger  :  Old  Woman  =  Mr.  Sim- 
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mons:— Lewis  will  attempt  to  take  a  last  leave  of 
the  publick. 

30.  For  bt.  of  Glassington,  Prompter.     Pizarro. 
Elvira -Mrs.  Powell,  from  D.  L.  Company. 

31.  (Last  night)     Exile. 

Mrs.  Siddons  acted  Lady  Macbeth  15  times— Isa- 
bella 1 — Elvira  1 — Lady  Randolph  1 — Euphrasia  1 

Mis.  Haller  3— Zara  3— Mrs.  Beverley  8— Queen 
Katharine  8 — Belvidera  1. 

Cooke  acted  Sir  Pertinax  10  times — Shylock  5— 
Stukely  7— Kitely  3 — Richard  6 — lago  5— Pierre  2 
Sir  Giles  Overreach  1— Miller  of  Mansfield  1— Fal- 
staff  in  Merry  Wives  and  Henry  4th  2  each — Gibby 
1 — Baron  \\  ildenhaim  1. 

William  Thomas  Lewis  came  to  C.  G.  in  1773- 
17 7 1— for  several  years  he  played  first  rate  charac- 
ters in  Tragedy,  and  riot  badly— he  also  played  se- 
rious, as  well  as  gay  characters,  in  Comedy — when 
Lee  Lewes  left  C.  G.  in  1783,  Lewis  gradually  threw 
himself  into  a  different  line  of  acting,  and  at  last 
played  all  the  extravagant  parts  which  Morton  and 
Reynolds  thought  proper  to  write  for  him — in  these 
characters  he  received  great  applause,  but  no  judi- 
cious critic  would  place  his  performance  of  such 
parts  on  a  level  with  his  performance  of  Kan-cr, 
Mercutio,  and  the  Copper  Captain — Cooke  in  his 
.Memoirs  says  (vol.  1  p.  1-k?)  "  I  saw  him  in  his  best 
"style,  before  he  descended  to  be  tin  genteel  buf- 
"  loon  of  modem  I  arce" — he  adds — "  Leu  i>,  tor 
44  the  last  30  years  of  hi-  life,  wa-  tin-  unrivalled  t'a- 
"  vourite  of  the  comic  muse,  in  all  that  w,i-  frolic, 

.ay,    hn rou>,    whimsical,    eccentric,    and    at  the 

"  same  tiir  .nt." 
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Among  Lewis'  best  parts  may  be  reckoned — Bel- 
cour — Prince  of  Wales — Petruchio — Young  Norval 
— Ranger — Sir  Charles  Racket — Millamour — Mer- 
cutio— Dick  in  Apprentice— Percy — Marplot — Cop- 
per Captain  —  Atall — Squire  Groom — Lackland  — 
Faddle— Vapid— Rover  —  Goldfinch— Tippy— Tom 
Shuffleton— Diddler. 

Lewis  was  acting  manager  of  C.  G.  about  21 
years— Cooke  said—"  Billy  Lewis  was  the  model  for 
"  making  every  one  do  his  duty  by  kindness  arid 
"  good  treatment." 


Lewis9  characters. 


Capel  Street  Dublin  1770.  Sir  Harry  Newburgh 
in  False  Delicacy. 

1770-1 771'     Hastings — Belcour. 

Crow  Street  Dublin  1771-1772.  Young  Belfield 
in  Brothers. 

C.  G.  1773.1774.  Belcour— Posthumus-— Coun- 
sellor Witmore  in  Duellist — Aim  well — *Beverley  in 
Man  of  Business— Lothario — FJorizel  in  W.  T — 
Prince  of  Wales  in  Henry  4th  part  1st — Antonio  in 
Don  Sebastian — Valentine  in  L.  for  L. — *in  Prince 
of  Agra — probably  Aurenge-Zele — in  South  Briton 
— probably  Mowbray— Petruchio— Lorenzo  in  S.  F. 
— Carlos  in  Revenge — Campley  in  Funeral. 

1774-1775.  Young  Be vil— Romeo -Lord  Trin- 
ket—Sir George  Airy — Claudio  in  Much  ado — Edgar 
— Lord  Guilford  Dudley  —  Cassio — *Faulklarid — 
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Orlando — probably  Hippolitus  in  Phaedra — *Phar- 
naces  in  Cleonice — *Edward  in  Edward  and  Eleanora 
—Frankly  in  S.  H. — Young  Norval— Theodosius — 
Archer. 

1775-1776.  Don  Felix— Marcus  in  Cato— Frankly 
in  Refusal — Philotas  in  G.  D. —  Don  John  in  Man's 
the  Master — Bastard  in  King  John — Publius  in  Ro- 
man Father — Sir  Brilliant  Fashion — *Wyndham  in 
Man  of  Reason — Careless  in  D.  D. — Ranger— *Sir 
Charles  Racket  in  Three  Weeks  after  Marriage  — 
Beverley  in  All  in  the  Wrong — Elidure  in  Eldred — 
Jupiter  in  Amphitryon. 

Liverpool  1776.  Oakly — Orestes — Pierre— George 
Hargrave  in  Runaway — Leon — Varanes — Kitely — 
Lord  Falbridge  in  English  Merchant— Arnold  in  Ed- 
ward the  Black  Prince. 

C.  G.  1776-1777-  Capt.  Plume— Hamlet—  Cha- 
inont — Mirabell  in  Way  of  the  World — Lord  Townly 
— Aribert  in  Royal  Convert— Teribazus  in  Zenohia. 
— *Arviragus  in  Caractacus — Osmyn  in  M.  B. — *Sir 
Thomas  Overbury  in  ditto  --  *Millamour  in  Know 
your  own  Mind — Orsino  in  Twelfth  Night — Ahviu 
in  Countess  of  Salisbury — Tailored  —  Belville  in 
School  for  Wives— Villars  in  Word  to  the  Wise. 

Liverpool    1777«      Clermont  in    Heroine  of  the 
Cave. 

C.  G.  1777-1778.  Mercutio— Dick  in  Apprenti« 
— Benedick— Etan  in  (>r|»!um  of  China — 'Percy  in 
ditto— *Alfred  in  ditto— Marplot—  Ila-iin^- -  Lord 
Foppington  in  C.  H.— Clodio  in  Love  makes  a  .Man 
—  Lord  George  Brilliant  in  Lady's  la-l  Stake  — 
Achillas  in  l|))iiLr<'iiia  Ilirnn  in  Isabella  -  Jallin. 

1778-177IK    Tnieinaii  in  Twin  Kivals — Antiplioli> 
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of  Syracuse  —  Athelwold  in  Elfrida— Earl  of  War- 
wick— *Rivers  in  Fatal  Falsehood. 

Birmingham  1779.  Tobine  in  Suicide — Hotspur 
— Touchstone. 

C.  G.  1779-1780.     Leosthenes  in  Bondman— Du- 
retete— Copper   Captain — *in  Widow   of  Delphi- 
*Doricourt — Atali  in  D.  G. — Courtwell  in  Woman's 
a  Riddle — Pedro  in  Pilgrim. 

1780-1781.  Philaster  in  ditto— Don  Carlos  in 
Mistake — *in  World  as  it  goes — Fairfax  in  Charles 
1st— Sir  Courtly  Nice  —  *Egerton  in  Man  of  the 
World. 

1781-1782.  Lord  Lovell  in  New  Way  to  Pay  Old 
Debts— *Sir  Harry  Portland  in  Duplicity— *  Theo- 
dore in  Count  of  Narbonne — *Beauchamp  in  Which 
is  the  Man  ? — Volatil  in  Wife's  Relief — Woodville 
in  Chap,  of  Ace. 

1782-1783.  Sir  Harry  Flutter  in  Discovery— *in 
Philodamus—  probably  Philippus — *  Younger  Love- 
less in  Capricious  Lady--  *  Charles  Davenant  in 
Mysterious  Husband — *Don  Julio  in  Bold  Stroke  for 
a  Husband — Miranda  in  Knight  of  Malta — Squire 
Groom, 

1783-1784.  Trappanti— *Bellair  in  More  Ways 
than  one — Diocles  in  Prophetess. 

1784-1785.     Tom  in  C.  L.— Col.  Lambert  in  Hy- 
pocrite— Witwoud  —  *  Lackland  in  Fontainbleau— 
*  Count  Almavi  vain  Follies  of  a  Day — *in  Arab— 
probably  Herodian — Sir  Harry  Wildair — *Welford 
in  Fashionable  Levities — Fine  Gentleman  in  Lethe. 

1785-1786.     Capt.  Flash  in  Miss  in  her  Teens- 
Faddle  in  Foundling — Novel   in    Plain  Dealer — Tyr- 
rel  in  Fashionable  Lover. 
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1786-1787.  Tattle—  'Capt.  Crevelt  in  He  would 
be  a  Soldier— *T\virieall  in  Such  things  are — Duke's 
Servant  in  High  Life— Ramilie  in  Miser — *  Marquis 
in  Midnight  Hour. 

1787-1788.     Capt.  Clerimont  in  T.  H.— »in   All 
on  a  Summer's  Day — Dupely  in  Maid  of  the  Oaks 
-*Capt.  Daffodil  in  Ton. 

1788-1789.  *Count  Valentia  in  Child  of  Nature 
— 'Aircourt  in  Toy — Bellmour  in  O.  B. — *  Young 
Hazlewood  in  Pharo  Table — Lofty  in  Good-natured 
Man — *Marmozet  in  School  for  Widows — *  Vapid 
in  Dramatist. 

1789-1790.  *In  Force  of  Fashion— Glib  in  Peep 
behind  the  Curtain — *Don  Lewis  in  Female  Adven- 
ture, altered  from  Gil  Bias. 

1790-1791.  *Count  Conolly  Villars  in  School 
for  Arrogance— *Rover  in  Wild  Oats— *in  National 
Prejudice. 

1791-1792.  •  Nominal  in  Notoriety  — *  Goldfinch 
in  Road  to  Ruin. 

1792-1793.      *Harry    Herbert    in    Columbus  - 
•Sir  Robert  Ramble   in   Every   one  has   his   Fault 
—  Capt.    Brazen — *Pave  in  How  to  grow   Rich — 
Lissardo. 

1793-1794.     •Grigsby  in   World    in    a    Village 

—  'Muscadel  in  Love's   Frailties  —  Don  John  in 
Chances. 

1794.1795.  f  Gingham  in  Rage— "Tippy  in  Town 
brfore  You— •Hilario  in  Mysteries  of  the  Castle— 

—  'Lord  Arthur   D'Aumerlc  in    Life's   Vagaries — 
Alexander  the  Great — Shatterbrain  in  Absent    Man 
— •Chrvrril  in  Drsrrtrd  Daiiirhtrr. 
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1795-1796.  *Tanjore  in  Speculation — *  Tangent 
in  Way  to  get  Married. 

1796-1797.  *Ap  Hazard  in  Fortune's  Fool- 
*Young  Rapid  in  Cure  for  the  Heart- Ache - 
*Bronzely  in  Wives  as  they  were. 

1797-1798.  "Rostrum  in  Secrets  Worth  Know- 
ing— *  Sir  George  Versatile  in  He's  much  to  blame 
— Charles  Surface — *in  Eccentric  Lover — probably 
Sir  Francis  Delroy. 

1798-1799.  *Gossamer  in  Laugh  when  you  can 
— *Drooply  in  Votary  of  Wealth — *  George  Fervid 
in  Five  Thousand  a  Year — *  Period  in  What  is  She  ? 
— Cromwell  in  Henry  8th. 

1799-1800.  *Capt.  Lavish  in  Management  — 
*Clarensforth  in  Wise  Man  of  the  East. 

1800-1801.  *Sir  Harry  Torpid  in  Life— 'Frank 
Liberal  in  School  for  Prejudice — *  Frederick  in  Poor 
Gentleman — Wellborn  in  New  Way  to  Pay  Old 
Debts. 

1801-1802.     *Tom  Tick  in  Folly  as  it  Flies. 

1802-1803.  *  Henry  Sapling  in  Delays  and  Blun- 
ders— *Tom  Shuffleton  in  John  Bull. 

1803-1804.  *Diddler  in  Raising  the  Wind— *in 
Love  gives  the  Alarm — *  Harry  Hairbrain  in  Will 
for  the  Deed. 

1804-1805.  *Tourly  in  Blind  Bargain  —  *Fer- 
ment  in  School  of  Reform — *Sir  Larry  Mac  Mur- 
ragh  in  Who  wants  a  Guinea  ? 

1805-1806.      *  Young    Doric   in    Delinquent - 
*  Peerless  in  Romantick  Lover. 

Dublin  1806.     Young  Wilding  in  the  Lyar. 

C.  G.  1806-1807.     *Jack  Familiar  in  Arbitration. 
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1807-1808.     Brass  in  Confederacy—  "Modern  in 
Begone  dull  Care— Lord  Ahherville  in  F.  L. 
1808-1809-     No  new  character. 

*  Originally. 
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June  5.  (First  night)  Rule  a  Wife.  Leon  = 
Young:  Copper  Captain  =  Jones,  1st  time:  Esti- 
faniarzMrs.  Glover:  Old  Woman  =  Mr.  List  on,  1st 
time  :— with  Plot  and  Counterplot.  Fabio= Jones, 
1st  time. 

6.  Stranger  =  Young  :    Steinfort  =  Holland,  1st 
app.  there  :    Peter  =  Liston :    Tobias  =  Eyre,  1st 
apj).  there:  Mrs.  Haller=Mr8.  Glover,  1st  time  : — 
with  Raising  the  Wind.     Diddler  =  Jones,  1st  tim<\ 

7.  Castle  Spectre.     Motley  =  Liston : — with  Of 
Age  To-morrow.     Baron  \\'illiiihurst  =  Jones. 

8.  Honey  Moon.     Duke  Aranza  =  YOUM-       K<>- 
lando  =  Jones,  1st  time     ,la<jur/  =  Liston  :    Juliana 
=  Mrs.  Gibbs:— with  Tom  Thumb.     King  Arthur 
-  Maihews,  1st  time. 
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9.  Five  Miles  Off.  Kalendar  =  Mathews,  1st 
time  :— with  Music  Mad,  and  a  Tale  of  Mystery. 

12.  Africans.     Madiboo- Jones,  1st  time. 

13.  Wild  Oats.     Rover  =  Jones,  1st  time: — with 
Son  in  Law.     Bowkitt  =  Jones. 

14.  Wonder.     Lissardo  =  Jones,  1st  time. 

15.  Battle   of    Hexham.      Gregory     Gubbins  = 
Mathews  : — with   Mayor  of  Garratt   (in   one  act). 
Major  Sturgeon  =  Farley,  1st  time  :  Jerry  Sneak  = 
Listen,  1st  time:    Mrs.    Sneak  =  Mrs.  Liston,    1st 
time. 

!?•  Beaux  Stratagem.  Archer  =  Jones,  1st  time  : 
Scrub  =  Liston,  1st  time  :  Mrs.  Sullen  =  Mrs.  Glover : 
Cherry  =  Mrs.  Gibbs. 

22.  Love  Laughs  at  Locksmiths.     Capt.  Beldare 
—  Jones,  1st  time. 

23.  Barnaby  Brittle,   revived.      Barnaby   Brittle 
=  Mathews:  Clodpole  =  Taylor  :  Jeremy  =  Liston: 
Mrs.    Brittle  =   Mrs.    Glover :     Damaris  =  Mrs. 
Gibbs. 

26.  Iron  Chest.  Wilford  =  Jones,  1st  time: 
Orson  =  Liston  : the  new  musical  Farce  in- 
tended for  representation  on  this  evening,  is  un- 
avoidably postponed. 

28.  Mathews  acted  Peeping  Tom. 

30.  Katharine  and  Petruchio,  by  Mrs.  Gibbs  and 
Young :  Grumio  =  M  athews  :  Taylor  =  Liston. 

July  1.  Honey  Moon,  with,  never  acted,  Killing 
no  Murder.  Buskin  (an  actor)  =  Mathews  :  Apollo 
Belvi  (a  dancing-master)  =  Liston  :  Sir  Walter  Wil- 
ton =  Grove:  Jack  Wilton  (his  son  — under  the  as- 
sumed name  of  Bradford)  =  Smith :  Tap  (an  inn- 
keeper) =  Wharton  :  Fanny  (his  sister)  =  Miss  Kelly  : 


HAY.   1809.  145 

Mrs.  Watchrt  =  Mrs.  Davenport :  Miss  Nancy  (her 
niece)  =  Mrs.  Mathews:— acted  3,5  times-  -Brad- 
ford and  Buskin  have  been  living  at  Tap's  for  some 
time— they  have  run  up  a  long  hill  —  Sir  Walter 
tells  Tap,  that  he  will  spend  a  week  at  his  home,  if 
he  can  have  proper  attendance — Tap  is  at  a  loss 
what  to  do,  as  he  has  few  or  no  servants  —  Bu.*kin 
undertakes  to  personate  all  the  attendant*  that  Sir 
\Valter  may  want  — he  assumes  the  characters  of  the 
boot-cleaner  —  a  waiter —a  hair-dresser -and  the 
< -link—  Tap  has  promised  his  sister  to  Apollo  Belvi, 
whom  he  has  never  seen — Buskin  wishes  to  prevent 
the  match — when  Belvi  arrives,  he  tells  him  that 
Fanny  has  had  a  child  —Belvi  wants  to  be  off  fro  n 
his  agreement  — Buskin  advises  him  to  kill  himself, 
that  is  as  they  do  on  the  stage,  where  Killing  is  no 
Murder— Belvi  dresses  himself  in  mourning,  and 
announces  his  own  death  — at  the  conclusion,  Buskin 
and  Bradford  many  Fanny  and  Nancy— this  is  a 
good  F.  by  Hook— its  success  was  greatly  owing  to 
Mathews  and  Liston. 

Hook  says  in  his  preface  — "  On  the  evenim;  pre- 
ous  to  the  performance  of  '  Killing  no  Murder,' 
"  I  was  much  surprised  to  hear  that  it  could  not  he 
"  produced,  because  Mr.  l.a«|»rnt,  the  reader  ol'plays 
"  (as  he  is  termed)  had  refused  to  grant  his  license 
"  for  it  *  *  when  I  wailed  on  him  at  his  hnu~e, 
-k  he  told  me,  with  a  rhilling  look,  that  the  2d  act  of 
"  my  farce  was  the  most  *  indecent  and  shameful 

Attack  on   a    very   religious   and  h,  i    of 

11  |M  nj.lr    (  ho  meant    the    Method  my 

u  piece  altogether  Wti  an   infamous    persecution   <i 
11  the  M •( -tarie-'— out  came  the  murder— the  ehnrac- 

VIII.  L 
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"  ter  of  a  methodist  preacher,  written  for  Liston's 
"  incomparable  talents,  with  the  hope  of  turning 
"  into  ridicule  the  ignorance  and  impudence  of  the 
"  self-elected  pastors,  who  infest  every  part  of  the 
"  kingdom,  met  with  the  reprehension  of  the  licenser 
"  — he  asserted,  in  answer  to  a  question  I  put  to  him, 
"  that  Government  did  not  wish  the  Methodists  to 
"  be  ridiculed  *  *  he  told  me  that  I  had  intro- 
"  duced  a  clergyman  to  ridicule  him — I  said,  '  not 
"  a  clergyman,  a  methodist  preacher' — « it  is  exactly 
"  the  same'  was  his  reply  *  *  I  was  a  little 
"  startled  at  Mr.  Larpent's  assertions,  till  I  left  his 
"  house,  when  to  my  utter  surprise  I  found,  that  he 
"  is  not  only  a  rigid  methodist  himself,  but,  as  I 
"  am  informed,  has  even  built  a  little  tabernacle  of 
"  his  own — it  was  in  vain  I  adduced  Mother  Cole  in 
"  the  Minor,  and  half  a  dozen  other  parts — the 
"  licenser  shook  his  head  *  as  if  there  was  something 
"  in  it,'  and  told  me  that  Lord  Dartmouth  had  the 
"  piece,  if  he  did  not  object,  it  might  still  be  played, 
"  but  if  his  lordship  concurred  with  him,  not  a  line 
"  should  be  performed— I  took  my  leave,  fully  con- 
"  vinced  how  proper  a  person  Mr.  Larpent  was  to 
"  receive  £400  per  annum,  besides  perquisites,*  for 
"  reading  plays,  the  bare  and  simple  performance  of 
"  which,  by  his  creed,  is  the  acme  of  sin  and  un- 
"  righteousness — his  even  looking  at  them  is  conta- 
"  urination— but  £400  a  year— a  sop  for  Cerberus — 


*  Notwithstanding  this  enormous  salary  for  doing  next  to 
nothing,  a  fee  of  Two  Guineas  is  exacted  for  every  play  that  is 
licensed. 


HAY.     1809.  147 

"  what  will  it  not  make  a  man  do  ? — the  piece  was 
"  returned  in  a  day  or  two  with  the  objectionable 
44  parts,  which  I  have  published,  marked  for  erasure 
44  —  I  altered  them  and  sent  it  back  to  the  licenser, 
i%  with  a  speech  inserted  on  purpose  to  ridicule  him- 
"  self,  which,  as  it  touched  not  on  politics  or  religion, 
44  he  could  not  expunge,  and  I  have  had  the  gratifi- 
"  cation  of  hearing  the  audience  every  night  apply 
"  it  properly — and  not  only  laugh  at  his  expense,  but 
44  pointedly,  by  their  applause,  show  their  detestation 
"of  his  arbitrary  and  strained  prerogative  *  * 
"  if  Mr.  Larpent  is  allowed  to  suppress  a  Methodist's 
"  character,  because  he  is  one  himself,  no  author 
"  while  he  is  in  place,  for  a  similar  reason,  will  be 
"  suffered  to  introduce  on  the  stage  the  part  of 

"  a  conceited  consequential  old  man Now  in  de- 

"  fence  of  the  part  of  Apollo  Belvi,  as  originally 
"  written,  I  consider  it  necessary  to  speak— it  is  a 
"  notorious  fact,  that  the  methodists,  not  content 
<k  with  following  their  own  fashions  in  religion,  en- 
"  deavour  hourly  to  overturn  the  established  church 
"  by  all  means  open  and  covert  *  *  the  more 
"  illiterate  the  preacher,  the  more  infatuated  the 
"  (lock  ;  and  there  is  less  danger  in  the  specious  in- 
"  sinuatinns  of  a  refined  mind,  than  the  open  and 
"  violent  expressions  of  inspired  tailors  and  illumi- 
"  nated  cobblers— it  was  to  ridicule  such  monstrous 
"  incongruities,  that,  without  any  claim  to  originality, 
"  I  sketched  the  part  of  Belvi,  in  the  following  fan  . 
"  — I  conceived  by  blending  the  most  flippant  and 
"  ridiculous  of  all  callings,  except  a  man  milliner's 
41  (I  mean  a  dancing  master's)  with  the  grave  and 
44  important  character  of  a  preacher,  1  should,  with- 

L    2 
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"  out  touching  indelicately  on  the  subject,  have 
"  raised  a  laugh  against  the  absurd  union  of  spiritual 
"  and  secular  avocations,  which  so  decidedly  marks 
"  the  character  of  the  methodist  *  *  To  prove 
"  how  fit  Mr.  Larpent  is  for  his  office,  it  may  not 
"  be  amiss  to  state,  that,  at  that  stye  of  mud  and 
"  corruption,  Rowland  Hill's  Chapel,  the  congrega- 
"  tion  were  congratulated  from  the  pulpit  on  the 
"  destruction  of  C.  G.  theatre— and  the  annihilation 
"  of  a  score  of  firemen  was  noticed  as  a  singular 
"  proof  of  the  wisdom  of  Providence  in  these  words 
"  — '  Great  news,  my  brethren,  great  news,  a  great 
"  triumph  has  taken  place  over  the  devil  and  the 
"  stage  players— a  fire  in  one  of  their  houses — oh 
"  may  there  be  one  consumed  every  year ! — it  is  my 
"  fervent  prayer." 

In  an  advertisement  Hook  adds,  that  he  was 
eventually  much  indebted  to  Mr.  Larpent  arid  Lord 
Dartmouth,  who,  by  their  refusal  of  the  license  created 
an  interest  for  his  Farce ,  and  were  as  good  as  a 
dozen  newspaper  paragraphs  to  him. 

To  the  end  of  the  piece  he  has  annexed  the  scene 
which  was  suppressed. 

Apollo  BelvL  I  ordained  myself  and  preached  in 
a  field,  but  I  could'nt  get  a  living  by  it — 

Buskin.     You  a  preacher  !— 

A.  B.  Yes  and  a  teacher — now — I'll  tell  you 
how  it  was—  over  against  my  master's  office — right 
opposite  —  lived  an  old  dissenting  gentleman — by 
trade  a  tailor,  and  by  calling  a  minister — dear  man 
he  used  to  discourse  delightfully  to  be  sure— and  he 
— he  Mr.  Buskin — had  a  daughter — so  to  get  favor 
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in  her  eyes,  I  turned  to  and  fell  a  preaching  like  any 
thing  myself. 

/J//.v/'///.  \Vhat  a  queer  gig  you  ;nust  have  look.*  I 
in  a  pulpit 

A.  B.  \  tub— as  I  hope  to  be  saved  it  wa*  no 
hetter  *  *  so  I  preached  and  preached —la,  how 
I  did  preach  !  till  at  last  I  preached  myself  plump 
into  the  heart  of  my  young  saint,  &c. 

The  rest  of  the  scene   does  not   differ  materially 

from  that  which  is  acted — Apollo  Belvi    now  says— 

«*  at  last  we  urot  into  a  sad  scrape,  for   having  adver- 

"  ti-ed  the  farce  of  the  'Devil    to   Pay,'  old  Justice 

"  Carpat,  who  between  you  and   I   was  a  bit  of  a 

Imemaker —  hearing  as  how  it  contained  some 

rsonal  reflections  on  the  coblering  profession  — 

•  pped  the  performance  and  threatened   to   send 

"  u>  all  to  the  stocks" this  was  the  cut  on   Mr. 

Larpent 

Tho'  the  Act  of  Parliament,   by  which  arbitrary 

er  has  been  given  to  the  Lord  Chamberlain   and 

hi<   Deputy,   lias  not  received  any  amendment,  yet 

it  i-  some  consolation  to  find,  that  the  exercise  of  this 

power  h;i^  hem  nmndiTahly  checked   by  the   spirit 

of  the  times — Mr.  Larpent  did  not  venture  to  refuse 

hi-  Liccii-<\  without  Lrivini:  hi<  icuson   for  so  doin^ 

-this   was    not    the  case   when   the   act  was   first 

passed — Macklin    by    his   strong    n 'monstrance  no 

dmiht  did  good— and  if  eveiy  per-im,  who  may  be 

aggrieved  by   the  Licenser,  would,  like    Hook,  hi 

tie  circumstances  of  the  case  before  the  public,   it 

>Iy  brini;  that  petty  tyrant  to   i 

July  1.    Soldier's  Dau-hter,      ( Governor  I  le;irl:ill  = 
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Mathews,   1st  time  :    Frank  Heartall  =  Jones,  1st 
time:  Timothy  Quaint  =  Liston,  1st  time:    Widow 
CheerlyizMrs.  Glover,  1st  time. 
5.  Matrimony.     Delavalm  Jones,  1st  time. 

7.  Three   Weeks   after    Marriage.      Sir   Charles 
Racket  =  Jones,  1st  time:  Drugget-  Mathews,    1st 
time:  Lady  Racket  =  Mrs.  Glover,    1st   time:    Di- 
mity =  Mrs.  Gibbs,  1st  time. 

8.  Spoil'd  Child.     Little  Pickle  =  Miss  Kelly. 

10.  Never  acted,  Foundling  of  the  Forest.  Count 
de  Valmont  =  Young :  Florian  (the  Foundling —  in 
love  with  Geraldine)  =  Jones  :  L'Eclair  (his  servant 

—  in  love  with  Rosabelle)  =  Liston  :  Baron  Longue- 
ville  (kinsman  to  Valmont)  =  Eyre :  Bertrand  (his 
servant)  =  Farley  :  Gaspard  (steward  to  Valmont)  = 
Grove  :  Sanguine  and  Lenoir  (bravoes  in  the  pay 
of Longueville)  —  Smith  and  Noble  :  Unknown  Female 
(really  Eugenia)  =  Mrs.  Glover:  Geraldine  (niece 
to  Valmont — in  love  with  Florian)  =.  Mrs.    Gibbs  : 
Rosabelle  (her  woman— in  love  withL'Eclair)  =  Mrs. 
Liston:  Monica  (an  old  peasant)  =  Mrs. Davenport: — 
acted  C25  times — the  scenelies  in  Alsace — the  Count  de 
Valmont  in  early  life  had  married  Eugenia — she  and 
her  infant  were  supposed  to  have  perished,  when  the 
Count's  castle  in  Languedoc  was  reduced  to  ashes — 
Longueville  had  employed  Bertrand  to  murder  them 

—  they  had  escaped  by  accident — Eugenia  has  rea- 
son to  believe  that  Valmont  is  dead — at  the  opening 
of  the  play,  Valmont  had  lived  for  near  20  years  in 
a  state  of  fixed  melancholy — Florian  is  a  young  man, 
whom  the  Count  had  brought  up,  and  whom  he  had 
found  in  a  Forest,  when  he  was  a  child — Longueville 
wishes  to  marry  Geraldine,  as  being  heiress  to  the 
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Count — the  Count  had  refused  his  consent,  as  he 
means  Geraldine  to  marry  Florian — Longueville  or- 
ders Bertrand  to  assist  in  killing  Florian — he  demurs 
— hut  he  is  so  completely  in  the  power  of  Longueville, 
that  he  dares  not  refuse— Florian  escapes  the  am- 
bush which  was  laid  for  him  in  a  w<>od,  and  gets  safe 
to  Monica's  cottage— Bertrand  and  the  Bravoes  fol- 
low him— just  as  they  are  on  the  point  of  stabbing 
him,  Eugenia  enters  —Bertrand  believes  her  to  be 
Eugenia's  Ghost — he  is  so  affected  at  the  sight  of  her 
that  he  commands  the  Bravoes  to  desist— Florian 
relates  to  Valmont  the  particulars  of  his  escape — Ber- 
trand concludes  from  what  he  hears  that  Eugenia  is 
alive — he  had  repented  of  his  villany— he  now  offers 
Eugenia  to  protect  her  from  Longueville — Longueville 
and  the  Bravoes  enter  Monica's  cottage — while  they 
are  seizing  on  Bertrand,  Eugenia  makes  her  escape 
— she  comes  to  the  castle,  and  implores  Geraldine's 
protection —  Longueville  pretends  that  she  is  the  wife 
of  a  friend,  and  that  she  is  mad — in  the  last  act,  he 
makes  another  attempt  on  Eugenia's  life — she  is 
saved  by  Bertrand — Longueville's  villany  is  discovered 
—the  Count  and  Eugenia  are  restored  to  happiness 
— Florian  proves  to  be  their  son this  is  an  inte- 
resting play,  in  3  acts,  by  Dimond — it  would  have 
IxM'n  a  very  good  piece,  it  it  had  not  been  degraded 
from  a  place  in  the  legitimate  drama  by  the  intro- 
duction of  6  or  7  songs,  without  any  good  reason— 
Oulton  insists  that  Longueville  is  a  villain  without 
any  motive  for  being  so— this  objection  is  without 
foundation — Longueville's  first  attempt  on  Kiip-ma 
was  made  at  a  time  when  Valmont  \va>  fal-dy  re- 
ported to  have  been  killed—and  when  Lonijueville 
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would  have  been  heir  to  Valmorit's  estates,  if  he  and 
his  child  had  been  dead  —his  hatred  to  Florian  has 
been  accounted  for — his  second  attempt  on  Eugenia's 
life  is  made  to  skreen  himself  fro,n  detection. 

1J9.  Jones  acted  Sylvester  Daggerwood,  1st  time. 

Aug.  1.  Soldier's  Daughter,  with,  never  acted, 
Vintagers.  Duval  (a  foolish  suitor  t>  Nannette)  — 
Listou  :  Henry  (in  love  with  Nannette)  —  Jones  : 
Acorn  (an  old  English  sailor)  —  Farley  :  Don  Sebas- 
tian (in  love  with  Adelaide)  =  Holland  :  Duke  of 
Guienne  (in  love  with  Adelaide)  —  Eyre :  Baptiste 
(father  to  Nannette)  •=.  Grove:  Jaques  =  Taylor: 
Nannette  (in  love  with  Henry)  =  Urs.  Liston  :  Julia 
(daughter  to  A  corn )  — Mrs.  St.  Leger  :  Adelaide  (in 
love  with  Count  Montvalle)  —  Mrs.  Eyre  :  Madalaine 
(her  woman)  — Mrs.  Gihhs  -.—acted  about  6  times — 
20  years  before  this  piece  begins,  Julia  had  been 
privately  married  to  the  Count  de  Roan,  at  that  time 
a  prisoner  of  war  in  England— Henry  is  their  s on  — 
the  Count  had  returned  to  France — and  Julia  had 
never  seen,  nor  heard  from  him  afterwards — Julia 
arid  her  father  had  settled  at  Bourdeaux,  where  the 
scene  lies— Don  Sebastian  takes  shelter  from  a  storm 
in  the  cottage  of  Acorn — he  gives  Henry  a  ring  and 
a  purse  of  gold—  Jaques  on  seeing  the  ring,  knows 
it  to  have  belonged  to  Count  Montvalle,  who  is  sup. 
posed  to  have  been  murdered— not  only  Henry  is 
condemned  for  the  murder,  but  Acorn  also — against 
whom  there  is  not  even  the  shadow  of  a  proof — as 
they  are  going  to  execution,  Julia  sees  the  Duke — 
she  knows  him  to  be  her  husband — Don  Sebastian 
proves  to  be  Count  Montvalle — he  had  been  stabbed 
by  the  Duke,  but  had  recovered  from  his  wound — 
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the  Duke  determines  to  spend  the  remainder  of  his 
days  in  penitence  and  solitude  —  he  resigns  his  do- 
mains to  Henry  and  Julia  -  this  is  an  indifferent 
musical  Romance  —  it  was  written  by  Eyre  the 
actor. 

9.     Is   he   a   Prince  ?       Baron    Crackenburg  — 


10.  Hunter  of  the  Alps.  Felix  =  Jones,  1st  time  : 
—with  Tekeli,  in  2  acts.  Tekeli  =  Holland,  1st 
time:  Wolf  =  Farley,  1st  time:  Isidore  =  Liston  : 
Christine  =  Miss  Kelly. 

12.  Not  acted  10  years,  High  Life  below  Stairs. 
Lovel  =  Farley  :  Duke's  Servant  =  Liston  :  Sir 
Harry's  Servant  =  Jones:  Kitty  =.  x.Trs.  Gibbs  :  — 
with  a  Mock  Minuet,  by  Liston  and  Mrs.  Gibbs. 

16.  Farley's  bt.  Merchant  of  Venice.  Shylock 
=  Young,  1st  time  :  Launcelot  =  Liston,  1st  time  : 
Portia  =  Mrs.  Glover. 

!?•  Taylor's  bt.  Mountaineers,  with  Waterman, 
and  Imitations. 

1!).  Cure  for  the  Heart-Ache.  Old  Rapid  - 
Mathews  :  Young  Rapid  —  Jones,  1st  time:  Frank 
(  )atland  =  Liston. 

:l.  For  bt.  of  Mathews.  Rivals.  Sir  Anthony 
Absolute  =  Mathews  :  ('apt.  Absolute  =  Jones: 
Faulkland  =  Young  :  Acres  =  Liston:  Lydia  Lan- 
guish =  .Mrs.  Gibbs:  Lucy  =  Miss  Kelly:  Julia  = 
Mrs.  (ilover:  Mrs.  Malaprop  -  Mrs.  Davenport  : 
with  Dr.  La>tV  l-lxamination,  by  Liston—  and  Killin- 
no  Murder. 

For    bt.    of  Mr.    and    Mrs.     l.i>ton.       Yo: 
-.      YOIIII::   Sailboy    -  .1  ^  indriicli      \\V- 
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witzer :  (for  that  night  only,  by  permission  of  the 
Proprietor  of  the  English  Opera)  Clod  =  Liston, 
1st  time  :  Pink  =  Mrs.  Liston,  1st  time. 

25.  Mrs.  Glover's  bt.  Pizarro.  Elvira  =  Mrs. 
Glover,  1st  time. 

28.  Young's  bt.  Point  of  Honour.  Durimel  = 
Young  :  St.  Franc  =  Eyre  :  Valcour  =  Farley  : 
Steinfort—  Mathews  :  Mrs.  Malfort  =  Mrs.  St.  Leger: 
Bertha  =  Mrs.  Gibbs. 

30.  For  bt.  of  Jones.  Not  acted  9  years,  School 
for  Scandal.  Sir  Peter  Teazle  =  Mathews  :  Charles 
=  Jones  :  Lady  Teazle  =  Mrs.  Glover. 

Sep.  1.  Not  acted  7  years,  Midnight  Hour. 
General  =  Mathews  :  Marquis  =  Jones  :  Sebastian  = 
Farley:  Nicholas  =  Liston  :  Florae  Mrs.  Gibbs. 

4.  George  Barn  well  =  Young,  1st  time  :  Millwood 
=  Mrs.  St.  Leger  :  Lucy  =  Mrs.  Gibbs. 

6.  Hamlet  =  Young  :  Ghost  =  Eyre:  Poloniusm 
Mathews. 

7.  Never  acted  there,  Day  after  the  Wedding.  Col. 
Freelove  =  Jones :  Lady  Elizabeth  Freelove  =  Mrs. 
Gibbs. 

8.  For  bt.  of  Mrs.  Gibbs.     Not  acted  6  years, 
Voice  of  Nature.     Rinaldo  =  Young  :  Lilla  =  Mrs. 
Gibbs. 
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The  theatre  opened  with  Young  in  Zanga. 

Oct.  15.    (Probably)    Hamlet  =  Young. 

22.  Iron  Chest.     Sir  Edward  Mortimer  =  Young. 

29.  (Probably)  Young  acted  Ranger,  and  Count 
Romaldi  for  his  bt. 

Nov.  15.  She  Stoops  to  Conquer.  Hardcastle  = 
Blisset :  Mrs.  Hardcastle  =  Mrs.  Grove. 

.'  and  24.    Cooke  acted  the  Man  of  the  World, 
and  Macbeth. 

26.  Cooke  acted  Shylock,  and  Sir  Archy. 

29.  Richard  3d  =  Cooke  :   Richmond  =  Egerton. 

Dec.  1.   King  Lear  =  Cooke  :    Edgars  Egerton. 

3  and  6.  Cooke  acted  Sir  Giles  Overreach,  and  the 
Man  of  the  World. 

8.  Fashionable  Lover.  Colin  Macleod  —  Cooke  : 
Mortimer^ Egerton  :  Dr.  Druid  =  Lovegrove  :  Au- 
gusta Aubrey  =  Miss  Jameson  :  —  with  Inkle  and 
Yarico.  Sir  Christopher  Curry  —  Cooke : — he  played 
both  the  parts  very  well — particularly  Colin — ho  was 
excellent,  when  he  disclaimed  Mrs.  Macintosh,  and 
when  he  was  called  Rascal. 

10.  Every  Man  in  his  Humour.  Kitrly  =  Cookr  : 
Bobadill  —  Bengough:  IVaimvorm  =  Lovegrove : 
Master  Stephen  =  Mallinson  : — with  Blind  Boy,  by 
Miss  Jameson:— Cookf  played  Kitrly  very  thirly. 

;.  Tamerlane  =  Bengough  :  Bqjai6t=Egerton  . 
Moneses  =  Abbott :  Arpasia=Mi88  Marriott. 
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Jan.  — .  Mrs.  Dickons  acted  7  nights. 

Feb.  2.  School  for  Authors.    Diaper  =  Lovegrove. 

Madame  Catalani  performed  in   4    Italian 

Operas. 

March  2.  For  ht.  of  Mrs.  Grove,  and  Abhott.  Road 
to  Ruin.       Harry  Dornton  -  Abbott  :    Dornton  — 
Lovegrove:   Goldfinch  =:  Mallinson:  Widow  Warren 
=  Mrs.  Grove  :— with  Too  many  Cooks.     Bustleton 
—  Lovegrove  :  Katty  O'Bother  =  Mrs.  Grove. 

4.  Miss  Marriott's  bt.  Provoked  Husband — she 
had  advertised  Measure  for  Measure  in  her  1st  bills, 
but  as  that  play  had  been  objected  to  as  not  suffi- 
ciently decent,  she  thought  it  advisable  to  change 
it — the  Epilogue  to  the  Amorous  Bigot  says  — 

"  Methinks  I  hear  some  Ladies  nicely  wise, 
"  I  do  not  mean  the  virtuous,  but  precise." 

16.  Reports  having  been  circulated,  that  the  Ma- 
nager has  received  Incendiary  Letters  tending  to  en- 
danger the  safety  of  the  theatre,  he  thinks  it  his 
duty  to  assure  the  public  that  such  reports  are  en- 
tirely destitute  of  foundation  ;  and  have  evidently 
been  spread  with  the  mischievous  intention  of  ex- 
citing unnecessary  alarm,  and  injuring  the  benefits 
of  the  Performers — it  is  hoped  however,  that  this 
public  refutation  of  such  reports  will  satisfy  the 
public  of  their  fallacy,  and  prevent  the  ill  conse- 
quences which  might  otherwise  arise  from  them. 

W.  W.  Dimond. 

18.  For  bt.  of  Charlton,  acting  manager.  Not 
acted  C20  years,  Alexander  the  Great.  Alexander  = 
Egerton  :  Clytus  —  Bengough  :  Lysimachus— Abbott: 
Roxana=iMiss  Marriott:  Statirazi  Miss  Jameson: 
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—a  Monody  on  the  death  of  Sir  John  Moore,  written 
hy  M.  G.  Lewis,  Esq.  to  be  recited  by  Miss  Mar- 
riott  : — with  Is  he  a  Prince  ?  Limlorf  =  Abbott : 
Blufberg  =  Lovegrove  :  Miss  Crackenimrg  —  Mrs. 
Grove. 

21.  Miss  Fisher's  last  bt.  Hero  of  the  North,  with 
Edgar  and  Emmeline.  Mi>-  Fi-her  acted  Gunilda 
and  Emmeline. 

23.  Mallinson's  bt.  Days  of  Yore.  Alfred -Ben- 
gough  :  Voltimar  =  Egerton:  Adda  =  Miss  Marriott  : 
— with  Sword  of  Peace.  Lieut.  Dormer  —  Egerton  . 
Jefferys  —  Mall  in  son  :  Mrs.  Tartar  =  Mrs.  Grove : 
Eliza=Miss  Fisher:  — and  Fortune's  Frolic.  Robin 
Roughhead  —  Mallinson. 

April  4.  Lovegrove  acted  Justice  Woodcock. 

1 1 .  Country  Girl  =  Mrs.  Jordan,  her  1st  app.  there. 

13  and  15.  Mrs.  Jordan  acted  Lady  Teazle,  and 
Letitia  Hardy. 

18  and  20.  Mrs.  Jordan  acted  Violante,  and  Wi- 
dow Cheerly. 

.  Inconstant.  Young  M irabel  =  Egerton  :  lii- 
sarre=  Mrs.  Jordan. 

.  Man  and  Wife.  Charles  Austencourt  =  Ab- 
hott  :  llrlrn  =  Mrs.  Jordan:  Lady  Worrctt  =  Mrs. 
Grove: — with  Sultan.  Roxalana-Mrs.  Joulan. 

27.  Much  ado.  Benedick  =  Egerton  :  Dogberry 
=  Lovegrove  :  Beatrice  =  Mrs.  Jordan  :  with  Three 
Weeks  after  Man  I;IL:C.  Drn-^d  Lovegrove.  Lady 
Racket=  Mrs.  Jordan. 

I.  All  in  the  Wrong,  and  Matrimony.  Mrs. 
Jordan  acted  Belinda  and  Clara. 

May  2.    Mrs.  Jordan's  bt.     Way   to  keep  him. 
L-erton  :     Sir  Uaslilul  (\  MI  stunt  =  Love- 
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grove:  Widow  Bellmour  =  Mrs.  Jordan  :  Mrs.  Love- 
more  =  Miss  Marriott: — with  Devil  to  Pay.  Jobsori 
=  Lovegrove  :  Nell  =  Mrs,  Jordan. 

June  1.  Rivals,  arid  Turnpike  Gate  —  Munden 
acted  Sir  Anthony  Absolute,  and  Crack. 

3.  Road  to  Ruin,  and  Rival  Soldiers — Munden 
acted  Dornton,  and  Nipperkin. 

6.  Poor  Gentleman.  Sir  Robert  Bramble  =  Mun- 
den :  Frederick  —  Egerton  :  Ollapod  —  Mallinson  : 
Humphry  —  Cunningham  :  (very  good)  Miss  Lucre- 
tia  Mac  Tab=i  Mrs. Grove: — with  School  for  Authors. 
Diaper  —  Munden. 

8.  Munden  acted  Sir  F.  Gripe,  and  Deaf  Lover. 

10.  Birthday.  Capt.  Bertram  =  Munden  :  Jack 
Junk  =  Mallinson  :  Emma  =  Miss  Jameson  : — with 
Farmer.  Jemmy  Jumps  =  Munden. 

13.  Munden  acted  Old  Rapid,  and  Darby. 

16.  Munderi's  bt.  Birthday — with  Turnpike  Gate 
—and  Two  Strings  to  your  Bow.  Lazarilloiz  Mun- 
den : — Munden  excelled  chiefly  in  Dornton — Sir 
Robert  Bramble  —  Sir  Francis  Gripe — and  Capt. 
Bertram — the  last  part  met  with  unusual  applause. 

July  8.  Theatrical  Fund.  Exile.  Count  Ulrick 
=.  Bengough :  Governor  of  Siberia  =  Lovegrove  : 
Daran  =  Egerton  :  Servitz  =  Mallinson  :  Alexina  = 
Miss  Jameson. 

29.  Much  ado.  Benedick  =  C.  Kemble  :  Beatrice 
=  Mrs.  C.  Kemble: — with  Of  Age  To-morrow. 
Maria —Mrs.  C.  Kemble. 
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D.  L.  COMPANY  AT  LYCEUM  1809-1810. 


The  Lyceum  theatre  was  opened  under  the  spe- 
cial license  of  the  Lord  Chamherlain,  granted  to  the 
joint  application  of  all  parties  principally  interested. 

Sep.  25.  Duenna.  Lay  Brother  ^Oxberry,  his 
1st  app.  in  this  Company: — with  Mayor  of  Garratt. 

27.  Oxberiy  acted  Robin  Rough  head. 

28.  She  Stoops  to  Conquer 29.  John  Bull. 

Oct  2.    Jealous  Wife — Raymond  announced  as 

Stage  Manager. 

3.  Dowton  acted  Dr.  Pangloss,  1st  time. 

7.  Wrench,  from  Bath  and  York,  made  his  1st 
app.  in  Belcour,  and  Tristram  Fickle. 

12.  Mathews  acted  Daniel  Dowlas. 

14.  Soldier's  Daughter.  Frank  Heartall  =  Wrench : 
Timothy  Quaint  =  Edward  Knight,  from  York,  1st 
app.  :  Widow  Cheerly  =  Mrs.  Edwin,  from  Dublin, 
1st  app. : — with  Fortune's  Frolic.  Robin  Roughhead 
=  Knight. 

16.  Stranger  =  Raymond  :  —  with  Throe  and 
Deuce.  3  Singles  by  De  Camp. 

1<>.  Mrs.  Edwin  acted  Violantc. 

20.  Gricviim  is  ;i  Fully,  \vith  IVi/c.  Lenitive  = 
Wrench  :  Label  =  Knight :  Caroline  -  Miss  Kelly. 

Jl.    Will.     Howard  =  Wrench:   Albina  Mand«>- 
ville  =  Mrs.  Edwin  :— with  Thro-  Weeks  after  Mar- 
Lady  Racket  =  Mrs.  Edwin. 
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£3.  Beaux  Stratagem.  Archer  —  Wrench  :  Scrub 
=  Dowton  :  Mrs.  Sullen  =  Miss  Duncan. 

25.  Never  acted,  Britain's  Jubilee—  Math ews- 

Dowton  — Miss  Kelly this  Musical  Entertainment 

is  attributed  to  Arnold  -it  was  written  to  celebrate 
the  entrance  of  the  King  on   the  50th  year  of  his 
reign.     (Oulton.) 

26.  Wrench  acted  Marplot. 

27.  Poor  Gentleman.     Frederick  =  Wrench  :    Ol- 
1  apod  =  Mat  hews. 

28.  Jew.    Sheva  =  Dowtori :   Jabal  =  Mathews. 
30.  Wheel  of  Fortune.     Penruddock  =  Raymond. 
Nov.  1.  Rivals.    Capt.  Absolute  =  Wrench. 

2.  Dramatist.  Vapid  =:  Melvin  from  York,  1st 
app.  there  :  Lord  Scratch  =  Pensori :— with  No  Song 
no  Supper.  Robin  =  Melvin. 

4.   Ranger  =  M el vin  :    Clarinda  =  M iss  Duncan. 

6.  Benedick  =  Wrench  :    Beatrice  =  M rs.  Edwin. 

8.  Charles  Surface :=  Melvin  :  Lady  Teazle  =  Mrs. 
Edwin. 

9.  Melvin  acted  George  Barn  well  and  Lenitive. 
11.  Midnight  Hour.     Nicholas  =  Mathews  :  Flora 

—  Mrs.  Edwin. 

13.  Man   and   Wife.      Charles    Austencourt  — 
Wrench  :  Helen  Worrett— Mrs.  Edwin. 

14.  Matrimony.      Delaval  =  Wrench  :    Clara  = 
Mrs.  Edwin. 

15.  Belle's  Stratagem.     Doricourt  =  Melvin. 

20.  Man  and  Wife,  with,  never  acted,  Not  at 
Home.  Spectre  =  Mathews  :  Lovell  =:  Melvin  : 
Fitzalban  (in  love  with  Emily)  =  De  Camp  :  Lord 
Sedley  =  Holland:  Cuffee  (a  black  —  servant  to 
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Lovell)  =  Oxberry  :     Mrs.   Lovell  =  Mrs.    Orger  : 
Emily  Melvil  (in  love  with  Fitzalban)  =  Mrs.  Ma 
thews  :— acted  about  10  times— Lovell  is  jealous  of 
his  wife— not  that  he  has  any  reason  to  doubt  her 
honour,  but  because  he  is  fearful  that  the  artifices 
which  he  had  formerly  practised  against  other  wo- 
men, should  now  be  practised   against  his  wife — 
Lovell  is  Not  at  Home  to  any  of  his  friends,  except 
Spectre,  who  is  so  ugly  that  he  is  not  afraid  of  him 
—Spectre's  ugliness  is  however  rather  artificial  than 
natural  —  Oulton  says,  that  Mathews  wore  a  false 
tooth  in  front,  and,  by  tying  a  string  across  his  nose 
to  flatten  it,  rendered  himself  most  ludicrously  ugly 
—Spectre  has  a  design  on  Mrs.  Lovell — she  makes 
her  husband  privy  to  it — he  is  cured  of  his  jealousy 
— there  is  an  insipid   underplot — Lord   Sedley  at- 
tempts to  carry  off  Emily — she  is  rescued  by  Fitz- 
alban— Lovell  is  a  good  character— that  of  Spectre 
extends  not  only  to  the  utmost  verge  of  broad  Farce 
(as  Dallas  acknowledges  in  his  preface)  but  beyond 
it— in  the  hands  of  such    an  actor  as  Mathews  it 
might  please  in  representation — the  underplot  seems 
to  have  been  omitted  on  the  1 2th  of  Dec. 

23.  Bold  Stroke  for  a  Wife.    Feign  well  =  Mel  vin. 
25.  Cabinet.     Peter  =  Melviri :    Floretta 

Krlly. 

28.  Young    Mirabel  =  Melvin       Hisarre  =  Mrs. 
Edwin. 

Dec.  1.  Honey  Moon.     Duke  Araii/a=  Mrlvin. 

Merry  Wives.     Fal8taff=K.  Palmer:  Sir  llu-l, 
=  Dowton  :  Dr.  Caius  =  Wewitzer. 

7-  Castle  Spectre.     Angela=Mr*.  K.lwin  .-- 
Of  ALT  To-morrow.     Maria  =  Miss  KHk,  i>t 

VIM.  M 


D.  L.  c.   1809-1810. 

12.  Not  at  Home,  reduced  to  one  act. 

19-  Never  acted,  Sudden  Arrivals,  or  Too  Busy 
by  Half.  Transient  —  Dovvton  :  George  Transient 
=  Mathews  :  Torringham  =  Raymond :  Alford  =. 
Wroughton  :  Hnry  Torringham  =  Wrench  :  Lord 
John  Bauble  =  R.  Palmer  :  Ballimoony  =  Johnstone  : 
Countess  de  Rosalba=:  Mrs.  Edwin:  Amelia  =  Miss 

Ray  : — acted  7  times this  C.  is  attributed  to 

Cobb,  and  is  not  printed — it  was  a  poor  thing  on  the 
whole — but  George  Transient  was  a  good  character 
— there  was  a  strange  number  of  short  unimportant 
scenes. 

Jan.  4.  Mathews  acted  Touchstone,  1st  time. 

6.  Child  of  Nature.     Amanthis  =  Mrs.  Edwin. 

8.  Adelgitha.     Guiscard  =  Eyre  :   Lothair  =  De 
Camp. 

9.  Love  in  a  Village.     Justice  Woodcock  =  Dow- 
ton  :  Madge  =  Miss  Kelly,  1st  time. 

12.  Confederacy.      Brass  =  Melvin,     1st   time  : 
Dick  =  R.  Palmer  :  Moneytrap  =  Dowton,  1st  time  : 
Gripe  =  Mathews,  1st  time :  Clarissa  =  Miss  Duncan, 
1st  time  :  Flippanta  =  Mrs.  Orger,  1st  time:  Corinna 
=  Mrs.  Edwin,  1st  time:  Mrs.  Amlet=Mrs.  Sparks. 

13.  Beggars'  Opera.    Lucy  =  Miss  Kelly,  1st  time. 
16.  Mountaineers 20.  Ways  and  Means. 

23.  Not  acted  10  years,  (acted  April  16  1804) 
Hypocrite.  Dr.  Cantwell  =  Dowton :  Darnley  = 
Holland  :  Col.  Lambert  =  Wrench  :  Maw- worm  = 
Mathews  :  Seyward  =  De  Camp  :  Charlotte  =  Mrs. 
Edwin  :  Lady  Lambert  =  Mrs.  Orger :  Old  Lady 
Lambert  =  Mrs.  Sparks. 

Feb.  1.  Up  all  Night.  Admiral  Blunt  =  Dowton  : 
Juliana  — Mrs.  Mountain  : — with  Who's  the  Dupe? 
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Doiley  =  Dowton  :  Gradus  =  Mathews,  1st  time  : 
Up  all  Night,  or  the  Smugglers'  Cave,  is  a  tole- 
rable Opera,  attributed  to  Arnold — it  came  out  at 
the  Lyceum  in  the  Summer,  when  the  cast  was— 
Admiral  Blunt  =  Dowton  :  Harry  Blunt  —  Miller  : 
I  leurUvcll  —  Marshall :  Young  Heartwell  =  Philipps  : 
Meddle  =  Horn:  Peter  =  Smith:  Juliana  =  Mrs. 
Mountain:  Flora  =  Mrs.  Bishop:  Madge  =  Mrs. 
Orger  : — songs  only  printed. 

2.  Ella  Rosenberg.      Storm  =  Wrench  :  Ella  = 
Mrs.  Edwin. 

3.  First  time — Riches,  or  the  Wife  and  Brother, 
founded  on  Massinger's  City  Madam.     Luke  =  Ray- 
mond :    Sir  John   Traffic  =  Powell :    Sir  Maurice 
L;u.-ey  =  Holland  :  Edward  Lacey  =  Wrench  :  Heart- 
well  =  De  Camp  :  Holdfast  =  Penson  :  Lady  Traffic 
=  Mrs.  Edwin  :    Maria  =  Miss  Ray:  Eliza— Mrs. 
Orger:  Furbish  =  Mrs.  Scott:— acted  14  times- 
Sir  James  Bland  Burges  in  his  preface  says— that 
tin  City  Madam  was  a  strange  mixture  of  exalted 
sentiment  and  gross  obscenity— that  its  characters 
were  ill  supported— that  to  adapt  such  a  Comedy  for 
a  modern  audience  was  impossible— and  that  the 
only  way  was  to  write  a  new  play,  in  which  might 
be  incorporated  those  passages  of  the  City  Madam, 
which  were  considered  as  deserving  of  preservation 
all  this  is  calculated  to  mislead  the  reader- 
above  half  of  Riches  is  copied  from  the  City  Madam 
—all  the  characters  are  sufficiently  well  supported 
by  Massinger,  and  that  of  Luke  is  a  masterpiece - 
one  scene  only  is  exceptionable  on  the  score  of  in 

ency— that  might  have  been  omitted  or  softened, 

M      2 
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and  the  whole  play  might  have  been  fitted  for  repre- 
sentation by  a  process  much  less  violent— see  City 

Madam  D.  L.  April  29  1783 Burges  has  with 

propriety  omitted  the  pretended  Indians— in  most 
other  points  his  alteration  is  very  inferiour  to  the 
original  play — his  additional  scenes  are  merely  tole- 
rated for  the  sake  of  the  old  ones — he  has  from  mere 
caprice  turned  Lady  Traffic  into  the  mother  in  law, 
instead  of  the  mother,  of  Maria  and  Eliza — he  has 
made  many  unnecessary  changes  in  the  dialogue, 
and  has  with  peculiar  absurdity  introduced  two 
modern  expressions  —  Massinger  in  the  1  st  scene 
makes  one  of  the  apprentices  speak  of  Mistress 
Anne  and  Mistress  Mary — but  Burges  calls  them 
Miss  Maria  and  Miss  Eliza— the  appellation  of  Miss 
was  not  applied  to  a  young  woman  till  about  1728 — 
it  was  formerly  given  to  a  girl,  who  was  not  consi- 
dered as  old  enough  to  rank  as  a  woman— (see  Don 
Quixote  part  3d  D.  L.  1696) — or  else  it  meant  a 
kept  Mistress — thus  in  the  Prologue  to  Wit  without 
Money,  revived  in  1707 — 

"  How  Miss  endeavours  to  undo  her  Cully, 

"  And  then's  both  stript  and  ruin'd  by  her  Bully." 

In  Tom  Essence,  Mrs.  Essence  says — "it  were 
"  better  to  be  a  Miss  to  such  a  one,  than  to  be 

"  coupled  as  I  am " In  the  Town  Fop,  Sir 

Timothy  says — "  fie,  fie,  a  wench — no,  a  Miss,  that's 
"  the  word." 

The  Epilogue  to  Massaniello  was  spoken  by  Miss 
Campion,  who  was  at  that  time  quite  a  girl — she 
tells  the  audience  that  she  had  just  been  addressed 
by  a  gay  town  spark — 
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"  Madam,  says  he,  and  straight  I  found  by  this, 
"  He  thought  'twould  anger  rne  to  call  me  Miss" 

Sir  Maurice  in  the  last  scene  says — 
"  Whose  cause  you  advocated  with  your  brother." 

— advocate  as  a  verb  is  not  to  be  found  in  Johnson's 
Dictionary,  nor  even  in  Walker's  printed  in  1810- 
th  is  new  word  was  not  wanted,  it  being  in  all  cases 
as  easy  to  say  with  propriety  "  the  cause  for  which 
"  I  am  an  advocate,"  as  to  say  with  impropriety 
"  the  cause  which  I  advocate." 

Modesty  and  good  sense  would  suggest  to  any  per- 
son, who  sits  down  to  reform  an  old  play,  the  pro- 
priety of  retaining  as  much  of  the  original  as  circum- 
stances will  warrant,  but  self  conceit  has  induced 
many  persons  to  suppose,  that  they  could  improve 
our  old  plays  by  leaving  out  large  portions  of  them, 
and  supplying  the  deficiency  from  their  own  inven- 
tion— Simon  in  the  Mayor  of  Quinborough  (who 
doubt  loss  speaks  the  author's  own  sentiments)  ob- 
serves— "  A  plague  on  your  new  additions— they 
>il  all  the  plays  that  ever  they  come  in"-  n» >ither 
Sir  J.  B.  Burges,  nor  the  last  Editor  of  Massinger, 
seems  to  have  had  any  notion,  that  the  City  Madam 
had  been  revived  in  1783. 

Cooke  had  at  one  time  so  t.u  j  >w  ulr.l  on  Harris 
to  revive  the  City  Madam  iu  its  original  state,  that 
the  parts  were  written  out— but  the  manager  changed 
his  mind,  and  the  play  was  never  rehearsed — Cooke 
would  have  eclipsed  all  performers  in  Luke — Mrs. 
Mattocks  was  to  have  boe 1 1  the  City  .Madam. 
Feb.  15.  Critic.  Puff=  .Mrlvin,  1st  time. 
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21.  Which  is  the  Man  ?  Beauch  amp  =  Wrench  : 
Lady  Bell  Bloomer  =  Miss  Duncan. 

24.  Review.  Caleb  Quotem  =  Mathews  :  John 
Lump  =  Oxberry  :  Phoebe  =  M  iss  Kelly. 

26.  Riches,  with  never  acted,  Hit  or  Miss.  Dick 
Cypher  =  Mathews:  Janus  Jumble  =  De  Camp: 
O'Rourke  O'Daisy  =  Johnstone  :  Jerry  Blossom  = 
Knight:  Adam  Stirling  =  Penley:  Clara  (his  daugh- 
ter) =  Miss  Kelly  :  Mrs.  Augusta  Carolina  Honey- 
mouth  =  Mrs.  Sparks  :  Dolly  O'Daisy  =  Mrs.  Bland: 

— acted  at  least  33  times Jumble  and  Clara  are 

mutually  in  love — Stirling  wants  his  daughter  to 
marry  Cypher — Dick  Cypher  is  by  profession  an 
attorney,  but  by  occupation  a  coachman — a  member 
of  the  neck  or  nothing  club — he  is  so  dressed  that 
he  is  mistaken  for  a  servant — when  he  finds  that 
Clara  is  engaged  to  Jumble,  he  resigns  his  preten- 
sions to  her,  and  the  piece  concludes  with  the  union 

of  Jumble  and  Clara this  musical  F.  was  written 

by  Pocock — it  has  not  much  to  recommend  it  in  pe- 
rusal, but  with  Mathews  in  Dick  Cypher  it  was  very 
laughable — the  Dramatic  Censor  for  1811  observes, 
that  this  Farce  became  very  attractive  owing  to  the 
lively  and  striking  personification  of  one  of  the  Pour- 
in-hand  Club  by  Mathews — he  severely  censures  the 
young  men  of  distinction  for  driving  stage  coaches, 
talking  slang,  &c. — and  then  adds  the  following 
story — "  A  Spanish  Nobleman  was  consigned  to 
"  Purgatory,  where  he  met  with  his  own  coachman, 
"  who,  on  seeing  his  master,  exclaimed,  '  what  can 
"  have  brought  you  to  this  place  ?' — '  I  was  hurried 
"  hither,'  replied  the  nobleman,  «  for  having  indulged 
"my  worthless  son,  Don  Brusco,  at  the  expense  of 
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"  all  my  dutiful  children  —  but  what  could  have 
"brought  you  here,  Thomaso?' — 'don't  ask  me,' 
"  said  the  coachman  with  some  agitation—'  I  insist 
"  upon  knowing' — 'why  then,'  muttered  Thomaso, 
"  '  I  was  sent  hither  for  getting  that  same  Don 
"  Brusco ' — '  By  our  Lady/  said  the  nobleman,  «  I 
"  can  now  account  very  naturally,  for  his  always 
"  preferring  the  love  of  the  stable,  to  the  love  of  his 
"  studies  at  Salamanca.'  " 

March  1.  Trip  to  Scarborough.  Loveless  — 
Wrench:  Berinthia=  Miss  Duncan:  Miss  Hoyden 
=  All's.  Edwin. 

13.  Never  acted,  Maniac,  or  Swiss  Banditti. 
I  lenry  Cleveland  =  Philipps  :  Montalbert  =  Holland : 
Kupert  =  Wroughton  :  Augustine  =  Raymond  :  Gos- 
ford  -  R.  Palmer:  Samson  =  Smith:  Hubert  = 
Dowton  :  Dory^Matbews :  Lauretta  (the  Maniac) 
Mrs.  Mountain  :  Claribel  —  Mrs.  Bishop:  Jennet  = 
Mrs.  Bland  : — acted  26  times — songs  only  printed— 
this  Serio-comic  Opera,  in  3  acts,  is  attributed  to 
Arnold — it  has  little  plot— and  the  dialogue  is  very 
insipid — the  Swiss  Banditti  have  little  to  do  with 
the  piece,  and  seem  introduced  only  to  sing  Choruses. 
April  J.  Several  complaints  having  been  made  to 
fh<-  Proprietors  of  the  difficulty  of  obtaining  seats 
without  feeing  the  box-keepers— the  frequenters  of 
this  theatre  are  respectfully  requested  to  observe, 
that  orders  have  been  given  for  immediately  remov- 
ing tin  inconvenience  complained  of— by  fixing  a 
pane  of  glass  in  every  box  door  ;  and  that  any  Y 
keeper  falsely  asserting  that  places  are  taken,  or  con- 
victed of  receiving  money  for  the  disposal  of  places 
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not   previously   engaged,   will   be  immediately  dis- 
charged from  the  service  of  the  theatre. 

24.  Confederacy.     Dick  =  Jones  from  C.  G. 

May  2.  Dowton's  bt.      Hypocrite,  7th  time:- 
with  an  Interlude  called  Croaking,  taken  from  the 
Good-natured   Man.      Croaker  =.  Dowton  :  —  with 
Honest  Thieves.     Teague  =  Johnstone  :  Obediah  — 
Dowton:  Abel  — Mathews. 

3.  Miss  Duncan's  bt.      Know  your  own  Mind. 
Millamour=:  Wrench  :  Lady  Bell  =  Miss  Duncan  : 
—with  Citizen.     Old  Philpot=Mathews :  Maria  = 
Miss  Duncan. 

9.  Mrs.  Edwin's  bt.  Hypocrite,  and  Ella 
Rosenberg. 

14.  For  bt.  of  Mathews.  Clandestine  Marriage. 
Lord  Ogleby=  Mathews,  1st  time  :  Sterling  =  Dow- 
ton :  Lovewell  =  Melvin,  1st  time:  Canton  =  We- 
witzer :  Mrs.  Heidelberg  =  Mrs.  Sparks  :  Fanny  = 
Mrs.  Edwin: — with  Killing  no  Murder.  Buskin  = 
Mathews  :  Apollo  Belvi  =  Liston  from  C.  G. 

22.  Melvin's  bt.     West  Indian.     Belcour  =  Mel- 
vin :  —  with  Adopted  Child.      Michael  =  Melvin  : 
Record  =  Mathews. 

23.  For  bt.  of  Miss  Kelly,  and  Marshall.     Hypo- 
crite, with  Honest  Thieves.     Ruth  =  Miss  Kelly. 

June  1.  (Last  night.)     As  you  like  it. 

Mrs.  Edwin  was  a  good  actress —Wrench,  Melvin 
and  Knight  had  considerable  merit,  but  they  were 
not  able  to  supply  the  deficiency  of  Elliston,  Bannis- 
ter, and  Mrs.  Jordan— so  that,  nowithstanding  the 
excellence  of  Dowton  and  Miss  Duncan,  the  Corn- 
pany  was  very  weak — the  Hypocrite  was  their  strongest 
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play— they  seem  to  have  attempted  Tragedy  but  once, 
and  the  acting  on  that  night  must  have  been  such, 
that  the  Town  could  not  wish  for  a  second  attempt. 
Kelly  had  a  benefit  at  the  Opera  House  June  1 1 . 
Honey  Moon.  Aranza  =  Elliston,  his  only  app.  this 
season  :  Juliana  =.  Mrs.  H.  Johnston  : — with  the 
Ballet  of  Psyche — the  Crowd  forced  their  way  into 
the  house,  and  Kelly  merely  paid  his  expenses — he 
had  a  2d  benefit  July  19-  Rule  a  Wife.  Leon  = 
Pope:  Copper  Captain  —  Russell  :  Estifania  = 
C.  Kemblc. 
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The  theatre  opened  under  the  most  inauspicious 
circumstances— a  riot  began  on  the  first  perform, 

and  lasted  till  the  t^th  night — a  minute  detail  of  the 

disgraceful  proceedings  on  this  occasion  may  be  seen 

in  the  816  8vo.  pages  of  the  Covent  Garden  Journal 

—it  was  compiled  for  Stockdale,  who,  in  onler  to 

i  th<   work  to  a  bulk  so  disproportionate  to  the 

>uhject,  has  inserted  a  large  quantity  of  tra^h   imt 

worth  reading     the  compiler  is  probably  correct  as 

to  facts,  but  hi;  ha-  not  detailed  them  with  impartiality, 

l.rin-  decidedly  Inutile  to  the  Proprietors. 

Sep.  18.  'IT-    Pinprietnr-  had  endeavoured  to  avert 
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the  expected  opposition  to  the  new  prices  by  the  fol- 
lowing address  to  the  public,  which  was  printed  as  a 
playbill. 

"  The  Proprietors,  having  completed  the  New 
"  Theatre  within  the  time  originally  promised,  beg 
"  leave  respectfully  to  state  to  the  public  the  absolute 
"  necessity  that  compels  them  to  make  the  following 
"  advance  on  the  prices  of  admission.  Boxes — first 

"  price  7s. — half  price  3s.  and  6d. Pit— first  price 

"  4s. — half  price  2s.  as  usual the  lower  and  upper 

"  galleries  will  remain  at  the  old  prices on  the 

"  late  calamitous  destruction  of  their  property,  the 
"  proprietors,  encouraged  by  the  remembrance  of 
"  former  patronage,  instantly  and  cheerfully  applied 
"  themselves  to  the  erection  of  a  new  theatre,  soli- 
"  citous  only  that,  without  enlarging  the  audience- 
"  part  of  the  edifice,  it  might  afford  the  publick  im- 
"  proved  accommodation  arid  security,  and  at  the 
"  same  time  present  an  additional  ornament  to  the 
"  metropolis  of  the  British  empire.  This,  their 
"  most  ardent  wish,  they  flatter  themselves,  they 
"  have  solidly  effected,  not  only  within  the  short 
"  space  of  ten  months  from  the  laying  of  the  foun- 
"  dations,  but  under  the  enormously  expensive  dis- 
"  advantage  of  circumstances  singularly  unfavourable 
"  to  building — when  it  is  known  that  no  less  a  sum 
"  than  one  hundred  and  fifty  thousand  pounds  has 
"  been  expended  in  order  to  render  this  theatre 
"  worthy  of  British  spectators,  and  of  the  genius  of 
"  their  native  poets — when,  in  this  undertaking,  the 
"  inevitable  accumulation  of,  at  least,  a  sixfold  rent- 
"  age  is  positively  stated  to  be  incurred — and  when, 
"  in  addition  to  these  pressing  incumbrances,  the 
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"  encreased  and  rapidly  encreaaing  prices  of  every 
"  article  indispensable  to  dramatick  representations 
"  come  to  be  considered —the  Proprietors  persuade 
"  themselves  that  in  their  proposed  regulation  they 
"  shall  be  honoured  with  the  concurrence  of  an  en- 
"  lightened  and  liberal  publick." 

When  Kemble  came  on  to  speak  the  occasional 
address,  he  was  received  with  vollies  of  hooting, 
groans,  catcalls,  &c. — the  cry  of  Old  Prices  re- 
sounded through  the  house — the  play  proceeded  in 

pantomime,  and  scarcely  a  word  was  heard the 

same  scene  of  confusion  continued  to  the  23d, 
when  Kemble  assured  the  audience  that  the  Pro- 
prietors were  most  anxious  to  do  every  thing  in  their 
power  to  meet  the  public  inclination,  and  to  restore 
the  public  peace— for  this  purpose  they  were  willing, 
that  a  committee  of  the  most  respectable  gentlemen 
should  be  appointed  to  inspect  the  state  of  the  con- 
cern— and  from  the  profits  thence  derived,  to  say 
whether  the  advance  be  necessary  or  otherwise— he 
added,  that  till  this  examination  should  be  over,  the 
thr;itre  would  be  shut. 

Oct.  4.  The  theatre  was  re-opened— the  playbill 
< -untamed  the  following  statement. 

"  The    Committee  for  examining   the  affairs  of 
"  C.  G.  theatre,   consisting  of  the  following  gentle- 
"  men— Alderman   Sir  Charles  Price,  Bt  M.  P.- 
'•Sir    Thomas    I'lumcr   Kt.   his  Majesty's  Solicitor 
>k  (General — John  Silve-trr  Ksq.  Recorder  of  the  city 
"  of  London — John    \\hitmore    1><|.   C.overnoi 
4i  the    Hank    of  Kimland— and    John   Julius   Anger- 
"  -trin  Ksq.  have  aiithnri>ed  the  Proprietors  to  pub- 
"  Y\>\\  the  Inllowini:  rr|u»rt   in  their  names." 
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"  We  do  hereby  certify  that,  after  a  full  and  at- 
"  tentive  examination  of  the  subject  which  we  have 
"  been  desired  to  investigate  by  the  Proprietors  of 
"  C.  G.  Theatre  for  the  satisfaction  of  the  publick, 
"  in  respect  to  the  rate  of  profit  received  by  them 
"  from  the  late  Theatre,  and  likely  to  be  received  from 
"  the  new,  that  the  following  is  the  result  of  our  en- 
"  quiry 

"  The  rate  of  profit  actually  received,  upon  an  ave- 
"rage  of  the  last  6  years  commencing  in  1803,  (the 
"  period  of  the  present  co-partnership  in  the  Theatre) 
"  upon  the  capital  embarked  therein,  we  have  ascer- 
"  tained  to  have  amounted  to  6f  per  cent,  per  annum, 
"  charging  the  concern  with  only  the  sum  actually 
"  paid  for  insurance  on  such  part  of  the  capital  as  was 
"  insured ;  but  if  the  whole  of  the  capital  had  been 
"  insured,  the  profit  would  have  been  reduced  to  very 
"  little  more  than  5  per  cent. — and,  for  want  of  this 
"  full  insurance,  the  Proprietors  being  in  part  their 
"  own  insurers,  sustained  a  loss  by  the  late  fire  for 
"  which  no  compensation  has  been  made,  to  the 
"  amount  of  more  than  the  whole  of  their  profits  for 
"  the  above  period  of  6  years." 

"  The  rate  of  profit  likely  to  be  received  in  future 
11  from  the  new  Theatre,  depending  in  part  upon  the 
"  amount  of  bills  not  yet  delivered,  and  of  estimates 
"  not  fully  ascertained,  and  on  the  future  receipts  of 
"  the  house,  which  are  subject  to  various  contingen- 
"  cies,  cannot  be  ascertained,  with  the  same  degree 
"  of  certainty ;  but  upon  the  best  consideration  we 
"  have  been  able  to  give  the  subject,  after  having  re- 
"  course  to  every  source  of  information,  oral  and 
"  written,  we  are  fully  satisfied  that  the  future  pro- 
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"  fits  of  the  new  Theatre,  at  the  proposed  advance  in 
"the  prices  of  admission,  will  amount  to  only  31>  per 
"  cent,  per  annum  upon  the  capital  expended  in  the 
"  Theatre,  if  the  same  be  insured  ;  and  that  upon  the 
"  same  supposition  of  insurance,  at  the  former  prices 
"  of  admission,  the  Proprietors  will,  in  our  judgment, 
"  annually  sustain  a  loss  of  nearly  three-fourths  per 

"  cent,  per  annum  on  their  capital signed  Charles 

"  Price,  &c." 

To  this  was  added  a  statement  of  the  accounts  of 
the  Theatre  for  the  last  6  years,  as  sworn  to  by  the 
Treasurer  and  Deputy  Treasurer. 

Oct.  24.  The  Proprietors  printed  in  the  bills  ano- 
ther long  address  to  the  public,  the  drift  of  which 
to  state  that  they  were  not  aiming  at  wealth  and 
exorbitant  gain,  but  merely  labouring  for  a  fair  sub- 
sistence— that  even  at  the  present  prices,  the  neces- 
sity they  were  under  of  providing  every  thing  new  for 
for  almost  every  representation,  would,  with  the 
closest  oeconomy,  for  some  years  materially  reduce, 
if  not  totally  absorb,  their  profits. 

Neither  of  these  addresses  produced  much  effect 
—  the  advocates  for  the  old  prices  were  riot  satisfied 
—they  had  formed  themselves  into  a  systematic  op- 
position, and  distinguished  themselves  by  wearing 
O.  P.  in  large  letters  in  their  hats — the  riot  was  re- 
newed on  the  4th  of  Oct.  and  continued  for  many 
>iil»e<|uent  nights — sometimes  the  opposition  seemed 
to  have  subsided,  hut  the  appearance  wa>  deceitful 
-little  or  nothing  was  heard  of  the  play,  except  on 
tlmsc  nights  when  the  O.  P.  party  absented  them- 
selves, or  did  not  he-in  their  operations  till  halt- 
in  ice— the  Proprietors  were  taxed  with  sending  in 
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many  persons  with  orders,  particularly  Jews,  with  a 
view  of  repressing  the  rioters  by  force — this  plan, 
which  succeeded  in  1743-1744,  now  only  exasperated 
the  O.  P.  party  the  more — nor  could  all  the  efforts 
of  the  Bow  Street  officers  subdue  them — no  bear 
garden  ever  exhibited  more  disgraceful  scenes  of  tu- 
mult than  the  Pit  did  on  some  of  these  nights. 

Cobbett  observed  that  the  demand  for  old  prices 
was  unreasonable,  as  being  a  violation  of  the  rights  of 
property,    and  an  attempt  to  compel  people  to  sell 
entertainment  at  the  price  pointed  out  by  the  pur- 
chaser. 

In  the  early  part  of  the  dispute  the  Editor  of  the 
Times  newspaper  said — "  let  the  company  play  to 
"  empty  benches— let  the  public  agree  to  desert  the 
"  Theatre — and  the  Proprietors  must  come  down" 
— if  the  O.  P.  party  had  pursued  this  plan  they  would 
have  been  perfectly  justifiable — and  even  if  they  had 
gone  so  far  as  the  rioters  in  1763  (see  C.  G.  Feb.  24) 
the  nuisance  would  have  been  tolerable,  but  things 
were  now  brought  to  such  a  pitch,  that  on  some 
nights  no  peaceable  person  could  remain  in  the  Pit 
without  danger  of  receiving  a  serious  injury. 

The  O.  P.  party  had  no  right  to  disturb  the  quiet 
spectator,  and  prevent  him  from  hearing  what  he  had 
paid  his  money  to  hear—right  however  on  these 
occasions  is  not  much  attended  to — as  Kate  Match- 
lock in  the  Funeral  says  "  a  war  is  a  war  " — so  with 
the  generality  of  playhouse  rioters,  a  riot  is  a  riot — 
no  matter  for  what  cause. 

Numerous  placards  were  exhibited  in  the  course 
of  the  dispute — all  or  most  of  which  are  sedulously 
preserved  by  Stockdale,  tho'  hardly  one  of  them  de- 
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>  cd  to  be  remembered — Fielding  in  his  Eurydice 
Hissed  would  have  furnished  the  O.  P.  party  with  a 
placard,  perhaps  better  suited  to  their  purpose  than 
any  which  they  exhibited  — 

"  In  former  times 

"  When  better  actors  acted  better  plays 
"  The  town  paid  less." 

Dec.  14.  The  leaders  of  the  O.  P.  party  dined  to- 
gether at  the  Crown  and  Anchor  tavern — Kemble 
attended,  and  the  terms  of  peace  were  agreed  on. 

Dec.  15.  At  the  bottom  of  the  playbill,  the  Pro- 
prietors stated,  that  anxious  to  restore  tranquillity  to 
the  amusements  of  the  town,  they  begged  leave  to 
inform  the  publick  that  for  the  future  the  prices  of 
admission  would  be— boxes  7s. — pit  3s.  and  6d. — 
tlii-t  at  the  end  of  the  present  season,  that  part  of 
the  front-boxes,  which  was  then  occupied  by  annual 
boxes,  would  be  restored  to  the  use  of  the  publick,  as 
it  was  in  the  old  theatre — they  also  begged  leave  to 
say  how  sincerely  they  lamented,  and  how  sorry  they 
were  for  any  irregularities  that  might  have  taken 
place  during  the  late  unhappy  disputes — and  that  no 
trace  or  recollection  of  past  differences  might  be 
IHI,  they  would  immediately  give  directions  for  stop- 
ping all  legal  proceedings  on  their  part,  to  which  the 
lair  circumstances  had  compelled  them  reluctantly 
to  have  recourse,  Sec. 

Besides  the  conditions  mentioned  in  this  address, 
another  was  rigorously  exacted  from  the  Proprietors, 
namely  the  dismissal  of  Brandon  the  box-book  and 
housekeeper,  who  had  given  much  oiVein  «•  to  the 
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O.  P.  party  by  the  activity  with  which  he  had  dis- 
charged his  duty  to  his  employers — Stockdale  ob- 
serves that  as  the  Proprietors  had  been  forgiven,  the 
deputy  ought  not  to  have  been  excluded  from  the 
benefit  of  the  amnesty — and  Cobbett  says  that  there 
was  a  meanness  in  inflicting  vengeance  on  Brandon.* 

The  terms,  on  which  tranquillity  was  restored, 
did  the  O.  P.  party  no  credit— it  would  have  been 
more  equitable  to  have  lowered  the  boxes  to  6s.,  and 
to  have  allowed  the  pit  to  remain  at  4s. — the  pro- 
portion which  had  always  subsisted  between  the 
boxes  and  pit  was  now  done  away — the  boxes  being 
for  the  first  time  double  the  price  of  the  pit. 

The  Proprietors  in  one  respect  were  decidedly 
wrong — whenD.  L.  was  burnt  in  the  time  of  Charles 
the  2d,  the  King  recommended  the  actors  to  rebuild 
the  theatre  in  a  plain  manner,  and  at  as  little  ex- 
pense as  might  be — the  Proprietors  of  C.  G.  had 
sustained  a  very  severe  loss  by  the  fire — and  for  that 
reason  ought  to  have  practised  oaconomy — instead  of 
which  they  built  a  magnificent  theatre,  rather  for  the 
gratification  of  Kemble  (Harris  being  too  ill  to  in- 
terfere) than  for  the  accommodation  of  the  public — 
the  Proprietors  stated  indeed  in  their  first  address 
that  they  had  afforded  the  public  improved  accom- 
modation— but  this  was  not  the  fact— the  new  theatre 
held  more  persons  than  the  old  one,  but  the  public 
was  not  accommodated — the  new  building  was  so 
large,  that  in  many  parts  of  the  house  it  was  im- 
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possible  to  see  and  hear  with  any  degree  of  satis- 
faction. 

The  O.  P.  party  did  not  complain  without  cause 
— on  the  supposition  that  the  statement  of  the  Pro- 
prietors was  perfectly  correct,  still  it  must  be  allowed 
that  ?§•  is  a  very  high  price  for  an  evening's  amuse- 
ment—in the  time  of  Charles  the  2d  the  boxes  were 
4s.  and  the  pit  2s.  and  6d.— this  had  probably  been 
the  price  from  the  Restoration — on  particular  occa- 
sions the  boxes  were  raised  to  5s.  and  the  pit  to  3s. 

-  it  does  not  appear  that  any  other  advance  took 
place  for  about  70  years — at  last  the  raised  prices 
gradually  became  the  regular  prices— thus  the  matter 
rested  for  about  50  or  60  years— in  1791-1792  when 
the  D.  L.  Company  removed  to  the  Opera  House, 
the  boxes  were  raised  to  6s.  and  the  pit  to  3s.  6d. — 
in  1792-1793  when  the  new  theatre  in  C.  G.  was 
opened,  a  similar  regulation  took  place  there — and 
now  in  the  short  space  of  17  years  a  second  advance 
was  made  in  the  prices. 

Cobbett  observes  that  the  English  stage  was  greatly 
indebted  to  Kemble,  that  he  had  done  much  towards 
preventing  mock-sentiment  and  senseless  sing-song 
from  totally  usurping  the  stage,  arid  that  in  this 
whole  natiofi  there  was  hardly  any  person  arrived  at 
the  years  of  maturity,  who  had  not  derived  pleasure 
from  his  performances —yet  on  this  man  did  the 
O.  P.  party  night  after  night  vent  the  most  scurrilous 
abuse— their  conduct  towards  Charles  Kemble  was, 
if  possible,  still  worse,  as  they  did  not  even  pretend 
that  he  had  given  them  any  personal  offence — but  he 
was  to  be  insulted,  for  no  reason  upon  earth,  hut  be- 
cause he  was  John  Kemhh>'s  hn.ther. 

VOL.  VIII.  v 
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In  the  course  of  this  dispute  much  had  been  said 
against  the  private  boxes,  as  if  they  were  likely  to 
become  places  of  assignation  and  intrigue — Cobbett 
says — "as  to  the  private  boxes,  considered  as  a  source 
"  of  immorality,  I  do  not  think  much  of  that,  being 
"  of  opinion,  that  the  quantity  of  immorality  will 
"  be  the  same,  whether  those  boxes  be  private  or 
"  public." 

Kemble  and  Mrs.  Siddons  had  not  acted  since  the 
1st  night  of  this  season — Kemble  made  his  second 
appearance  on  Dec.  15th  in  Penruddock — an  attempt 
was  made  by  some  few  persons  to  renew  the  riot 
but  without  much  effect — placards  were  exhibited 
with  this  inscription — "  We  are  satisfied." 

A  Life  of  J.  P.  Kemble  was  published  during  the 
time  of  the  O.  P.  riots — it  was  written  with  an  ill- 
natured  view,  but  it  does  not  contain  any  thing  par- 
ticularly worthy  of  notice — Kemble,  in  the  early 
part  of  the  riots,  told  the  audience,  that  the  price  of 
admission  to  the  Pit  was  three  shillings  in  Queen 
Anne's  time — (see  Boaden  vol.  2 p.  496)— this  asser- 
tion does  not  seem  to  have  been  contradicted  by  the 
opposite  party—but  even  in  1744  three  shillings  was 
not  the  usual,  but  the  advanced  price  for  the  Pit- 
see  the  D.  L.  bill  for  Dec.  28. 

Sep.  18.  Macbeth  =  Kemble :  Lady  Macbeth  = 
Mrs.  Siddons  : — before  the  play  an  occasional  ad- 
dress on  the  opening  of  the  theatre,  will  be  spoken 
by  Kemble. 

20.  Richard  3d -Cooke. 

22.  John  Bull.     Hon.  Mr.  Shuffleton  =  Jones. 

Oct.  11.  Heir  at  Law,  and  Padlock. 

14.  Poor  Gentleman 17-  Road  to  Ruin. 
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18.  WildOats.     Rovem  JOIK 

25.  Man  of  the  World,  with  a  new  musical  piece 
to  be  performed  in  honour  of  the  day,  called  the 
Jubilee.     Liston — Mrs.  Liston,  &c. 

26.  Laugh  when  you  can. 

28.  School  of  Reform.  Lord  Avondale  =  Egerton, 
from  Bath,  1st  app. 

30.  Grecian  Daughter.     Evander  i=  Young :  Eu- 
phrasia  =  Mrs.  Clarke,  her  1st  app.  in  London. 

31.  Exile,  and  Portrait  of  Cervantes. 
Nov.  1.  Cooke  acted  Kitely. 

6.  Blind  Boy.  Edmund  =  Mrs.  H.  Johnston,  1st 
time. 

8.  Inkle  and  Yarico,  with  Miser.  Lappet  =  Mrs. 
Gibbs. 

D.  llomeo  and  Juliet.  Romeo  =  C.  Kemble : 
Morcutio  — Jones  :  Juliet  =  Mrs.  Clarke:  Nurse  = 
Mrs.  Davenport. 

14.  Busy  Body.     Marplot = Jones. 

21.  Suspicious  Husband.  Ranger  =  Jones :  Strict- 
land  =  Egerton. 

Jl.  \Vay  to  get  Married.  Tangent  =  Jones: 
Capt.  Faulkner  =  Egeiton  :  Clementina  Allspice  = 
Mrs.  Gibbs. 

27.  Roman  Father,  revived.     Horati us  =.  Cooke  : 
Publius  =  Young  :   Tullus  Hostilius  =  Egerton  :    Va- 
Icrius  -  IJnm;<»h:     i  I«>ratia-  Mrs.  Clarke  :— acted  3 
times. 

28.  School  for  Prejudice.     Frank  Liberal  =  Jones. 
1  )«-c.  1.  Jones  acted  Young  Rapid. 

1  l .  Provoked  Husband.     Lord  Townly  =  Young : 
Manly  =  Egerton  :  Lady  Townly—  Mrs.  H.  Johnston. 
1  lumlct  -  kniible  :    Ghost  =  Egerton. 

N   8 
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22.  King  Lear 27.  Wheel  of  Fortune. 

26.  Roman  Father— Cooke  came  on  the  stage 
merely  to  expose  himself — he  was  incapable  of  speak- 
ing, and  was  led  off  amidst  the  tumultuous  marks  of 
disapprobation,  which  he  so  justly  merited.  (Dunlap.) 

30.  Iron  Chest.     Sir  Edward  Mortimer  =  Young. 
Jan.  8.    Richard  3d  — Cooke: — he   came  on   to 

make  an  apology,  but  before  he  had  finished  it,  he 
was  interrupted  by  plaudits,  for  never  was  greater 
indulgence  shown  by  the  public  to  any  actor  than  to 
him.  (Dunlap.) 

10.  Revenge.     Zanga  =  Kemble. 

13.  Merchant  of  Venice.  Portia  =  Mrs.  Weston, 
her  1st  app.  there. 

16.  Conscious  Lovers,  revived.  Young  Beviliz 
C.  Kemble :  Tom  =  Jones  :  Myrtle  =  Brunton  :  Cim  - 
berton  =  Liston  :  Sealand  =  Egerton  :  Sir  John  Bevil 
=  Murray  :  Daniel  =  Simmons  :  Indiana  =.  Mrs.  H. 
Johnston  :  Phillis  =  Mrs.  C.  Kemble  :  Lucinda  = 
Miss  Bristow:  Isabella  =  Mrs.  Weston  : — acted  twice. 

31.  Jealous  Wife.     Oakly  =  Young  :  Major  Oakly 
=  Cooke  :    Charles  =  C.  Kemble  :   Lord  Trinket  = 
Farley  :    Sir  Harry  Beagle  =  Fawcett  :    Russet  = 
Munden  :  Capt.  O'Cutter  =  Waddy  :    Mrs.  Oakly  = 
Mrs.  C.  Kemble  :     Lady  Freelove  =  Mrs.  Weston  : 
Harriet  =  Miss  Bristow. 

Feb.  3.  Love  a^la-Mode.  Sir  Archy  =  Cooke  : 
Squire  Groom  =  Jones. 

8.  Never  acted,  Free  Knights,  or  the  Edict  of 
Charlemagne.  Abbot  of  Corbey  =  Young  :  Ravens- 
burg  (in  love  with  Agnes)  =  C.  Kemble  :  Prince  Pa- 
latine  =  Egerton  :  Baron  Ravensburg  (father  to  Ra- 
vensburg)  =  Blanchard  :  Christopher  (in  love  with 
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Ulrica)  =  Fawcett  :  Oliver  (butler  to  the  Baron)  = 
Simmons  :  Count  Roland  =  Incledon  :  Agnes  (in 
love  with  Ravensburg)  =  Mrs.  H.  Johnston  :  Countess 
Roland  (really  only  housekeeper  to  the  late  Count) 
=  Mrs.  Davenport :  Ulrica  (her  niece— in  love  with 

Christopher)  =  Mrs.  Dickons: — acted  18  times 

the  scene  lies  in  Westphalia — the  late  Palatine  had 
left  an  only  daughter,  called  Theresa,  at  that  time 
an  infant — the  present  Palatine  had  besought  Man- 
fredi  to  remove  the  bar  between  him  and  sovereignty 
— Manfredi  had  agreed  to  do  so,  but  with  the  intent 
of  conveying  Theresa  in  safety  to  some  foreign  court 
— Manfredi  was  attacked  by  Outlaws,  and  Theresa 
was  (as  he  supposed)  killed — Manfredi  in  despair  had 
turned  Monk— at  the  opening  of  the  play,  he  had  been 
lately  elected  Abbot  of  Corbey — the  Free  Knights 
form  an  awful  and  mysterious  tribunal — the  members 
of  it  are  bound  by  oath  to  destroy  their  nearest 
friends  and  relations,  if  condemned  by  the  tribunal 
—whoever  is  summoned  to  appear  before  it,  dares 
not  refuse  to  do  so — Agnes  is  an  unknown  orphan 
who  had  been  brought  up  by  Baron  Ravensburg — 
tin  Palatine,  on  seeing  her,  starts  and  gazes  upon 
with  great  emotion— she  is  summoned  to  appear 
before  the  Free  Knights — she  is  carried  to  the  cavern 
in  which  the  Free  Knights  meet — Ravonshurg  effects 
her  escape— she  comes  to  Corbey  Abbey,  and  im- 
plores the  protection  of  tin*  Abbot  — the  IVee  Knights 
insist  that  she  should  be  given  up  to  them— the  Ahhot 
replies  that  (  harlciiiugiie  had  grunted  to  the  Abbey 
the  right  Of  Sanctuary— and  that  he  c!aim>  hi>  Al»l> 
privilege — at  the  conclusion,  the  Palatine  and  the 
IVee  Knights  force  their  way  into  the  Ahhey  Hi,- 
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Palatine  is  on  the  point  of  stabbing  Agnes — the 
Abbot  declares  that  Agnes  is  Theresa— and  that  he 
is  Manfredi — the  Palatine  acknowledges  his  guilt- 
there  is  a  comic  underplot this  jumble  of  T.  C. 

and  Op.,  in  3  acts,  was  written  by  Reynolds—it  is 
a  tolerable  piece — see  Secret  Tribunal,  C.  G.  June 
3  1795— and  Orphan  of  the  Castle,  Bath  March  17 
1814. 

16.  Free  Knights,  and,  never  acted,  Budget  of 
Blunders.  Growley  =  Munden  :  Capt.  Belgrave  — 
Brunton  :  Dr.  Smugface  =  Liston:  Dr.  Dablancour 
=  Farley  :  Sophia  =  Miss  Bolton :  Bridget  =  Mrs. 
Gibbs  : — acted  about  9  times this  was  a  laugh- 
able F.— not  well  calculated  for  perusal,  and  there- 
fore very  properly  not  printed — Oulton  attributes  it 
to  Greffulhe. 

March  1.  Blanchard  acted  Major  Oakly,  1st  time. 

13.  New  way  to  Pay  old  Debts.  Wellborn  =  C. 
Kemble : — on  Tuesday  will  be  revived  All  in  the 
Wrong.  Sir  John  Restless  =:  Cooke  : — he  did  not  act 
the  part. 

15.  Henry  4th.  Falstaff—  Cooke  :  1st  Carrier  — 
Liston. 

29.  Never  acted,  How  to  Tease  and  how  to  Please 
— Munden — Jones — Young — Farley— Liston — Mrs. 
C.  Kemble— Mrs.  H.  Johnston— Mrs.  Weston— Mrs. 
Gibbs  : — acted  3  times  and  not  printed — attributed 
to  Morton. 

April  5.     Henry  4th  part  1st.     Falstaff^Fawcett. 

9-  Hamlet.  Hamlet- Young  :—  he  was  taken  ill 
and  C.  Kemble  acted  the  part. 

10.  Confederacy.  Brass  =  Fawcett :  Dick  —  Jones : 
Moneytrap  =  Munden  :  Gripe  -  Emery  :  Clarissa  = 
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.  C.  Kemble:  Flippanta  =  Mrs.  Gibbs  :  Corinna 
-Miss  Norton:  Mrs.  A  inlet  =  Mrs.  Davenport  : — 
acted  once. 

24*.  Lady  Macbeth  =  Mrs.  Siddons,  2d  app.  this 
season. 

26.  Mrs.  Siddons  acted  the  Grecian  Daughter. 

28.  Gamester.  Beverley  =  Young :  Stukely  = 
Cooke  :  Mrs.  Beverley  =  Mrs.  Siddons  :— with  Who 
Wins? 

May  I.  All  in  the  Wrong.  Sir  John  Restless  =i 
Young :  Beverley  =  C.  Kemble  :  Belinda  =  Mrs.  H. 
Johnston  :  Lady  Restless  =  Mrs.  C.  Kemble. 

2.  Under  the  patronage  of  the  Prince  of  Wales — 
for  the  bt.  of  the  Theatrical  Fund.  Douglas.  Nor- 
val  =  C.  Kemble  :  Stranger  =  Kemble  :  Glenalvon  = 
Cooke  :  Lord  Randolph  =  Egerton  :  Lady  Randolph 
=  Mrs.  Siddons,  who  has  offered  her  services  on  the 
occasion. 

To  the  Publick. 

The  Committee  who  conduct  the  affairs  of  the 
Fund  at  C.  G.  for  the  relief  of  aged  and  infirm  actors, 
and  the  widows  and  children  of  actors  deceased,  beg 
leave,  with  the  utmost  deference,  to  acquaint  the 
patrons  of  the  drama,  that  the  above  fund  was  esta- 
blished by  Act  of  Parliament  in  1776  and  that  it  has 
been  supported  by  the  performers,  who  (with  few  ex- 
ceptions) have  ever  since  that  period  contributed  two 
;m<l  a  half  per  cent,  out  of  their  salaries — it  is  now 
eleven  years  since  the  Committee  have  requested  any 
aid  whatever  from  the  public,  and  they  had  Haltered 
themselves,  that,  as  their  fund  was  increasing,  no 
farther  appeal  would  be  nn  essary — but  an  unpn •«•«•- 
lid  increase  of  claimants  Im  reduced  them  to 
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lamentable  alternative,  of  either  rejecting  altogether 
any  farther  objects  of  compassion,  or  of  lowering  the 
income  of  those  who  are  already  supported  by  them, 
many  of  whom  have  no  more  than  £20  per  annum - 
the  fund  being  thus  distressed,  the  proprietors  of  the 
theatre  have  most  kindly  granted  a  benefit— yet  un- 
happily, even  the  greatest  probable  receipt  will  be  in- 
adequate to  the  exigences  of  the  case — for  annual 
difficulties  cannot  be  removed  by  the  temporary  aid 
of  one  crowded  audience— to  fund  a  sufficient  sum 
for  this  most  desirable  object  is  the  ambition  of  the 
Committee,  it  is  what  they  have  been  long  strug- 
gling to  obtain,  but  at  length,  from  the  circumstances 
already  stated,  they  despair  !  unless  British  benevo- 
lence, combining  with  sentiments  of  dramatic  patron- 
age, will  afford  a  timely  relief,  to  rescue  this  provi- 
dent institution  from  impending  ruin — many  branches 
of  the  royal  family  have  been  graciously  pleased, 
within  these  few  days,  to  send  subscriptions  for  its 
support — several  noblemen  and  gentlemen  have  fol- 
lowed this  benign  example— and  should  the  public 
in  general  also  exert  its  compassionate  bounty,  by 
subscription,  the  intentions  of  the  charity  would 
speedily  be  accomplished. 

J.  Fawcett,  Treasurer  and  one  of  the  Trustees. 

Members  of  the  Committee  for  the  present  year 
are — William  Thomas  Lewis — Charles  Kemble — 
Charles  Young — Richard  Jones — Samuel  Simmons 
— Charles  Farley — William  Blanchard— John  Em- 
ery— John  Creswell. 

5.  Cooke  acted  Henry  8th. 

12.  King  John  —  Kemble:  Faulconbridge  =  C. 
Kemble  :  Hubert  =.  Egerton  :  Salisbury  •=.  Brtmton  : 


c.  G.   1809-1810.  185 

King  of  France  =  Murray :  Constance  =  Mrs.  Sid- 
dons  :  Queen  Elinor  =  Mrs.  Weston  :  with  Birthday. 
18.  Young's  bt.  Othello  =  Young  :  Iago  =  Cooke: 
^Emilia=Mrs.  Weston. 

22.  Munden's  bt.    Every  one  has  his  Fault.     Sir 
Robert  Ramble  =  C.  Kemble  :  Harmony  =  Munden  : 
Irwin  —  Young  :  Solus  —  Liston  :  Lord  Norland  = 
Murray  :  Placid  =  Farley  :  Edward  =  Miss  Norton  : 
Miss  Wooburn  =  Mrs.  Humphries :  Lady   Eleanor 
Irwin  =  Mrs.  H.  Johnston  :  Mrs.  Placid  =  Mrs.  C. 
Kemble  :    Miss  Spinster  =  Mrs.  Davenport :  with 
Turnpike  Gate. 

23.  Shakspeare9  s  Tragedy  of  King  Lear.     Kent  = 
Fawcett,  1st  time  :  Pages  =  J.  Bellamy  and  Sarjeant : 
Ruffians  =  Bond   and    Powers :     Aranthe  =  Mrs. 
Hardy :  with   (not  acted  8  years)  High  Life  below 
Stairs.     Lovel  =  Farley:  Duke's  Servant  =  Liston  : 
Sir  H  arr/s  Servant  =  Jones  :     Kitty  =  Mrs.   Gibbs  : 
Mock   Minuet  by   Liston   and   Mrs.  Gibbs. 

Kemble,  not  content  with  injuring  Shakspeare  by 
revising  King  Lear,  here  thinks  proper  to  insult  him, 
by  advertising  his  own  alteration  of  Tale's  Lear,  as 
Shakspeare's  play— there  are  no  less  than  five  cha- 
racters in  the  bill  which  were  not  in  King  Lear  as 
written  by  Shakspeare. 

30.  For  bt  of  Mr.  and  Mrs.  C  Kemble a  do- 
mestic misfortune  renders  it  impossible  for  Munden 
to  appear — Wrought  on  and  Dou  Ion  will  perform  his 
characters — School  for  Scandal.    Sir  Peter  Tea/I- 
\\  roughton  :  Charles  =  C.  Kemble  :  Joseph  =  Cook  c, 
Isltime:    Sir  Oliver  Surface  =  Murray  :  Sir  Benja- 
min  Backbite  =  Liston  :     Crabtree  =  Blunchanl 
Moses  Fawcett      Trip  ±  Farley  :    Careless  =  Bnm- 
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ton  :  Lady  Teazle  =  Mrs.C.  Kemble  :  Mrs.  Candour 
=  Mrs.  Davenport :  Maria  =i  Miss  Norton  :  Lady 
Sneenvell  =  Mr^s.  Weston  : — with  Personation — Lord 
Henry  =  Brunton  :  Lady  Julia  =  Mrs.  C.  Kemble  : 
— and  Devil  to  Pay.  Jobson  =  Dovvton  :  Nell  =  Mrs. 
C.  Kemble. 

31.  Isabella.     Isabella  =  Mrs.  Siddons. 

June  2.  For  bt.  of  Jones.  Fontainbleau.  Lack- 
land  =  Jones  :  Squire  Tally-ho  =  Blan chard  :  Miss 
Dolly  Bull  =  Mrs.  H,  Johnston  :  with  Day  after  the 
Wedding  and  Love  a-la-Mode — at  9  o'clock  at  night 
Cooke  was  found  to  be  too  ill  to  act,  arid  the  Farce 
was  changed  to  the  Waterman. 

5.  Blarichard's  bt.  Henry  4th.  Falstaffn:  Cooke  : 
— he  was  ill,  and  the  play  at  6  o'clock  was  changed 
to  the  Wheel  of  Fortune — Dunlap  says  this  was 
Cooke's  last  performance — but  see  June  22. 

6  Mrs.  H.  Johnston's  bt.  School  of  Reform.  Fer- 
ment =  Jones  :  General  Tarragon  =  Blan  chard  :  Mrs. 
Ferment^  Mrs.  H.  Johnston  :  with  High  Life.  Kitty 
izMrs.  H.  Johnston. 

7.  Never  acted,  Widow's  only  Son.     Sir  Manna- 
duke  Montalbert  =  Fawcett :  Frederick  Montalbert 
—  C.  Kemble  :  Lord  Spangle  =  Jones  :  Lord  Fungus 
=  Simmons  :  Isaac  (a  steward)  =  Emery :  Heartly 
=  Murray  :    Widow  Montalbert  =  Mrs.  Weston  : 
Lady  Fungus  =  Mrs.  Davenport :  Caroline  =  Miss 
Norton: — acted  but  once — this  C.  is  attributed  to 
Cumberland  and  is  not  printed. 

8.  For  bt.  of  Mr.  and  Mrs.  Liston— Foundling  of 
the  Forest.     Count  de  Valmont  =  C.  Kemble,  1st 
time  :  Flori  an  =  Jones  :  Bertrarid  =  Farley  :  L'Eclair 
=  Liston  :    Baron  Longueville  =  Egerton,   1st  time  : 
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Unknown  Female  —  Mrs.  C  Kemble,  1st  time  :  Ge- 
raldine  =  Mrs.  Gibbs  :  Rosabelle  =  Mrs.  Liston  : 
Monica  =  Mrs.  Davenport : — with  Blue  Devils,  and 
Killing  no  Murder.  Buskin  =  Mathews  :  Apollo 
Belvi  =  Liston. 

13.  Emery's  bt.  Speed  the  Plough,  and  Escapes. 

14.  Shakspeare's  King  Lear — the  same  unpardon- 
able mistake  had  been  inserted  in  the  bill  for  March 
19— it  was  repeated  on  June  28. 

19.  Taylor's  bt.  Not  acted  15  years,  Maid  of  the 
Mill.  Sir  Harry  Sycamore  =  Munden  :  Giles  — 
Taylor:  Ralph  =  Emery,  1st  time:  Fairfield  =  Mur- 
ray :  Fannys  Mrs.  Liston,  1st  time. 

23.  Mrs.  Clarke's  bt.  Merchant  of  Venice.  Shy- 
lock  =  Cooke :  Portia  =  Mrs.  Clarke :— Cooke's  name 
was  in  the  bill  for  the  last  time— this  was  probably 
his  last  performance — he  was  advertised  at  the  bottom 
of  the  bill  for  Henry  8th  on  June  25th,  but  the  play 
was  changed. 

">.  King  John,  with  Taming  of  a  Shrew.  Pet.ru- 
chio  =  Kemble  :  Grumio  =  Simmons  :  Taylor— Lis- 
ton :  Katharine  =  Mrs.  C.  Kemble  : — Kemble  with 
much  propriety  restored  the  proper  name  of  this 
Comedy. 

27.  Abroad  and  at  Home.  Young  Testy  =  Liston. 

July  5.  Beaux  Stratagem.  Archer  =  Jones  :  Scrub 
=  Blanchard  :  Mrs.  Sullen  =  Mre.  C.  Kenil  1<  . 

(J.  (Last  ni^ht)  Hamlet  =  KrrnMr  :  Polonius  = 
Liston  :  Queen  =  Mrs.  Weston. 

Mrs.  Siddons  acted  Lady  Macbeth  9  times—  1  u- 
phrasia  1— Mrs.  Beverley  2— Lady  Randolph  1  — 
Queen  Katharine  4 — Constance  7 — Isabella 

Cooke  a< -t<'il  It  Chard  3  tini'^     lai;o  ~      SirlVifi- 
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nax  12 — Kitely  4 — Horatius  2— Shylock  5 — Major 
Oakly  2— Sir  Giles  Overreach  1-Falstaff  4— Stuke- 
ly  2— Joseph  Surface  1 — Glenalvon  1 — Henry  8th 
4 — he  spoke  Collins'  Ode  for  Munden's  bt. 

Cooke  did  not  act  in  London  after  this  season— in 
1813  Dunlap  published  in  England  and  America  his 
Memoirs  of  Cooke — he  gives  a  good  account  of  his 
theatrical  transactions,  but  all  the  useful  information 
contained  in  2  vols.  8vo.,  might  have  been  given  us 
in  a  pamphlet  not  much  bigger  than  a  play — Dunlap 
says — "  an  actor  as  a  subject  of  biography  is  not  im- 
"  portant  because  he  is  an  actor" — in  what  other 
light  can  he  be  important  ? — who  wants  to  know  the 
particulars  of  Cooke's  drunken  bouts,  or  to  read  his 
Journal  about  things  foreign  from  the  theatre  ? — to 
tell  us  gravely  from  Cooke's  Journal,  that  on  such  a 
day  he  paid  his  washerwoman,  is  something  worse 
than  trifling  with  the  public. 

George  Frederick  Cooke  was  born  in  17^6 — his 
first  regular  attempt  as  an  actor  was  at  Brentford  in 
1776  as  Dumont — he  next  acted  Ensign  Dudley — in 
the  spring  of  1778  he  acted  Castalio  at  the  Hay. — 
after  having  been  in  several  inferiour  Companies,  he 
made  his  1st  app.  at  Manchester  Jan.  2  1784  as  Phi- 
lotas — he  afterwards  acted  Sir  Peter  Teazle,  and  at 
Liverpool,  Frankly  (S.  H.)—  in  1786  he  played  Count 
Baldwin  to  Mrs.  Siddons'  Isabella  at  York— in  1?88 
he  acted  Othello  at  Newcastle — and  Richard  for  his 
bt.— in  1791  he  acted  at  Buxton — Tancred — Major 
OTlaherty — Joseph  Surface — Moody  and  Rover — in 
Feb.  1792  he  was  engaged  at  Liverpool— he  played 
Lear  for  his  bt.— and,  for  want  of  a  singer  who 
could  speak,  he  acted  Lord  Aim  worth — in  1794  he 
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acted  at  Buxton  —  Octavian— Lord  Townly — Hot- 
spur—Harry Dorn ton —Has well — Sir  George  Airy 
— Oakly  — Young  Mario w — Freeport— Petruchio— 
Faulkland — the  Guardian— Jaques — Young  Wilding 
—  Sir  Robert  Ramble—Anthony  Euston  and  Sir 
Callaghan  O'Brallaghan  —  in  1794.  he  was  engaged  at 
Dublin,  and  made  his  first  app.  on  Nov.  19  as 
Othello— Daly  was  lago  and  Miss  Campion  (after- 
wards Mrs.  Pope)  was  Desdemona — he  also  acted 
Macbeth—  Zanga— Shy  lock— Sir  Archy  Macsarcasm, 

&c. Cooke  had  long  before  this  time  formed  that 

habit  of  drunkenness,  which  ended  in  his  ruin— it 
was  owing  to  that,  and  not,  as  Cooke  himself  pre- 
tends in  his  Journal,  to  a  dispute  about  Don  Felix, 
that  he  abandoned  the  stage  in  March  1795— and 
some  time  after,  in  a  fit  of  despair,  enlisted  as  a  pri- 
vate soldier — his  friends  obtained  his  discharge,  and 
in  March  1796  he  was  re-engaged  at  Manchester — 
while  in  that  Company  he  acted  Sir  Edward  Morti- 
mer, Penruddock  and  Tangent— in  Oct.  1797  he  re- 
turned to  Dublin,  and  acted  lago  and  the  Stranger — 
in  the  2d  summer  of  his  engagement  Kemble  visited 
Ireland— Cooke  played  the  Ghost  to  his  Hamlet— 
Kini:  I  Irnry  to  his  Richard — the  Bastard  to  his  Lear 
—and  Austin  to  his  Count  of  Narbonne — a  di>] 
took  place  one  ni^ht  between  them— Kemble  in- 
sisted, that  Cooke  had  distressed  him  exceedingly  by 
bring  very  impi'iTrct— Cooke  swoiv  he  was  not,  and 
concluded  by  saying — "  I'll  not  have  your  faults  fa- 
"  thcrcd  upon  me  I  and  damn  me,  black  Jack,  if  I 
11  don't  make  you  tremble  in  your  pumps  one  day 

««yct" in  171)8  he  added  to  his  former  cha 

tn-      Strdfajst   in   Heir   at   Law — Delaval    in    lie's 
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much  to  Blame — Sir  John  Flowerdale — and  Sir 
William  Dorillon— between  Dec.  31  1799  and  the 
last  of  Feb.  1800,  he  acted  Capt.  Faulkner— Capt. 
Ironsides — Capt.  Bertram  —  Baron  Wildenhaim — 
Loveless  in  Trip  to  Scarborough — Osmond  (C.  S.) — 

King  in  Miller  of  Mansfield— and  Las  Casas in 

Feb.  he  accepted  an  engagement  at  C.  G.  on  the 
same  terms  which  7  years  before  he  had  rejected — 
of  his  first  app.  in  Richard  he  says  himself—"  never 
"  was  a  reception  more  flattering — nor  ever  did  I 
"  receive  more  encouraging,  indulgent  and  warm  ap- 
"  probation,  than  on  that  night,  both  through  the  play 
"  and  at  the  conclusion — Kemble  did  me  the  honour 
"  of  making  one  of  the  audience" — Cooke  found 
in  his  desire  to  surpass  Kemble,  and  to  hold  fast  the 
footing  he  had  gained  in  the  metropolis,  a  sufficient 
stimulus  to  exert  his  utmost  talents,  arid  to  withstand 
the  allurements  of  habitual  intemperance— at  Man- 
chester in  the  summer  of  1801  he  acted  Harmony — 
and  Mercutio  to  oblige  Pope  at  his  bt. — Cooke  says, 
that  his  bt.  on  Feb.  24  1802  amounted  to  £409. 13s.  6d. 
he  adds  "  this  season  also  Harris  gave  me  my  night 
"  entirely  clear,  and  I  signed  another  article  for  3 
"  years  after  the  expiration  of  the  3d  year  of  my 
"  first  article,  and  was  immediately  put  upon  a 
"  salary  of  14  Guineas  a  week — I  left  the  matter  to 
"  Lewis,  who  fixed  it  at  that  sum" in  the  sum- 
mer of  1 804  Cooke  played  Rolla  at  Birmingham — on 
April  16  1807  Cooke  acted  at  C.  G.  the  Man  of  the 
World,  when  he  was  visited  with  his  old  complaint, 
but  not  so  badly  as  to  prevent  him  from  getting 
through  the  character — it  was  observed  that  Eger- 
ton's  remark — "  when  a  man  is  drunk,  is  that  the 
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"  time  for  business  ?" — made  him  stagger,  and  the 
audience  laugh  immoderately — those  who  visited  the 
theatre  when  Cooke  was  announced,  knew  long  be- 
fore this,  that  they  must  take  their  chance  for  enter- 

ment — they  might  be  delighted  with  the  finest 
acting  in  the  world — or  the  actor  might  be  indisposed, 
and  neither  come  to  the  house,  nor  send  an  apology 
—or  he  might  come  and  be  seized,  while  playing, 
with  his  old  complaint,  and  retire  amidst  the  groans 
of  his  audience. 

In  the  season  of  1807-1808  he  did  not  act  at  C.G. 
till  March  10— he  had  gained  large  sums  by  his  pro- 
fession—he  never  gamed — he  knew  and  felt  the  value 
of  money  as  much  as  any  man,  and  was  not  disposed 
to  give  more  than  other  men,  except  in  the  moments 
of  mad  intemperance — but  these  were  so  frequent  as 

(count  for  his  being  in  Appleby  jail  during  a 
large  portion  of  the  time  between  Aug.  17  and  Dec. 
SO  1807 — he  was  liberated  by  Rock,  the  Manager  of 
the  Glasgow  and  Edinburgh  theatres,  for  whom 

icted  from  December  30  to  Feb.  29— at  Glasgow, 

his  usual  parts,  he  performed    Lord   Townly 

for  his  I  Edinburgh  Jan.  23  he  was  received  in 

|  flattering  manner  by  a  brilliant  and  crowded  audi- 

•'—  on  Dec.  28  1809  he  was  announced  for  > 
lock  at  C.  G.,  but  did  not  make  his  appearance  at 
thr  theatre,  and  after  much  tumult  Charles  KemM*' 
was    permitted    to   represent    the  character the 

ihle  which  Cooke's  beh  ,;bout  this  time,  and 

haps  before,  gave  to  the  managers,  must  have 
been  immeasurable — they  could  not  calculate  upon 
him  from  one  hour  to  another — sometimes  when  they 
him  to  be  sober,  he  came  to  the  tin  , 


. 
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and  created  riot  and  confusion,  by  insisting  upon 
going  before  the  public,  utterly  incompetent  to  per- 
form that  for  which  he  was  pledged — and  sometimes 
when  he  was  in  a  state  of  comparative  sanity,  he 
would  deliberately  determine  that  he  would  not  play, 
and  either  go  to  some  place  where  he  would  not 
easily  be  found,  or  send  word  that  he  could  not  or 
would  not  act  that  evening. 

In  the  summer  of  1810  Cooke,  who  was  dissatis- 
fied with  his  situation  in  London,  agreed  to  go  with 
Cooper  to  America,  he  was  at  that  time  engaged  to 
Harris,  but  Cooper  did  not  know  that  he  was, 
Cooke  having  declared  himself  perfectly  at  liberty 
— in  the  course  of  the  voyage  every  drop  of  liquor 
stronger  than  water  was  consumed  — Cooke's  ap- 
petite, which  was  usually  bad,  now  became  excellent, 
his  strength  was  perfectly  repaired,  and,  after  a 
fortnight  of  this  wholesome  privation,  he  arrived  at 
New  York  in  better  health  than  he  had  enjoyed  for 
years. 

His  1st  app.  was  in  Richard  Nov.  21 — previous  to 
his  going  on,  his  agitation  was  extreme,  he  trembled 
like  an  untried  candidate  who  had  never  faced  an 
audience,  and  he  afterwards  said,  that  the  idea  of 
appearing  before  a  new  people  and  in  a  new  world, 
at  his  advanced  time  of  life,  agitated  him  even  more 
than  his  1st  app.  at  C.  G. 

Cooke  was  as  well  received  in  different  parts  of 
America  as  he  could  possibly  wish,  till  he  gave  way 
to  his  old  habits,  when  he  ceased  to  attract — this 
sunk  deep  into  his  mind — of  fortitude  he  had  none 
— he  sought  oblivion  in  madness — he  had  however 
his  lucid  intervals — he  played  15  or  1G  nights  toge- 
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ther  without  once  bolting  out  of  tin*  course — but  one 
ling  in  the  Fair  Penitent  he  came  to  a  dead  stand 
—thus  did  he   continue,  till  within  a  short  time  of 
his  death,  sometimes  to  delight,  and  sometimes  to  dis- 
appoint the  audience — his   last  performance  was  on 
July  31  1812,  when  he  acted   Sir    Giles   Overreach 
for  his  benefit — he  died  on  the  26th  of  the  following 

Sept the  Physician  who  attended  him  in  li  is  last  illness 

said,  that  he  had  by  his  habitual  intemperance  de- 
>t roved  one  of  the  best  constitutions  that  man  could 
have  possessed. 

Cooke,  at  one  period  of  his  life,  undoubtedly 
studied  his  profession  with  great  attention,  and  took 
more  than  ordinary  pains  to  render  himself  perfect, 
not  only  in  the  words  and  general  manner,  but  in 
every  minute  movement  of  body  and  inflection  of 
voice,  in  those  parts,  from  the  just  representation  of 
which,  celebrity  was  to  be  gained  -he  had  a  pure 
ta>te— a  mind  quick  to  conceive  and  combine—a 
discrimination  unusually  acute—an  unrivalled  man- 
ner of  adhering  to  nature  in  his  recitation — a  mode 
•  •I  anticipating,  extending  and  improving  the  con- 
ception of  his  author  — an  ability  to  seize  the  perfect 
image  of  the  person  he  would  represent,  so  as  to  ex- 
press every  emotion,  as  if  that  emotion  were  his  own. 

Cooke  highly  commended  Cooper's  Othello— but 
the  idea  of  being  compared  with  Cooper  made  him 
very  indignant—"  I,"  said  he,  "  that  have  played 
"  with   Kemble!    that  have  played  against  him! 
"  I'll  leave  them  to  worship  their  wooden  god  !— In 
"  suits  them—  Kemble  is  an  actor,  he  is  my  supe- 
•Mir,  tho'  they  did  not  think  so  in  London— I  ac- 
"  knowled<:« 

Vllf.  O 
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Of  these  two  great  actors,  Kemble's  countenance 
was  the  more  noble  and  refined,  but  the  muscles 
were  not  so  flexible  and  subject  to  command  as 
Cooke's— Kemble's  graceful  and  manly  figure  added 
great  dignity  to  those  picturesque  attitudes  which  he 
delighted  to  study  and  to  exhibit — his  face  denoted, 
in  the  most  expressive  manner,  a  man  of  superiour 
mind  and  judgment — his  voice  was  (latterly)  feeble, 
but  of  great  depth — this  was  his  principal  natural 
deficiency. 

Cooke  did  not  possess  the  elegant  figure  of  Kemble, 
but  his  countenance  beamed  with  great  intelligence 
— his  eyes  were  fiery,  dark,  and  at  times  terribly  ex- 
pressive, particularly  of  the  worst  passions  of  our 
nature — his  voice,  tho'  sharp,  was  powerful  and  of 
great  compass,  a  pre-eminence  over  Kemble  of  which 
he  skilfully  availed  himself— his  attitudes  were  less 
picturesque  than  those  of  Kemble,  but  they  were 
just,  appropriate  and  natural— Kemble's  fine  face 
and  figure  placed  him  eminently  above  competition 
in  such  parts  as  Coriolanus,  Hamlet,  &c.,  but  Cooke's 
figure  for  Richard  the  3d  was  as  good  as  Kemble's* 
— his  face  better,  his  voice  better,  his  habitual  man- 
ner better,  as  being  more  quick,  abrupt,  and  impe- 
tuous, and  his  attitudes  better,  as  having  less  the 
appearance  of  study — it  is  not  therefore  to  be  won- 
dered at,  that  in  that  character  he  should  excel 
Kemble. 

Cooke  very  properly  observed,  that  during  the  re- 


*  Dunlap  might  have  said  better — a  crookbacked  person  is 
never  so  tall  as  Kemble. 
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presentation  of  a  play,  the  strictest  order  and  decorum 
ought  to  be  preserved  in  the  Green-room,  especially 
when  it  is  considered  how  much  the  thoughts  of  those, 
who  really  understand  and  feel  their  business,  must 
be  discomposed  by  the  rude  mirth  and  noisy  talk, 
which  too  often  prevail  there. 

Cooke's  habits  frequently  threw  him  into  the  worst 
of  company— at  the  time  when  Cooper  was  desirous 
of  engaging  him  for  America,  he  had  taken  up  his 
abode  at  a  place  where  Cooper  did  not  choose  to 
vNit  him — from  thence  he  removed  to  a  little  tavern, 
where  the  lowest  and  most  profligate  of  the  theatric 
corps  surrounded  him  to  drink  at  his  expense — 
(Dunlap)-hQ  was  a  more  striking  instance,  than 
even  George  Powell,  of  the  insufficiency  of  talents 
and  genius  without  prudence  —  as  Booth  left  off 
drinking  from  observing  the  contempt  and  distress 
into  which  Powell  had  plunged  himself  by  that  vice, 
so  every  modern  actor,  who  feels  a  propensity  to  the 
bottle,  would  do  well  to  read  the  Memoirs  of  Cooke 
with  the  most  serious  attention. 

Kean,  when  he  was  in  America,  erected  a  monu- 
ment to  the  memory  of  Cooke. 


Cooke's  characters. 


(  .  G.  1800-1801.     Hichard  3d  —  Shy  lock  —  Sir 

Airhy    Marsarcasm  —  lago  —  Macbeth  —  Kitely 

Stranger — Sir  (tiles  Overreach. 

1801-1802.     Stukely  —  Jaques  —  Zanga  —  King 

of 
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Lear— *Orsino  in  Alfonso — Falstaff  in  Henry  4th 
pt.  1st — Sir  Pertinax  Macsycophant  —  Falstaff  in 
Merry  Wives — Sir  Edward  Mortimer — *in  Word  of 
Honour — Pierre — Bajazet— Sir  Philip  Blandford. 

1802-1803.  Hamlet— Cato— *Peregrine  in  John 
Bull — Comus — King  John. 

1803-1804.  Glenalvon  --  Pizarro  --  Sciolto  - 
*  Sandy  Mactac  in  Three  per  Cents. — Angelo — Mac- 
duff — Falstaff  in  Henry  4th  pt.  2d — Hubert  in  King 
John — *in  Love  gives  the  Alarm — Haswell — Osmond 
in  Castle  Spectre— Ghost  in  Hamlet— Coriolanus  at 
D.  L.  for  Raymond's  bt.  May  29- 

1804-1805.  Strictland  •—  *  Lord  Avondale  in 
School  of  Reform — *Lavensforth  in  To  marry  or  not 
to  marry — Mortimer  in  Laugh  when  you  can. 

1805-1806.  Dumont  —  Mysterious  Husband  — 
Jachimo. 

1806-1807.  *  Prince  of  Altenberg  in  Adrian  and 
Orrila-—  Major  Oakly— Prospero. 

1807-1808.  Colin  Macleod— Caratach— Kent— 
*Col.  Vortex  in  Match-making— Clytus — Sir  Chris- 
topher  Curry — Don  Felix. 

1808-1809.  Miller  of  Mansfield— Gibby— Baron 
Wildenhaim. 

1809-1810.  Roman  Father— Henry  8th— Joseph 
Surface. 

*   Originally. 


Cooke's  best  parts  were  Sir  Pertinax  Macsycophant 
— lago — Richard  3d — Sir  Giles  Overreach — Kitely 
—  Shylock— Sir  Archy  Macsarcasm. 
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A  very  judicious  critic  observed,  that  Cooke  did 
not  play  many  parts  well,  but  that  he  played  those, 
which  he  did  play  well,  better  than  any  body  else. 
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June  11.  (First  night.)  Bold  Stroke  for  a  Wife. 
Col.  Feignwell  —  Bannister,  1st  app.  there  for  5 
years:  Periwinkle  =  Mathews :  Obediah  Prim  = 
Liston,  1st  time:  Sir  Philip  Modelove  =  Farley,  1st 
time  :  Anne  Lovely  =  Mrs.  Gibbs  : — with  My  Grand- 
mother. Vapour^  Jones,  1st  time  :  Florella  =  Miss 
II.  Kelly  from  Southampton,  1st  app. :  —and  Children 
in  the  Wood.  Walter  =  Bannister:  Gabriel  =  Liston  : 
Helen  =  Mrs.  Brereton  from  Southampton,  1st 
Josephine^  Mrs.  Liston. 

12.  John  Bull.     Job  Thornberry  =  Bannister. 

IS.  Wonder.     Don  IVlix  =  C.  Kemble,  1st 
there  for  8  years :  Lissardo  —  Bannister  :  Violante 

Mrs.  C.  Kemble  from  C.  G. :—  with  Music  Mad, 
and  Citi/rn. 

14.  Heir  at  Law.      Dr.  Pangloa*  =  Bannist* 

Dirk    I)oulas  =  Jone8,    1st  time  :    /rkiel  -  Litton  : 
with  Peeping  Tom,  by  Banni  ' 
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15.  Inconstant.     Young  Mirabel  =  C.   Kemble : 
Old  Mirabel  =  Mathews,  1st  time:  Duretete  =  Ban- 
nister :  Bisarre  =  Mrs.  C.  Kemble  from  C.  G. : — 
— with  Prize.    Lenitive  =  Bannister :  Label  =  Liston, 
1st  time:  Caroline  =  Mrs.  C.  Kemble. 

16.  Love  laughs  at  Locksmiths 18.  Critic. 

19.  Rule  a  Wife.     Leon  =  C.  Kemble,  1st  time  : 

Copper  Captain  =  Jones  :  Estifania  =  Mrs.  C.  Kem- 
ble from  C.   G. :    Old  Woman  =  Mr.    Liston  :— 
with   Mrs.  Wiggins,   and  Weathercock.     Tristram 
Fickle  =.  Bannister  :  Sneer  —  Liston :  Variella  =  Mrs. 
C.  Kemble. 

21.  Beaux  Stratagem.  Archer  =  Jones  :  Scrubs 
Liston  :  Mrs.  Sullen  =  Mrs.  C.  Kemble,  from  C.  G.: 
Cherry —  Mrs.  Gibbs. 

23.  Way  to  keep  him.  Lovemore  =  C.  Kemble  : 
Sir  Bashful  Constant  =  Bannister:  Sir  Brilliant 
Fashion  =  Jones  :  Widow  Belmour  (by  permission 
of  the  Proprietors  of  C.  G.)  =  Mrs.  C.  Kemble  : 
Muslin  =  Mrs.  Gibbs  : — with  Devil  to  Pay.  Jobson 
=  Bannister  :  Nell  =  Mrs.  C.  Kemble. 

25.  Not  acted  7  years,  Lovers'  Vows.  Verdun  = 
Mathews:  Amelia  =  Mrs.  Gibbs  :  Frederick  =  Ab- 
bott, from  Bath,  1st  app.  : — he  had  been  announced 
for  Count  Almaviva  in  the  Spanish  Barber — this 
was  not  his  1st  app.  at  the  Hay. — see  Aug.  29  1808. 

28.  Soldier's  Daughter.  Governor  Heartall  = 
Mathews  :  Frank  Heartall  =  Jones  :  Timothy  Quaint 
=  Liston:  Widow  Cheerly  =  Mrs.  Glover: — with 
Sylvester  Daggerwood,  by  Bannister  : — and  Citizen. 
Young  Philpot  —  Bannister. 

30.  Bannister  acted  Sir  David  Dunder. 

July  2.  George  Barnwell:=  Abbott :     Millwood  = 
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Mrs.  Glover,  1st  time  : — with,  Of  Age  To-morrow. 
Frederick  =  Bannister  :  —  and  Agreeable  Surprise. 
Lingo  =  Mathews. 

3.  Never  acted,  Doubtful  Son,  or  Secrets  of  a 
Palace.  Malvogli  (a  Portuguese)  =  Sowerby,  from 
Bath,  1st  app.  :  Marquis  of  Lerida  =.  C.  Kemble  : 
Fabuletto  (his  faithful  servant)  =  Bannister:  Leon 
(reputed  son  to  the  Marquis)  =  Abbott :  Borrachio 
—  Farley:  Marchioness  of  Lerida  =  Mrs.  Glover: 
Floribel  (her  confidential  attendant — and  wife  to 
Fabuletto)  =  Mrs.  Gibbs  :  Rosa  vi  va  =  Miss  H.  Kelly  : 
— acted  19  times — the  scene  lies  in  the  palace  of  Le- 
rida at  Madrid — the  time  is  from  9  in  the  morning 

till  1)  at  night Victoria  had  been   privately  mar- 

ried — her  husband  had  been  killed   in  battle — her 
father  had  compelled  her  to  marry  the  Marquis   of 
Lerida— the  Marquis,  about  6  months  after  his  mar- 
riage, had  gone  to  Mexico  as  governour — the    Mar- 
el  lioness  had  been  brought  to   bed — the   child  had 
died — she  had  substituted  the  child  by  her  first  hus- 
band for  her  child  by  the  Marquis — the  Marquis,  on 
his  return  from  Mexico,  had  brought  with  him  Rosa- 
vivu,  whom  he  calls  his  ward,  but  who  is  really  his 
daughter— the  Marquis  had  taken  Malvogli  into  his 
service  as  a  secretary — Malvogli  is  a   man   of  con- 
summate art— he  had  gained  the  separate  confidence 
of  the  Marquis   and    Marchioness  — the   latter   had 
been  so  imprudent  as  to  entrust  him  with  the  most 
important  secret  of  her  lift'— the  Marquis  is  so  partial 
to  him,  that  he  determines  to  give  him   Kosaviva— 
Malvogli  is  aware  of  the  mutual  attachment  between 
Leon  and  Rosaviva— he  breaks  it  off  by  telling  them 
that  Kosaviva  i>  <l,ni'jhter  to  the    Marquis — Rosaviva 
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gives  a  reluctant  consent  to  marry  MalvogH — in  the 
3d  act,  Malvogli  is  confounded  by  the  appearance  of 
Borrachio — they  had  been  confederates  in  iniquity 
—  Malvogli  had  stabbed  Borrachio,  and  as  he  sup- 
posed, mortally — Borrachio  had  recovered  from  his 
wound,  and  is  intent  on  revenge — he  is  appeased  by 
the  promise  of  50,000  pistoles  which  Malvogli  en- 
gages to  send  him  before  vespers — Borrachio  on  his 
part  promises  to  send  Malvogli  a  secret  pacquet  of 
importance  —  Fabuletto  endeavours  to  put  the  Mar- 
quis on  his  guard  against  Malvogli — the  Marquis 
dismisses  Fabuletto  from  his  service — in  the  5th  act, 
the  Marquis,  who  had  discovered  that  Leon  is  not 
his  son,  reproaches  the  Marchioness  in  the  strongest 
manner— an  explanation  takes  place,  and  he  forgives 
her  —  the  Marquis  is  made  sensible  of  Malvogli's 
treachery — Malvogli,  to  whom  the  Marquis  had  made 
a  conditional  gift  of  all  his  property,  sets  the  Mar- 
quis at  defiance — Fabuletto  rushes  in— he  had  ob- 
tained the  secret  pacquet  from  Borrachio,  and 
caused  him  to  be  arrested — Borrachio  avows  the  vil- 
lany  of  himself  and  Malvogli— they  are  carried  off 
by  the  officers  of  justice,  arid  the  play  concludes 
with  the  union  of  Leon  and  Rosaviva — this  serious 
piece  in  5  acts  was  written  by  Dimond — it  is  on  the 
whole  a  very  good  play — it  was  not  acted  with  so 
much  success  as  some  of  Dimond's  pieces,  but  it  is 
by  far  the  best  of  them. 

9.  Plot  and  Counterplot.  Fabio^  Mathews,  1st 
time. 

16.  Foundling  of  the  Forest.  Valmont  =  C. 
Kenrible. 

20.  Iron  Chest.     Sir  Edward  Mortimer  ~C.  Kern- 
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ble,  1st  time  :  Wilford  =  Jones  : — he  was  taken  ill 
and  Abbott  played  the  part — "  To-morrow  Spanish 
"  Barber.  Almaviva  =  Abbott :  Lazarillo  =  Bannis- 
"  ter  :  Dr.  Bartholo  =  Mathews  :  Rosina  =  Miss  H. 
"  Kelly: — with  Who's  the  Dupe?  Doiley  =  Mathews: 
"  Gradus  =  Bannister  :  Granger  =  Jones  :  " — neither 
of  these  pieces  was  acted. 

21.  Doubtful  Son.  Abbott's  last  app.  this  season. 
>.  Bannister's  bt.  and  last  app.  this  season.  Sur- 
render of  Calais.  Eustace  =  C.  Kemble  :  La  Gloire 
=  Bannister  : — with  Piety  in  Pattens.  Squire  = 
Bannister:  Butler  =  Liston  :  Polly  Pattens  =  Mrs. 
Gibbs  :—  and  Tekeli.  Maurice  =  Stanley  from  Bath, 
1st  app. 

25.  Never  acted,  High  Life  in  the  City.  Cras- 
tinus  =  Mathews  :  Connaught  =  Jones  :  Pimenta  (a 
merchant)  =  Eyre:  Henry  Mortimer  (in  love  with 
Kmily)  =  Holland  :  Duplex  (a  pawnbroker)  =  Grove: 
John  Woulds  (a  Yorkshireman — servant  to  Emily) 
=  Liston  :  Capt.  Fraser  =  Can* :  Juvenile  =  Ray  : 
Lady  Janet  Pimenta^Mrs.  Glover:  Emily  Darners 
(in  love  with  Henry)  =  Mrs.  Eyre  :  Miss  Duplex  = 
Mrs.  Gibbs  :  Jenny  (her  maid)  =  Miss  De  Camp:  — 
acted  in  times— Henry  when  a  child  had  been  left 
;tt  I  Amenta's  door — Pimenta  had  brought  him  up, 
and  in  course  of  time  had  made  him  his  partner- 
Lady  Janet  leads  the  life  of  a  woman  of  fashion  — 
r-hc  involves  her  husband  in  debt  by  her  extravagance 
— Duplex  arrests  Pimenta  and  Henry  — and  puts  an 
cution  into  their  house — Lady  Janet  becomes 
sensible  of  her  folly— Crastinus  is  a  man  who  puts 
off  every  thin-  till  to-mnrrow—  he  is  continually 
making  engagements  and  fo?Lr<>ltin<:  them  —  Con- 
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naught  is  an  Irishman  who  means  to  make  his  for- 
tune by  marrying — Crastinus,  on  the  day  of  his  in- 
tended marriage  with  Miss  Duplex,  comes  to  her 
house  without  the  license— while  he  is  going  to  Doc- 
tors' Commons,  Connaught  prevails  on  Miss  Duplex 
to  make  him  her  husband — Capt.  Fraser  releases 
Pimenta  and  Henry  from  prison — Henry  proves  to 

be  Capt.  Eraser's  son — he  marries  Emily this  C. 

was  writtten  by  Eyre  the  actor— it  is  an  indifferent 
piece  with  scarcely  any  plot — Crastinus  is  a  laugh- 
able character,  but  quite  a  caricature — it  appears 
from  the  preface  that  Eyre  had  been  severely  cen- 
sured in  the  Theatrical  Examiner  for  having  acted 
in  his  own  piece — to  this  he  modestly  replies,  that 
having  been  engaged  for  a  particular  line  of  acting, 
he  was  compelled  most  reluctantly  to  fulfil  the  duties 
of  his  station— he  might  have  asked  why  he  was  to 
be  blamed  for  doing  what  Gibber,  Foote,  and  others 
had  repeatedly  done  ?  his  not  being  so  good  an  actor 
or  author  does  not  at  all  affect  the  propriety  of  the 
thing. 

Eyre  was  a  man  of  respectable  family,  and  good 
connexions — his  mother's  sister  was  married'  to  the 
Bishop  of  Ely — he  had  been  at  Pembroke  Hall  Cam- 
bridge— before  he  carne  to  Bath  he  had  married  an 
actress — he  went  off  from  Bath  with  Miss  Smith  of 
that  theatre,  to  whom  he  either  gave  his  name,  or 
was  married,  upon  the  frivolous  pretence  of  some 
irregularity  with  which  his  first  marriage  was  at- 
tended— he  died  at  Edinburgh  leaving  a  family  by 
Miss  Smith  in  distressed  circumstances  — she  had  a 
good  benefit  after  his  death— his  first  wife  is  still 
alive  at  Bath, 
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Aug.  1.  Africans.     Selico  =  C.  Kemble,  1st  time. 
2.  Not  acted  10  years,  Two  Strings  to  your  Bow. 
Lazarillo  =  Liston,  1st  time. 

6.  Doubtful  Son.     Fabuletto  =  Farley,  1st  time  : 
Leon  =  Stanley. 

7.  SpoiFd  Child.     Little  Pickle  =  Miss  H.  Kelly  : 
—with  Battle  of  Hexham.    Gondibert  =  C.  Kemble, 
1st  time: — and— never   acted— Bombastes  Furioso. 
Artaxominous  (King  of  Utopia)  =  Mathews :  General 
Bombastes   (in  love  with  Distaffina)  =  Liston  :  Fus- 
bos  (Minister  of  State)  =  Taylor  :   Distaffina  =  Miss 
H.  Kelly  : — acted  23  times— Artaxominous  is  disco- 
vered drinking — Bombastes  returns  victorious— Ar- 
taxominous makes  love  to  Distaffina— he  and  Bom- 
bastes fight — the  King  dies — Fusbos  kills  Bombastes 

—at  the  conclusion  the  King  and  Bombastes  jump 

up  alive this  is  a  Burlesque  Opera  in  one  act — it 

was  printed  at  Dublin  in  1813 — at  that  time  Mun- 
den  and  \V.  Funvn  acted  Bombastes  and  Fusbos. 
10.  Point  of  Honour. 

13.  Hamlet.  Hamlet  =  C.  Kemble  :  Ghost  = 
Eyre:  Laertes  =  Stanley  :  Polonius  =  Mathews  : — 
with  Son  in  Law.  Bowkitt  =  Jones  :  Arionelli  = 
Taylor  :  Vinegar  —  Eyre. 

15.  Pizarro.  Rolla  =  Sowerby,  1st  time:  Oro- 
/ em  bo  =  Farley. 

17.  Taylor's  bt.     Young  Quaker.     Clod  =  Ma- 
:— with    Iiiiitiifmns  by  Taylor— and  Mayor  of 

.Irrry  Sm'ak  a  Liston. 
>.     1-W  lit.  of   Mathrws.      I-'ivr  M  ill's  Off— Blue 
Devils — and  Killing  no  Murder. 

l;or  hi.  of  Mr.  iin.l    \\v<    \/\>\nn.      Never 
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there,  Every  one  has  his  Fault.  Sir  Robert  Ramble 
=  C.  Kemble  :  Harmony  =  Li ston,  1st  time  :  Solus 
=  Mathews,  1st  time  :  Lady  Eleanor  Irwin  =Mrs. 
Glover:  Mrs.  Placid  =  Mrs.  Gibbs,  1st  time. 

24.  Mrs.  Glover's  bt.  Never  acted  there,  Wives  as 
they  were  and  Maids  as  they  are*  Bronzely  =  Jones  : 
Miss  Dorillon  =  Mrs.  Glover  :  Lady  Priory  =  Mrs. 
Gibbs. 

28.  Iron  Chest,  with,  never  acted  there,  Wicklow 
Mountains.  Billy  O'Rourke  =  Liston. 

Sep.  7.  Forbt.  of  Mrs.  Gibbs.  Inkle  and  Yarico. 
Inkle  (1st  time  and  for  that  night  only)  =  C.  Kemble: 
Trudge  =  Mathews  : — with  Lock  and  Key.  Ralph  ~ 
Mathews. 

15.  Africans,  with  Killing  no  Murder. 
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Miss  Smith,  late  of  C.  G.,  and  formerly  of  this 
theatre,  is  engaged  to  perform  3  nights  previous  to 
her  return  to  Dublin. 

Oct.  7.   Miss  Smith  acted  the  Soldier's  Daughter. 

14.    Adrian  arid  Orrila.     Michael  =  Lovegrove : 


BATH   1809-1810.  205 

Orrila  =  Mi88  Jameson  :  Matilda  of  Clermont  =  Miss 
Smith. 

Ji.  Jealous  Wife.     Mrs.  Oakly  =  Miss  Smith. 

28.  Miss  Smith  acted  Grecian  Daughter,  for  her  bt. 

Nov.  18.  Honey  Moon.    Duke  =  Elliston. 

21.  Dramatist  Vapid  =  Elliston  :  Floriville  = 
Stanley,  from  Manchester,  1st  app.  : — with  Of  Age 
To-morrow.  Frederick  =  Elliston :  Molkus  =  Gattie  : 

Stanley  had  only  been  some  few  months  on  the 

stage,  and  was   at  this  time  a  raw  actor — he  im- 
proved greatly  before  he  left  Bath. 

23.  Elliston  acted  Macbeth. 

25.  Elliston  acted  Ranger,  and  Hunter  of  the  Alps. 

28.  Elliston  acted  3  Singles,  and  Deaf  Lover. 

SO.  Elliston's  bt.  Heir  at  Law.  Dr.  Pangloss  = 
Elliston  :  Daniel  Dowlas  =  Blisset,  for  that  night 
only  : — with  Sylvester  Daggerwood,  by  Elliston  : — 
and  Three  and  Deuce. 

Dec.  5.  Bold  Stroke  for  a  Wife.  Col.  Feignwell 
=  Bannister : — with  Prize.  Lenitive  =  Bannister  : — 
in  Feignwell  he  was  too  old  for  the  Beau,  but  spoke 
the  part  well — he  was  very  good  in  Pillage,  the 
Dutchman,  and  Quaker — in  Lenitive  he  was  excel- 
In  it  as  the  Apothecary,  but  too  old  for  the  latter 
part  of  the  character. 

7.  Rivals.  Acres  =  Bannister  =  Faulkner  =  Abbott: 
Mrs.  Malaprop  =  Mrs.  Grove  :  Julia  =  Miss  Jameson: 
—with  Ways  and  Means.  Sir  David  Dander  =  Ban- 
nister :  Random  =  Stanley,  2d  app. 

9*  Bannister  acted  Marplot,  and  Peeping  Tom. 

12.  Jew.  Sheva = Bannister  .  I'mlnirk  1  nit  ram 
=  Abbott:  Eliza  Ratcliflfe  =  Mias  Jameson  :—  with 
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Sylvester  Daggerwood,  and  Village  Lawyer,  by  Ban- 
nister : — Bannister  was  excellent  in  Sheva  and  Syl- 
vester Daggerwood,  but  not  much  superiour  to  El- 
liston. 

14.  Poor  Gentleman.  Ollapod  =  Bannister :  Fre- 
derick =  Abbott :  Stephen  =  Lovegrove  : — with  Chil- 
dren in  the  Wood.  Wai ter  =  Bannister. 

16.  Confederacy.  Brass  =  Bannister  :  Dick  = 
Stanley :  Moneytrap  =  Lovegrove : — with  Weather- 
cock. Tristram  Fickle  =  Bannister : — Confederacy 
had  not  been  acted  for  46  years, 

19.  She  wou'd  and  She  wou'd  not— with  Son  in 
Law,  and  Purse — Bannister  acted  Trappanti,  Bowkitt 
and  Will  Steady — in  Trappanti  he  was  excellent  in 
the  4th  act,  but  inferiour  to  King,  when  Hypolita 
is  discovered  to  be  a  woman — this  was  Bannister's 
bt.  and  last  performance — but  on  Dec.  22  he  deli- 
vered at  the  Rooms  "  Bannister's  Second  Budget 
"  for  1809." 

21.  Othello  =  Sowerby,  from  Edinburgh,  1st  app. : 
lago  =  Bengough  : — with  Killing  no  Murder.  Bus- 
kin =  Mallinson  :  Apollo  Belvi  =  Lovegrove  : — he 
failed  in  this  part. 

23.  Never  acted  there,  Foundling  of  the  Forest. 
Count  de  Valmont  =  Bengough  :  Florian  =  Abbott : 
Bertrand  =  Cunningham  :  L'Eclair  =  Mallinson  : 
Baron  Longueville  =  Sowerby  :  Unknown  Female  = 
Miss  Marriott:  Monica  =  Mrs.  Grove. 

Jan.  —    Mrs.  Dickons  acted  7  nights. 

18.  Adelgitha.  Guiscard  =  Sowerby :  Lothaire^ 
Abbott. 

27.  West  Indian.     Belcour  =  Stanley. 
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Feb.  —  Braham  acted  9  nights. 
2.    Venoni.     Prior  of  St.  Mark  =.  Sowcrby  :    Ve- 
il on  ii=  Abbott. 

9.  Romeo  and  Juliet.  Romeo  =  Gentleman,  1st 
apj).  on  any  stage :  Juliet  —  Miss  Jameson  :  Nurse 
—  Mrs.  Grove  : — the  gentleman,  who  acted  on  this 
evening,  afterwards  called  himself  the  Amateur  of 
Fashion — many  gentlemen  have  been  weak  enough 
to  fancy  themselves  actors,  but  DO  one  ever  perse- 
vered in  obtruding  himself  for  so  long  a  time  on  the 
notice  of  the  public,  in  spite  of  laughter,  hissing, 
&c. — several  persons,  who  wished  him  to  continue 
to  expose  himself  for  their  diversion,  paid  him  ex- 
travagant compliments,  which  his  vanity  induced 
him  to  consider  as  sincere. 

IS.  Braham's  bt.    False  Alarms. 
15.  Deuce  is  in  him.     Prattle  =  Lovegrove. 
C2J.  Hero  of  the  North.   Gustavus  Vasa  =  Stanley : 
Gabriel  =  Lovegrove. 

March  2.  Mr.  and  Mrs.  Sedley's  last  bt.  Henry 
8th.  King  =  Bengough  :  Wolsey  =  Sowerby,  his  last 
app.  previous  to  his  performing  in  London  :  Buck- 
ingham =  Abbott :  Cromwell  =  Sedley :  Queen  =  Miss 
Marriott : — with  Collins'  Ode,  by  Sowerby,  and  Forty 
Thieves — in  the  course  of  the  evening  Mr.  and  Mrs. 
Sedley  will  have  the  honour  of  bidding  farewell  to 
their  Bath  friends — Sedley  had  the  manners  and 
appearance  of  a  Gentleman,  but  was  a  faint  actor 
—some  years  after  he  had  retired  from  the  stage,  h<» 
Ixrame  Heir  at  Law  to  a  landed  property  of  £1700 
a  year. 

3.  Sudden  Arrival-,  with  Raymond  and  Agnes. 
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6.  Elliston  acted  Don  Felix,  and  3  Singles. 
8.  Mountaineers.     Octavian  =  Elliston. 

10.  Much  ado.  Benedick  =  Elliston  : — with  (not 
acted  20  years)  Critic.  Puff  =  Elliston  :  Sir  Fret- 
ful =  Lovegrove. 

13.  Provoked  Husband.  Lord  Townly  =  Elliston : 
Sir  Francis  =  Lovegrove. 

15.  Iron  Chest.  Sir  Edward  Mortimer  =  Elliston  : 
Wilford  =  Abbott:— with  Of  Age  to-morrow.  Fre- 
dericks Elliston. 

I?.  Elliston  acted  Archer,  and  the  Lyar. 

22.  Cunningham's  bt.     Blisset  acted  Old  Rapid. 

24.    Lovegrove's  last  bt.      Blind  Bargain — with 
Sylvester  Dagger  wood,   and  Killing   no  Murder  - 
Lovegrove  acted  Sir  Andrew  Analyse  and  Sylvester 
Daggerwood. 

29.  Henry  4th.  Hotspur  =  Bengough  :  Falstaff^ 
Blisset. 

31.  Miss  Marriott's  last  bt.  How  to  grow  Rich. 
Smalltrade  =  Lovegrove :  Lady  Henrietta  =  Miss 
Marriott : — Miss  Marriott  will  take  leave  of  her 
Bath  friends. 

April  3.  Bengough  acted  the  Stranger  for 
his  bt. 

5.  Abbott's  bt.  Man  and  Wife,  with  Critic- 
Abbott  acted  Charles  Austencourt — and  Puff,  1st 
time. 

7.  Charlton's  bt.     Never  acted  there,   Tempest. 
Prospero  =  Bengough  :  Ferdinand  =  Abbott :  Caliban 
nGattie;  Miranda  =  Miss  Jameson. 

26.  Dowland's  bt.  School  of  Reform,  with,  never 
acted  there,  Valentine  and  Orson.  Valentine  = 
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Dowland : — the  piece  produced  under  the  direction 
of  Dowland. 

SO.  Lancaster  gave  his  Lecture  on  the  Education 
of  the  Poor —the  use  of  the  theatre  was  offered  to 
him  gratis. 

May  1.  Jane  Shore  =:  Miss  Marriott:  Alicia  = 
Mrs.  Litchfield,  late  of  C.  G.—  her  1st  app.  there. 

4  and  5.  Mrs.  Litchfield  acted  Mrs.  Oakly,  and 
Madame  Clermont. 

8.  Earl  of  Essex.  Queen  Elizabeth  =  Mrs.  Litch- 
field. 

1 1 .  Mrs.  Litchfield  acted  Lady  Macbeth,  and  Irish 
Widow,  for  her  bt 

15.  Mrs.  Grove's  bt.  Speed  the  Plough.  Miss 
Blanchard  =  Mrs.  Litchfield  : — with  a  Mono-drame, 
called  the  Captive,  by  Mrs.  Litchfield. 

22.  She  Stoops  to  Conquer.    Hardcastle  =  Blisset. 

29.  For  bt.  of  Stanley,  Miss  Chapman,  and  Miss 
Egerton.  Way  to  get  Married.  Tangent  =  Stanley. 

June  SO.  Theatrical  Fund.  Elliston  acted  Rover, 
and  Hunter  of  the  Alps— he  not  only  acted  gratis, 
but  gave  £50  to  the  Fund. 

July  14  and  -Jl .    Incledon  acted. 


YOL.  Till. 
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Sept.  20.   Hypocrite,  and  Mayor  of  Garratt. 

21.  Soldier's  Daughter,  and  Honest  Thieves. 

22.  Mrs.  Edwin  acted  Rosalind,  1st  time. 
25.  Man  and  Wife,  with  No  Song  No  Supper. 

28.  Jealous  Wife.     Sir  Harry  Beagle  =  Wrench, 
1st  time  :  Mrs.  Oakly^Mrs.  Glover,  1st  app.  there. 

29.  Heir  at  Law.     Cecily  =  Mrs.  Horn,  late  Miss 
Ray. 

Oct.  2.  Stranger,  and  Ella  Rosenberg. 

3.  Lovegrove,  from  Bath,   made  his  1st  app.  in 
Lord  Ogleby. 

4.  School  for  Scandal. 

8.  Clandestine  Marriage.  Miss  Sterling  =  Mrs. 
Glover  :  with  Hit  or  Miss. 

10.  Way  to  keep  him.     Sir  Bashful  Constant  = 
Lovegrove.      Widow  Belmour  =  Mrs.  Glover,    1st 
time. 

11.  Beaux  Stratagem.     Scrub  —  Knight,  1st  time  : 
Mrs.  Sullen  =  Mrs.  Glover,  1st  time  : — with  Rosina 
by  Miss  L.  Kelly,  being  her  1st  app.  on  any  stage. 

13.  Castle  Spectre 17-  Much  ado. 

18.  John  Bull.  Job  Thornberry  =  Lovegrove  : 
Lady  Caroline  =  Mrs.  Glover,  1st  time  :  with  Qua- 
ker. Solomon  =  Mathews,  1st  time. 

20.  Busy  Body.  Sir  Francis  Gripe  =  Lovegrove  : 
Miranda  =  Mrs.  Glover,  1st  time,  (there,) 

23.  Miss  Duncan  made  her  1st  app.   this  season 
in  Letitia  Hardy. 

25.  West  Indian.     Varland  =  Knight. 
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27.  All  in  the  Wrong.  Belinda  —  Miss  Duncan, 
1st  time  :  Lady  Restless  =  Mrs.  Glover,  1st  time  : 
— she  acted  the  part  at  D.  L.  April  2  1803 — similar 
mistakes  are  frequently  made  in  the  bills — they  are 
inexcusable— as  though  it  is  not  the  duty  of  the  Ma- 
nager, or  Prompter,  of  one  theatre,  to  know  what 
had  happened  at  another  theatre — yet  it  is  certainly 
his  duty,  before  he  makes  such  assertions  in  the  bills, 
to  ask  the  performer,  whether  he,  or  she,  had  acted 
the  part  at  any  of  the  London  theatres  before,  or  not. 

30.  Heir  at  Law.     Dr.  Pangloss  =  Lovegrove,  1st 
time  :  Zekiel  =  Knight,  1st  time  :  with  Devil  to  Pay. 
Jobson  =  Lovegrove,  1st  time. 

31.  Mountaineers.      Octavian  =  Musgrave,  from 
Manchester  and  Liverpool,  1st  app.  :  with  Midnight 
Hour.     Marquis^  Wrench,  1st  time. 

Nov.  1.  Lovegrove  acted  Justice  Woodcock. 

2.  John  Bull.  Mary  =  Miss  Bew,  from  Brighton, 
1st  app. :  —theatre  was  shut  till  14th  on  account  of 
the  death  of  the  Princess  Amelia. 

15.  Dowton's  1st  app.  since  his  accident — he  acted 
Dr.  Cantwell. 

17.  Confederacy 19.  Trip  to  Scarborough. 

24.  Two  Strings  to  your  Bow.  Lazarillo  =  Love- 
grove,  1st  time. 

.  Mrs.  Edwin  acted  Country  Girl,  1st  time. 

30.  Never  acted,  Transformation,  or  Love  and 
Law.  Camelion  =  Mathews:  Cautious  =  Knight  : 
Laglasti=Oxberry  :  Makesafe  =  Penson  :  Malachi  = 
Wrwit/cr:  Adelaide  =  Miss  Kelly:  Judith  =  Mrs. 
Sparks:  Lady  Pepperpot  =  Miss  Tidswell :— acted 
INCH— this  musical  Farce  is  attributed  to  Allini:- 
liam,  -anil  is  not  printrd. 
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Dec.  3.    Merry  Wives.   Mrs.  Ford  =  Mrs.  Glover. 

5.  Deaf  and  Dumb.  Julio  =  Mrs.  Edwin,  1st  time: 
Dominique  =:  Knight,  1st  time  :  Madame  Franval  = 
Mrs.  Sparks,  1st  time. 

7.  Rivals 10.  Riches. 

26.  George  Barn  well  =  Melvin : — with,  never  acted, 
Magic  Bride.  Musaf  =  Raymond:  Mandrillo  = 
Knight:  Princess  Altemira  =  Mrs.  Edwin  :  Lauretina 
=  Mrs.  Powell : — this  dramatic  Romance  is  attributed 
to  Skeffington,  and  is  not  printed — acted  about  12 
times. 

28.  Honey  Moon.     Duke  =  Wrench,  1st  time. 

Jan.  2.  Never  acted,  Lost  and  Found.  Daniel  (a 
country  fellow)  =  Ox  berry :  Harry  (son  to  Old 
Ledger)  =  Wrench  :  Sir  Frederick  Flimsy  =  Russell: 
Sir  Testy  Supple  =  Dowton  :  Wilmot  =  Wroughton  : 
Old  Ledger  =  Lovegrove  :  Quirk  (an  attorney)  = 
Penson  :  Charles  Hastings  (in  love  with  Emily)  = 
Holland  :  Bustle  =  De  Camp  :  Miss  Supple  (daugh- 
ter to  Sir  Testy)  =  Miss  Duncan  :  Lady  Supple  = 
Miss  Tidswell  :  Emily  (in  love  with  Hastings)  = 
Mrs.  Edwin  :  Mrs.  Lawrence  =  Mrs.  Maddocks  :— 
in  the  D.  P.  of  this  play  as  printed,  there  are  no  less 
than  three  errors — Penley's  name  stands  to  Quirk- 
Mrs.  Sparks'  to  Lady  Supple — and  Miss  Tids well's 

to  Mrs.  Lawrence — acted  11  times Wilmot,  when 

in  India,  had  adopted  Hastings,  who  was  the  son  of  a 
deceased  friend — he  had  sent  him  to  England — con- 
signed him  to  the  care  of  Old  Ledger — and  remitted 
£40,000  for  his  use — Old  Ledger  had  embezzled  the 
money— treated  Hastings  with  indignity — and  written 
a  very  bad  character  of  him  to  Wilmot — Hastings 
had  left  Old  Ledger's  house— had  entered  into  the 
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army,  and  hail  risen  by  his  merit  to  be  a  Lieutenant 
—here  the  play  begins  —\Vilmot  returns  home  in  the 
hope  of  rinding  "i  fastings,  and  saving  him  from  ruin — 
Sir  Frederick  and  Young  Ledger  are  suitors  to  Miss 
Supple — she  prefers  Sir  Frederick— her  father  wishes 
her  to  many  Young  Ledger— Sir  Frederick  wants  to 
seduce  E  nily-  at  the  conclusion,  Miss  Supple  ex- 
poses Sir  Frederick,  and  gives  her  hand  to  Yoim- 
Ledger— Emily  proves  to  be  the  daughter  of  Wilmot 
—she  marries  Hastings  —Wilmot  is  satisfied  that 
Hastings  had  behaved  honourably this  is  an  in- 
different C.  by  Master-. 

18.  Raising  the  Wind.     Diddler  -  Wrench  :  Sam 
=  Knight. 

19-  Stranger,  with,  never  acted,  Bee- Hive.  Mingle 
(an  innkeeper)  —  Mathews :  Capt.  Merton  =  Wrench : 
Rattan  —  Lovegrove :  Emilys  Mrs.  Mountain :  Cicely 
(her  maid)  =  Miss  Kelly  :  Mrs.  Mingle  =  Miss  Tids- 
well  : — acted  48  times -the  scene  lies  at  an  inn  on 
the  coast — the  sign  of  the  inn  is  the  Bee-Hive — 
Merton  and  Emily  had  been  engaged  by  their  parents 
to  marry — they  had  corresponded,  but  had  not  seen 
i  me  another  —  Emily  assumes  the  name  of  Mrs. 
Fairfax — Merton  assumes  the  name  of  Sinclair — 
when  they  meet,  they  fall  mutually  in  love— Merton 
discovers  that  the  lady  whom  he  has  seen  is  Emily 
—he  determines  to  be  revenged  on  her  for  conceal! 
herself-— for  this  purpose  he  introduces  Rattan  to 
r.mily  as  Capt.  Merton  Kmily  is  disappointed  — 
Mingle  informs  Emily  of  the  trick  which  had  been 
played  her — she  determines  to  he  revenged  in  the 
t  scene  she  affecte  to  like  Rattan  Merton  is  en- 
raged -  K, lit, m  forgets  himself,  and  says  his  nam 
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Rattan this  is  a  good  musical  F. — it  is  attributed 

to  Millingen — Mathews'  acting  was  excellent. 

31.  Never  acted,  Peasant  Boy.  Julian  (the  Pea- 
sant Boy — in  love  with  Rosalie)  =  Miss  Kelly :  Baron 
Montaldi  (kinsman  to  Albert!)  =  Raymond  :  Ludo- 
vico  (servant  to  Alberti  )^:Lovegrove  :  Duke  Alberti 
=  Holland  :  Hyppolito=:Phillips  :  Ambrose  (an  old 
soldier — father  to  Julian)  =  Smith  :  Vincent  (father 
to  Rosalie)  =  Carr  :  Fabian  (servant  to  Hyppolito)  = 
Oxberry :  Lupatro  (confederate  with  Montaldi)  = 
Waldegrave  :  Olympia  (sister  to  Alberti)  =  Miss 
Duncan :  Rosalie  (in  love  with  J  uliari)  =  Miss  Poole : 
Leonora  (wife  to  Alberti)  ~  Mrs.  Powell :  Marinetta 
=  Mrs.  Bland  : — acted  24  times — the  scene  lies  in 
the  Venetian  Friuli,  at  the  foot  of  the  Alps — Mon- 
taldi is  a  man  of  desperate  fortunes — he  had,  under 
the  assumed  name  of  Serbelloni,  cheated  Hyppolito 
at  the  gaming  table — Hyppolito  had  exposed  him  - 
Montaldi  employs  two  bravoes  to  carry  off  Olympia 
as  she  is  hunting — his  object  is  to  force  her  to  marry 
him — Hyppolito  rescues^Olympia  from  the  bravoes 
—she  invites  him  to  her  brother's— they  fall  mutually 
in  love — Montaldi  goes  to  Alberti's  palace  — the 
Duchess  receives  him  as  it  is  natural  she  should  re- 
ceive her  husband's  relation — Alberti  is  from  home 
— Hyppolito  is  struck  at  seeing  Montaldi — Montaldi 
affects  to  be  a  stranger~to  him —  Alberti  sends  the 
Duchess  a  letter  to  announce  his  return— Montaldi 
determines  to  murder  Alberti— he  puts  on  a  mask, 
and  assaults  Alberti  in  an  avenue  leading  to  the 
castle — they  fight — Alberti  falls  — Ludovico  rushes 
in,  and  drives  off  Montaldi — Alberti's  wound  proves 
to  be  slight — Montaldi  is  pursued  — he  takes  off  his 
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mantle,  and  flings  it  down,  with  the  mask  in  it,  at 
thr  door  of  Vincent's  cottage— Julian  enters  from 
the  cottage,  and  takes  up  the  mantle — one  of  the 
pursuers  sees  Julian  with  the  mantle  in  his  hand — 
another  of  them  enters  with  Julian's  dagger  which 
in  had  lost  among  the  rocks — Julian  is  taken  into 
custody  as  the  person  who  had  attempted  to  murder 
Alberti — Julian  and  Rosalie  were  to  have  been  mar- 
ried on  the  following  day — Ludovico  visits  Julian  in 
his  prison— he  tells  him  as  a  last  resource  to  call  on 
Ludovico — Alberti  deputes  Montaldi  to  try  Julian — 
Julian  is  on  the  point  of  being  condemned — he  calls 
on  Ludovico — Ludovico  deposes  that  he  wounded 
the  hand  of  the  person  with  whom  he  fought — Ju- 
lian's hand  has  no  mark  of  a  wound — Ludovico  next 
produces  a  ring,  which  he  had  struck  from  the  finger 
of  the  assassin — the  Duchess  knows  it  to  be  the  ring 
which  she  gave  to  Montaldi — Montaldi  snatches  at 
the  ring — Ludovico  seizes  Montaldi's  hand,  and  dis- 
covers the  wound  on  it — Montaldi  is  carried  off 

this  Opera,  in  3  acts,  was  written  by  Dimond. 

Feb.  19.    School  for  Friends.     Lord  Belmourz: 
\Yrcneh:  Mrs.  Hamilton  =  Mrs.  Edwin. 

March  2.  Never  acted,  Ourselves.  Sir  John 
Kainsford  —  Dowton  :  Sir  Sydney  Beaufort  = 
\Vienrli:  lit/;nl>iii  -  Holland:  G'Shanaiihan  = 
Johnstone  :  Darlington  (son  to  Mrs.  Shanauhan  In 
a  former  husband)  =  De  I 'amp:  Cuff  =  Penley  : 

aufort  (sister to  Sir  Sydney)  =  Miss  Dun< 
I'nknou'M    Lady  =  Mrs.  Glover:    Octavia  =  Mrs. 
Horn:    Mrs.  (yShanauhan  —  Mrs.  Harlowe  :  Ready 
=  Mrs.  Scott  : — acted  Ifi  times      l;ii/,in;»in  had  1- 


216  D.  L.  C.    1810-1811. 

educated  as  the  presumptive  heir  of  his  uncle — his 
uncle  on  dying  had  left  his  large  property  to  Octavia 
—he  had  appointed  O'Shanauhan  and  Sir  John 
Rainsford  as  her  guardians  —  O'Shanauhan  had 
brought  Octavia  from  Ireland  to  London— he  is  an 
honest  man — his  wife  wants  to  get  Octavia  married 
to  her  son,  without  caring  by  what  means — O'Sha- 
nauhan, with  his  wife  and  Octavia,  is  overturned  at 
Miss  Beaufort's  door— as  Octavia's  spirits  are  hur- 
ried by  the  accident,  she  is  left  under  the  care  of 
Miss  Beaufort^Octavia,  on  seeing  Sir  Sydney,  leaves 
the  house—  Sir  Sydney  had  fallen  in  love  with  Oc- 
tavia in  Ireland— he  had  gained  her  affections,  but 
was  too  proud  to  marry  her,  as  she  was  at  that  time 
living  in  obscurity— Octavia  puts  herself  under  the 
protection  of  Fitzaubin,  who  has  rescued  her  from 
Darlington — at  Fitzaubin's  lodgings  she  meets  with 
the  Unknown  Lady,  who  proves  to  be  her  mother — 
a  solicitor's  clerk  mistakes  O'Shanauhan  for  Sir  John 
Rainsford — he  tells  him  that  Octavia  is  his  daughter 
— and  gives  him  a  paper  in  confirmation  of  the  in- 
telligence— O'Shanauhan  drops  the  envelope,  which 
is  directed  to  Sir  John — Darlington  puts  his  foot  on 
it,  so  that  O'Shanauhan  does  not  discover  the  mis- 
take— at  the  conclusion,  the  Unknown  Lady  proves 
to  be  the  wife  of  Sir  John  Rainsford,  whom  he  had 
cruelly  deserted  —  they  are  reconciled — Fitzaubin 
succeeds  to  his  uncle's  property,  which  Octavia  was 
to  forfeit,  if  she  should  find  her  father — Sir  Sydney 
and  Fitzaubin  marry  Octavia  and  Miss  Beaufort — 
this  is  a  moderate  C.  by  Miss  Chamber?. 
19.  Haunted  Tower 23.  False  Alarms 
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30.  Braham's  bt.     Siege  of  Belgrade. 

April  17.  Castle  of  Andalusia.  Pedriilo  =  Ma- 
thews  :  Spado  =  Lovegrove. 

27.  Never  acted,  Americans  —  American  Indians 
— Furesco  =  Horn  :  Kelko  =  Lovegrove  :  Lodina  = 
Mrs.  Mountain:  ChittibawziMrs.  Bland:  —  British 
-Wilmot  =  Braham  :  Mac  "Manus  =  Johnstone  : 
Dabble  =  Mathews  :  Louisa  =  Miss  Kelly: — Ameri- 
cans —  Paul  Tyrold  =.  Dowton  :  Martin  Slow  = 
Knight: — Africans  —  Zedekiah  =  Oxberry,  &c. : — 

acted  14  times this  Op.  in  3  acts,  is  attributed  to 

Arnold  and  not  printed. 

May  20.  Never  acted,  Where  to  find  a  Friend. 
Sir  Harry  JMorden  =  Wrench  :  General  Torrington 
=  Wroughton :  Heartly  =  Dowton  :  Barny  =  Ma- 
thews  :  Timothy  Scamp  =  Oxberry  :  Bustle  =  De 
Camp  :  Lady  Morden  =  Miss  Duncan  :  Miss  Heartly 
=  Miss  Kelly  :  Mrs.  Bustle  =  Mrs.  Sparks  : — this  C. 
was  written  by  Leigh — it  was  acted  but  once  at  this 
time,  but  was  brought  out  again  at  D.  L.  (as  a  new 

piece)  Nov.  23  1815 Oulton  says  that  this  was 

I  >owton's  bt.,  but  it  is  not  said  so  in  the  bill — Oulton 
however  is  probably  right,  as  the  Gentleman  who 
u  rote  the  play  was  intimate  with  Dowton. 

27.  Johnstone's  bt.  West  Indian  with  Horse  and 
Widow.  K illrudderyrz Johnstone  :  Ferret=  Knight. 

31.  Raymond's   bt.       Cabinet,    with,    1st   time, 
Morning  Post,  and    Mornin-;!  leralil.       Doctor    i',o* 
=  Dowton:  Roger  Sharp  =  Knight :    Miss  Caroline 
Bos  =  Mrs.    Sparks:    Madge  =  Miss    Bew  : — alh  r 
which  (J'or  that  iii-lit  only,  ainPhy  permission  of  the 
Proprietors  of  the  Kn-li^i    Opera)    Twenty    Yours 
Ago.      Gcraldo=  Kaymoml  :  (  ,11  lonDowlon  :  (  'omit 
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D'Essars  (President  of  Police  at  Paris)  =  Penson  : 
Jaques  (his  postillion)  =  Knight  :  Henri  (son  to 
D'Essars)  =  J.  Smith  :  Julian  Miss  Poole  :  Brunette 
(servant  to  Geraldo)  =  Miss  Kelly  : — the  scene  lies 
between  Bian9on  and  Modena,  in  the  Alps  —Twenty 
Years  Ago  the  Marquis  D'Anglade  had  been  accused 
of  a  robbery — D'Essars  had  sentenced  him  to  the 
rack —  D'Anglade,  after  having  been  racked,  had 
made  his  escape— he  had  assumed  the  name  of  (  e- 
raldo  —  Julia  had  been  patronized  by  Madame 
D'Essars — Henri  had  fallen  in  love  with  her — her 
father  had  forbidden  him  to  think  of  her — Julia  had 
left  the  Count's  house  that  she  might  not  be  sus- 
pected of  wishing  to  obtrude  herself  upon  the  family 
— the  Count  believes  she  had  gone  off  with  his  son 
—at  the  opening  of  the  piece  the  Count  and  Henri 
are  in  pursuit  of  Julia,  but  separately — Julia  and 
Carlo  lose  their  way  near  Geraldo's  cottage — Geraldo 
is  prevailed  on  to  admit  Julia  into  his  house — 
D'Essars  enters — Geraldo  knows  him — he  does  not 
know  Geraldo — Geraldo  and  Julia  make  their  escape, 
but  are  overtaken  by  D'Essars — D'Essars  says  that 
Julia  is  the  daughter  of  D'Anglade— some  soldiers 
by  his  orders  seize  on  Geraldo — Henri  enters  — 
and  then  Carlo— the  latter  brings  a  Gazette,  from 
which  it  appears,  that  D'Anglade's  innocence  had 
been  proved,  and  D'Essars  had  been  dismissed  from 

his  office— Geraldo  gives  his  daughter  to  Henri 

this  is  a  moderate  Melo-drame  by  Pocock — it  came 

out  at  the  Lyceum  in  the  summer the  Morning 

Post  and  Morning  Herald  is  not  printed — it  is   not 
even  mentioned  in  the  B.  D.,  or  by  Oultori. 

June  3.  For  bt.  of  Mathews.     Inkle  and   Yarico, 
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with  Critic.     Puff  (for  that  night  only)  =  Mathews  ! 
Sir  Fretful  =  Mathews!! 

5.  Melvin's  bt.     Suspicious  Husband.     Ranger  = 
Melvin  :    Clarinda  =  Miss  Duncan  :  —  with   Blue 
Devils.     Megrim  =  Melvin  : — and   Review.      John 
Lump  (for  that  night  only)  =  Melvin  :  Caleb  Quotem 
=  Mathews. 

6.  For  bt.  of  Smith,  and  Miss  Kelly.     Plots  !    or 
the  North  Tower— Do wton— Knight — Miss  Kelly, 
&c. — with   Modern  Antiques.      Joey  =  Mathews  : 
Nan  =  Miss  Kelly,  1st  time. 

Plots  came  out  at  the  Lyceum,  as  English   Opera 

House,  in  Sept.  1810 it  is  attributed  to  Arnold 

—the  songs  only  are  printed  with  the  following  D.  P. 
Baron  of  Hexamdale  =  Dowton  :  Earl  Malcolm  = 
Horn  :  Gondibert  =  Philipps  :  Hubert  =  Smith  : 
Austen  =  Penson  :  Arnulf  =  Knight :  Lurcher  = 
Oxberry  :  Frederica=Miss  Grilietti :  Laura=  Miss 
Kelly  : — Scene  on  the  borders  of  Scotland  and  Nor- 
thumberland—see Oulton. 

18.  (Last  night)  Clandestine  Marriage. 

As  the  Company  were  weak  they  very  properly 
trusted  to  new  pieces  and  Operas. 

Raymond  in  his  address  at  the  close  of  the  season 
said  — "  The  exertions  which  were  found  neeessary 
"  to  keep  pace  with  the  powerful  attractions  of  a 
"  new  species  of  performers  (the  Quadrupeds  of 

(  .  G.)  you  have  fully  appreciated  *  *  to  make 
"  one  comment  on  the  good  or  injury  these  new  and 
"  well-trained  actors  may  do  to  tin-  drama,  or  it>  pro- 
"  fassors,  would  in  me  be  presumptuous— it  'In 

nius,  uit   ;. nd  true  morality,  shall  still   he  allowed 

In  maintain    their    pn\\vr  upon    the    P»riii>h    stage, 
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"  and  by  their  well-directed  force  uphold  the  pure 
"  taste  of  the  legitimate  drama,  the  Proprietors  of 
"  this  theatre  pledge  themselves  to  continue  their 
"  labours,"  &c.  (Dram.  Censor.) 
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In  1810-1811,  a  3d  theatre  was  much  talked  of 
both  in  and  out  of  Parliament — it  was  chiefly  owing 
to  the  exertions  of  Mr.  Whitbread  in  settling  the 
affairs  of  D.  L.,  and  to  his  opposition  in  the  House 
of  Commons,  that  the  bill  for  a  3d  theatre  did 
not  pass— the  advocates  for  that  measure  seem  to 
have  overlooked  one  material  point—  as  Colley  Gibber 
said  to  Christopher  Rich  on  a  similar  occasion, 
"  where  are  your  actors  ?" — an  Act  of  Parliament 
cannot  create  them,  and  money  can  only  purchase 
such  as  there  are — the  Proprietors  of  a  3d  theatre 
would  probably  have  seduced  some  few  performers 
from  the  D.  L.  and  C.  G.  Companies  by  the  offer  of 
a  larger  salary  or  better  parts — (as  John  Rich  did 
when  he  opened  L.  L  F.  in  1714) — they  must  have 
completed  their  establishment  from  the  theatres  out 
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of  London  —  the  latter  measure  would  have  been 
only  forestalling  the  market—  as  it  is,  a  performer 
who  has  distinguished  himself  in  a  provincial  theatre, 
is  pretty  sure  of  an  engagement  at  D.  L.  or  C.  G.  — 
sooner  or  later  according  to  circumstances  —  the  re- 
sult of  a  3d  theatre  must  ultimately  have  been,  that 
the  theatrical  talents,  which  existed,  would  have  been 
divided  by  3  instead  of  2,  and  that  consequently 
plays  would  have  been  worse  acted  in  all  the  3 
theatres  —  rarely  has  it  happened,  that  with  CZ  theatres 
there  have  been  two  strong  Companies  —  the  only 
rational  plan  on  which  a  3d  theatre  could  have  been 
opened,  would  have  been  to  have  confined  it  to  the 
performance  of  Operas. 

The  promoters  of  a  3d  theatre  had  formed  some 
very  good  resolutions. 

No  freedoms  of  any  kind,  or  orders,  even  to  authors 
or  performers,  were  to  be  granted,  as  they  only 
>rrve  to  influence,  or  overpower  the  judgment  of  the 
public,  as  to  the  merit  of  plays  or  actors  —  and  also 
they  occasion  cabals,  by  introducing  partizans  for 
insidious  purposes—  or  they  are  used  as  decoys,  to 
give  a  false  appearance  to  the  theatre. 

The  tin  sitre  was  to  have  been  built  in  such  a  man- 
ner  as  to  afford  the  greatest  possible  security  against 
tin  —  and  to  secure  to  the  spectator  and  auditor  the 
full  advantage  of  sight  and  hearing,  without  forcing 
either  the  performers  or  the  company  to  overstrain 
their  organs. 

The  prices  were  to  have  been—  boxes  6s.  —  pit  3s. 
—galleries  2s.  and  Is.—  the  size  of  the  theatre  was 
to  have  been  little  more  than  the  extent  ot'oM  D.L., 
which,  exempt  from  renters  and  other  free  people, 


222  THIRD  THEATRE. 

would,  at  the  old  prices,  hold  as  much  money,  as 
the  modern  excessively  large  theatres,  loaded  as  they 
are  with  so  many  gratis  admissions— the  stage  boxes 
were  to  be  appropriated  to  the  friends  of  the  per- 
formers, instead  of  orders — see  Dramatic  Censor  for 
1811— pp.  97—218. 

It  seems  that  the  Proprietor  of  C.  G.  had  sold 
the  dormant  Patent. 

Peake  the  Treasurer  of  D.  L.  in  a  letter  dated 
Nov.  5  1809  says — "  It  may  be  proper  to  announce 
"  that,  should  a  third  theatre  be  really  desirable,  and 
"  called  for  by  the  public,  the  dormant  Patent  an- 
"  nexed  to  this  theatre,  under  the  royal  sanction, 
"  will  be  immediately  put  in  action  for  the  attainment 
"  of  that  object." 

Pry,  the  Solicitor  for  the  intended  Subscription 
Theatre,  in  a  letter  dated  Nov.  8  1809  says—"  We 
"  understand  that  when  it  was  in  contemplation  to 
"  pull  down  old  Drury,  and  rebuild  the  late  theatre, 
"  as  the  Company  was  then  playing  on  a  patent  that 
"  had  not  many  years  to  run,  in  order  to  induce  the 
"  public  to  subscribe  for  the  erection  of  the  new 
"  theatre,  it  became  necessary  to  obtain  a  more 
"  permanent  tenure,  than  a  temporary  patent— and 
"  as  Mr.  Harris  then  had  lying  dormant  what  was 
"  considered  to  be  a  patent  in  fee,  that  patent  was 
"  purchased  with  some  of  the  fund  raised  for  build- 
"  ing  new  Drury" — (Oulton) — the  Patent  men- 
tioned in  these  letters  was  that  granted  to  Killegrew. 
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When  the  O.  P.  riots  were  last  season  brought  to 
an  end,  it  had  been  stipulated,  that  the  whole  tier 
of  private  boxes,  with  the  exception  of  3  on  each 
side,  should  be  thrown  open  to  the  public — but  on 

I  the  last  night  of  the  season  Kemble  had  stated, 
that,  since  the  treaty  at  the  Crown  and  Anchor,  an 
Act  of  Parliament  had  been  passed  for  the  rebuilding 
of  D.  L.,  which  allowed  the  proprietors  to  have  as 
many  private  boxes  as  they  pleased — this  would  give 
D.  L.  an  advantage  over  C.  G.  if  the  treaty  were 
rigorously  enforced — he  added — "  we  shall  be  happy 
"  to  receive  that  as  a  boon  of  your  liberality,  which 
"  the  other  theatre  will  claim  as  right  by  law" — this 
speech  was  received  with  a  mixture  of  disapproba- 
tion and  applause. 

On  the  1st  night  of  this  season,  12  centre  boxes  of 
the  private  circle  were  thrown  open  to  the  public — 
no  more  private  boxes  were  retained  than  there  had 
been  in  the  old  theatre  before  the  fire — but  because 
the  Crown  and  Anchor  treaty  was  not  strictly  adhered 
to,  the  O.  1J.  rioN  were  renewed — and  continued  till 
the  Proprietors  were  compelled  to  give  up  the  point 
the  theatre  was  shut  for  a  week  in  order  to  make 
the  necessary  alterations— (Oulton)—  might,  as  is 
ii-iiul  in  these  cases,  overcame  right — nothing  could 
he  more  reasonable,  than  that  hoih  the  Patent  Thea- 
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tres  should  be  on  the  same  footing —  but  it  would 
have  been  more  prudent,  if  the  Proprietors  of  C.  G. 
had  waited  till  D.  L.  had  been  rebuilt  and  opened  — 
they  would  then  have  brought  forward  their  appeal 
with  a  better  grace,  and  the  animosity  of  their  oppo- 
nents would  probably  have  been  softened   by  time— 
the  reason  for  making  an  appeal  to  the  public  at  the 
end  of  last  season  was,  to  avoid  the  expense  of  the 
alteration. 

Sept.  10.  (First  night)  Beggar's  Opera,  and  Rais- 
ing the  Wind. 

12.  Wheel  of  Fortune,  and  Escapes. 

14.  Love  in  a  Village.  Justice  Woodcock  =  Blan- 
chard  :  Hodge  =  Liston  : — with  Child  of  Nature,  by 
Mrs.  H.  Johnston. 

17.  Suspicious  Husband — no  play  till  24th. 

27.  School  of  Reform 28.   All  in  the  Wrong. 

Oct  4.  John  Bull 8.   Hamlet. 

9.  Conscious  Lovers,  and  Of  Age  To-morrow. 

13  (and  29)  Shakspeare's  King  Lear — the  Reviser 
had  not  as  yet  found  out  the  difference  between  Tate 
and  Shakspeare. 

16.  Heir  at  Law,  with   (1st  time)  Bridal  Ring. 
Marquis  de  Vinci  =  Young  :  *  *  =  Fawcett :  Victoria 
Malcour=Mrs.  C.  Kemble  :  Juliana  =  Mrs.  H.  John- 
ston : — acted  4  times — this  dramatic  Romance  is  at- 
tributed to  Reynolds,  and  is  not  printed. 

17.  Mrs.  Siddons  acted  Lady  Macbeth. 

18.  Beaux  Stratagem 19.  Iron  Chest. 

20.  Henry  8th.   King  =  Egerton 22.  Revenge. 

23.  Gamester.     Stukely^Egerton. 

24.  Inkle  and  Yarico 25.   Mountaineers. 
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^.  King  John 30.  Egerton  acted  Villeroy. 

Nov.  1.   Henry  4th  1st  part.     Fal  staffs  Fa  wee  tt. 

'2.    Younir  acted  Kitely. 

1J1.  Provoked  Husband.     Lord  Townly  =  Young. 

CJ  2.  As  you  like  it.  Touchstone  =  Fawcett :  Jaques 
=.  Kemhle  :  Orlando  =  C.  Kemble  :  Adam  =  Murray: 
iiosalind  =  Mrs.  H.  Johnston  :  Audrey  =  Mrs.  C. 
Kemble. 

4J3.  Child  of  Nature  by  Miss  S.  Booth,  her  1st  app. 
there. 

^!).  Never  acted,  Gustavus  Vasa — founded  on  the 
Hero  of  the  North.  Gustavus  Vasa  =  Young  :  Mar- 
coif  =  Fawcett :  Gabriel  =  Emery  :  Casimir  Ruben- 
ski  =  Murray:  Carlowitz  =  Egerton  :  Sigismund  of 
Calmar  =  Incledon  :  Princess  Gunilda  =  Mrs.  H. 
Johnston  :  Frederica  Rubenski  =  Mrs.  Dickons  : 
Alexa  =  Mrs.  C.  Kemble:  Ulrica  =  Mrs.  Liston : 
Santa  Michaelwina  =  Mrs.  Weston  : — acted  14  times 

— this  is  only  the  Hero  of  the  North  with  a  new 
name — Dimond  had  made  alterations  and  improve- 
ments in  his  play — in  particular  he  meant  to  have 
exhibited  to  the  view  of  the  audience  some  of  the  ac- 
tions of  Gustavus  which  had  been  before  only  related 
— the  piece  had  been  announced  for  representation 
under  the  title  of  Gustavus  of  Sweden — at  the  last  re- 
hearsal butone,  Kemhle  called  Dimond  aside,  and  said 
lie  had  received  a  note  from  that  unaccountable  fel- 
low Mr.  Larpent  to  prohibit  the  play— as  soon  as  the 
i -eheai ->al  was  over,  Kemble  posted  to  the  Chamber- 
lain's Office,  where  of  course  he  met  with  no  redress 
— he  was  told  with  the  usual  insolence  of  theCham- 
herlain's  deputies — "they  had  not  time  to  read  the 

VIII.  V 
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"  play— should  not  point  out  particulars,  but  it  must 
"  be  laid  aside" — on  his  return  to  the  theatre,  he  told 
Dimond  that  he  must  undo  every  thing  that  he  had 
done— and  that  the  piece  must  be  played  as  origi- 
nally written — at  the  next  rehearsal,  he  particularly 
insisted  that  every  performer  who  had  to  mention 
the  word  Gustavus  should  tack  Vasa  to  it — for  the 
high  and  mighty  potentates  had  condescended  so  far 
as  to  intimate  that  such  was  their  will  and  pleasure 
—they  would  probably  have  prohibited  the  revival  of 
the  Hero  of  the  North  at  this  time,  if  it  had  been  in 
their  power — the  only  reason  that  could  be  conjec- 
tured for  this  absurd  and  arbitrary  conduct  of  these 
petty  tyrants  was,  that  the  Ex-king  of  Sweden  being 
in  England  at  this  time,  and  ministers  being  deter- 
mined not  to  acknowledge  him,  they  were  afraid  that 
people  should  imagine,  that  a  play  called  Gustavus  of 
Sweden  had  some  reference  to  him. 

Dec.  1.  Henry  8th.  Buckingham  =  Barrymore, 
1st  app.  at  New  C.  G. :— with  (2d  time)  Spoil'd 
Child  Little  Pickle  =  Miss  S.  Booth  :  Tag  =  Lis- 
ton  :  Old  Pickle  =  Emery. 

6.  Othello  z:  Young :  lago  =  C.  Kemble  :  Cassio  = 
Brunton  :  Desdemona  =  Mrs.  H.  Johnston  :  ^Emilia 
nMrs.  Weston. 

8.  All  the  World's  a  Stage.  Kitty  Sprightly- 
Miss  S.  Booth. 

11.  Isabella,  with,  never  acted,  X.  Y.  Z.  Neddy 
Bray  =  Listen  :  Roscius  Alldross  (a  manager)  —  Faw- 
cett :  Ralph  Hempseed  =  Emery  :  Grumbleton  = 
Blanchard  :  Capt.  Galliot  =  Hamerton  :  Dora  Mum- 
well  (an  actress)  =  Mrs.  Davenport :  Maria  =  Miss 
Bolton  :  Mrs.  Mouser  =  Mrs.  Weston  :— this  is  a 
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moderate  Farce  by  Colman  Jun. — it    was  well  acted 
-Alldross  and  Neddy  Bray  separately  put  an  adver- 
i lament  into  the  newspaper,  under  the  signature  of 
X.  Y.  Z, — one  for  an  actress— the  other  for  a  wife 
—each  of  them  gets  the  answer  designed  for  the 
other — this  produces  equivoque,  but  nothing  sterling 
-see  Beggar  on  Horseback,  Hay.  June  16   1785  — 
after  the  2d  night  this  Farce  was  laid  aside  in  conse- 
quence of  an  order  from  the  Court  of  Chancery. 

13.  Kemble  acted  Shylock. 

18.  Macbeth,  with  Miss  Lucy,  or  the  Virgin  Un- 
masked.  Coupee  =  Liston  :  Blister  =  Blanchard  : 
( Quaver  =  Taylor:  Miss  Lucy-  Miss  S.  Booth  : — this 
Farce  was  originally  called  the  Old  Man  taught  Wis- 
dom, or  the  Virgin  Unmasked — it  had  been  played 
for  many  years  under  the  second  title — why  Kemble 
chose  to  call  it  Miss  Lucy,  was  best  known  to  him- 
self— the  title  of  the  sequel  was  Miss  Lucy  in  Town. 

28.  Every  one  has  his  Fault — the  characters  as 
formerly  advertised— at  this  time  the  name  of  the 
play  was  just  mentioned,  and  the  rest  of  the  bill  de- 
dicated to  the  service  of  a  new  Pantomime — it  ap- 
pears from  the  bottom  of  the  bill  for  the  27th  that 
Egerton  acted  Capt.  Irwin,  and  Miss  S.  Booth,  Ed- 
ward— Miss  Wooburn  was  omitted— the  rest  of  tin- 
cast  was  as  in  the  last  season. 

).  New  Way  to  Pay  old  Debts.     Sir  Giles  Over- 
reach =  Kemble  :   Wellborn  =  C.  Kemble:    Man  all 
=  M  linden:   Justice  Greedy  =  Liston :    Lord  Lo  veil 
r.ai-i  vinorr  :   Lady  Allwortli  i=  Mrs.  \V  >ston  :   Mar- 
t  =  Miss  S.  Booth. 

Jan.   >.     Twelfth  Night.     Mai v».lio=  Liston  :  Sir 
\ndrew  Aguecheek=  lllan<  hard  :  Sir  Toby  Belch  = 


< 
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Emery  :  Orsino  =  Barrymore:  Sebastian  =  Brunton  : 
Clown  =  Fawcett :  Viola  =  Mrs.  S.  Booth  :  Olivia  = 
Mrs.  C.  Kemble  :  Maria  =  Mrs.  Gibbs  : — acted  7 
times — Liston  was  truly  comic  in  the  scene  when  he 
read  the  letter,  and  in  that  when  he  entered  cross- 
gartered,  but  on  the  whole  Malvolio  was  a  part  out 
of  his  line— Kemble  has  introduced  into  the  bill  se- 
veral names  which  Shakspeare  never  dreamt  of. 

8.  Jealous  Wife.  Major  Oakly  =  Barrymore : 
Capt.  O'Cutter  =  Hamerton  :  Harriet  =  Miss  Bolton : 
— rest  as  before. 

16.  Merry  Wives.  Falstaff  =  Fawcett :  Ford  = 
Young  :  Hugh  Evans  (Sir  Hugh)  =  Blanchard  :  Dr. 
Caius  =  Farley  :  Shallow  =  Simmons  :  Slender  =  Lis- 
ton :  Host  =  Emery  :  Mrs.  Ford  =  Mrs.  C.  Kemble  : 
Mrs.  Page  =  Mrs.  Gibbs :  Anne  Page  =  Miss  S. 
Booth  :  Mrs.  Quickly  =  Mrs.  Davenport. 

18.  Inconstant.  Young  Mirabel  =  C.  Kemble  : 
Duretete  =  Liston  :  Old  Mirabel  =  Mun den  :  Bisarre 
=  Mrs.  C.  Kemble  :  Oriana^Miss  S.  Booth. 

22.    Confederacy.     Corinna=Miss  S.  Booth. 

26.  Cato.  Cato  =  Kemble  :  Syphax  rz  Egerton  : 
Juba  =  C.  Kemble  :  Semproni us  =  Barrymore  :  Por- 
ti us  =  Young:  Marcus  =  Brunton:  Mama  —  Mrs. 
H.  Johnston:  Lucia  =  Miss  S.  Booth  :— acted  16 
times — Cato  was  very  properly  revived  with  change 
of  scenes,  in  order  to  obviate  the  absurdities,  in  which 
Addison  had  involved  himself  by  making  the  whole 
play  pass  in  Cato's  great  hall — see  Dennis*  remarks 
in  Dr.  Johnson's  Life  of  Addison. 

A  nearer  view  of  the  principles  on  which  the  uni- 
ties of  time  and  place  stand,  will  perhaps  diminish 
their  value,  and  draw  from  them  the  veneration, 
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which,  from  the  time  of  Corneille,  they  have  gene- 
rally received,    by  discovering  that  they  have  given 
more  trouble  to  the  poet  than  pleasure  to  the  auditor 
—the  necessity  of  observing  the  unities  of  time  and 
place  arises  from  the  supposed  necessity  of  making 
the  drama  credible — but  without  these  the  drama  is 
credited  with  all  the  credit  due  to  a  drama — the  de- 
light of  tragedy  proceeds  from  our  consciousness  of 
fiction  — if  we   thought  murders  and  treasons  real, 
they  would  please  no  more — the  truth  is,  the  spec- 
tators are  always  in  their  senses,  and  know  from  the 
first  act  to  the  last,   that  the  stage  is  only  a  stage, 
and  that  the  players  are  only  players— they  come  to 
hear  a  certain  number  of  lines  recited  with  just  ges- 
ture  and   elegant  modulation — the   lines  relate  to 
some  action,  and  an  action  must  be  in  some  place — 
but  the  different  actions  that  complete  a  story  may 
he  in  places  very  remote  from  each  other — and  where 
is  the  absurdity  of  allowing  that  space  to  represent 
first  Athens  arid  then  Sicily,  which  was  always  known 
to  be  neither  Sicily,  nor  Athens,  but  a  modern  thea- 
tiv  ? — the  time  required  by  the  fable  elapses  for  the 
most  part  between  the  acts — and  time  is,  of  all  modes 
of  existence,  most  obsequious  to  the  imagination — a 
lapse  of  years  is  as  easily  conceived  as  a  passage  of 
hours— the  unities  of  time  and  place  are  not  essential 
to  a  just  drama,  and  tho'  they  may  SOUK  times  con- 
duce to  pleasure,  they  are  always  to  be  sacrificed  to 
the  nobler  beauties  of  variety  and  instruction-— he 
that,    without  diminution    of  any   other    excellence, 
11  preserve  all  the  unitie*  unbroken,  deserves  the 
like   applause    with   the  architect,   who   shall   display 
all   the   order-   of  architecture  in    a    citadel,    without 
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any  deduction  from  its  strength— but  the  principal 
beauty  of  a  citadel  is  to  exclude  the  enemy — and 
the  greatest  graces  of  a  play  are  to  copy  nature  and 
instruct  life.  (Dr.  Johnson.) 

Feb.  5.  Never  acted,  Knight  of  Snowdoun.  Sir 
Roderick  Dim  =  Young  :  Knight  of  Snowdoun  =  C. 
Kemble  :  Macloon  (in  love  with  Ellen)  =  Liston  : 
Earl  Douglas  =  Barrymore:  Earl  Mar  =  Egerton  : 
Murdock^  Emery  :  Norman  (in  love  with  Alice)  — 
Blanchard:  John  of  Brent  =  Bellamy  :  Ellen  (daugh- 
ter to  Douglas)  =  Miss  S.  Booth  :  Alice  (her  maid — 
in  love  with  Norman)  =  Mrs.  Dickons  :  Isabel  =  Mrs. 

Liston  : — acted  23  times this  musical  Drama,  in 

3  acts,  was  written  by  Morton — it  is  a  wretched  at- 
tempt to  dramatize  Scott's  Lady  of  the  Lake— the 
King  of  Scotland,  as  the  Knight  of  Snowdoun,  loses 
his  way  in  the  Highlands — Ellen  conducts  him  to 
the  bower — Roderick  Dim  and  the  Knight  of  Snow- 
doun meet  as  in  the  poem — Douglas  falls  into  the 
hands  of  Mar — he  is  to  be  put  to  death,  unless  5000 
marks  should  be  paid  for  his  ransom  —  Roderick 
Dhu  is  unable  to  raise  such  a  sum— but  he  saves 
the  life  of  Douglas  by  surrendering  himself  to  Mar- 
Mar  having  promised  a  large  reward  for  Roderick 
Dhu — Ellen  goes  to  Stirling — Roderick  is  brought  in 
as  a  prisoner — the  Knight  of  Snowdoun  puts  on  his 
robes,  and  seats  himself  on  his  throne—  Ellen  pre- 
sents to  the  King  the  ring  which  he  had  given  her 
with  a  promise  to  grant  any  request  that  she  should 
make— she  requests  the  freedom  of  Roderick  Dhu 
—the  King  pardons  Roderick  Dhu — the  King  and 
Douglas  are  reconciled— Ellen  and  Roderick  Dhu 
are  united Morton  has  taken  unwarrantable 
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liberties  with  the  story — he  has  completely  spoilt  the 
character  of  Roderick  Dhu — he  seems  to  have  writ- 
ten the  silly  part  of  Macloon,  merely  because  he  was 
determined  to  have  Liston  act  in  his  play — in  the 
1st  scene  of  the  2d  act,  Norman  shakes  his  sword  at 
Macloon — Morton  is  so  absurd  as  to  make  Macloon 
call  this—"  one  of  the  keen  cuts  of  northern  cri- 
"  ticism"—  see  Bath  March  21  1812. 

18.  Blue  Beard,  revived.  Abomelique  =  Barry- 
more  :  Shacabac  =  Fawcett :  Ibrahim  =  Simmons  : 
St  limn  Taylor:  Irene  =  Mrs.  C.  Kemble:  Fatiman: 
Miss  Bolton  :  Beda=Mrs.  Liston  : — acted  44  times. 

It  was  formerly  the  custom  to  exhibit  a  scrap  of 
Latin  over  the  curtain — thus  at  D.  L.  1699  (see 
Love  and  a  Bottle)  there  was  "  Vivitur  ingenio" — 
it  appears  from  the  Spectator,  No.  370,  May  5  1712, 
that  the  Motto  then  was  "  Totus  Mundus  agit  His- 
"  friouem" — Foote  put  up  "  De  tefabulanarratur" 
which  Colman  changed  to  "  Stet  fortuna  domus" — 
these  Mottos  were  very  appropriate— and  if  Harris 
would  have  stuck  up — from  Juvenal— 

"  Liter i  bonus  est  odor  e,i 

"  Qmtlibet"— 

— it  would  have  pointed  out  in  some  few  words  his 
notions  of  theatrical  management. 

The    Dramatic    (Yn>or  observes — "a  novel   and 

"marked  event  occurred  at  this  theatre  -MI  this  evcn- 

w  ini:,  which  should  be  considered  as  a  black  epocha 

1  lor  ever,   by  the  loyal  adherents  to  Wit  and  the 

"  Muses— as  the   Musselmm  dale  their  eom|>ula! 

4t  of  years  iroui  the  lli-ht  of  Mahomet,  so  should  the 

IM  nles  of  folly  commence  their  triumphant  regislor, 
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"  from  the  open  flight  of  common -sense  on  this  me- 
"  morable  night,  when  a  whole  troop  of  Horses  made 
"  their  first  appearance,  in  character,  at  C.  G. 

"  This  mode  of  proceeding  in  the  manager,  to 
"  obtain  money  at  the  expense  of  his  official  dig- 
"  nity,  can  only  be  apologized  for  by  that  sort  of 
"  worldly  philosopher,  who  asserted,  that  every  man 
"  may  be  said  to  act  sensibly,  who  takes  the  most  ef- 
"  fectual  means  to  obtain  his  purpose,  let  that  pur- 
"  pose  be  what  it  may !" 

The  dressing  rooms  for  the  New  Company  of  Co- 
medians were  probably  under  the  Orchestra— in  the 
first  row  of  the  Pit,  the  stench  was  so  abominable, 
that  one  might  as  well  have  sitten  in  a  stable. 

25.  Romeo   and   Juliet.     Juliet  =  Mrs.   Egerton 
from  Birmingham,  1st  app.  : — this  actress  was  Miss 
Fisher  of  the  Bath  theatre. 

March  2.  Cato.     Maicia=  Mrs.  Egerton,  2d  app. 

4.  Henry  5th  revived.  King  Henry  —  Kemble  : 
Exeter  =  Egerton  :  Gloster  —  Hamerton  :  Gowerz- 
Barrymore  :  Fluellin  ^Blanchard  :  Pistol  —  Sim- 
mons :  Williams  =  Emery :  Mrs.  Quickly  =  Mrs. 
Davenport : — King  of  France  —  Murray  :  Dauphin 
—  Bruriton  :  Queen  of  France  =  Mrs.  Wcstori  : 
Princess  Katharine  =  Miss  S.  Booth  : — acted  5  times. 

19-  As  you  like  it.     Rosalind  =  Mrs.  Egerton. 

26.  Rivals.     Sir  Anthony  Absolute  =  Munden : 
Capt.  Absolute  =  C.  Kemble  :  Faulkland  -  Young  : 
Acres  =  Fawcett :  Sir  Lucius  O'Trigger  =  Hamerton : 
Fag  =  Farley  :  David  =  Emery  :  Lydia  Languish  = 
Miss  S.  Booth  :   Mrs.  Malaprop  =  Mrs.  Davenport : 
Julia  =  Mrs.  Egerton. 

April  1.  Richard  3d.     Gloster  =  Kemble  :   Henry 
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6th=Egerton :  Richmond  =  C.  Kemble  :  Bucking- 
ham =  Barrymore  :  Stanley  =•  Murray  :  Sir  William 
Brandon  =  Briinton  :  Lord  Mayor  =  Blanchard  : 
Queen  Elizabeth i=  Mrs.  Weston  :  Lady  Anne  =. Miss 

S.  Booth  : The  Tragedy  of  King  Richard  the 

3d  is  printed  conformably  to  the  representation,  and 
will  be  to  be  had  (only  at  tJie  tlitatre]  this  evening. 

J.  P.  Kemble  revised  Gibber's  alteration  of  Richard 
the  3d— but  "  damned  custom  had  braz'd  him  so, 
"  that  he  was  proof  and  bulwark  against  sense  " — 
he  digested  the  cold  mutton,  and  even  the  spiders 
crawling  upon  hopes  did  not  startle  him. 

\7.  Comedy  of  Errors,   revived.      Antipholis  of 
Syracuse  — Jones  :  Antipholis  of  Ephesus  =  Brunton: 
Dromio  of  Ephesus  =  Blanchard  :    Dromio  of  Syra- 
=  Munden:  ^Egeon  =  Murray  :    Dr.  Pinch  = 
Simmons:  Abbess^  Mrs.  Weston:  Adriana  =  Mrs. 
Gibbs  :    Luciana  =  Mrs.   Egerton  :— acted  twice — 
.Munden  acted  very  well,  but  he  was  considerably 
shorter  than  Blanchard,  and  could  not  well  be  mis- 
taken for  him— Jones  and  Brunton  were  very  well 
ed. 

19.  Othello.     .Emilia  =  Mrs.  Egerton. 

23.  Never  acted,  Gazette  Extraordinary.  Lord 
DC  Mallory  =  Young:  llcartworth  -  iMinidcn  :  Dr. 
Suitall  =  Fawcett  :  Sir  Harry  Aspen  =  Jones:  Major 
ciayi. MI  iriend  to  Lord  De  Mallory) 9 Barryioqre: 
Spruce  (valet  to  Sir  Harry)  =  Uamerton  :  Lady  Julia 
Sradford=MjrB«  II.  Jolin>ion  :  Dowager  Lady  De 
Mallory=Mrs.  \\V-inn  .  Miss  Ali.M.l  (in  love  with 
Lady  Julia's  brotlirr)  =  Miss  Jmlton  :  Mrs.  Leech  (a 
\vido\\-  \vlin  lia-  Imricil  two  hu>l>aml-,  and  \\,ml>>  a 
ihird)  -  Mi>.  D.ivenpoi-t  :  Lllm  Meredith  _  Mi- 


c.  G.  1810-1811. 

Booth  -.—acted  11  times — the  ancestor  of  Lord  DC 
Mallory  came  into  England  with  William  the  Con- 
queror— Sir  Harry  Aspen,  Lady  Julia  and   Miss 
Alford  are  of  the  family  of  De  Mallory — the  grand- 
father of  the  present  lord  was  so  enraged  at  the 
marriage  of  his  sister  with  Heartworth's  father,  that 
he  formed  a  plan  to  prevent  a  similar  circumstance 
from  occurring  again — he  ordered  by  his  Will  that 
his  grandson  should  marry  Lady  Julia — or,  in  case 
of  her  refusal,  Miss  Alford— if  the  young  Lord  De 
Mallory  should  refuse  to  marry  Lady  Julia,  he  was 
to  forfeit  his  estates  to  Sir  Harry — at  the  opening  of 
the  play,  Lord  De  Mallory  had  been  abroad  for  seve- 
ral years— as  he  had  shown  an  overbearing  disposi- 
tion when  a  boy,  Lady  Julia  determines  not  to  marry 
him — she  goes  with  Heartworth  to  his  house  near 
Windermere  lake  -  -  Lord  De  Mallory,  during  his 
absence  from  England,  had,  by  his  own  good  sense, 
and  under  the  direction  of  Major  Clayton,  corrected 
the  faults  of  his  temper — on  his  return,  he  is  piqued 
at  being  refused  by  Lady  Julia,  and  resolved  to  prove 
to  her  that  she  had  not  done  him  justice — with  this 
view  he  follows  her  into  Cumberland  —  Heartworth 
gives  an  entertainment  on  the  lake  in  compliment  to 
Lady  Julia— Lord  De  Mallory,  in  saving  Ellen  from 
being  drowned,  is  nearly  drowned  himself— he  and 
Lady  Julia  fall  mutually  in  love— she  does  not  know 
him,  as  she  had  not  seen  him  since  he  was  a  boy- 
Lord   De   MaVlory   calls   himself  Major   Clayton- 
Major  Clayton  had  particularly  distinguished  himself 
at  the  taking  of  Seringapatam — Heartworth  is  a  man 
who  has  every  Extraordinary  Gazette  almost  by  heart 
— he  recounts  the  behaviour   of  Major  Clayton  at 
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Seringapatam  with  enthusiasm— he  is  so  pleased  with 
the  supposed  Major  Clayton,  that  he  offers  him  the 
hand  of  Lady  Julia  with  £20,000— Lord  De  Mallory 
thinks  it  derogatory  to  his  honour  to  marry  Lady 
Julia  as  Major  Clayton — he  promises  an  explanation 
at  a  future  time,  and  makes  an  abrupt  exit — Sir 
Harry  dreads  ridicule  of  all  things  in  the  world — he 
fancies  that  Lady  Julia  is  in  love  with  him— he  sees 
Mrs.  Leech  go  into  an  arbour  in  Heartworth's  garden, 
and  supposes  her  to  be  Lady  Julia — this  mistake  in- 
volves him  in  a  ridiculous  situation — Dr.  Suitall  is  a 
faint  copy  of  Sir  Positive  At-all  in  the  Sullen  Lovers 
—(see  L.  I.  F.  May  5  1668) — the  play  concludes 
\\  ith  the  union  of  Lord  De  Mallory  and  Lady  Julia 

this  is  a  moderate  C.  by  Holman  the  actor,  who 

was  so  injudicious  as  to  call  himself  in  the  titlepage 
J.  G.  Holman  Esquire. 

29.  Comedy  of  Errors,  with,  never  acted,  Timour 
the  Tartar.  Timour  (Khan  of  the  Tartars)  =:  Farley  : 
Oglou  (his  father)  —  Fa wcett :  Agib  (Prince  of  Min- 
grelia)  =  Master  Chapman  :  Zorilda  =  Mrs.  H.  John- 
ston :  SelimamMiss  Bolton :  Liska  =  Mrs.  Listen  : 
—acted  44  times — Timour  had  conquered  Mingrelia 
— Agib  is  confined  in  a  fortress — Oglou  is  kind  to 
him,  but  greatly  afraid  of  Timour,  as  Timour  is  in 
the  habit  of  ordering  any  person's  head  to  bo  struck 
off  for  the  slightest  offence — Zorilda  niters  on  horse- 
back, and  dressed  as  an  Amazon — Timour  supposes 
her  to  be  the  Prince»  of  Georgia  whom  he  means 
to  marry — she  i8  in  reality  the  Princess  of  Alinirivlia, 
and  the  mother  of  Agib— she  stipulates  that  Agib 
>hould  he  sent  into  Georgia,  and  confined  tli. 
Timoiir  i  inloi  med  of  the  deception  which  had  hcen 
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practised  on  him— Zorilda  is  carried  to  a  fortress  — 
Oglou  brings  Agib  to  her — Selima  announces  the 
approach  of  Timour — Agib  is  concealed — Tim  our 
had  fallen  in  love  with  Zorilda — he  now  insists  that 
she  should  marry  him  immediately — she  obtains  a 
respite  for  one  hour— the  Georgians  attack  the  for- 
tress— Timour  prepares  to  stab  Zorilda — she  throws 
herself  from  a  terrace  into  the  sea — Agib,  who  had 
made  his  escape  by  the  assistance  of  Oglou,  rushes 
into  the  water  on  horseback,  arid  brings  out  Zorilda 
— a  general  engagement  takes  place — Timour  is 
overthrown,  but  his  life  is  spared  by  Zorilda  at  the 
intercession  of  Oglou  —  in  the  1st  act  there  is  a 
combat  on  horseback  between  two  of  the  Tartars— 
in  this  and  in  the  other  scenes  the  horses  acted  won- 
derfully well this  grand  romantic  Melo-drama 

was  written  by  Lewis — he  says  in  his  advertisement 
— "  this  trifle  was  written  merely  to  oblige  Mr. 
"  Harris,  who  prest  me  very  earnestly  to  give  him  a 
"  Spectacle,  in  which  Horses  might  be  introduced— 
"  but  having  myself  great  doubts  of  the  success  of 
"  these  new  performers,  I  constructed  the  Drama  in 
"  such  a  manner,  that  by  substituting  a  combat  on 
"  foot  for  one  on  horseback,  the  Cavalry  might  be 
"  omitted  without  injury  to  the  plot" — from  this  ac- 
count it  should  seem  that  Lewis  began  to  write 
Timour  the  Tartar  before  the  horses  had  appeared 
with  so  much  success  in  Blue  Beard— Timour  the 
Tartar  was  admirably  suited  to  the  purpose  for  which 
it  was  wanted,  but  such  pieces  can  do  no  credit  to 
an  author  of  reputation,  or  to  a  Patent  Theatre— 
however  exceptionable  Lewis'  writings  may  be  in 
some  respects,  yet  they  certainly  prove  him  to  have 
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!M  «  11  a  man  of  genius  -and  as  such,  he  ought  not  to 
have  prostituted  his  literary  talents  to  the  service  of 
horses on  this  evening  between  the  play  and  en- 
tertainment a  considerable  degree  of  hissing  took 
place,  and  placards  were  exhibited  against  the  horses 
—however  the  advocates  for  rational  performers  and 
rational  amusements  were  in  a  decided  minority,  and 
the  Melo-drama  was  received  with  great  applause. 

May  1.  Douglas.     Glenalvon  =  Barrymore. 

11.  Country  Girl.  Moody  =  Munden  :  Harcourt 
=  Barrymore  :  Sparkish  =  Farley :  Belville  =  Brun- 
ton  :  Country  Girl  =  Miss  S.  Booth  :  Lucy  =  Mrs. 
Gibbs. 

24.  All's  well  that  ends  well,  revived.     Bertram  = 
C.  Kemble  :  Parolles  =  Fawcett :  Lafeu  ==:  Munden  : 
King  of  France  —  Egerton  :    Clown  =  Blanchard  : 
Steward  =  Murray  :    Helena  =.  Mrs.  H.  Johnston  : 
Countess  of  llousillon  =  Mrs.    Weston  :    Diana  = 
Miss  Bolton  : — the  Dramatic  Censor  for  1811  says, 
that  the  performers   deserved  much  credit   for  the 
ability  and  ardour  which  they  exhibited—and   that 
this  praise  was  strongly  due  to  Munden,  Fawcett  and 
Mrs.  II.  Johnston — yet  Fawcett  is  said  to  have  been 
hissed — when  he  came  off  the  stage  he  put  the  part 
into    Kemble's  hands,  and   declared  that   he  would 
not  play  it  again — "  then,"  said  Kemble,  "  you  will 
"  knock  up  the  play"— -Fawcett  was  however  pre- 
vailed on  to  act  Parolles  a  second  time  on  June  22. 

30.  Young  acted  Hamlet  for  his  bt. 
il.  Munden's  bt.     Poor  Gentleman.      I;mlrrirk 
=  Jones  : — with  Farmer.     Jemmy  Jumps  =  Munden. 
Jmn'7.   For  bt.  of  Mr.  and   Mrs.  C.   KnnUe. 
Much  ado.       lienedick  =  C.    KemMr  :     l.eonnto  = 
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Egerton  :  Claudio  =  Brunton  :  Dogberry  =  Mimdcn  : 
Beatrice  =  Mrs.  H.  Johnston. 

8.  Pizarro.     Rolla  =  Kemble  :  Ataliba  -  Egerton  : 
— Kemble  was  taken  ill  and  Young   acted  Rolla— 
this  was  said  to  be  Kemble's  bt. 

10.  Pizarro— supposed  to  be  Mrs.  Siddons'  bt. 

11.  For  bt.  of  Jones.     Country  Girl.      Sparkish 
=.  Jones  :  Country  Girl  =  Mrs.  Jordan,  her  1st  app. 
at  this  theatre — that  is  at  new  C.  G. — she  had  played 
for  benefits  at  the  former  theatre. 

12.  Mrs.  H.  Johnston's  bt.     Rule  a  Wife.     Leon 
=  Kemble:  Don  Michael  =  Jones  :  Cacafogo  =  Far- 
ley: Duke  of  Medina  =  Barrymore  :    Don   Juan  = 
Egerton :  Don  Alonzo  =  Claremont :    Don   Sancho 
(Sanchio)^Hamerton  :  Estifania— Mrs.    H.   John- 
ston :  Margarita  =  Mrs.  Gibbs  :  Old  Woman  =  Mr. 
Simmons: — these  characters,  to  whom  Kemble  has 
thought  fit  to  give  the  title   of  Don,   were  not  en- 
nobled by  Fletcher— in  his  works  they  are  only  de- 
scribed as  officers  in  the  army— it  would  be  tedious 
to  notice  all  the  changes,  which  Kemble's  caprice  has 
induced  him  to  make— there  are  few  old  plays  in 
which  he  has  not  introduced  some  names  unknown 
to  the  author. 

14.  For  bt.  of  Mr.  and  Mrs.  Liston.  Young 
Quaker.  Young  Sadboy  =  C.  Kemble:  Capt.  Am- 
bush =  Egerton  :  Clod  =  Liston  :  Dinah  =  Mrs.  Gibbs : 
Pink  =  Mrs.  Egerton  -.  —  with  Portrait  of  Cervantes, 
and  Bombastes  Furioso.  Bombastes  =  Liston  :  Ar- 
taxominous  =  Mallinson,  from  Hay. :  Distaffina  = 
Mrs.  Liston. 

21.  Taylor's  bt.     Not  acted  15  years,  Hob  in  the 
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Well.  Hob  =  Taylor:  Sir  Thomas  Testy  =  Blan- 
chartl. 

Jl.  Elvira  =  Mrs.  Siddons  : — her  last  app.  this 
season. 

£5.  Grimaldi  acted  Acres  for  his  bt.  and  1st  time. 

27.  Miss  S.  Booth's  bt.  Romeo  and  Juliet. 
Juliet  =  Miss  S.  Booth  : — with  Collins'  Ode  by  Miss 
S.  Booth  : — and  Romp.  Watty  Cockney  =  Liston  : 
l>arnacle|  =  Blanchard:  Capt.  Sightly  =  Taylor: 
Priscilla  Tomboy  =  Miss  S.  Booth. 

July2.  Never  acted  there,  Soldier's  Daughter. 
Governor  Heartall  =  Blanchard  :  Frank  Heartall  = 
Jones:  Capt.  Woodley  =  Brunton :  Timothy  Quaint 
=  Liston  :  Widow  Cheerly=:  Mrs.  Jordan,  1st  night 
of  her  engagement. 

5.  Wonder.     Don  Felix  =  C.  Kemble  :  Lissardo  = 
Fawcett:  Gibby  =  Emery  :  Violante  =  Mrs.  Jordan. 

6.  All  in  the  Wrong.     Belinda  =  Mrs.  Jordan. 

9.  Cure  for  the  Heart- Ache. 

10.  Speed  the  Plough. 

11.  Way  to  keep  him.     Lovemore  =  C.  Kemble  : 
Sir    Bashful   Constant  =   Munden :     Sir    Brilliant 
Fashion  =  Jones :    William  =z  Hamerton  :    Widow 
l>rlinour  =  Mrs.  .Ionian  :    Mrs.    Lovemore  =  Mrs. 
Egerton  :  Muslin -Mrs.  Gibbs  :    Lady  Constant  = 
Miss  Bolton. 

12.  School  for  Scandal.       Sir    Peter  =  Miuulrn  : 
Joseph  =  Barrymore  :  Moses  =  Simmons  :  Lady  1 « ;i 
/!<  -Mrs.  Jordan  :  Maria  =  Miss  S.  Booth  :— rest  as 
May  30  1810. 

13.  Trip   to  Scarborough.       l.^nl   l;o|i|»iimi,ni 
Liston  :   Loveless  =  Ri union  :  Young  Fashion  =  C. 

Sii-   Tuiilirlly   Cluiiissry  =   Emery:    Col. 
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Townly  =  Barrymore :  Lory  =  B Ian  chard  :  Probe  — 
Simmons:  Berinthia  =  Mrs.  H.  Johnston:  Miss 
Hoyden  =  Mrs.  Jordan  :  Amanda  =  1\1  rs.  Egerton  : 
Nurse  —  Mrs.  Davenport. 

15.  Lady  Macbeth  =  Mrs.  Powell,  her  1st  app. 
there. 

23.  (Last  night)  Pizarro,  and  Timour. 

24.  Farley's  bt.     Exile  and  Timour. 

25.  For  the   relief  of   the  British  Prisoners  in 
France.     Hamlet — with  singing  by   Madame   Cata- 
lani — and  Timour — all  the  performers,   bipeds  and 
quadrupeds,  acted  gratis. 

Mrs.  Siddons  acted  Lady  Macbeth  8  times  — 
Queen  Katharine  6— Mrs.  Beverley  5 — Constance 
5  —  Isabella  2— Portia  2— Lady  Randolph  1— El- 
vira 4. 

Mrs.  Jordan  acted  Country  Girl  3  times — Lady 
Teazle  twice — the  other  characters  but  once. 

Pope  had  a  benefit  at  the  Opera  House  April 
4  1811.  Earl  of  Warwick.  Warwick  =  Pope : 
King  Edward  =  Elliston  :  Margaret  of  Anjou=  Mrs. 
Siddons  : — with  Waterman.  Tom  Tug  =  Incledon  : 
Bundle  =  Blanchard  :  Robin  =  Liston  :  —  Braham, 
Incledon,  and  Mathews,  each  of  them  sang  a  song 
— no  bills  were  to  be  bought  at  the  door  or  in  the 
house — but  the  play  was  sold  with  a  bill  printed  on 
the  blue  cover  —  this  bill  erroneously  stated  that 
Mrs.  Siddons  was  to  play  Margaret  of  Anjou  for 
the  1st  time,  and  that  the  play  had  not  been  acted 
for  24  years — it  is  reprinted  at  full  length  in  the 
Dramatic  Censor  for  1811,  with  an  address  from 
Pope  to  the  public,  and  the  two  mistakes  not  cor- 
rected— there  was  a  great  huuse — Mrs.  Siddons' 
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1st  appearance  in  Margaret  of  Anjou  was  at  D.  L. 
Nov.  3  1784 — the  play  had  been  acted  at  D.  L. 
March  2J  1806. 
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May  15.  An  occasional  address  by  Elliston,  his 
1st  app.  there  for  6  years : — after  which,  Honey 
Moon.  Duke  Arauza  =  Elliston  :  Rolando  =  R. 
Jones,  from  Manchester :  Jaquez  =  Liston  :  Lam- 
pedo  =  Barnes,  from  York :  Count  Montalban  = 
Cooper,  from  Bath:  Balthazar  =  Eyre  :  Juliana  = 
Mrs.  Gibbs  :  Zamora=Mrs.  Barnes,  from  York: 
Volante  =  Miss  Wheatley  :  Hostess  =  Mrs.  Grove: 
— with  Lock  and  Key.  Ralph  =  Mallinson,  from 
Bath : — the  Dramatic  Censor,  after  making  many 
ill.naturcil  remarks  on  Elliston's  address,  adds,  the 
public  will  rejoice  to  find  he  is  only  engaged  for  a 
nights. 

17.  Heir  at  Law.  Dr.  I  'a ugh>88  =  Elliston  :  Da- 
ni.l  1  )o \vlas  =  Barnes  :  Zekiel  =  Mall'mson  :  Debo- 
rah Dowlas  =  Mrs.  Grove  -.—with  Children  in  the 
\\nml.  Waller-  Mlli.xlon. 

TOL,  vm.  R 
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18.  Iron  Chest.  Sir  Edward  Mortimer  =  EHistori : 
Samson  —  Listen  : — with  High  Life  below  Stairs. 
Lovel  =  Mallinson  :  Duke's  Servant  =  Liston  :  Kitty 
=  Mrs.  Gibhs. 

£1.  Poor  Gentleman.  Frederick  =  El  listen  :  Olla- 
pod  =  Mallinson :  Miss  Lucretia  Mac  Tab  =  Mrs. 
Grove: — with  Matrimony,  Delaval  =  Elliston. 

22.  Soldier's  Daughter.     Frank  Heartall  =  Ellis- 
ton  :  Timothy  Quaint = Liston. 

23.  Bombastes  Furioso.      Artaxominous  =  Mal- 
linson. 

24.  Midnight  Hour.     Nicholas  =  Liston. 

25.  Never  acted,  Trial  by  Jury.  Milford  =  Elliston  : 
Wilkins= Liston:  Twaddle  =  Barnes  :  Sanford  =  R. 
Jones :    Louisa  (niece  to  Twaddle)  =  Miss  Bell- 
chambers  :  Charlotte  (her  maid)  =  Mrs.  Gibbs  :— 
acted  18  times — Milford  and  Sanford  are  in  love 
with  Louisa — they  are  disguised  as  Twaddle's  Foot- 
man  and  Gardener — Louisa  is  in  love  with  Sanford 
— her  uncle  wants  her  to  marry  Wilkins — Louisa 
makes  a  declaration  to  Charlotte  in  favour  of  San- 
ford— Milford  overhears  the  conversation,  and  fancies 
that  Louisa  is  in  love  with  himself— at  the  conclusion, 
Sanford  and  his  father  come  into  £6000  per  annum 
by  the  verdict  of  a  Jury — Twaddle  gives  his  niece  to 

Sanford this  is  an  indifferent  F.  by  Hook — the 

title  is  bad,  as  having  but  little  connexion  with  the 
piece. 

28.  Foundling  of  the  Forest.    Florian  =  Elliston. 

29  and  31.  Elliston  acted  Sir  Charles  Racket,  and 
Hunter  of  the  Alps, 

June  3  and  4.  Elliston  acted  George  Barnwell, 
and  Durimel. 
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(J.  Battle  of  Hexham.     Gondibert  =  Gomersall, 
1st  app.  there  :  Gregory  Gubbins  =  Mallinson. 

7.  Mogul  Tale.     Johnny  Atkins  =  Liston,  1st  time. 

10.  Never  acted,  Royal  Oak.  King  Charles  the 
Jd  =  Elliston  :  William  Wyndham  (in  love  with 
Elinor)  =  Cooper :  Col.  Wyndham  (his  father — a 
royalist)  =  Eyre:  Arthur  Maythorn  (a  peasant)  =. 
Mallinson  :  Sir  Edward  Cavendish  =  Hillington  : 
Sir  Thomas  Fairfax  (general  of  the  Parliament's 
forces)  =  R.  Jones  :  Capt.  Reuben  (an  officer  under 
him)  =  Finn:  Lord  Wilmot  =  Smith  :  Lady  Matilda 
(wife  to  Col.  Wyndham )  =  Mrs.  Glover  :  Elinor  (in 
love  with  William  Wyndham)  =  Mrs.  Barnes  :  Cla- 
ribel  (wife  to  Arthur  Maythorn)  — Miss  Wheatley  : 
Dame  Maythorn  =  Mrs.  Grove  : — acted  12  times — 
the  play  begins  a  little  before  the  battle  of  Worcester 
— William  Wyndham  joins  the  royal  army  in  spite  of 
i!i«-  persuasions  of  his  mother,  and  the  orders  of  his 
father — the  battle  takes  place  between  the  1st  and  2d 
acts — the  King  is  said  to  have  fought  like  a  despairing 
lion — after  his  defeat  he  seeks  for  shelter  in  a  forest 
— he  gets  up  into  an  Oak— a  proclamation  is  affixed 
to  the  Oak,  offering  £1000  to  any  one  who  should 
seize  Charles  Stuart,  and  threatening  death  to  those 
who  should  shelter  him— Arthur  Maythorn  tears 
down  the  proclamation— the  King  descends  from  the 
Oak— Arthur  conducts  him  to  the  house  of  Col. 
Wyndham— William  Wyndham  had  returned  home 
—he  knows  the  King  and  falls  at  his  feet— the  other 
racters  follow  his  example — Cavendish  suggests 
n  for  the  King's  escape  to  the  continent  —Capt. 
Uriilu-n  ciiriM'.s  off  \Villiam  \\yiulham,  supposing 
him  t<>  !»<•  tlir  King— the  King,  on  finding  what  had 

Rl 
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happened,  protests  that  he  will  save  William  Wynd- 
hani,  or  perish  with  him— he  comes  to  the  tent  of 
Fairfax  in  disguise — Fairfax  is  aware  that  William 
Wyndham  is  not  the  King — the  King  in  the  late 
hattle  had  saved  the  life  of  Fairfax — in  return  he 
requests  Fairfax  to  set  William  W'yndham  at  liberty 
— Fairfax  refuses,  but  agrees  that  Wyndham  should 
be  free,  on  condition  that  Charles  Stuart  should  be- 
come his  prisoner  instead — the  King  discovers  him- 
self— he  says  —  "  behold  the  very  man  whose  mercy 
"  rescued  thee  from  fate — what  force  or  fraud  essayed 
"  in  vain  the  feelings  of  his  own  heart  have  effected 
"  for  thee  ;  here,  self- betrayed,  self-sacrificed,  he 
"  stands  a  ready  victim,  panting  to  perish  at  the 
"  shrine  of  friendship!  gratitude  and  godlike  honor  !  " 
— Fairfax  allows  the  King  and  William  Wyndham  to 
depart  in  safety — at  the  conclusion,  the  King  makes 

his  escape  on  board  of  a  ship this  is  a  play  in  3 

acts  with  singing — it  was  written  by  Dimond — Oulton 
justly  observes  that  the  author  has  united  with  facts 
some  ingenious  fiction,  productive  of  good  stage  effect 
— in  the  1st  act  Cromwell  is  mentioned  as  the  Pro- 
tector— he  ought  to  have  been  mentioned  as  the 
General — he  was  not  Protector  till  above  2  years 
after  the  battle  of  Worcester — Dimond  should  have 
called  his  piece  a  musical  Romance — as  Morton  in 
1820  called  his  Henri  Quatre — but,  as  he  has  called 
it  an  historical  play,  we  have  a  right  to  expect  things 
represented  according  to  history — or  at  least  not  in 
direct  opposition  to  it — 

"  Aut  famam  sequere,  aut  convenientia  finge" 
Now  nothing  in  nature  can  be  more  contrary  to 
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the  selfishness  of  Charles  the  2nd's  real  character, 
than  his  romantic  generosity  in  this  play,  in  favour 
of  William  Wyndham — he  is  likewise  said  to  have 
fought  with  great  hravery  at  the  battle  of  Worcester, 
and  his  subsequent  conduct  is  that  of  a  hero — Burnet 
— "  he  lost  the  battle  of  Worcester  with  too  much 
"  indifference— and  then  he  showed  more  care  of 
"  his  person,  than  became  one  who  had  so  much  at 
"  stake — he  wandered  about  England  10  weeks  after 
"  that,  hiding  from  place  to  place— but  under  all 
"  these  apprehensions  he  had  then  upon  him,  he 
"  showed  a  temper  so  careless,  and  so  much  turned 
"  to  levity,  that  he  was  then  diverting  himself  with 
"  little  household  sports,  in  as  unconcerned  a  manner, 
"  as  if  he  had  made  no  loss,  and  had  been  in  no 
"  danger  at  all — he  got  at  last  out  of  England — but 
"  he  had  been  obliged  to  so  many,  who  had  been 
"  faithful  to  him  and  careful  of  him,  that  he  seemed 
"  afterwards  resolved  to  make  an  equal  return  to 
"  them  all— and  finding  it  not  easy  to  reward  them 
"  all  as  they  deserved,  he  forgot  them  all  alike— 
"  most  princes  seem  to  have  this  pretty  deep  in  them 
"  — and  to  think  that  they  ought  never  to  remember 
"  past  services,  but  that  their  acceptance  of  them  is 
"  a  full  reward— he,  of  all  in  our  age,  exerted  this 
"  piece  of  prerogative  in  the  amplest  manner — for 
"  he  never  seemed  to  charge  his  memory,  or  to 
"  trouble  his  thoughts,  with  the  sense  of  any  of  the 
"  services  that  had  been  done  him." 

Tho'  the  author  of  the  Royal  Oak  ha*>  spoilt  his 

play,   for   the   sake   of  showing  his  attachment    Jo 

Ity,  yet  it  was  in  the  first  instance  refused  a 
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license — the  character  of  Arthur  M aythorn  is  founded 
on  that  of  Richard  Penderell — there  were  6  brothers 
of  this  family,  who  rented  small  farms  on  the  borders 
of  Staffordshire— the  King  took  shelter  the  first  night 
after  the  battle  of  Worcester  at  a  house  belonging 
to  them — here  he  put  on  a  leather  doublet  and  a 
green  jerkin,  cut  his  hair  short,  and  threw  his  clothes 
into  a  privy— Richard  went  with  him  into  a  wood, 
where  he  was  concealed  a  whole  day — during  which 
time  he  had  nothing  to  eat  or  drink — he  afterwards 
attended  him  many  miles  on  foot,  and  came  back 
with  him  to  one  of  his  brother's  houses,  where  he 
found  Major  Careless,  who  accompanied  him  in 
Boscobel  Wood,  where  they  concealed  themselves  in 
an  oak — the  Penderells  and  Mrs.  Lane  were  among 
the  small  number  of  loyalists,  who  were  rewarded 
after  the  Restoration.  (Granger.) 

Burnet,  in  speaking  of  Charles  the  2d,  at  the  time 
of  his  exile,  says — "  The  Earl  of  Orrery  told  me, 
"  that,  coming  one  day  to  Cromwell,  and  telling  him 
"  that  he  had  been  in  the  city  all  that  day,  Cromwell 
"  asked  him  what  news  he  had  heard  there?  the 
"  other  answered,  that  he  was  told  he  was  in  treaty 
"  with  the  King,  who  was  to  be  restored,  and  to 
"  marry  his  daughter — Cromwell  expressing  no  in- 
"  dignation  at  this,  Lord  Orrery  said,  in  the  state  to 
"  which  things  were  brought,  he  saw  not  a  better 
"  expedient,  &c.  —  Cromwell  replied  —  'he  is  so 
"  damnably  debauched  he  would  undo  all.' " 
17-  Blue  Devils.  Megrim  =  Elliston. 
21.  Never  acted,  Round  Robin.  Dick  Glims  = 
Mallinson  :  Sir  Dei-mot  O'Leveret  -  Noble  :  Lieut, 
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Catwater  =  Paine :  Commodore  Kelson  —  Shaw : 
Cleora  —  Miss  Bellcharabers :  Mrs.  Bombazine  = 
Mrs.  Grove  :  Copperkin  =  Mrs.  Liston  : — acted  twice 

this  musical  Entertainment  was  written  by  C. 

Dibdin— it  is  not  printed — it  was  acted  a  2d  time 
on  the  29th  as  revised  and  corrected. 

24.  Three  and  Deuce.  3  Singles  =  Elliston : 
Humphrey  Grizzle  —  Liston  :  Frank  =  M  all  in  son. 

C25.  Africans.     Selico  =  Elliston,  1st  time. 

July  1.  Elliston's  bt  Africans,  with  Critic.  Puff 
=  Elliston :  Mrs.  Dangle  =  Mrs.  Grove  :  Don  Ferolo 
=  Liston  :  Tilburina  (for  that  night  only)  =  Mrs. 
Gibbs. 

2.  Mountaineers.  Octavian  =  Elliston :  Sadi  = 
Mallinson. 

4.  Never  acted,  Outside  Passenger.  Fog  =  Liston : 
Capt  Pennant  =  Paine:  Alderman  Anchovy  =  Grove: 
Sir  Simon  Radius  =  Eyre  :  Mulberry  =  Noble :  Sea- 
weed =  Mallinson  :  Fanny  Mulberry  =  Mrs.  Gibbs  : 
Miss  Anchovy  =  Miss  Leserve :  Letitia=  Miss  Bell- 
chambers  : — acted  6  times this  Farce  is  attri- 
buted to  Brewer,  and  is  not  printed. 

6.  Dramatist.     Vapid  =  Elliston  :  Ennui  =  Liston. 

13.  Road  to  Ruin.  Goldfinch  =  Jones  :  Dornton 
=  Munden  :  Harry  Dornton  =  Elliston  :  Silky  = 
Barnes:  Widow  Warren  =  Mrs.  Grove:  Sophias 
Mrs.  Barnes. 

1(J.  Raising  the  Wind.  Diddler  =  Jones:  Samm 
Liston,  1st  time. 

18.  Lovers' Vows.  Frederick  =  Elliston  :  Baron 
NV  ildeuhaim  =  Eyre :  Anhalt  =  Cooper  :  Count  Cas- 
sel  =  Jones  :  Verdun  =  Barnes :  Amelia  =  Mrs. 
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Barnes  :— with  School  for  Authors.     Diaper  =  Mtm- 
den  :    Frank  =  Jones  :    Susan  =  Mrs-  Gibbs. 

19.  Rivals.      Sir  Anthony  Absolute  =  Munden: 
Capt.   Absolute  =  Jones  :    Faulkland    =   Elliston : 
Acres  =  Mallinsori :  David  =  Liston  :  Lydia  Languish 
=  Mrs.  Gibbs:  Julia  =  Mrs.  Glover  :   Mrs.  Malaprop 
=  Mrs.  Grove. 

20.  Cure  for  the  Heart- Ache.  Old  Rapid  =  Mun- 
den:  Young  Rapid  =  Elliston  :  Frank  =  Malli nson  : 
Miss  Vortex  =  Mrs.  Gibbs  : — with  High  Life.     Sir 
Harry's  Servant  =  Jones. 

22-  Messrs.  Colman  and  Winston  respectfully  in- 
form the  public,  that  Mr.  Morris  the  Treasurer 
(who  is  one  of  the  Proprietors)  having  refused  to 
pay  Messrs.  Elliston,  Jones,  and  Munden  their  sala- 
ries, these  performers  have  consequently  retired  from 
exertion  without  profit. 

24.  Five  Miles  Off,  and  Fortune's  Frolic. 

25.  Messrs.  Colinan  and  Winston  inform  the  pub- 
lic that  they  have  surmounted  the  great  difficulties 
opposed  to  them  by  their  partner,  and  effected  the 
return  of  Elliston,  Jones,  and  Munden. 

26.  Birthday.     Capt.  Bertram  =  Munden :   Jack 
Junk^Mallinson  : — with,  never  acted,  Quadrupeds 
of  Quedlinburgh,  or  the  Rovers  of  Weimar.     Bar- 
tholemew  Bathos  (an  English  Dramatist  on  the  Ger- 
man model,   and  Student  in  the  Veterinary  College) 
=  Elliston:    Manager  of  the  Hay.  Theatre  (a  very 
Poor   Gentleman)  — Eyre  : — characters  in   the  Ro- 
mance.    Rogero  =  Liston:  Casimere  =  Munden: 
Matilda  Pottengen  =  Mrs.  Glover  :  Cecilia  Mucken- 
field  =  Mrs.  Gibbs :  &c, —acted  39  times   arid  not 
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printed— part  of  this  piece  is  professedly  taken  from 
a  celebrated  periodical  publication,*  and  the  rest  is 
attributed  to  Colman  Jun. — the  drift  of  it  was  to 
ridicule  the  taste  for  Quadruped  performers  and 
German  plays — the  Prologue  was  good. 

"  To  lull  the  soul  by  spurious  strokes  of  art, 
"  To  warp  the  genius  and  mislead  the  heart ; 
"  To  make  mankind  revere  wives  gone  astray, 
"  Love  pious  sons  who  rob  on  the  highway  ;— 
"  For  this  the  Foreign  Muses  trod  our  stage, 
"  Commanding  German  Schools  to  be  the  rage. 

*  *  *  *  *  »  * 

"  Your  taste,  recover'd  half  from  foreign  quacks, 
"  Takes  airings,  now,  on  English  horses'  backs; 
"  While  every  modern  bard  may  raise  his  name, 
"  If  not:  on  lasting  praise,  on  stable  fame? 

In  the  course  of  the  piece  the  sentimental  Seritinal 
in  Pi/arro  was  deservedly  ridiculed — and  the  whole 
concluded  with  a  grand  battle,  in  which  the  last  scene 
of  Timour  the  Tartar  was  closely  imitated  and  bur- 
lesqued. (D.  C.) 

The  3d  and  4th  lines  of  the  Prologue  allude  to 

tin-  Stranger  and  Lovers'  Vows Much  has  been 

said  of  the  immorality  of  the  Comedies  written 
in  tin.'  time  of  (  harles  the  2d— and  immoral  they 
certainly  are — but  then  they  do  not  (like  the  (.ermaii 
plays)  confound  virtue  and  vice — they  only  extenuate 
certain  vices  —  cuckoldom  is  the  leading  eireum- 
;i:e  in  these  Comedies— but  the  cuckold  is  geue- 
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rally  an  old  man,  who  has  been  such  a  fool  as  to 
many  a  young  woman — in  which  case,  tho'  the  wife 
cannot  be  vindicated,  yet  the  husband  meets  with  no 
more  than  he  deserves — it  has  been  happily  observed, 
that  an  old  man,  who  marries  a  young  wife,  is  like  a 
person,  that,  wanting  half  a  pint  of  milk,  buys  a  cow. 

31.  Rule  a  Wife.  Leon  =  Elliston  :  Copper  Cap- 
tain = Jones  :  Estifania  =  Mrs.  Glover  :  Old  Woman 
—  Mr.  Liston. 

Aug.  7-  She  Stoops  to  Conquer.  Hardcastle  ~ 
Munden:  Young  Marlow= Jones :  Tony  Lumpkin 
=  Liston :  Miss  Hardcastle  =  Mrs.  Gibbs  :  Mrs. 
Hardcastle  =  Mrs.  Grove. 

10.  School  for  Scandal,  Sir  Peter  =  Munden  : 
Charles  =  Jones  :  Joseph  =  Elliston :  Sir  Oliver  = 
Eyre  :  Sir  Benjamin  =  Liston  :  Lady  Teazle  =  Mrs. 
Glover:  Mrs.  Candour— Mrs.  Gibbs. 

16.  Wonder.  Don  Felix = Elliston  :  Lissardo^ 
Jones :  Violante  =  Mrs.  Glover  :  Flora = Mrs.  Gibbs. 

19.  Mrs.  Glover's  bt.  Not  acted  25  years,  Know 
your  own  Mind.  Millamour  =  Elliston  :  Lady  Bell 
=  Mrs.  Glover. 

22.  Venice  Preserved.  Jaffier=Holman,  1st  app. 
there  for  11  years  :  Pierre —Elliston,  1st  time  :  Bel- 
videra=Miss  Holman,  1st  app.  in  London. 

26.  For  bt.  of  Mr.  and  Mrs.  Liston.     John  Bull. 
Job  Thornberry  =  Elliston,  1st  time  :  Tom  Shuffle- 
ton  =  Jones :  Dennis  Brulgruddery  =  Liston,   1st 
time,  and  for  that  night  only:  Dan  =  Mallinson  : — 
with  Bombastes  Furioso — and   Killing  no  Murder. 
Buskin  =  Mallinson,    1st  time:     Apollo   Belvi  = 
Liston. 

27.  Provoked  Husband.  Lord  To wnly  =  Holman: 
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Squire  Richard  :=  Liston  :  Lady  Townly  =  Miss  Hoi- 
man  :  Lady  Wronghead  =  Mrs.  Grove  :  Miss  Jenny 
irAJrs.  Gibbs. 

30.  Fair  Penitent.  Horatio  =  H  olman  :  Lothario 
—  Elliston,  1st  time  :  Calista^Miss  H  olman. 

^31.  Castle  Spectre.  Osmond  =  Holman,  1st  time  : 
Angela  —  Miss  Holman  :  Alice  =  Mrs.  Grove. 

Sep.  2.  Elliston's  bt.  Zorinski  =  Holman,  1st 
time:  Zarno  =  Elliston,  1st  time  :  Witski  — Liston. 

6.  Speed  the  Plough.  Bob  Handy  =  Elliston  : 
Farmer  Ashfield  =  Liston  :  Sir  Abel  Handy  =  Barnes. 

12.  For  bt.  of  Mrs.  Gibbs.  Rivals.  Capt.  Abso- 
lute =  Elliston  :  Faulkland  — Holman,  last  app.  this 
season  :  Sir  Lucius  =  Jones,  1st  time  :  Acres  =  Faw- 
cett,  from  C.  G. :  Julia  =  Miss  Holman  :— rest  as 
July  19th — with  Lovers'  Quarrels.  Sancho  =  Liston, 
1st  time  :  Jacinta  =  Mrs.  Gibbs  :— and  Village  Law- 
yer. Scout  =  Fawcett :  Sheepface  =  Emery,  from 
C.  G. 

14.  For  bt.  of  Jones.  School  for  Scandal,  and 
Romp.  Watty  =  Liston  :  Priscilla=Mis8  S.  Booth, 
from  C.  G. 

16.  The  Public  is,  with  the  greatest  deference,  in- 
formed, that  the  Annual  License  of  this  theatre  is 

•ndi'd  to  five  months,  being  one  month  Ion 
than  the  original  grant — in  consequence  there-lore  of 
ili is  protraction,  the  Proprietors  have  agreed  to  ven- 
ture on  receiving  second  price — to  establish  this  with- 
out a  certainty  of  loss,  those  prices  are  now  adopted, 
which  were  taken  on  former  and  similar  occasions 
—namely,  when  the  house  was  hired  by  the  D.  L. 
and  ('.  G.  Managers,  and  when  the  chief  Propri. 
hen*    carried   on   tin1   );rrf  Tjnances,   OD  his  own  ac- 
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count,  for  the  greatest  part  of  the  Winter,  during 
the  rebuilding  of  the  late  D.  L.  theatre— the  only 
departure  from  these  precedents  will  be  that  the 
second  price  to  the  pit  will  be  sixpence  less—  First 
price — boxes  6s. — pit  3s. — first  Gallery  2s. — upper 

Gallery  Is. Second  price—boxes  3s. — pit  Is.  6d. 

—first  Gallery  Is.— upper  Gallery  6d. 

With  the  above  exceptions  second  price  had  never 
been  taken  at  the  Hay.  from  the  time  of  Foote's  Pa- 
tent— the  alteration  of  the  price  of  admission  to  the 
boxes  on  this  occasion  from  5s.  to  6s.  was  so  reason- 
able, that  it  did  not  create  any  disturbance. 

!?•  Beaux  Stratagem.  Archer  — Mel vin,  1st  app. 
there:  Scrub  =  MUM  den  :  Mrs.  Sullen  =  Mrs.  Glo- 
ver: Cherry  — Mrs.  Gibbs. 

19-  Who's  the  Dupe  ?  Doiley  =  Munden : 
Granger^  Jones. 

20.  Munden  acted  the  Deaf  Lover. 

23.  Never  acted,  Darkness  Visible.  Welford  — 
Elliston  :  Bob  (his  servant)  =  Jones  :  Jenkins  (guar- 
dian to  Harriet)  =  Munden  :  Frank  Jenkins  (his  ne- 
phew— a  silly  fellow)  =  Russell :  Seemore  =  Grove  : 
Hartley  (in  love  with  Charlotte)  =  Cooper  :  Harriet 
=  Miss  De  Camp:  Charlotte  (daughter  to  Seemore 
— in  love  with  Hartley)  =  Mrs.  Minton  :— acted  17 

times Welford  comes  to  a  country  town,  by  his 

father's  desire,  and  with  the  intention  of  marrying 
Charlotte  whom  he  has  not  seen — he  falls  in  love 
with  Harriet — he  communicates  his  plans  to  Jenkins, 
not  knowing  who  he  is — Bob  tells  his  master  that  the 
person  with  whom  he  has  been  talking  is  Jenkins- 
Harriet  makes  an  appointment  to  meet  Welford  at 
the  back  gate  at  9  in  the  evening — Jenkins  means 


HAY.  1811.  253 

to  have  Welford  well  beaten  when  he  comes  to  the 
back  gate— Frank  has  the  same  intention— two  Irish 
haymakers,  whom  Frank  has  hired,  mistake  Jenkins 
for  Welford,  and  put  him  into  the  ice-house — Wel- 
ford runs  off  with  Harriet this  F.  was  written  by 

Hook— it  met  with  much  greater  success  than  it 
deserved. 

30.  Poor  Gentleman,  with,  never  acted,  Travel- 
lers Benighted,  or  the  Forest  of  Rosenwald.  Ilobert 
=  Elliston: — acted  13  times — this  Melo-drame  was 
only  Raymond  and  Agnes  turned  into  a  speaking 
piece — the  dialogue  was  very  poorly  written. 

Oct.  3.  Of  Age  To-morrow.  Baron  Willinhurst 
=  Elliston  :  Marian  Mrs.  Garrick,  from  Bath. 

4.  Every  one  has  his  Fault.  Sir  Robert  Ramble 
=z  Jones  :  Harmony  =  Munden  :  Irwin  =  Cooper. 

14.  Munden's  bt.  Never  acted  there,  Bold  Stroke 
for  a  Husband.  Don  Caesar  =  Munden  :  Don  Julio 
—Jones  :  Don  Vincentio  =  Elliston  :  Donna  Olivia 
=  Mrs.  Glover:  Minette  =  Mrs.  Gibbs  :  —  with 
Agreeable  Surprise.  Lingo  =  Munden,  1st  time,  in 
London  :  Cowslip  =  Mrs.  Gibbs  : — and  Bombastes 
Furioso.  Bombastes  =  Munden,  1st  time. 

1/5.  (Last  night)  Travellers  Benighted,  &c. 

10.  (By  permission)  Russell's  bt  Ways  and 
Means.  Sir  David  Dunder=Mathews,  his  1st  and 
only  app.  in  London  this  u  inter:  — after  which, 
Killing  no  Murder.  Buskin  =  .Mathc\vs:  Apollo 
Belvi  -  Russell,  1st  time  :— with  Critic.  Puff  =  El- 
liston  :  Sir  Fretful  =  Mathews  :  Don  l-Wolo  = 
Russell. 

Joseph  George  Holman   did   not  act   in    London 
this  season. 
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In  the  Green  Rooms  1790  it  is  said — "  Holman 
"  on  his  first  app.  was  very  well  received — his  person 
"  was  elegant,  and  his  countenance  expressive —his 
"  feelings  were  natural  and  just — his  elocution  and 
"  action  were  animated  and  graceful — but  finding  his 
"  attractions  diminish  after  some  time,  he  had  re- 
"  course  to  imitation,  by  attempting  the  pauses  and 
"  transitions  of  Kemble— this  however  he  did  with 
"  such  little  judgment,  that  while  sorneof  his  speeches 
"  surprised  the  ignorant  into  applause,  they  excited 
"  the  laughter  of  the  judicious— with  every  requisite 
"  to  form  a  good  actor,  he  spoils  all  his  efforts  by 
"  ranting — let  him  return  to  nature.'* 

The  writer  of  the  Strictures  in  1795  observes — 
"  Holman  has  great  requisites  for  the  stage — his 
"  mind  is  powerful  and  gifted  with  genius — yet  Hol- 
"  man,  as  if  instigated  by  a  determination  to  stem 
"  the  current  of  natural  abilities,  and  perversely  op- 
"  pose  their  expansion  into  excellence,  is  always  en- 
"  deavouring  to  do  what  the  situation  does  not 
"  require  should  be  attempted,  or  what  nature  is 
"  shocked  at  when  done — an  ardent  wish  to  deliver 
"  passages  in  a  manner  different  to  what  has  been 
"  ever  offered  to  an  audience  before,  frequently 
"  hurries  him  into  a  singularity  of  expression — an 
"  intemperate  violence  of  voice  and  action  is  also 
"  frequently  practised  by  him — these  defects  ought 
"to  be  studiously  avoided,  as  they  injure  acting 
"  which  otherwise  would  be  deservedly  and  gene- 
"  rally  applauded." 
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Holman's  characters — selection  only. 


C.  G.  1784-1785.  Romeo— Don  Felix— Achmet 
— Richard  3d — Chamont — Hamlet— Hippolitus  in 
Phaedra— Morcar  in  Matilda— Lothario. 

1785-1786.      Hastings— Posthumus  —Macbeth- 
Benedick — Orestes — Leon — Edgar — Young  Bevil — 
Werter  in  ditto  — Zaphna  in  Mahomet— Young  Bel- 
moiit  in  Foundling — Osmyn  in  M.  B. — Timon  of 
Athens. 

1786-1787.      Valentine— Hotspur  —  Philotas  in 

G.  D Carlos   in  Love  makes  a  Man — Dorilas  in 

Merope — 'Elviras  in  Such  things  are  —  Comus  — 
Flutter— Florizel  in  W.  T. 

1787-1788— and  1788-1789.    Not  engaged. 

1789-1790.     Richmond— Orlando  --  Lovewell  in 

C.  M Mirahell  in  Way  of  the  World— Frankly  in 

S.  H. — Carlos  in  Lovers'  Quarrels — Theodore  in 
Count  of  Narbonne— Sir  George  Airy  —  "Young 
Bramin  in  Widow  of  Malabar — Antony  in  All  for 
Love. 

1790-1791.  •Dorville  in  German  Hotel— Jaffier— 
Lord  Townly — Essex—  Biron — *  Harry  Thunder — 
Woodville  in  Chapter  of  Accidents — Julio  in  Double 
Falsehood. 

i;!)l-1792.  •Ibrahim  in  Day  in  Turkey— Tan- 
cred — *Harry  Domton — Jason  in  Medea — Alexan- 
der the  Great — Faulkland— Oroonoko. 

1792-1793.      Edgar    in  Elfrida— 'Alonzo  in  Co- 
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lumbus  —Young  Norval — Capt.  Plume — Col.  Briton 
—Henry  8th — Antipholis  of  Ephesus. 

179S-1794.     Charles  Oakly— Dorax— Cyrus. 

1794"1795.  *Darnley  in  Rage  —  •Conway  in 
Town  before  You — *  Surrey  in  England  Preserved — 
Caratach  in  Bonduca  —  Gondibert  in  Battle  of 
Hexham. 

1795-1796.  Horatio  in  F.  P.— Wellborn  in  New 
Way — Zorinski  in  ditto — Earl  of  Warwick  in  ditto. 

1796-1797.  Charles  Ratcliffe  in  Jew— Belville  in 
School  for  Wives— George  Barnweli — Careless  in 
D.  G. — Welford  in  Fashionable  Levities — Egerton 
in  Man  of  the  World — Juba. 

1797-1798.       Percy  -  -  Merchant    of    Venice  - 
Kitely. 

1798-1799-     *Mortimer  in  Laugh  when  you  can. 

1799-1800.     *Lazarra  in  Joanna. 

*  Originally. 


Holman  was  not  engaged  at  C.  G.  after  this  time 
but  he  was  engaged  at  the  Hay.  in  the  summer  of 
1800  —  and  was  for  several  years  on  the  Irish 
stage. 
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Oct.  — .  Johnstone  acted  2  nights. 

20.  Othello  =  Pope,  late  of  C.  G. :  Cassioz:  Stan- 
ley: Desdemona  —  Mrs.  Vining,  from  Edinburgh, 
\M  apj>. 

Pope  acted  Lord  Townly. 

Nov.  17.  bannister  acted  Sheva,  and  Walter. 

20.  Busy  Body.  Marplot -Bannister  :  Sir  l-Yan- 
cis  Gripe  =  Chatterley,  from  Cheltenham,  1st  app.  : 
Sir  George  A iry  =  Stanley  :  Miranda  =  Miss  Jame 
son  :  Patch  =  Mrs.  Chatterley,  from  Cheltenham, 
1st  app.  : — with  Sylvester  Dagger  wood,  by  Bannis- 
ter : — and  Irish  Widow.  Kecksey  =  Chatterley : 
Widow  Brady  =  Mrs.  Chatterley  : — she  was  not  the 
actress  who  was  engaged  at  the  Lyceum  and  C.  G. 

Chatterley  was  so  good  an  actor  that  the  Bath 

audience  had  no  reason  to  regret  the  loss  of  Love- 
grove — he  had  been  brought  up  to  the  stage,  and  was 
the  original  boy  in  Pi/arro — at  the  Margravine  of 
Anspach'tf  private  theatre,  he  had  acted  Puss  in 
Boots,  and  such  sort  of  characters — he  was  at  this 
time  not  above  2t  or  25— yet  In;  played  the  />•/•//  old 
mm  so  well,  that  he  might  be  said  to  have  been 
almost  another  Spillcr — in  Kecksey  he  was  only  in- 
t'eriour  to  Dodd,  ami  that  at  no  great  distance— tiny 
who  have  only  seen  him  in  London,  can  form  no 
adequate  opinion  of  his  abilities,  as  when  he 
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engaged  at  the  Lyceum,  he  did  not  often  play  such 
parts  as  wwe  calculated  to  show  him  off  to  advantage 
—he  had  one  great  fault— like  Shuter,  he  did  not 
care  whether  he  put  in  or  left  out  nonsense— he 
never  kept  the  stage  waiting,  but  having  a  general 
notion  of  what  he  was  to  say,  he  went  on  with  some- 
thing or  other — Stanley  used  to  say,  between  joke 
and  earnest,  that  if  Chatterley  gave  him  the  right 
cue,  he  was  all  astonishment. 

22.  Heir  at  Law.  Dr.  Pangloss  =:  Bannister: — 
with  Perouse.  Perouse  =  Dowland  :  Umba  =  Mrs. 
Vining :  Champanzee  (an  animal  of  the  island)  = 
Master  Metral court. 

24.  Bannister  acted  Col.  Feign  well,  and  Peeping 
Tom  :  Chatterley's  Crazy  was  excellent. 

27.  John  Bull.     Job  Thornberry  =  Bannister. 
29.  Battle  of  Hexham.     Gregory  Gubbins  =  Ban- 
nister :    Queen   Margaret  =  Mrs.    Johnson,   from 
Edinburgh. 

Dec.  1.  Way  to  keep  him.  Sir  Bashful  =  Ban- 
nister :  Mrs.  Bellmour=:Miss  Jameson  : — with  Ella 
Rosenberg.  Storm  =  Bannister :  Ella  =  Miss 
Jameson. 

4.  Bannister's  bt.     World.     Echo  =  Bannister  :— 
with  an  Interlude,  taken  from    Bannister's  Budget, 
called    the    Club  of   Queer  Fellows  —  and  Prize. 
Lenitive  =  Bannister. 

6.  Exile.     Governor  =  Chatterley  :    Alexina  = 
Miss  Jameson  :    Catharine  =  Mrs.  Garrick,  from 
Liverpool,  1st  app. 
— .  Elliston  acted  6  nights. 
20.    Suspicious  Husband.     Clarinda  =  Miss  Jame- 
son. 
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JM.  Clandestine  Marriage.  Lord  Ogleby  =  Chat- 
terley. 

Jan.  1.  Doubtful  Son.  Marquis  Lerida  =  Ben- 
go  ugh  :  Leon  — Abbott:  Mai  vogli  =  Stanley  :  Falm- 
letto  =  Cunningham  :  Marchioness  Lerida  =  Mrs. 
Johnson  :  Floribel  =  Miss  Jameson  :  Rosaviva  — 
Mrs.  Vining. 

4.  Lovers*  Vows.  Baron  Wildenhaim  =  Ben- 
gough  :  Frederick  =  Abbott ;  Anhalt  =  Stanley  : 
Verdun  =  Chatterley :  Amelia  =  Miss  Jameson  : 
Agatha  =  Mrs.  Johnson :  —  her  part  originally 
at  C.  G. 

.  Mrs.  Jordan  is  engaged  for  a  few  nights  pre- 
viously to  her  retiring  from  the  stage— she  acted  10 
nighte. 

Feb.  5.  Man  and  Wife.  Helen  —  Mrs.  Jordan  : — 
with  Three  Weeks  after  Marriage.  Lady  Racket 
—  Mrs.  Jordan: — she  played  Helen  as  well  as  so 
bad  a  part  would  permit — she  was  excellent  in  the 
Mh  act,  when  she  said — "You'd  better  not." 

14.  Inconstant  Young  Mirabel  =  Stanley  :  Bi- 
sarre =  Mrs.  Jordan  :  Oriana  =  Miss  Jameson  : — with 

Devil  to  Pay Mrs.  Jordan   played  Bisarre  very 

well,  but  she  was  not  equal  to  Miss  Farren — in  one 
point  she  acted  quite  differently— when  Mirabel  and 
Duretete  first  address  Bisarre,  Miss  Farren  had  a 
book  in  her  hand,  which  >he  affected  to  have  been 

reading  before  she   spoke Mrs.   Jordan  had  no 

hook — she  affected  to  be  lost  in  thought,  and  took  a 
pinch  of  snnlT  before  she  spoke. 

— .  EHiston  acted  7  nights— his  parts  were  —Don 

John    in  the  Chalice,   1  )ra!   Lover,  &C. 

•  * 
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14.  Inkle  and  Yarico.  Inkle  =  Cooper,  1st  app. 
on  any  stage. 

19-  Abbott's  bt.  Family  Legend.  Earl  of  Ar- 
gyle  =  Bengough  :  John  of  Lome  =  Abbott  :  Mac- 
lean =  Stanley  :  Helen  =  Miss  Jameson  : this  play 

was  reduced  to  4  acts — for  the  plot  see  D.  L.    May 
29  181,5. 

April  —  Incledon  acted  6  nights. 

18.  Castle  of  Andalusia.  Don  Caesar  =  Comer, 
his  first  app.  on  any  stage. 

27-  Dowland's  bt.     Adrian  and  Orrila.     Adrian  = 
Abbott:  Orrila  =  Miss  Jameson  : — with  Inkle   and 
Yarico.     Inkle  =.  Abbott :     Trudge  =  Mallinson  :— 
Dowland  was  very  ill,  and  died  not  long  after. 

30.  For  bt.  of  Mr.  and  Mrs.  Chatterley.  Such 
things  are.  Sir  Luke  Tremor  =  Chatterley  :  Elvirus 
r=  Cooper : —  with  Virgin  Unmasked.  Coupee  = 
Chatterley  : —  and  Agreeable  Surprise.  Lingo  = 
Chatterley. 

May  11.  Foundling  of  the  Forest.  Florian  = 
Woulds,  his  1st  app.  there. 

14.  Stanley's  bt.  Laugh  when  you  can,  with 
Valentine  and  Orson.  Stanley  acted  Gossamer  and 
Valentine. 
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Weber  in  June  1811  published  an  edition  of  Ford's 
plays,  for  which  the  public  are  greatly  indebted  to 
him — in  his  preface  he  says — "  besides  the  first-rate 
"  ornaments  of  the  stage,  there  are  others  who  well 
"  merit  the  attention  of  the  reader,  tho*  almost  un- 
"  known  to  any,  but  professed  collectors  of  ancient 
"  poetry— and  no  one  is  more  deserving  of  a  revival 
"  than  the  dramatist,  whose  works  the  present 
"  editor  has  rescued  from  neglect,  by  presenting  them 
"  to  the  public  in  a  more  engaging  form  than  that 
"  in  which  they  appear  in  the  uncouth  and  inaccu- 
"  rate  quartos,  which  are  almost  inaccessible  to  the 
"  generality  of  readers — two  only  of  them  have  been 
"reprinted — one  to  serve  a  political  purpose,  and 
"  another  in  Dodsley's  Collection  —yet  few  authors 
"  possess  such  extreme  power  over  the  passions,  and 
"  perhaps  none  in  our  language  can  be  pointed  out 
"  superior  in  pathetic  effect— to  wit  and  humour  he 
"  has  little  pivtr:isions" — his  low  characters  have 
now  and  then  a  good  speech,  but  are  in  general 
dull. 

Gilchrist  published  a  letter  to  Clifford  on  the  lair 
edition  of  Ford's  plays,  chiefly  as  relating  to  Ben 
Jonson — he  speaks  with  disrespect  of  Weher. 

A  letter  from  Cainhridi:''  to  ,1.  P.  Kemhle  was  also 
published— the  author  points  out  several  <>t  Weber's 
Mistakes,  ami  rails  Ford  a  di>fii:ured  and  mal -treated 

dramatist. 
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There  is  a  third  letter,  addressed  to  R.  Heber, 
Esq. — the  author  of  it  considers  Weber's  attempt  as 
a  complete  failure. 

Gifford's  edition  of  Ford  was  published  in  1827 — 
he  says  that  Weber  possessed  no  knowledge  what- 
ever— and  that  his  notes  are  of  the  most  contempti- 
ble kind— in  Gifford's 5th  vol.  of  Ben  Jonson,  p.  314, 
he  calls  the  Lover's  Melancholy  an  indifferent  piece, 
and  tells  us  that  it  was  brought  forward  for  the 
benefit  of  Macklin's  daughter — in  his  Introduction 
to  Ford,  p.  21,  he  bestows  no  slight  degree  of  praise 
on  the  play— and  says,  p.  54,  that  it  was  acted  for 
the  benefit  of  Macklin's  wife. 

It  is  clear  that  Weber's  edition  of  Ford  is  not  so 
correct  as  it  might  have  been — yet  one  cannot  help 
regretting,  that  a  man,  who  has  made  9  old  plays  ac- 
cessible to  the  public,  should  have  been  treated  with 
a  considerable  degree  of  severity — let  a  person  re- 
print a  scarce  old  play,  without  a  note  and  without 
a  correction,  still  we  should  be  obliged  to  him — many 
passages  might  be  unintelligible,  but  yet  we  should 
have  the  satisfaction  of  being  able  to  judge  of  the 
general  merits  of  the  piece— this  at  present  we  can- 
not easily  do — old  plays,  which  have  not  been  re- 
printed, being  scarce  and  dear. 


Vol.  1. 

1.  Tis  Pity  she's  a  Whore— this  T.  was  printed 
in  1633— it  had  been  brought  out  at  the  Phoenix  in 
D.  L.— it  appears  from  a  note  to  the  1st  edition  that 
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it  had  been  very  well  acted— the  scene  lies  at  Parma 
—Giovanni  and  Annabella  are  the  son  and  daughter 
of  Florio—  he  is  an  accomplished  young  man— she 
is  very  beautiful — they  have  an  incestuous  passion 
for  one  another — each  of  them  had  struggled  against 
it  for  a  considerable  time,  but  at  the  end  of  the  1st 
act  they  avow  their  love— they  keep  up  an  amorous 
intercourse    for    several   months  --  and   Annabella 
proves  to  be  with  child — Florio  wants  her  to  marry 
Soranzo — a  Friar,  who  had  been  Giovanni's  tutor, 
and  to  whom  Giovanni  had  confessed  his  love  for 
his  sister,  likewise  wishes  her  to  marry — he  hopes 
that  her  marriage  would  break  off  any  farther  cri- 
minal intimacy  with  Giovanni — he  points  out  to  her, 
as  he  had  previously  done  to  Giovanni,  the  horrible 
nature  of  the  sin  in  which  they  had  been  involved — 
in  the  4th  act,  Soranzo  and  Annabella  are  married 
—  before  the  play  begins,  Soranzo  had  seduced  Ilip- 
polita,  the  wife  of  Richardetto,  and  deserted  her — 
she  meditates  revenge — at  the  marriage-banquet  she 
protends  to  have  forgiven  Soranzo— she  drinks  out 
of  a  poisoned  cup,  and  offers  it  to  Soranzo— Vas- 
ques,  the   servant  of  Soranzo,   who  was  aware  of 
J I  ippolita's  design,  prevents  Soranzo  from  drinking 
-Ilippolita  dies— Soranzo,  soon  after  his  man  i 
discovers   AnnaheMa's  situation— she  acknowledges 
that  she  is  with  child,   hut  will  not  tell  by  whom — 
Pntana,  Anna'  tutoress,  had  been  pi  ivy  to  all 

that  had  passed  between  her  and  Giovanni—  Vasques 
prevails  on  Piitana  to  acknowledge  the  truth —he 
then  causes  her  eyes  to  be  put  out  by  some  banditti 
whom  he  has  in  pay  -  in  the  :>lh  act,  Annabella  is 
penitent— she  writes  a  letter  toGiovanni,  and  caution- 
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him  to  be  on  his  guard  against  Soranzo — Giovanni, 
notwithstanding  this  caution,  determines  to  go  to  a 
banquet  to  which  Soranzo  had  invited  him — he  visits 
Annabella  in  her  chamber,  and  kills  her — he  enters 
at  the  banquet  with  Anriabella's  heart  upon  his 
dagger  —  he  and  Soranzo  fight — Soranzo  falls — 
Giovanni  is  killed  by  Vasques  and  the  banditti— 
Florio  dies  of  grief— the  Pope's  nuncio  concludes  the 
play  with  saying — 


Never  yet 


"  Incest  and  murder  have  so  strangely  met. 

"  Of  one  so  young,  so  rich  in  nature's  store, 

"  Who  could  not  say,  'Tis  Pity  she's  a  Whore?" 

— this  is  on  the  whole  a  very  fine  play. 

2.  Lover's  Melancholy — see  D.  L.  April  28  1748. 

3.  Broken  Heart— this  T.  was  printed  in  1633— 
it  had  been  acted  at  Black  Friars — the  scene  lies  in 
Sparta — Penthea,  who   was  contracted  to  Orgilus, 
had  been  forced  by  her  brother,  Ithocles,  to  marry 
Bassanes — Bassanes  is  jealous  of  her,    but  without 
reason — in  the  3d  act,  Ithocles  is  very  sorry  for  the 
injury  he  had  done  to  Penthea — she  forgives  him— 
Ithocles  discloses  to  her  his  love  for  Calantha,  who 
is  the  King's  only  child — the  Prince  of  Argos  is  a 
suitor  to  the  Princess — she  prefers  Ithocles — Ithocles 
seeks  to  be  reconciled  to  Orgilus,  who  dissembles  his 
resentment,  but  is  secretly  bent  on  revenge — Penthea 
loses  her  senses,  and  dies — her  dead  body  is  disco- 
vered—Orgilus   and   Ithocles   enter— Orgilus   seats 
himself  in  a  chair  on  one  side  of  Penthea,  and  desires 
Ithucles  to  sit  down  on  the  other— the  chair,  in  which 
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Ithocles  sits  down,  has  secret  springs,  and  Ithocles  is 
confined  in  it  without  being  able  to  move — in  this 
.-ituation  Orgilus  stabs  him — in  the  5th  act,  Calantha, 
as  she  is  dancing,  is  first  told  that  her  father  is  dead 
— then  that  IVnthea  is  starved  to  death — anil  lastly 
that  Ithocles  is  murdered — she  finishes  the  dance, 
as  if  nothing  particular  had  happened — in  the  next 
scene  she  places  a  wedding  ring  on  the  dead  finger 
of  Ithocles,  and  says— 

"  Thus  I  new-many  him,  whose  wife  I  am  ; 
"  Death  shall  not  separate  us.     Oh,  my  lords, 
"  I  but  deceived  your  eyes  with  antick  gesture, 
"  When  one    news   straight   came   huddling  on 

"  another, 
"  Of  death,  and  death,  and  death,  still  I  dancM 

"  forward ; 

"  But  it  struck  home,  and  here,  and  in  an  instant. 

*         *  *  *  *  *         * 

"  They  are  the  silent  griefs  which  cut  the  heart 
"  strings." 

—she  then  ilies  of  a  Broken  Heart. 

Lamhe,  in  his  Specimens  of  Dramatic  Authors, 
says — "  I  do  not  know  in  any  play  a  catastrophe  so 
k  -rand,  so  solemn,  and  so  surprising  as  this'1  the 
Trincess,  before  she  dies,  condemns  Orgilus  to  death, 
Km  leaves  him  to  his  own  choice  as  to  the  mode  of 
it — he  chooses  to  bleed  to  death— a  vein  is  opened  in 
each  of  his  anus  on  the  -and  he  continue 

bleeding  till  he  (lies — this  is  a  very  bad  contrivance, 
as  it  is  impossible  jto  represc'nt  >uch  a  scene  m  the 
sight  of  an  audience,  with  an  o!'  probability 

on  the  whole  ihN  if  a  \.-iv  tine  play. 
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4.  Love's  Sacrifice  was  printed  in  1633 — it  had 
been  acted  at  the  Phoenix— the  scene  lies  in  Pavia— 
the  Duke  had  married  a  private  lady  for  her  beauty 
— his  sister,  Fiormorida,  is  in  love  with  Fernando 
who  is  the  Duke's  favourite — Fernando  declines  her 
solicitations— she  is  bent  on  revenge— D' A  volos,  to 
oblige  her,  makes  the  Duke  jealous  of  his  wife — in 
the  5th  act,  the  Duke  stabs  the  Duchess — soon  after 
her  death  he  is  convinced  of  her  chastity — he  goes 
to  her  tomb — when  the  tomb  is  opened,  Fernando 
appears  in  his  winding-sheet — he  takes  poison— the 
Duke  kills  himself — he  orders  that  he  may  be  buried 
in  the  same  monument  with  his  wife  and  Fernando 
— there  are  two  underplots — in  one  of  them,   Fe- 
rentes  seduces  Colona,  Julia  and  Mororia — they  join 
in  killing  him — Ferentes  is  a  comic  character  — in 
the  other  underplot,  Roseilli  is  in  love  with  Fior- 
morida— after  Fernando's  death,  she  gives  her  hand 
to  Roseilli,  and  invests  him  with  the  dukedom — he 
condemns  D'Avalos  to  death — he  declares  he  will 
not  live  with  Fiormonda  as  her  husband,  and  exhorts 

her  to  repent  of  her  crimes this  is  a  good  play— 

the  scene  between  the  Duke  arid  D'Avolos  strongly 
reminds  us  of  Othello  and  lago — Fernando  and  the 
Duchess  are  mutually  in  love — they  do  nothing  cri- 
minal, but  they  certainly  venture  to  the  edge  of  a 
precipice. 


Vol.  c>. 

5.  Perkin  Warbeck— see  G.  F.  Dec.  19 

6.  Fancies,  Chaste   and    Noble— this    play   was 
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printed  in  1638 — it  had  been  acted  at  the  Phoenix — 
Troylo  and  Livio  are  friends — Troylo  is  nephew  to 
the  .Marquis  of  Sienna— he  advises   Livio  to  mend 
his  fortunes  by  getting  a  place  under  the  Marquis, 
and  by  sending  his  sister,  Castamela,  to  court— Livio 
accedes  to  the  proposal,  but  with  reluctance — Roma- 
nello  pays  his  addresses  to  Castamela — three  court 
ladies— Clarella,    Silvia,    and    Floria— enter  -they 
cany  off  Castamela— the  Marquis  puts  the  virtue  of 
Castamela  to  the  test — she  rejects  his  solicitations— 
Livio  suspects  that  she  has  been  seduced— in  the  5th 
act,  Livio  remonstrates  strongly  with  Troylo — Troylo 
promises  him  satisfaction  before    bedtime — Uoma- 
nello  resigns  all  pretensions  to  Castamela— she  mar- 
ries Troylo  —  the   Marquis   declares   that  Clarella, 
Silvia,  and  Floria  are  his  nieces — there  is  an  import- 
ant underplot — Fabricio  had  sold  his  wife,  Flavia,  to 
Julio — a  dispensation  had  been  procured  for  the  se- 
cond marriage— in  the  last  scene,  Fabricio  is  said  to 
have  turned  Capuchin — this  is  on  the  whole  a  mode- 
rat  e  play — in  the  early  part  of  it,  the   Marquis  is 
falsely  suspected  of  having  a  sort  of  seraglio     In 
himself  calls  it  the  Bower  of  Fancies— hence  the 
name  of  the  play. 

7.  Lady's  Trial-see  L.  I.  F.  March  3  lf>f><). 

8.  Sun's  Darling— this  moral  Masque  was  writlm 
by  Ford  and  Decker — it  is  said  to  have  been  acted  at 
the   (  oekpit   D.  L.   1023-1 — hut    it    was    not  printed 
till  U>.;7 — the  Sim's  Darling  is  Kayhri-ht      in  the  M 
act,  llaybright   requests  the  Sun  to  permit  him  r.» 
01  Mi  year  to  enjoy  the  pleasures  of  each  of  th 
Seasons— his  request  is  ^i  -ring  and  Sum. 

•ntr.l  a>  leiii;il«'>      Autumn   ami   \\  in- 
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ter  as  males — the  2d  act  lies  in  the  Garden  of  Spring 
— Spring  enjoins  Youth  and  Health  to  wait  on  Ray- 
bright — Humour  and  Folly  seduce  Raybright  from 
his  regard  for  Spring — the  3d  act  lies  near  the  Court 
of  Summer — Summer  tells  Raybright  that  she  dotes 
on  him — he  slights  her — the  4th  act  lies  in  the  Court 
of  Autumn — Raybright  is  at  first  much  pleased  with 
his  entertainment — Humour  afterwards  puts  him 
out  of  conceit  with  Autumn — the  5th  act  lies  in  the 
Court  of  Winter — Bounty,  Winter's  bride,  invites 
Raybright  to  live  with  them— Raybright  is  persuaded 
by  Humour  to  return  to  Spring — the  Sun  appears, 
and  tells  Raybright  that  his  glass  of  frailty  is  run  out 
— the  Sun  concludes  the  piece  with  moral  reflections 
—the  Sun's  Darling  is  well  written,  but  allegorical 
exhibitions  rarely  excite  much  interest  on  the  stage. 
9.  The  Witch  of  Edmonton  was  written  by  Row- 
ley, Dekker,  Ford,  &c. — Mother  Sawyer  was  con- 
demned and  executed  for  witchcraft  in  1622 — the 
extensive  partnership  of  dramatic  authors  was  pro- 
bably entered  into,  for  the  sake  of  bringing  out  the 
story  with  the  utmost  speed — the  play  is  chiefly  inte- 
resting for  the  singularity  of  the  subject,  ( Weber) 
and  for  the  extraordinary  circumstance  of  making  a 
Dog  speak — the  part  is  of  considerable  length— it 
must  have  required  a  very  clever  child  in  represen- 
tation— in  the  2d  act,  Mother  Sawyer  is  discovered 
gathering  sticks — Old  Banks  calls  her  a  Witch,  and 
beats  her — she  is  very  desirous  of  being  revenged  on 
him — a  Spirit  appears  to  her  in  the  shape  of  a  Black 
Dog — she  sells  herself  to  the  devil — the  last  scene 
lies  in  a  street  leading  to  Tyburn— Mother  Sawyer 
goes  off  to  execution — in  the  underplot,  Frank  Thor- 
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ney  marries  \Vinnifrede  privately — his  father  prevails 
on  him  to  marry  Susan  Carter — Frank  proposes  to 
go  abroad  with  Winnifrede,  who  is  disguised  as  a 
hoy — Susan  follows  him  to  take  leave  of  him— the 
Dog  ruhs  himself  against  Frank — Frank  kills  Susan 
— which  he  seems  to  have  had  no  intention  of  doing 
till  the  Dog  had  touched  him — the  murder  is  disco- 
vered—and Frank,  at  the  conclusion,  is  led  off  to 
be  hanged — he  is  penitent — Cuddy  Banks,  the  Clou  n, 
is  a  good  comic  character — the  Dog  plays  him  a 
trick — they  afterwards  become  friends — the  Morris- 
dancers  enter— Cuddy  is  the  Hobby-horse — the  tid- 
dler endeavours  to  play,  but  cannot  produce  a  note 
—Cuddy  gives  the  fiddle  to  the  Dog,  who  plays  the 

Morris the  Witch  of  Edmonton  was  not  printed 

till  1658 --it  had   been   acted  at  the   Cockpit  in 
D.  L. 


D.  L.  COMPANY  AT  LYCEUM  1811-1812. 


Sept. 23.   (First  night)     Cland< >>iim>  Marriage. 
24.  John  hull.  JobTborQbaiTjf=DowtOD,:     with 
Mayor  of  Garratt.    Jerry  Sneak  =  Lovegrove,   1st 

tiliir. 

.    Calnm-l,  and   Honr>t    Tliirves. 
26.  Much  ado,  and  Of  Au«    'I '«. -nmrmu -. 
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27.  As  you  like  it.     Touchstone  =  Lovegrove,  1st 
time. 

28.  Confederacy.     Gripe  =  Knight,  1st  time. 

30.  M.  P.,  or  the  Blue-Stocking.  Sir  Charles 
Canvas  (a  Member  of  Parliament)  =  Oxberry  :  Lea- 
therhead  (the  keeper  of  a  circulating  library)  = 
Lovegrove  :  Henry  de  Rosier  (in  love  with  Miss 
Hartington)  =  Philipps  :  Hartington  =  Marshall : 
Capt.  Canvas  (in  love  with  Miss  Selwyn")  =  Horn: 
Davy  (servant  to  Lady  Babj  =  Knight:  La  Fosse 
=  Wewitzer  :  Lady  Bab  Blue  =  Mrs.  Sparks  :  Miss 
Selwyn  (her  niece — in  love  with  Capt.  Canvas)  = 
Miss  Poole  :  Miss  Hartington  (in  love  with  Henry) 
=:  Miss  Kelly:  Susan  (her  maid)  =  Mrs.  Bland: 
Madame  de  Rosier  =  Mrs.  llarlowe  : — this  is  a  mo- 
derate Op.  in  3  acts  by  Moore— it  came  out  at  the 
Lyceum,  as  English  Opera  House,  on  the  9th  of 
Sept. — it  was  acted  by  the  D.  L.  Company  19  times 

the  father  of  Capt.  and  Sir  Charles  Canvas  was 

married  privately  in  France — Capt.  Canvas  was  born 
before  his  father's  marriage  was  avowed,  and  before 
the  second  solemnization  of  it,  publickly,  in  Eng- 
land— as  there  was  no  proof  of  the  first  marriage, 
Sir  Charles  had  usurped  the  family  title  and  estate 
— Madame  de  Rosier  and  her  son  are  emigrants — 
they  had  lost  their  property  in  France — Henry  is  re- 
duced to  become  shopman  to  Leatherhead — Ma- 
dame de  Rosier  and  La  Fosse  were  present  at  the 
first  marriage  of  Lady  Canvas — Sir  Charles  endea- 
vours to  suppress  their  evidence,  but  at  the  con- 
clusion, he  is  forced  to  resign  the  title  arid  estate— 
Capt.  Canvas  and  Henry  de  Rosier  marry  Miss  Sel- 
wyn and  Miss  Hartington — Lady  Bab  Blue  is  a  pre- 
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tender  to  poetry,  chemistry,  &c. — she  had  written 
a  poem  upon  Sal  Ammoniac — which  she  calls  the 
Loves  of  Ammonia— and  which  she  means  Leather- 
head  to  print— in  a  letter  to  Sir  Charles,  she  had 
expressed  her  determination  that  he  should  marry 
her  niece — she  gives  this  letter  by  mistake  to  Lea- 
therhead — he  concludes  from  this  letter,  and  from 
another  which  she  sends  him  about  her  poem,  that 
Ammonia  is  the  name  of  her  niece— this  produces  a 
scene  of  pretty  good  equivocation  between  them. 

Oct.  3.  Inconstant  Young  Mirabel  =  Putnam, 
from  Edinburgh  :—  with  Review.  Caleb  Quotem  — 
Lovegrove. 

10.  Man  and  Wife.  Charles  Austencourt  =  Put- 
nam. 

12.  Honey  Moon.     Rolando  =  Putnam. 
14.    Country  Girl  by  Mrs.  Edwin,   with,     never 
acted,  Green-eyed  Monster.     Jaundice  =  Dowton  : 
Compass  =  Lovegrove  :  Tom  Tit  =  Knight :  Mazzard 
=  Oxberry  :  Mrs.  Jaundice  =  Miss  Mellon  :  Jenny  = 
Mrs.  Bland  :  —  acted  about  9  times — this  musical 
Farce  is  attributed  to  Pocock  and  is  not  printed— 
it  was  a  poor  piece. 

18.  Way  to  get  Married.  Tangent  =  Lewis,  from 
York,  1st  app.  there. 

21.  Raising  the  Wind.  l)iddler  =  Lewis  :  Sarn  = 
Oxbeny. 

Trip  to  Scarborough.      Lord    I ;<>|>|>!iiurton  — 
Lewis. 

26.  Beaux  Stratagem 30.  Jealous  \N  if»'. 

31.    Never  acted,    Kiss  I     Count  Olmcdo  =  Put- 
nam: Lopez  =  Lovegrove  :  Diego  =  Kni -hi  :    l.artolo 
I  k>WtOn:   LeaudrOS&DeCMHp  :  ( iaspar --  \N  mirh: 
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Orelia  Countess  Olmedo^:  Miss  Duncan  :  Amaranta 
=  Mrs.  Orger:    Landlady  =  Miss  T  ids  well  -.—acted 

10  times this   C.   is   rather  a  had  alteration  of 

Fletcher's  Spanish  Curate  than  a  new  play — the 
Spanish  Curate  consists  of  two  distinct  plots,  one 
serious,  and  the  other  comic— Clarke  has  omitted  all 
the  serious  scenes,  and  attempted  to  supply  the  defi- 
ciency by  the  introduction  of  two  new  characters — 
— Olmedo  is  jealous  of  his  wife — the  principal  cause 
of  his  jealousy  is,  that  one  evening  he  fancied  he 
had  heard  somebody  give  his  wife  a  Kiss — she  was 
offended  at  his  unjust  suspicion,  and  would  not  enter 
into  any  explanation — Olmedo  confines  his  wife  to 
her  apartment — Leandro,  who  lodges  in  the  next 
house,  discovers  a  private  door  into  Orelia's  apart- 
ment— he  makes  love  to  her— she  repulses  him— he 
begs  her  pardon,  and  offers  his  best  services  to  her 
— she  gives  him  a  ring  and  a  message  to  her  brother 
—Olmedo  sees  the  ring  on  Leandro's  finger  at  Bar- 
tolo's  house — he  calls  on  his  wife  to  produce  the  ring 
—Leandro  enters  from  the  private  door,  and  gives 
her  the  ring — Orelia  makes  her  escape  through  the 
private  door  with  her  brother — at  the  conclusion, 
Olmedo  is  convinced  of  his  wife's  innocence — Le- 
andro says  that  the  Kiss,  which  had  occasioned  Ol- 
medo's  jealousy,  was  given  by  himself  to  Amaranta 
— Clarke  has  very  properly  written  the  new  scenes 
in  blank  verse,  and  he  has  written  them  not  badly — 
but  the  material  circumstances  of  the  private  door 
and  the  ring  are  not  well  managed — and  the  making 
of  Leandro  concerned  in  both  the  plots  is  absurd,  it 
being  hardly  possible  for  him  to  have  carried  on  an 
intercourse  with  Orelia  and  Amaranta  at  the  same 
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time,  and  under  the  exiMinir  riiviimstamvs 
Olrnedo  in  the  last  act  enters  dragging  in  the  Land- 
lady, and  asking  her  what  is  become  of  Ins  wife,  it 
is  impossible  not  to  think  of  Perez  and  the  Old 
woman  in  Rule  a  Wife  and  have  a  Wife  —  the  comic 
scenes  (with  the  exception  of  omissions)  do  not 
differ  ///<///  /•/>/////  from  those  of  the  Spanish  Curate, 
but  Clarke  has  made  one  alteration  for  the  wor<e, 
in  changing  Amaranta  into  the  ward  instead  of  the 
wile  of  Bartolo  —  Lovegrove  and  Knight  acted  very 
well—  the  scene,  in  which  Diego  makes  his  preten- 
ded will,  excited  much  laughter  and  applause  --  for 
the  Spanish  Curate  see  L.  I.  F.  Nov.  1?  17*>  J. 

Nov.  9.  George  Barn  well  =  Putnam  :  Millwood  = 
Mrs.  Glover. 

11J.  Up  all  Night,  and  Honest  Thieves.  Obediah 
=  Dowton:  —  his  drunken  scene  was  exquisite  —  a 
more  natural  and  comic  piece  of  acting  has  seldom 
or  never  been  exhibited  on  the  stage. 

14.  Lionel  and  Clarissa,  revived.     Col.  Oldboy  = 
Dowton,  1st  time:—  acted  15  times. 

15.  Lover-'  Quarrels.     Sancho  =  Lovegrove,    1st 
ime. 

20.  \Ve>t  Indian.    Belcour=  Lewis  :—  with,  never 
sted,  Rejection.       Solid  =  Lovegrove:    Ardent  = 

ris  :  Lord  C'ypher  =  De  Camp  :  Serjeant  Crump 
Knijit  :  I'i  iscilla=  Miss  Duncan  :  Helen  =  Miss 
Kelly:  Mrs.  Crump  =  Mrs.  IlaHowe  :—(/;.  *;.)_ 
<  )ulton,  the  D.  C.  and  the  Kditor  of  the  B.  D.  say, 
lliat  this  Farce  was  damned  <MI  thr  first  ni-ht  and 
not  ivpratrd,  which  i>  «jiiitr  incm-j  rcl. 

21.  Urji-rtion,  -J.l  time—  at  the  h.»ttom  <»!'  the  hill 

VIII.  T 
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there   is   a   long   address  to  the   public   about   the 
Farce. 

27'  Rivals.  Acres  =  Lewis  :  Lydia  Languish  = 
Mrs.  Edwin,  1st  time  :  Julia  =  Miss  Duncan,  1st 
time. 

30.  Who's  the  Dupe  ?  Gradus^  Lovegrove,  1st 
time. 

Dec.  3.  Love  Laughs  at  Locksmiths.  Risk  = 
Knight,  1st  time:  Lydia  =  Miss  Kelly,  1st  time. 

7«  Maniac.  Augustine  =  Putnam  :  Dory  = 
Knight. 

12.  High  Life.     Sir  Harry's  Servant  =  Lewis. 

16.  All  in  the  Wrong.  Beverley  =  Wrench,  1st 
time. 

18.  Heir  at  Law.  Dick  Dowlas  =  Wrench,  1st 
time  : — with  Poor  Soldier.  Darby  =  Lovegrove. 

23.  Stranger  =  Raymond,  his  1st  app.  since  his 
late  severe  illness  :  Mrs.  Haller  =  Mrs.  Brereton, 
from  Edinburgh. 

28.  Jew.     Sheva  =  Dowton. 

Jan.  2.  Never  acted,  Right  and  Wrong.  Malcour 
=  Holland :  Sir  James  Harcourt  =  Lovegrove  : 
Neville  (in  love  with  Cecilia)  =  De  Camp:  Charles 
Pemberton  (in  love  with  Julia)  =  Putnam  :  Spruce 
(his  servant)  =  Penley  :  Farmer  Oakham  =  Dowton  : 
Dick  (his  son)  — Oxberry  :  Venom  (Malcour's  valet) 
=  Carr  :  Old  Pemberton  =  Penson  :  Cecilia  Harcourt 
(in  love  with  Neville)  =  Mrs.  Glover  :  Julia  Neville 
(in love  with  Charles)  =  Mrs.  Edwin:  Dame  Oak- 
ham  =  Mrs.  Sparks  : — acted  6  times Old  Neville 

had  made  a  will  in  favour  of  his  nephew  and  niece 

—the  will  had  fallen  into  the  hands  of  Malcour— he 

had  destroyed  it  (as  he  supposed)  and  had,  with  the 
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assistance  of  Venom,  forged  a  new  will  in  favour  of 
himself— Julia  was  consequently  left  without  money 
or  friends — her  brother  was  abroad — Farmer  Oakham 
and  his  wife  had  taken  Julia  into  their  house— they 
treat  her  with  kindness — Malcour  wants  to  seduce 
Julia,  and  to  marry  Cecilia— Sir  James  approves  of 
his  daughter's  union  with  Malcour— Neville  returns 
home— Malcour  attempts  to  use  force  with  Julia- 
she  is  rescued  from  him  by  Charles  Pemberton,  who 
had  come  into  Leicestershire  in  search  of  Julia — 
Malcour  arid  Venom  quarrel — Venom  puts  Old  Ne- 
ville's real  will  into  the  hands  of  Sir  James  Harcourt 
—the  will  which  Malcour  burnt  proves  to  have  been 
only  a  copy — Malcour  is  exposed — Charles  Pember- 
ton and  Neville  marry  Julia  and  Cecilia — this  C.  was 
written  by  a  Gentleman  of  Cambridge — it  has  no 
gross  fault,  but  it  is  insipid  to  the  last  degree. 

13.  She  wou'd  and  She  wou'd  not,  revived.  Trap- 
panti  =  Lovegrove  :  Don  Manuel  =  Dowton  :  Don 
Phi  lip  =  Putnam  :  Hypolita  =  Miss  Duncan  :  Flora 
=  Mrs.  Harlowe  :  VilettairMiss  Mellon  : — acted  12 
times. 

15.  Castle  Spectre 16.  Peasant  Boy. 

18.  Cabinet 20.  Man  and  Wife. 

24.  Dramatist.  Vapid  =  Lewis  :  Floriville  = 
Wrench. 

1  eb.  7.  Maid  of  the  Mill.  Sir  Harry  Sycamore 
=  Dowton,  1st  time  :  Ralph  =  Knight:  Fanny  = 
Mrs.  Bland. 

27.  Never  acted,  House  of  Morville.    Sir  Thomas 
Morville  =  Wrought  on:  Hugo  de   Morville  (his 
=  De  Camp:   Lord  Rodmond  (nephew  to  Sir 

T   2 
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Thomas)  =  Raymond  :  Argaldus  (a  learned  sage)  = 
Holland:  Modred  =  11.  Palmer:  Forrester  (Lord 
Redmond's  agent)  =  Putnam  :  Lord  Ruthven  = 
Powell  :  Furbrass  (a  drunken  soldier)  =  Knight  : 
Fingask  (captain  of  the  banditti)  =J.  Smith  :  Agnes 
(wife  to  Hugo  de  Morville)  =  Mrs.  Edwin  :  Mrs.  Vil- 
lernore  (her  mother)  =  Mrs.  Brereton  -.—there  are 

above  20  other  characters — acted   10  times Sir 

Thomas  de  Morville  had  banished  his  son  from  his 
house — his  anger  is  encreased  at  hearing  that  his  son 
is  married  to  Agnes — he  makes  Lord  Rodmorid  his 
heir — Lord  Rodmond  to  secure  the  inheritance, 
causes  a  drug  to  be  administered  to  his  uncle  — he 
believes  the  drug  to  be  mortal — but  Argaldus,  who 
had  supplied  him  with  it,  had  taken  care  to  send  him 
only  a  soporific — Sir  Thomas  is  supposed  to  be  dead 
— at  the  request  of  Argaldus  he  keeps  himself  con- 
cealed— Hugo  enlists  for  a  soldier — Modred  attempts 
to  ravish  Agnes — Hugo  and  Modred  fight — Modred 
falls — Hugo  endeavours  to  make  his  escape — some 
soldiers  pursue  him  and  carry  him  off — in  the  last 
scene  he  is  brought  to  his  trial — as  he  is  on  the  point 
of  being  condemned,  Modred  and  Argaldus  enter — 
Modred  had  been  cured  of  his  wounds  by  Argaldus 
—the  jury  acquit  Hugo— Sir  Thomas  de  Morville 
accuses  Lord  liodmond  of  having  attempted  to  poi- 
sori  him — Argaldus  accuses  him  of  having  killed 
Forrester — Sir  Thomas  throws  off  the  mask  and 
disguise  which  he  had  worn  for  the  last  2  acts  — the 
jury  pronounce  Lord  Rodmond  to  be  guilty — he 
makes  his  exit  guarded — Sir  Thomas  joins  the  hands 
of  Hugo  and  Agnes — in  the  course  of  the  play  Agnes 
had  proved  to  be  niece  to  Lord  Ruthven this  is 
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a  very  poor  play  by  Lake— it  is  written  in  imitation 
of  the  old  dramatists  —  hut  very  unskilfully — the 
language  is  bad — the  plot  is  a  strange  jumble — a 
minute  detail  of  it  would  have  been  tedious  to  the 
last  degree. 

March  7.  Never  acted,  Turn  Out!  Restive  (a 
passionate  old  man)  =  Dowton  :  Dr.  Truckle  =.  Love- 
urove  :  Somerville  (nephew  to  Restive— in  love  with 
.Marian)  =  Philipps  :  Forage  (his  servant)  =  Knight : 
Gregory  (servant  to  Restive)  =  Oxberry  :  Marian 
Ramsay  (a  distant  relation  to  Restive  — in  love  with 
Somerville)  =  Miss  Duncan  :  Peggy  =  Mrs.  Scott: 
.Mrs.  Ramsay  =  Miss  Tidswell : — acted  28  times — 
Dr.  Truckle  by  his  flattery  and  servility  had  com- 
pletely ingratiated  himself  with  Restive  --  Restive 
had  taken  a  dislike  to  his  nephew,  and  had  sent  for 
Marian  Ramsay  from  Scotland — his  design  is  to 
marry  her  to  Dr.  Truckle — he  orders  Somerville  to 
Turn  Out  of  his  house— Marian  purposely  disgusts 
Dr.  Truckle — he  refuses  to  marry  her  —  Restive 
order-  him  to  Turn  Out —  Somerville  and  Forage 
make  Dr.  Truckle  drunk— he  sets  Restive  at  defiance 
—Somerville  marries  Marian  with  his  uncle's  consent 

this  is  a  tolerable  musical  F. — it  was  written  by 

Kenney. 

April  lo.  Maid  of  the  Mill,  with  Quadrupeds,  or 
the  Manager's  last  Kick — characters  in  the  Prelude. 
Drill  -  Kn'miit  :  /i-x.ag  =  We\vil/cr  :  &c.— charac- 
ters in  the  Drama.  l;rancisro  =  Lovegrove :  Abra- 
h  a  mides=  Oxberry  :  Dorothea  =  Mis*  Kelly:  Titti- 
linda=  Mrs.  Orger :— this  Farce  came  out  at  the 
•• -um  July  18— it  was  the  Mock  Tragedy  of  the 
Tailor-  with  considerable  alteration! — the  last  scene. 
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in  which  the  Tailors  engaged,  mounted  on  asses  and 
mules,  formed  a  most  farcical  exhibition.  (Dramatic 
Censor.) 

11.  Never  acted,  Prejudice,  or  Modern  Sentiment. 
Fitz-Edward  =  De  Camp :  Oddley  (brother  to  Rivers' 
first  wife)  =  Dowton  :  Sir  Frederick   Fillamour  = 
Wrench  :  Capt.  Rivers  (in  love  with  Lady  Ann)  = 
Holland:  Patrick  (servant  to  Fitz-Edward) m John- 
stone  :  Mr.   Rivers  =  Powell :  Lady  Ann  Lovel  (a 
young  widow)  —  Miss  Duncan  :  Mrs.  Rivers  (second 
wife  to  Rivers)  =  Mrs.  Edwin  :    Miss  Ruth  Rivers 
(his  sister—  a  pretender  to  learning)  =  Mrs.  Sparks  : 
Mrs.  Fitz-Edward  =  Miss  Boyce  :   Mrs.  Furbish  = 
Mrs.  Harlowe  : — acted  27  times — Emily  Rivers  had 
run  away  with  Fitz-Edward — all  her  family  (except 
her  brother)  are  much  offended  with  her  for  her 
marriage — they  have  never  seen  Fitz-Edward,  but 
have  a  strong  Prejudice  against  him   as  being  an 
Irishman — Fitz-Edward  had  been  4  years  married  — 
in  the  course  of  that  time  he  had  involved  himself 
in  pecuniary  difficulties  by  his  extravagance — Lady 
Ann  Lovel,  who  is  his  cousin,  recommends  him  to 
Miss  Ruth  Rivers  as  her  amanuensis — he  is  intro- 
duced to  his  wife's  family  under  the  name  of  Mel- 
ville— Miss  Ruth  is  so  pleased  with  him  that  she 
means  to  marry  him — Rivers  gives  him  his  confidence 
— Mrs.  Rivers  considers  herself  as  under  obligations 
to  him— at  the  conclusion,  Rivers  and  Oddley  are 
reconciled  to   Fitz-Edward  —there  is  an  important 
underplot —Mrs.  Rivers  has  no  criminal  intentions, 
but  she  professes  so  strong  a  friendship  for  Sir  Fre- 
derick, that  her  husband  has  reason  to  be  displeased 
at  it -in  the  5th  act,  she  overhears  a  conversation 
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between  Fitz-Edward  and  Sir  Frederick,  in  which 
Sir  Frederick  speaks  of  her  understanding  with  con- 
tempt—Rivers overhears  a  conversation  hot  ween  his 
wife  and  Sir  Frederick,  in  which  Mrs.  Rivers  de- 
clares she  will  never  see  Sir  Frederick  again,  except 

in  general  society this  is  a  pretty  good  C.  hy  Mrs. 

Lefanu — Sheridan's  sister— many  parts  of  the  dia- 
logue are  written  with  great  neatness,  but  there  is 
too  much  mere  conversation. 

13.  Acted  hut  once,  Sons  of  Erin,  or  Modern  Sen- 
timent—the name  of  the  play  was  changed  by  Mrs. 
Lefanu's  desire. 

JK  Castle  of  Sorrento.  Blinval  =  De  Camp: 
Governor  =  Johnstone :  Widow  Belmont  =  Miss 
Kelly. 

27.  Dowton'sbt.    Henry  4th.    Falstaff-Dowton, 
ime:  Hotspur  (for  that  night  only)=:Elliston  : 

—with  Three  and  Deuce.     3  Singles  =  Ell iston. 

28.  Quadrupeds  —  7th  time  by  this  company — 
partly  founded    on  ancient  dramas  and  applied  to 

frrn  events— with  old  scenes  and  new  Animals  1! 
--their  MHli  app.  on  this,  or  any  stage. 

29.  Miss    Duncan's   bt.       Country   Girl.      Miss 
Peggy  =  Miss  Duncan,  1st  time  in   London: — with 
.Matrimony.       Deluviil  -   Wrench  :     Clara  =  Miss 
Duncan. 

May  6.  Never  acted,  Devil's  Bridge.  Count  Be- 
lino—  Brahain:  Murcelli  (an  innkeeper)  =  Lovegro\v  : 
IVtro  (his  servant)  =  Oxben  \  :  I'.aion  Toraldi  = 
Kaymoml  :  Florian  (jn  love  with  Lauretta)  =  RON  i- 
dino,  1st  app.  on  any  stap  .  l;ahrieio  =  De  Camji : 
Antonio  father  to  Marcelli)=  Marshall:  Paolo  (ser- 
vant in  Tnrald'O  ~  Waldri;nw  .lulin  ( ;i  child—son 
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to  Belino  and  Rosalvina,  but  brought  up  by  Marcelli)  = 
Miss  Brereton:  Countess  Rosalvina  =  Mrs.  Dickons  : 
Lauretta  (sister  to  Marcelli — in  love  with  Florian) 
=  Miss  Kelly  :  Claudine  (wife  to  Marcelli)  =  Mrs. 
Bland  -.—acted  14  times— Belino  and  Rosalvina  were 
privately  married — he  was  supposed  to  be  drowned 
about  5  years  before  the  piece  begins — her  mother 
wants  her  to  marry  Toraldi — she  leaves  her  mother's 
castle,  and  takes  refuge  at  Marcelli's — Marcelli  con- 
ceals her — Belino,  disguised  as  an  artist,  had  pre- 
viously arrived  a;;  Marcelli's,  but  was  gone  to  bed- 
Rosalvina  is  separated  from  Marcelli  among  the 
Piedmontese  Alps — she  is  conducted  to  the  cottage 
of  Antonio  by  Florian — Belino  is  thrown  into  prison 
by  Toraldi — Paolo  is  on  the  point  of  assassinating 
Belino,  but  is  at  that  moment  shot  by  Fabricio— Fa- 
bricio  sets  Belino  at  liberty — the  last  scene  lies  at 
Antonio's,  close  to  the  Devil's  Bridge— Belino  and 
Rosalvina  meet — Lauretta  announces  the  approach 
of  Toraldi — Antonio  has  a  magazine  of  powder  in 
the  rock  which  serves  as  a  foundation  to  the  Bridge 
--Toraldi  and  two  guards  appear  on  the  Bridge— 
Marcelli  blows  up  the  Bridge this  Operatic  Ro- 
mance, in  3  acts,  was  written  by  Arnold — it  is  a 
moderate  piece  —  an  American  edition  of  it  was 
printed  in  1822. 

19.  De  Camp's  bt.  Americans,  and  Critic.  Puff 
=  De  Camp  :  Sir  Fretful  =  Lovegrove  :  Don  Ferolo 
—  Lewis  :  Tilburina  =  Miss  Mellon: — all  1st  time. 

21.  Miss  Kelly's  bt.  Wife  of  Two  Husbands. 
Count  Belfior  — Putnam,  1st  time  :  Theodore  =  Miss 
Kelly,  1st  time  :  Carronade  =  Dowton,  1st  time  : 
Maurice  =  Wroughton  :  Armagh- Johnstone  :  Fritz 
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=  R.  Palmer:  Countess  Belfior  =  Mrs.  Glover,  1st 
time:  Eugenia  =  Miss  L.  Kelly,  1st  time:  Ninette 
=  Miss  Poole,  1st  time  : — with,  never  acted,  How  to 
die  for  Love.  Capt.  Blumenfeld  =  Wrench  :  Capt. 
Thalwick  —  De  Camp  :  Trap  (his  servant)  =  Knight: 
Trick  (servant  to  Blumenfeld)  n  Oxberry :  Baron 
Altorf  =  Penson  :  Charlotte  (his  daughter)  =  Miss 
Kelly:  — acted  20  times — Blumenfeld  and  Thahvick 
are  friends — each  of  them  is  in  love  with  Charlotte 
—she  is  rather  more  inclined  to  Thalwick  than  Blu- 
menfeld, hut  not  so  as  to  give  him  a  decided  prefe- 
rence—it is  agreed  that  if  either  of  the  suitors  can 
induce  the  other  to  pass  the  boundaries  of  the  Baron's 
estate,  he  should  marry  Charlotte —each  of  them 
bribes  the  other's  servant — they  use  various  strata- 
gems— all  of  which  fail  of  success — at  last  Thalwick 
forces  Blumenfeld  to  fight— he  pretends  to  be  killed, 
and  advises  Blumenfeld  to  make  his  escape — Blumen- 
feld takes  his  advice,  and  thereby  loses  Charlotte  - 

this  is  a  pretty  good  F.  by  it  is  professedly 

taken  from  a  piece  by  Kotzebue. 

June  2.  R.  Palmer's  bt.  Duenna.  Father  Paul 
nR.  Palmer : — with  a  selection  from  R.  Palmer's 
Portraits  of  the  Living  and  the  Dead. 

10.  For  bt.  of  Spring.  Honey  Moon.  Aranza  = 
Klliston  : — \\ith  h I ue  Devils.  Megrim  =  Lovegrove. 

17.  (Last  night)    Hypocrite. 

18.  For  bt.   nf  the    liritish    Prisoners   in    IVancr. 
.Mm  Hull — the  Performers  acted  gratis. 
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Sep.  9-  Romeo  and  Juliet.     Capulet  =  Egerton  : 
Lady  Capulet  -  Mrs.  Powell :  Juliet  =  Miss  S.  Booth. 

11.  Wheel  of  Fortune 13.  Othello. 

16.  Richard  3d.     Queen  =:  Mrs.  Powell. 

YJ.  Speed  the  Plough.  Sir  Abel  Handy=Simmoris. 

18.  Lady  Macbeth  =  Mrs.   Siddons  :— heing  the 
last  season  of  her  appearing  on  the  stage. 

19.  Provoked  Husband.  Sir  Francis  =  Blanchard  : 
— Munden  had  left  C.  G.  which  was  a  great  loss. 

20.  Duenna.     Carlos  =  Sinclair,  his  1st  app.  on 
the  stage. 

21.  Gamester.     Mrs.  Beverley  —  Mrs.  Siddons  : — 
with  Devil  to  Pay.     Jobson  =  Emery  :  Nell  =  Mrs. 
C.  Kemble. 

23.    Hamlet.      Hamlet  =  Kemble :    Polonius  = 
Blanchard. 

25.  King  John.     Constance  =  Mrs.  Siddons. 

27.  Merry  Wives 30.  Henry  4th,  1st  part. 

28.  Isabella.     Isabella  =  Mrs.  Siddons. 

Oct.  2  and  5.  Mrs.  Siddons  acted  Lady  Macbeth 
and  Elvira. 

7.  Mountaineers.     Octavian  =  Young. 

8.  Cabinet,  and  Tom  Thumb. 

9.  Mrs.  Siddons  acted  Lady  Macbeth 

10.  Woodman,  with  Raymond  and  Agnes. 

11.  Twelfth  Night,  and  La  Perouse. 

12.  Grecian  Daughter.     Evandcr  =  Young  :  Die 
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nysius  =  C.  Kemble  :  Philotas=  Brunton:  Euphrasia 
=  !Mrs.  Siddons,  for  the  last  time. 

15.  Pizarro.      Rolla  =.  Young  :    Elvira  =  Mrs. 
Siddons. 

16.  Never  acted,  Kamtchatka,  or  the  Slaves'  Tri- 
bute.    Count  Benyowsky  =  Young  :   Admiral  Niloff 
=  Barrymore  :  Stepanoff=:  C.  Kemble  :   Hettman  — 
Liston  :  Crustiew  =  Egerton  :    Kudrin  =  Fawcett : 
Baturin  =  Sinclair  :  Athanasia  =  Mrs.  H.  Johnston  : 
Fidera=  Mrs.   C.  Kemble :— this  cast  is  from  the 
Dramatic  Censor — the  play  was  acted  4  times— it 
was  a  musical  Drama  in  3  acts  taken  from  Kotzebue 
— it  is  said  to  have  been  adapted  to  the  English  stage 
by  C.  Kemble— Count  Benyowsky,  or  the  Conspiracy 
of  Kamtschatka,  a  Tragi-Comedy  in  5  long  acts,  was 
translated  from  the  German  in  1798  by  Render— the 
principal  characters  in  it  are  —  Count  Benyowsky — 
the   Governour  of    Kamtschatka  —  Athanasia,   his 
daughter — Theodora,  her  attendant  and  Hettman, 
captain  of  the  Kossacks — Stepanoff,  Crustiew,  Ku- 
drin and  Baturin  are  exiles  and  conspirators — the; 
Governour  and  Theodora  seem  to  be  the  same  cha- 
racters as  Admiral  Niloff  and  Fiderii  in   the  altered 
play — Count    Benyowsky  had   been   izeneral   of  the 
Polish  eonfederales — IK;   was  taken   prisoner,   and 
banished  to  Kamtschatka— on  his  passage  to  KamN- 
cliatka,  he  had  saved  the  ship,  in   \vhieh   he  was,  by 
his  courage  and  dexterity —the  Governour  in  return 
orders  his  fetters  to  be  taken  off — StepanotV  is  in 
love  with  Athanasia — she  dislikes   him,   and    t'alU  in 
love   with    Benyowsky  —  Benyowsky   and    the  other 
exiles  form  a    (  for    eiVeeiinu    then-    ese.ipe 


284  c.  G.   1811-1812. 

from  Katntschatka — they  elect  Benyowsky  for  their 
chief — Athariasia  acknowledges  to  her  father  her  love 
for  Benyowsky— her  father  consents  to  their  union 
-Benyowsky  persists  in  his  fidelity  to  the  conspira- 
tors—in the  4th  act,  he  tells  Athanasia  that  he  is 
married — she  continues  her  attachment  to  him,  hut 
affects  to  call  it  sisterly  esteem — Stepanoff  writes  a 
letter  to  the  Governour  in  which  he  warns  him  of 
the  conspiracy — Athanasia  insists  that  Stepanoff  had 
written  the  letter,  solely  from  jealousy — Kudrin  is 
brought  in  in  chains  —he  confesses  the  whole  of  the 
conspiracy — the  Governour  is  enraged  at  Benyowsky 
for  his  ingratitude —he  forces  Athanasia  to  assist  in 
decoying  Benyowsky  into  his  power  —  Athanasia 
writes  the  letter  which  her  father  dictates,  but  con- 
trives to  put  Benyowsky  on  his  guard — at  the  con- 
clusion, the  conspirators  take  the  Governour  prisoner, 
and  effect  their  escape— Athanasia  proposes  to  ac- 
company Benyowsky — her  father  threatens  her  with 
his  curse,  if  she  should  abandon  him — she  faints— 
and  the  Count  leaves  her  behind. 

Kamtchatka,  or  the  Slaves'  Tribute  is  not  printed 
— a  serious  Drama  interspersed  with  songs  is  a 
greater  absurdity  than  a  professed  Opera — the  Dra- 
matic Censor  observes — "  the  Conspirators  were 
"  now  and  then  diverted  from  the  material  affairs  of 
"  death  and  rebellion  by  Baturin,  who  was  occasiori- 
"  ally  civil  enough  to  raise  their  spirits  with  a  mad- 
"  rigal"  —  in  the  original  play  Baturin  does  not  sing. 

19-  Henry  8th.    Queen  Katharine-  Mrs.  Siddons. 

23.  Macbeth.  Lady  Macbeth  -  Mrs.  Siddons  : — 
with  Follies  of  a  Day.  Count  Almaviva=:  Jones  : 
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Figaro  =  Farley  :  Antonio  =  Emery  :  Page  —  Miss  S, 
Booth  :  Susan  =  Mrs.  Gibbs :  Countess  =  Mrs. 
Egerton. 

26.  Mrs.  Siddons  acted  Queen  Katharine. 

28.  Cato.     JubamHamerton—  29.  English  Fleet. 

30.  Measure  for  Measure.  Duke  =  Kemble  :  Lucio 
=  Jones:  A  ngelo  -  Barry  more  :  Claudio  =  C.  Kem- 
ble: Escal us  —  Murray  :  Elbow  =  Blanchard  :  Pom- 
pey  =  Liston  :  Barnardine  =  Emery  :  Isabella  =  M  rs. 
Siddons :  Mariana  —  Mrs.  Powell :  Mrs.  Overdone 
=  Mrs.  Davenport: — all  the  parts  were  well  acted 
except  Angelo — Emery  looked  and  acted  inimitably. 

Nov.  2  and  5.  Mrs.  Siddons  acted  Lady  Macbeth 
and  Isabella  (M.  for  M.) 

6.  Never  acted,  Up  to  Town.  Sir  Giles  Jovial  — 
Blanchard  :  George  Jovial  =  Sinclair :  Overton  = 
Simmons:  Harry  Overtone  Jones  :  Lawyer  Glib  — 
Fawcett :  Farmer  Glebe  =  Emery  :  Peter  =  Liston  : 
Spruce  =  Taylor :  Mrs.  Overton  =  Mrs.  Childe:  Eliza 
=  Miss  Feron  :  Dame  Farmfield  =  Mrs.  Davenport : 
Fanny  Farmfield  =  Miss  S.  Booth :  ^usan  =  Mrs. 

Liston  : — acted  3  times this  Opera  in  3  acts  is 

attributed  to  T.  Dibdiri— it  is  not  printed Sin- 

clair  was  taken  ill,  and  the  1st  night  of  the  Opera 
was  not  till  Nov.  1 1 . 

8.  Venice  Preserved  —  \\  ith  new  scenes  of  the 
Rialto,  and  St.  John's  Square.  Jaffier  =  C.  Kemble: 
Pierre  =  Kemble  :  Belvideru=  Mrs.  Siddons:  -with 
Portrait  of  Cervantes.  Murillo  =  Emery. 

Id.  Measure  for  Measure.  Isabella  =  Mrs.  Sid- 
dons. N.B.  No  orders  can  be  admitted  on  the 
nights  of  Mrs.  Siddons'  performance— this  notice 
was  continued  during  the  rest  of  the  season. 
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16  and  19-  Mrs.  Siddons  acted  Belvidera,  and 
Lady  Macbeth. 

20.  Birthday.     Capt.  Bertram  =  Emery. 

21  and  23.  Mrs.  Siddons  acted  Isabella  (M.  for 
M.)  and  Belvidera. 

22.  Love  in  a  Village.  Justice  Woodcock  = 
Fawcett. 

25.  Knight  of  Snowdoun.     King  James  =  Hunt- 
ley,  1st  app.  there. 

26.  Gamester.     Mrs.  Beverley  =r  Mrs.  Siddons. 

27.  Tale  of  Mystery.     Romaldi  =  Huntley. 

28.  Winter's  Tale.     Leontes  =  Kemble  :    Florizel 
=  C.  Kemble  :  Polixenes  =  Barrymore  :    Camillo  = 
Creswell :   Antigonus  =  Egerton  :    Autolycus  =  Faw- 
cett :  Clown  =  Liston  :  Old  Shepherd  =  Blanchard  : 
Mamillius=  Miss  Worgman  :   Hermione=  Mrs.  Sid- 
dons :  Perdita  =  Mrs.  H.Johnston:  Paulina  =  Mrs. 
Powell  : — Winter's  Tale  revised  to  be  had  only   at 
the  theatre. 

30.  Measure  for  Measure.  Isabella  =  Mrs.  Sid- 
dons. 

Dec.  3.  Mrs.  Siddons  acted  Belvidera. 

4.  Honey  Moon.     Duke  —  Young  :    Rolando  = 
Jones  :  Jaquez  m  Liston  :    Lampedo  =  Blanchard : 
Juliana  =  Mrs.    C.  Kemble  :    Zamora  =  Miss   S. 
Booth  :  Volante  =  Miss  Bolton  :    Hostess  =  Mrs. 
Davenport : — with  Poor  Soldier.     Darby  =  Liston. 

5.  Last  fortnight  of  Mrs.  Siddons'  acting  till  after 
Easter.     Winter's  Tale.     HermionenMrs.  Siddons. 

6.  Man   of  the  World.      Sir   Pertinax    Macsyco- 
phant  =  Grant,  his  1st  app.  in  London  :    Egerton  = 
C.  Kemble  :  Sidney  =  Brunton  :  Melville  =  Egerton  : 
Lord  Lumbercourt  =  Murray  :    Lady   Rodolpha  = 
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Mrs.  H.  Johnston  :  Betty  Hint  =  Mrs.  Gibbs  :  Con- 
>lantia=i  Miss  Bolton  :— not  repeated. 

7  and  10.  Mrs.  Siddons  acted  Elvira,  and  Queen 
Katharine. 

11.  Iron  Chest.     Wilford  =  Huntley,  1st  time. 

1  J.  Mrs.  Siddons  acted  Lady  Macbeth. 

14.  Coriolanus  =  Kemble  :  Tullus  Aufidius  = 
Egerton  :  Menenius  =  Blanchard :  Volumnia  =  Mrs. 
Siddons  :  Virgilia  =  Mrs.  H.  Johnston. 

17.  Mrs.  Siddons  acted  Volumnia. 

18.  Rivals.     Sir  Anthony   Absolute  =  Fawcett : 
Aeres  =  Blanchard  :— with  Highland  Reel.      Shelty 
=  Liston. 

19  and  21.  Mrs.  Siddons  acted  Volumnia. 

120.  Mrs.  Siddons  acted  Hermione. 

23.  Mrs.  Siddons  acted  Volumnia — her  last  app. 
till  after  Easter. 

26.  George  Barnwell  =  C.  Kemble  :  Millwood  = 
Mrs.  Powell  :  Maria  =  Miss  S.  Booth  : — with,  never 
acted,  Harlequin,  and  Padmanaba. 

Majus  opus  moveo. 

This  night  crowned  Harris  with  immortal  glory — 
the  sublime  project,  which  Christopher  Rich  had 
conceived,  but  from  prudential  motives  did  not  exe- 
cute, was  accomplished  by  Harris — a  live  Elephant 
was  introduced  in  the  Pantomime— he  was  at  that 
time  rather  young — in  1823  he  was  grown  to  a  great 
size — one  of  the  biped  performers  happily  observe.  1, 
that  "it  was  a  great  pity  that  the  Klephant  was 
"  always  so  well  behaved" — if  he  had  "  drowned  the 
"  stage  with  tears"  (as  Liston's  Ass  did  in  1818)  we 
should  have  had  the  acme  of  rational  amusement  — 
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it  is  with  the  utmost  reluctance  that  one  detracts 
from  the  merit  of  Harris  on  this  occasion — but  the 
truth  must  he  spoken  — an  Elephant  had  appeared  on 
the  Dublin  stage  in  1771-1772— see  S.  A. 

It  appears  from  the  Spectator  (No.  445)  that  Pin- 
kethman  had  an  Elephant,  that  used  to  kneel  down 
and  take  him  on  his  back— but  one  cannot  give  Pin- 
kethman  much  credit,  as  he  only  exhibited  his  Ele- 
phant at  Bartholemew  Fair,  arid  such  sort  of  places. 

28.  Belvidera  =  Miss  Smith,  her  1st  app.    these  4 
years. 

30.  Egerton  acted  Rhoderick  Dhu. 

31.  Jane    Shore  =  Miss   Smith:    Alicia  =  Mrs. 
Powell. 

Jan.  7«  Percy,  revived.  Percy  —  C.  Kemble : 
Douglas  =  Young  :  Sir  Hubert  =  Egerton  :  Elwina  = 
Miss  Smith. 

8.  Comedy  of  Errors.  Dromio  of  Syracuse  — 
Fawcett:  Abbess  =  Mrs.  Powell  :— rest  as  before. 

11.  Foundling  of  the  Forest.  Count  de  Valmont 
=  Young  :  Unknown  Female  =  Miss  Smith  :  Geral- 
dine  =  Miss  S.  Booth  : — rest  as  before. 

17.  New  Way  to  Pay  Old  Debts.  Marrall  =  Far- 
ley :  Lady  Al  1  worth  =  Mrs.  Powell  :— rest  as  before. 

22.  Revenge.     Zanga  =  Kemble  :— he  was  ill  and 
the  play  was  changed. 

23.  Revenge.     Zanga  =  Young. 

29.  Hamlet  =  Young  :  Queen  =  Mrs.  Powell. 

31.  Never  acted,  Virgin  of  the  Sun.  Rolla  (for- 
merly General  of  the  Peruvians)  =  Young :  Don 
Alonzo  (a  Spaniard)  =  Huntley  :  Don  Velasquez  (his 
friend)  =  Brunton  :  Ataliba  (King  of  Quito)  =  Barry- 
more  :  Telasko  (father  to  Cora)  — Chapman  :  Diego 


c.  G.  1811-1812.  289 

(attendant  on  Alonzo)  —  Liston  :  High  Priest  = 
Egerton  :  Xaira  (a  priest)  =  Creswell  :  Zamor  = 
Sinclair :  Cora  =  M  iss  Smith  :  High  Priestess  =  Mrs. 
Powell:  Amazili=:<\Jis8  Feron  :  Mali  =  .Miss  Bol- 

ton  -.—acted  33  times this  Operatic  Drama,  in  3 

acts,    was   written   by  Reynolds — it  is   professedly 
founded  on  the  Incas  of  Marmontel,  and  Kotzebue's 
play  of  Rolla,  or   the  Virgin   of  the   Sun — the  5th 
edition  of  Kotzebue's  play,  as  translated  by  Anne 
Plumptre,  was  published  in  1799— Rolla  had  fallen  in 
love  with  Cora — she  had  become   a  Virgin  of  the 
Sun — Rolla  had  retired  to  a  cave  in  despair — Alonzo 
had  quitted  the  savage  followers  of  Pizarro,  and  had 
joined  the  Peruvians— he  and  Cora  had  fallen   mu- 
tually in   love— in   the   2d  act  Rolla   becomes   ac- 
quainted with  their  attachment,  and  approves  of  it, 
Cora's  happiness  being  the  first  wish  of  his  heart — 
he  advises  them  to  save  themselves  by   flight— Cora 
n't  urns  to  the  temple — she  acknowledges   to  the 
High  Priestess  her  love  for  Alonzo  without   any  re- 
serve—the High   Priestess  is  struck  with   horror- 
she  orders  Cora  to  be   confined  as  a  prisoner — she 
denounces  Cora  to    Ataliba  —  Ataliba  directs   the 
pr irate  to  judge  the  culprits  according  to  law — by  the 
lau  of  lYni,  a  Virgin  of  the  Sun  u  ho  had  broken 
her  vow  of  chastity,  had   thereby  not  only  forfeited 
her  own  life,  hut  had  involved  all   her    family    in   her 
ruin     thelli-h  IVieM  \\i-hestosaveCoraandAlonzo 
—tin-  other  priest >  unanimously  pass  a  sentence  of 
death  on   them  —  a  sword  and   a    palm-branch  are 
presented  to  Ataliba,  as  the  >ymhoU   of  JUMKV   and 
men-y     Holla  niters  attended  by  soldiers— \n>  p|r,i«U 
Mronglyin  favour  of  Cora — Ataliba   is  determined 

VOL.  VIM.  U 
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that  mercy  shall  not  be  extorted  from  him  by  force- 
Cora  prevails  on  Rolla  to  submit  to  the  King — Ata- 
liba  resumes  the  sword  and  palm-branch — he  pre- 
sents the  palm-branch  to  Cora,  and  abolishes  the 

law an  alteration  of  the  German  Drama  in   5 

acts,  was  performed  at  the  New  York  theatre  on 
March  12  1800— this  alteration  is  a  good  one — the 
person  who  made  it  has  omitted  about  5  pages  en- 
tirely, and  judiciously  shortened  the  long  speeches  in 
the  original — Reynolds  has  retained  the  most  im- 
portant parts  of  Kotzebue's  play,  but  has  degraded 
it  to  an  Opera,  and  omitted  a  great  deal  too  much — 
his  alteration  is  very  inferiour  to  the  original  and  to 
the  American  piece — in  the  1st  act  he  has  introduced 
an  earthquake,  the  effects  of  which  were  exhibited 
in  a  very  striking  manner. 

Feb.  25.  Never  acted,  Frost  and  Thaw.  Count 
Zelmar  =  Sinclair  :  Baron  Carlstadt^:  Emery  :  Count 
Stockoli  =  Liston  :  Von  Fressen  =  Farley  :  Eric  = 
Blanchard  :  Christine  =  Mrs.  Bishop  :  Sophia  =  Miss 
Fearon  : — acted  3  times— this  musical  Farce  is  at- 
tributed to  Holman — it  is  not  printed. 

29.  Julius  Ca3sar,  revived.  Brutus  =  Kemble  : 
Antony  =  C.  Kemble  :  Cassius  =  Young  :  Julius 
Caesar  =  Egerton  :  Casca  =  Fawcett :  Octavius  = 
Hamerton  :  Lepidus  =  M  urray  :  Trebonius  =  Barry- 
more  :  Decius  =  Brunton  :  Porcia  =  Mrs.  Powell: 
Cal/ttirnia  =  Mrs.  Weston  : — Shakspeare  calls  the 
females  in  this  play  Portia  and  CalpAurnia — Kemble 
in  the  bill  for  this  evening  changed  the  names — he  is 
more  correct  than  Shakspeare,  but  no  change  was 
necessary —  Suetonius  and  Plutarch  calls  Cesar's 
wife  Cal/rurnia — Ainsworth  says — "  Calphurnius  or 
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"  Calpurnius,  the  name  of  several  Romans" — in  the 
preceding  article  he  mentions  a  woman  called  Cal- 
phurnia,  hut  does  not  add  that  she  was  ever  called 

Calpurnia Julius  Caesar  was   particularly  well 

acted — it  was  repeated  18  times. 

In  the  1st  act  there  occurs   one  of  the  weakest 
lines  that  Shakspeare  ever  wrote —Cassi  us  says- 

"  Now  it  is  Rome  indeed,  and  room  enoi; 

— contemptihle  as  this  pun  is,  yet  O'Keeffe  has  bor- 
rowed it  in  the  Agreeable  Surprise — it  owes  it> 
existence  to  the  vulgar  pronunciation  of  Rome,  for 
which  Kemble  was  so  strenuous  an  advocate — the 
Dramatic  Censor  in  1811,  after  having  more  than 
once  censured  Kemble  for  this  barbarism,  very  can- 
didly  gives  a  long  note  written  in  defence  of  Kemble 
— it  concludes  with  saying — "  that  the  pronunciation 
"  of  Rome  is  now  decidedly  fixed  as  Room,  is  a  pro- 
"  position  of  which  the  practice  of  the  best  spea' 
"  in  Parliament,  in  the  Pulpit,  at  the  Bar,  and  on 
"  the  Stage,  seems  to  leave  no  doubt  "—this  is  evi- 
dently begging  the  question — and  is  precisely  the 
argument  Kemble  made  use  of,  the  last  time  he  was 
at  Bath,  when  hi-  reprimanded  Stanley  at  rehearsal 

for  saying   Rome the   late   Dr.    Raine  of  the 

Charter   House,    v,  indgment  Kemble  himself 

would  have  allowed  to  be  equal  to  that  of  ;m\  indi- 
vidual, condemned  the  pronunciation  of  llomc  as 
Room,  in  the  >t,  marine!  the  I, tie  Mr.  Rud- 

dock, who  had  studied  these  matters  as  much  as  any 
body,   was  of  the  same  opinion     (.ii.hon   the    Hi- 
forum  being  asked  his  sent  in.  thi-  point  -.ud 

— "  Sir,  tli<  n  is  room,  the  City 
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«  is  Rome  " — let  the  advocates  for  Room  be  con- 
sistent— if  the  city  is  Room,  the  citizens  are  certainly 
Roomans—m  several  plays  a  low  country  character 
calls  London  Lunnun  and  Londoners  Lunnuners, 
but  no  author  makes  one  of  his  D.  P.  call  the  city 
JLunnun,  and  the  citizens  Londoners  —it  is  said  with 
truth  that  we  do  not  know  how  the  Latins  pro- 
nounced Roma — but  is  there  the  slightest  reason  for 
supposing  that  they  pronounced  the  first  syllable  in 
Roma  and  Romarii  differently? — or  would  any  school- 
master in  the  three  kingdoms  suffer  a  boy  to  call 

Roma,   Rooma  ? Douce  in  his   Illustrations   of 

Shakspeare,  and  the  writer  of  the  note  in  the  Dra- 
matic Censor  say,  that  the  line  above  quoted  shows 
the  pronunciation  in  Shakspeare's  time— if  they  had 
looked  into  Shakspeare  with  a  little  more  attention, 
they  would  have  found  that  Shakspeare  himself  pro- 
nounced the  word  both  ways,  just  as  it  suited  his 
convenience — in  the  1  st  scene  of  the  3d  act  of  Henry 
6th  pt.  1st  Cardinal  Beaufort  says — "  Rome  shall 
"  remedy  this" — to  which  Warwick  replies — "  Roam 
"  thither  then  " — Dr.  Johnson  observes  in  a  note— 
"  to  roam  is  supposed  to  be  derived  from  the  cant  of 
"  vagabonds,  who  often  pretended  a  pilgrimage  to 
"  Rome  " — he  would  hardly  have  made  this  observa- 
tion, if  he  had  not  considered  Rome  and  not  Room 
as  the  right  pronunciation — Steevens  adds — "  the 
"  jingle  between  roam  and  Rome  is  common  to  other 
"  writers;  so  in  Nash's  Lenten  Stuff  1599— '3  hun- 
"  dred  thousand  people  roamed  to  Rome,9  "  Sec.— 
there  can  be  no  jingle  unless  Rome  be  pronounced 
as  Rome  and  not  Room. 

It  seems  highly  probable  that  Rome  has  at  all 


c.  G.   1811-1812.  293 

times  been  differently  pronounced  by  different  per- 
sons— even  on  the  modern  stage,  with  all  Kemble's 
authority,  they  were  not  consistent— Munden  in  Co- 
riolanus,  and  Blanchard  after  him,  pronounced  Rome 
as  Rome  not  room. 

Act  4.  Scene  1st — Shakspeare,  who  in  general  fol- 
lows Plutarch  very  closely,  has  here  been  guilty  of 
an  inaccuracy— the  Triumvirs  met  on  a  small  Island 
—Shakspeare,  not  attending  to  this,  makes  Octavius 
say — «  Or  here  or  at  the  Capitol,"  as  if  the  scene 

had  been  at  Rome Antony  says — "  look,  with  a 

"  spot  I  damn  him  " — this  use  of  the  word  damn, 
in  the  original  sense,  as  simply  to  condemn,  is  be- 
come obsolete,  except  in  the  solitary  instance  of 
damning  a  play — many  persons  from  ignorance  of 
the  proper  meaning  of  the  word  are  scrupulous  in 
applying  it  to  a  play — in  Fielding's  miscellaneous 
works,  where  one  would  not  have  expected  such 
squeamishness,  Eurydice  is  printed  as  d — d  at  D.  L. 
— Wilkinson  says,  Mrs.  dive's  farce  was  d — d. 

Shakspeare  is  guilty  of  an  error,  when  he  makes 
Urutus  say — 


Stoop,  Romans,  stoop, 


"  And  let  us  bathe  our  hands  in  Caesar's  blood." 

Plutarch  represents  the  hands  of  ttrutus  and  his 
fVimds  as  bloody,  not  by  design  but  accident,  o\v 
to  their  all  attempting  to  stab  Caesar  at  the  same 

time— for  thr   mistake  about  Caesar's  g;i  see 

Fanner's  note — Dr.  Middleton  says  Porcia  clird  <>i 
a  lingering  illness — Shakspeare  follows  tin*  popular 
story,  his  frirml  Plutarch  having  left  tlio  matter  in 
doubt. 
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March  19-  Miss  Smith's  ht.  Isabella.  Isabella 
=  Miss  Smith,  1st  time  and  last  night  of  her  en- 
gagement :— with  Blind  Boy.  Edmund  =  Miss  S. 
Booth. 

30.  Timour  the  Tartar,  with  Horses — acted  21 
times. 

April  9- Winter's  Tale.  Her  mi  one- Mrs.  Siddoris. 

11  and  14.  Mrs.  Siddons  acted  Lady  Macbeth, 
and  Volurnnia. 

15.  As  you  like  it.     Audrey  =  Mrs.  Gibbs. 

18.  King  John.     Constance- Mrs.  Siddons. 

21.  Gamester.     Mrs.  Beverley=  Mrs.  Siddons. 

23.  Mountaineers.     Octavian  =  Kemble. 

24.  Comedy  of  Errors,  with,  never  acted,  Secret 
Mine — the  cast  was  probably — Araxa  (Rajah  of  the 
Hindoos — in  love  with  Zaphyra)  =  Brunton  :  Dim- 
dim  (a  Chinese  slave— in  love  with  Zobeide)  =  Liston: 
Ismael  (governour  of  a  Persian  district)  =  Barry- 
more  :  Assad  (an  old  Persian  soldier)  =  Chapman : 
Zaphyra  (daughter  to  Ismael— in  love  with  Araxa) 
:=Mrs.  H.  Johnston  :  Zobeide  (daughter  to  Assad 
— in  love  with  Dimdim)=zMiss  Feron  :  Camilla  ^an 
Amazon)  =  Mrs.   Parker: — acted  22  times — Araxa, 
when  12  years  old,  had  been  saved  from  a  general 
massacre  by  Assad,  and  had  been  brought  up  by  him 
— Assad  does  not  know  that  he  is  the  Rajah — the 
Hindoos  possess  a  Mine  of  rubies — Ismael  endea- 
vours by  threats  and  promises  to  obtain  from  Araxa 
the  Secret  of  the  Mine — he  refuses  to  reveal  it,  as 
the  Mine  is  the  barrier  to  his  country — Araxa  is 
imprisoned  by  Ismael — he  makes  his  escape  by  the 
assistance  of  Zaphyra — she  is  forced  from  him  by 
the  Persian  soldiers — she  afterwards  makes  her  es- 
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cape,  and  arrives  at  the  Mine — she  tells  Araxa  that 
a  Hindoo  chief,  called  Hyder,  had  deserted  to  the 
Persians,  and  was  about  to  betray  the  Mine  to  them 
— Araxa's  soldiers  form  an  ascent  to  the  entrance  of 
the  Mine  by  their  shields  — Zaphyra  on  horseback 
ascends  the  shields,  and  enters  the  Mine — a  general 
engagement  takes  place — Hyder  and  his  party  are 

defeated — Ismael  and  Araxa  are  reconciled this 

grand  Melo-dramatic  Spectacle  was  written  for  the 
Horses — it  was  very  well  calculated  for  the  purpose 
— the  business  of  the  piece  was  arranged  by  Farley 
— the  dialogue  is  attributed  to  Fawcett,  who  did  not 
print  it,  but  there  is  an  Irish  edition  of  the  Secret 
Mine— T.  Dibdin  says— vol.  1  p.  441—"  I  wrote 
"  all  the  songs  and  half  of  a  piece,  (Mr.  Fawcett 
"  writing  the  other  half)  called  the  Secret  Mine — 
*  having  made  no  bargain  with  Mr.  Fawcett,  or  with 
"  the  theatre,  I  was,  on  the  success  of  the  piece, 
"  referred  by  each  to  the  other,  and  received  no  re- 
"  muneration." 

25.  Mrs.  Siddons  acted  Queen  Katharine. 

27.  Revenge.     Zanga  =  Kemble. 

28.  Measure  for  Measure.  Isabella=Mrs.  Siddons. 
May  1.  Rule  a  Wife.    Don  Michael,  &c.  as  before. 
2.  Grecian  Daughter  =  Mrs.  Siddons,  positively 

the  last  time. 

5  and  9.  Mrs.  Siddons  acted  Volumnia,  and  Mrs. 
Beverley. 

12  and  15.    Mrs.  Siddons  acted    Holvidera,  and 
Constance. 

19  and  23.  Mrs.  Siddons  acted  Queen  Katharine, 
and  Volumnia. 

.  Mrs.  Siddons  acted  Lady 
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&J.  Knight  of  Snowdoun.  King  James  =  Brunton. 

30.  Pizarro.  Elvira  — Mrs.  Siddons  : — the  other 
characters  which  Mrs.  Siddons  was  to  play,  were  an- 
nounced at  the  bottom  of  the  bill. 

June  C2.  Isabella.  Isabella  —  Mrs.  Siddons,  last 
time. 

3.  Young's  bt.  Cymbeline.  Posthumus  =  Kem- 
ble  :  Jachimo  =  Young:  Morgan  =  Murray:  Poly- 
dore  =  C.  Kemble  :  Cadwal  =  Brunton  :  Cloten  = 
Farley  :  Cymbeline  —  Creswell  :  Pisanio  =  Clare- 
mont :  Imogen  =  Mrs.  H.  Johnston:  Queens  Mrs. 
Weston. 

5.  C.  Kemble's  bt.     Richard  3d.     Queen  =  Mrs. 
Siddons  : — with  (not  acted  9  years)  Comus.    Comus 
=  C.  Kemble  :    Lady  =  Mrs.  Siddons. 

6.  Douglas.     Lady  Randolph  =  Mrs.  Siddons,  last 
time. 

8.  King  John.     Constance  =  Mrs.  Siddons,  last 
time. 

9.  For  bt.  of  Jones.  Cymbeline,  arid  Lyar.  Young 
Wilding  =  Jones :    Papillion  =  Farley. 

11.  Mrs.  H.  Johnston's  bt.     Stranger.    Mrs.  Hal- 
ler  =  Mrs.  Siddons,  last  time. 

13.  Mrs.  Beverley  =  Mrs.  Siddons,  last  time. 

15.  Pizarro.     Elvira  =  Mrs.  Siddons,  last  time. 

16.  For  bt.  of  Mr.  and  Mrs.  Liston.     Romeo  and 
Juliet,      Romeo  (for  that  night  only)  =  Liston:— 
with  Bombastes  Furioso.     Artaxominous  =  Blanch- 
ard  :  Bombastes  =  Liston : — and  High  Life.     Duke's 
Servant  =  Liston :    Sir  Harry's  Servant  =  Jones  : 
Kitty  =  Mrs.  Gibbs  : — Mock  Minuet  by  Liston  and 
Mrs.  Gibbs. 
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18.  Farley's  bt.    Stranger  -  Kemble  :    Mrs.  Haller 
=  Mrs.  Siddons,  last  time. 
20.  Queen  Katharine  =  Mrs.  Siddons,  last  time. 
Volumnia  =  Mrs.  Siddons,  last  time. 

25.  Winter's  Tale.     Hermione  =  Mrs.   Siddons, 
last  time. 

26.  For  bt.  of  Glassington,  Prompter.     Measure 
for  Measure.     Isabella  =  Mrs.  Siddons,  last  time. 

27.  Belvidera  =  Mrs.  Siddons,  last  time. 

29.  For  bt.  of  Mrs.  Siddons.  Macbeth  =  Kemblc  : 
Lady  Macbeth  —  Mrs.  Siddons,  being  the  last  time  of 
her  appearing  on  the  stage— her  injudicious  friends 
insisted  on  having  the  curtain  dropt  when  she  made 
her  last  exit— this  was  done— but  some  disapproba- 
tion was  expressed  at  this  abrupt  manner  of  termi- 
nating the  play — this  absurdity  was  imported  from 
Ireland — when  Mrs.  Siddons  died  at  the  close  of  a 
Tragedy,  it  had  been  for  years  usual  to  drop  the 
curtain  immediately,  as  she  was  4often  so  exhausted 
as  to  make  it  expedient  to  do  so — but  the  case  was 
quite  different  with  regard  to  Macbeth. 

Julyl.  Foundling  of  the  Forest.  Unknown  Female 
=  Mrs.  H.  Johnston. 

Miss  S.  Booth's  bt.  Castle  Spectre.  Osmond 
=  Young :  Father  Philip  =  Egerton  :  Percy  =  Brim- 
ton  :  Reginald  =  Murray:  Motley  =  Blanchanl : 
Hassan  =  Chapman  :  Angela=Miss  S.  Booth  :  Alice 
=  Mrs.  Davenport:  Spectre  =  Mrs.  Powell  : — with, 
never  acted,  Trick  tor  Trick,  or  the  Admiral's 
Daughter.  Young  Heartwell  =  Jones  :  Sir  Boreas 
Thunder  (an  Admiral  )  =  Emery  :  Hudibrastus  Rant 
=  Liston:  Slip  (servant  to  Young  Heart  well )  =. 
lllancliard  :  Old  Heart  \\vll  Simmons:  Kli/a 
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(daughter  to  Sir  Boreas)  =  Miss  S.  Booth  :  Lucy 
(her  maid)  =  Miss  Booth  : — acted  3  times — Young 
Heartwell  had  gained  the  affections  of  Eliza  under 
the  assumed  name  of  Thornville — she  pretends  to 
he  ill— he  visits  her  as  Dr.  Bolus— she  tells  him  that 
her  father  means  her  to  marry  Young  Heartwell — 
they  agree  that  he  should  assume  the  character  of 
his  supposed  rival — Eliza  discovers  that  Thornville 
is  really  Young  Heartwell — she  determines  to  play 
him  Trick  for  Trick — she  persuades  Rant  to  disguise 
himself  as  Young  Heartwell— in  the  2d  act,  Young 
Heartwell  enters  in  his  proper  character — Rant  en- 
ters as  Young  Heartwell — Eliza  pretends  to  believe 
that  Rant  is  really  Young  Heartwell — Young  Heart- 
well  is  forced  off  the  stage  by  the  order  of  Sir  Boreas 
— Old  Heartwell  arrives — and  the  piece  concludes 

with  the  union  of  Young  Heartwell  and  Eliza 

this  is  an  indifferent  F.,  with  songs — it  is  printed 
without  the  author's  name. 

3.  Mrs.  Powell's  bt.  Virgin  of  the  Sun,  with 
Three  and  Deuce.  3  Singles  =  Elliston  :  Frank  = 
Liston. 

6.  Never  acted,  Touch  at  the  Times.  Sir  Charles 
\Vilding  =:  Jones •:  Beaumont  =  Barrymore  :  Lovel 
(in  love  with  Melissa)  =  Brunton:  Canker  (her  guar- 
dian) =  Emery  :  Flaw  (an  attorney)  =  Blanchard  : 
Clinch  (a  punster)  =  Simmons  :  Serge  (uncle  to 
Mrs.  Beaumont)  =  Fawcett :  Mrs.  Beaumont  =  Mrs. 
Egerton  :  Melissa  (sister  to  Sir  Charles)  =  Mrs.  H. 
Johnston  :  Laura  (niece  to  Canker)  =  Miss  S.  Booth: 
Flutter  (woman  to  Melissa)  =  Mrs.  Gibbs  : — acted 
twice — Beaumont  had  married  his  wife  for  her  money 
— he  had  spent  her  money,  and  involved  himself  in 
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pecuniary  difficulties — Canker  writes  a  love  letter  to 
Mrs.  Beaumont,  in  which  he  requests  a  private  meet- 
ing with  her  at  her  masquerade— Melissa  meets  Can- 
ker instead  of  Mrs.  Beaumont— she  promises  to 
meet  him  again  the  next  day — Canker's  letter  to 
Mrs.  Beaumont  falls  into  her  husband's  hands — 
some  person  tells  him  of  the  assignation  whicli  Me- 
lissa (who  is  supposed  to  be  Mrs.  Beaumont)  had  made 
with  Canker — Beaumont  and  Flaw  take  it  into  their 
heads  that  the  person  who  wants  to  have  an  intrigue 
with  Mrs.  Beaumont  is  Sir  Charles — Flaw  threatens 
them  with  a  prosecution,  but  can  make  nothing  of  it 
—Melissa  and  Laura  are  secretly  in  love  with  Lovel 
and  Sir  Charles— the  former  conceals  her  passion 
from  levity — the  latter  from  diffidence— in  the  course 
of  the  play,  Sir  Charles  falls  in  love  with  Laura — 
at  the  conclusion,  Melissa  gives  her  hand  to  Lovel 
— she  reminds  Canker  of  what  had  passed  between 
them  at  the  masquerade,  and  he  is  forced  to  give  his 
consent— Beaumont  is  said  to  have  disappeared — 

—  Serge  takes  Mrs.  Beaumont  under  his  care this 

is  an  indifferent  C.  by  Jameson— Sir  Charles  says— 
}>.  11- 

"  Good  Protestants  you  are,  to  Church  so  true, 
"  You  make  e'en  assignations  in  a  pew." 

These  lines  are  taken,    with  some  variation,  from 

IVologue  to  the  Volunteers— see  T.  K.  Ji 
8.  Honey  Moon.    Juliana=  Mrs.  H.  Johnston. 
13.  Isabella.   Isabel  la  =  Miss  Johnson,  from  York, 
\  app.   in   London. 
15.  (Last  night)  Hamlet  =  C.  Keml>l<>. 

nights  of  this  season  were  dedicated  to  ()JM 
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Mrs.  Sarah  Siddons  was  the  eldest  child  of  Kem- 
ble,  a  performer  in  a  provincial  company — the  sis- 
ter of  John,  Stephen,  and  Charles  Kemble,  &c.— the 
mother  of  Henry  Siddons — and  the  wife  of  a  bad 
actor,  but  a  handsome  man. 

Mrs.  Siddons,  before  she  was  married,  lived  as 
lady's  maid  with  Lady  Mary  Greatheed — the  late 
Duchess  of  Ancaster  told  me,  that  Lady  Mary  made 
her  a  visit  at  her  house  in  Lincolnshire,  and  brought 
Mrs.  Siddons  with  her — Mrs.  Siddons  was  fond  of 
spouting  in  the  servants'  hall  —  the  Duke  (then 
Lord  Brownlow  Bertie)  often  listened  to  her — Lady 
Mary  said,  "  brother,  don't  encourage  the  girl,  you 
"  will  make  her  go  on  the  stage." 

Bertie  Greatheed,  the  son  of  Lady  Mary,  dedi- 
cated his  T.  of  the  Regent  to  Mrs.  Siddons — the 
dedication  does  credit  both  to  him  and  to  her. 

Mrs.  Siddons  had  acted  as  a  girl — the  Editor  of 
the  Obituary  for  1832  gives  us  the  following  playbill 
— "  Worcester  Feb.  12  1767.  King  Charles  1st. 
"  Fairfax  =  Kemble  :  Duke  of  Richmond  =  Siddons : 
"  Duke  of  York  =  Master  J.  Kemble  :  Duke  of  Glou- 
"  cester  —  Miss  F.  Kemble  :  Lady  Fairfax  =  Mrs. 
"  Kemble  :  the  Young  Princess  —  Miss  Kemble:— 
"  Singing  between  the  acts  by  Mrs.  Fowler  and  Miss 
-*  Kemble — in  the  April  following,  Master  J.  Kern- 
"  ble  was  announced  as  Philadel,  and  Miss  Kemble 
"  as  Ariel — she  is  said  to  have  been  born  on  July 
"  14  1755" — Holcroft  tells  a  childish  story  of  her 
being  led  on  the  stage  by  her  mother,  when  very 
young. 

We  are  pretty  well  acquainted  with  the  small  parts 
which  Gibber,  Mrs.  Pritchard,  Woodward,  and  some 
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other  capital  performers,  acted  in  their  younger  days 
—but  of  Mrs.  Siddons'  theatrical  progress  before  she 
came  out  at  D.  L.  in  1775,  little  seems  to  have  been 
recorded — Mrs.  Summers,  who  was  intimate  with 
Mrs.  Siddons  when  they  were  both  on  the  Bath 
stage,  could  give  no  account  of  what  Mrs.  Siddons 
had  done  before  she  joined  that  company — it  has 
been  asserted  that  Leonora  in  the  Padlock  was  her 
first  character — and  in  the  History  of  the  Green 
Rooms  1790,  we  are  told,  that  her  juvenile  efforts, 
particularly  as  a  singer,  were  regarded  with  some 
hopes  of  success. 

An  old  playbill  was  reprinted  in  the  Wolverhamp 
ton  Chronicle  for  Nov.  21  1827— the  original  bill  was 
without  a  date — it  is  supposed  to  have  been  printed 
in  1772— the  bill  is  printed  not  only  with  the  old  pre- 
tence of  giving  the  play  gratis,  but  also  with  the  ad- 
ditional caution  of  not  printing  the  names  of  the 
performers  at  full  length — thus — 

Love  in  a  Village. 

Sir  William  Meadows  by  Mr.  K— mb— le. 
Young  Meadows  by  Mr.  S — dd — s. 
Rosetta  by  Miss  K — mb — le. 
Madge  by  Mrs.  K— mb— le. 
Housemaid  by  Miss  F.  K— mb— le. 

The  play  was  acted  at  Wolverhampton— Roger 
Kemble  was  Manager  of  the  Company. 

Mrs.  Siddons,  on  her  return  to  D.  L.  in  17^2  \va- 
universally  allowed  to  be  tin-  first  artivss  who  had 
<  \<T  trod  the  English  stage — in  Tragedy  >hr  may  bo 
fairly  considered  M  equal  to  Garriok  his  superiority 

in  point  of  voirr  \vas  halamvd  by  her  superiority    in 
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point  of  figure — in  Comedy  Mrs.  Siddons  did    not 
shine. 

There  is  a  very  fine  print  of  the  trial  scene  in 
Henry  the  8th— it  was  published  in  1819 — Mrs. 
Siddons  is  the  prominent  feature— the  likeness  is 
very  strong— and  from  that  print  any  person,  who 
has  not  seen  Mrs.  Siddons,  may  form  a  better  idea 
of  her  figure,  face,  and  manner  than  from  any  de- 
scription which  could  be  given  of  them  in  words — 
there  is  another  large  print  of  her  in  Isabella — the  face 
is  like  to  what  hers  was  in  1785,  but  as  she  is  simply 
standing  with  the  child  in  her  hand,  this  print  does 

not  convey  any  particular  idea  of  her  manner 

the  print  of  the  scene  in  Henry  the  8th  exhibits  a 
strong  likeness  of  John  and  Charles  Kemble,  but  the 
person  who  painted  the  picture  from  which  it  is  taken, 
has  with  great  want  of  judgment  introduced  the  por- 
traits of  several  persons  who  were  not  actors,  and  of 
some  actors  who  never  played  with  Kemble  and  Mrs. 
Siddons  in  Henry  the  8th. 

Ballantyne  in  1812,  by  Mrs,  Siddons'  wish,  re- 
printed some  criticisms  on  her  performances  at  Edin- 
burgh from  1805  to  1812 — they  form  a  small  pamph- 
let of  41  pages — Ballantyne  only  notices  some  of 
her  characters — of  Elvira  he  merely  says  that  her 
performance  was  exquisite — of  Mrs.  Haller  he  ob- 
serves, that  she  gave  the  part  a  dignity  and  interest 
which  she  alone  could  give  it — she  does  all  that  can 
be  done  for  it,  but  we  wish  to  see  her  where  she 
can  do  more — of  Belvidera's  mad  scene  he  remarks 
— "  one  exquisite  trait  struck  us  powerfully— in  the 
"  very  acme  of  her  ravings,  an  officer  announces  to 
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"  Priuli  the  deaths  of  Pierre  and  Jaffier  — the  atten- 
"  tion  of  Belvidera  was  evidently  attracted  by  the 
"  words  of  the  messenger,  but  their  import  could 
"  not,  for  some  moments,  make  its  way  through  the 
"  clouds  which  overshadowed  her  brain — her  mind 
"  laboured  with  some  vague  image  of  horror,  which 
"  it  had  not  strength  to  define — and  during  a  brief 
"  interval  the  violence  of  her  fury  was  suspended — 
"  but  at  length  the  fatal  event  was  seen  to  rush 
"  upon  her  soul,  and  all  the  rest  was  madness — the 
"  terrible  agonies  of  her  death  closed  a  representa- 
"  tion  of  suffering  nature  almost  too  real  and  too 
"  dreadful  to  be  borne." 

Ballantyne  expatiates  on  Mrs.  Siddons*  perform- 
ance of  Constance  and  Jane  Shore,  and  still  more 
so  on  her  Queen  Katharine — in  speaking  of  the  trial 
scene  he  says—"  the  Queen,  vexed  to  the  uttermost 
"  by  the  artifices  with  which  her  ruin  is  prosecuted, 
"  interrupts  Campeius,  with  the  intention  of  accus- 
"  ing  Wolsey  of  personal  enmity  towards  her,  and  of 
"  refusing  him  for  her  judge,  and  calls  in  a  resistless 
"  tone  of  command  '  Lord  Cardinal !' — Campeius, 
"  who  had  been  urging  immediate  trial,  imagines 
"  it  addressed  to  him,  and  comes  forward,  as  if  to 
"  answer— here  Mrs.  Siddons  exhibited  one  of  those 
"  unequalled  pieces  of  acting  by  which  she  assists 
"the  barrenness  of  the  text,  and  fills  up  the  mean- 
"  ing  of  the  scene — those  who  have  seen  it  will 
"  never  forget  it — hut  to  those  who  have  not,  we  feel 
"  it  impossible  to  describe  the  majestic  self-correction 
"  of  the  petulance  and  vexation,  which,  in  her  JUT- 
ik  turbed  state  of  mind,  she  feels  at  the  mi>a|»|nr- 

<k  h*  of  Canijieins,  and    the    inlrlli: 
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"  sion  of  countenance,  and  gracious  dignity  of  ges- 
"  ture  with  which  she  intimates  to  him  his  mistake, 
"  and  dismisses  him  again  to  his  seat — and  no  lari- 
"  guage  can  possibly  convey  a  picture  of  her 
"  immediate  reassumption  of  the  fulness  of  majesty 
"  glowing  with  scorn,  contempt,  anger  and  the 
"  terrific  pride  of  innocence,  when  she  turns  round 

"  to  Wolsey,  and  exclaims,  '  to  YOU  I  speak!'  " 

Mrs.  Siddons  as  she  stands  in  the  print  is  supposed 
to  say  these  last  words — the  manner  in  which  she 
directed  the  person  who  acted  Campeius,  to  come 
forward,  produced  a  fine  effect — Shakspeare's  text 
however  affords  but  little  or  no  ground  for  the  cir- 
cumstance. 

Of  the  scene  in  the  4th  act,  Ballantyne  says— 
"  Mrs.  Siddons,  with  a  curious  perception  of  truth 
"  and  nature,  peculiarly  her  own,  displayed  through 
"  her  feeble  and  falling  frame,  and  death-stricken 
"  expression  of  features,  that  morbid  fretfulness  of 
"  look,  that  restless  desire  of  changing  place  and  po- 
"  sition,  which  frequently  attends  our  last  decay— 
"  with  impatient  solicitude,  she  sought  relief  from  the 
"  irritability  of  illness  by  the  often  shifting  her  situ- 
"  ation  in  her  chair,  having  the  pillows  on  which  she 
"  reposed  her  head,  every  now  and  then  removed 
"  and  adjusted — bending  forward,  and  sustaining 
"  herself,  while  speaking,  by  the  pressure  of  her 
"  hands  upon  her  knees,  arid  playing,  during  dis- 
"  course,  among  her  drapery  with  restless  and  un- 
"  easy  fingers  ;  and  all  this  with  such  delicacy  and 
"  such  effect  combined,  as  gave  a  most  beautiful,  as 
"  well  as  most  affecting  portraiture  of  nature  fast  ap- 
"  proaching  to  its  exit — to  select  passages  from  this 
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"scene  for  particular  admiration  would  be  idle  — 
"  every  part  being  made  with  minute  and  watchful 
"  skill  to  conduce  to  the  general  impression — yet  one 
"  beauty  of  her  performance  must  not  pass  unno- 
"  ticed  -  the  astonishing  nicety  with  which  her 
"  powers  are  made  gradually  to  decay  from  the 
"  beginning  to  the  end  of  the  scene,  when  her  anxi- 
"  ous  directions  to  Capucius  seem  to  have  exhausted 
"her,  when  'her  eyes  grow  dim,'  and  her  bodily 
"  and  mental  powers  seem  but  just  to  suffice,  as  she 
"  is  supported  off,  to  lay  upon  her  servants  her  last 
"  and  pathetic  injunctions." 

Mrs.  Siddons'  last  performance  at  Edinburgh  (as 
was  then  supposed)  was  on  March  13  1812,  in  Queen 
Katharine  — Ballantyne  concludes  thus — "we  have 
"  lost,  and  for  ever,  an  artist,  whose  performances 
"  rendered  appropriate  praise  either  difficult  or  un- 
"  necessary,  and  adequate  praise  impossible — future 
"  times  may  wonder  at,  and  perhaps  doubt,  in  their 
"  honest  love  of  some  contemporary  favourite,  the 
"  magic  wonders  delivered  to  them  by  the  present 
"  age  of  the  powers  of  Siddons  -but  we  can  only 

-ay,  and,  we  think,  truly  say,  that  no  sculptor  or 
"  painter,  in  the  sublimest  flights  of  his  fancy,  ever 
"  embodied  — no  poet  in  the  most  luxuriant  indulg- 
"  ence  of  his  imagination,  ever  described — a  crea- 
"  ture  so  formed,  so  gifted,  tp  agitate,  to  awe,  and 
"  astonish  mankind  by  her  professional  powers,  as 
"  her,  whoso  matchless  form,  face,  voice,  and  eye 
••  ;nr  now  finally  \vithdra\vn  from  our  public 
"  admiration." 


Vol..   VIM. 
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Mrs.  Siddons  latterly  did  not  play  Isabella  and 
Belvidera  so  well  as  she  used  to  do — this  however 
was  merely  owing  to  her  not  being  able  to  throw  her- 
self down  on  the  stage,  and  make  such  bodily  exer- 
tions as  she  had  formerly  been  accustomed  to  make 
— these  things  may  be  called  strange  tricks,  but 
when  judiciously  introduced,  and  happily  executed, 
they  add  vastly  to  the  effect  produced  on  an  audience 
— the  last  season  that  Mrs.  Siddons  was  on  the 
stage,  in  Measure  for  Measure  when  she  knelt  to  the 
Duke,  she  could  not  get  up  without  assistance — 
this  was  of  course  given  to  her — but  to  conceal  the 
real  reason,  Mrs.  Powell,  who  acted  Mariana,  was 
also  assisted  in  rising. 

Mrs.  Siddons,  in  some  particular  situations,  had 
a  look  with  her  eyes,  which  it  is  hardly  possible  to 
describe— she  seemed  in  a  manner  to  turn  them  in 
her  head  —  the  effect  was  exquisite,  but  almost 
painful. 

Boswell  in  his  Life  of  Dr.  Johnson  says — "  In  the 
"  autumn  of  17&3,  he  received  a  visit  from  the  cele- 
"  brated  Mrs.  Siddons — Mr.  Kemble  has  favoured 
"  me  with  the  following  minute  of  what  passed  at 
"  this  visit —  *  when  Mrs.  Siddons  came  into  the 
"  room,  there  happened  to  be  no  chair  ready  for  her, 
"  which  he  observing,  said  with  a  smile,  *  Madam, 
"  you  who  so  often  occasion  a  want  of  seats  to 
"  other  people,  will  the  more  easily  excuse  the  want 
"  of  one  yourselF — having  placed  himself  by  her,  he 
"  with  great  good  humour  entered  upon  a  considera- 
"  tion  of  the  English  drama  *  *  in  the  course 
"  of  the  evening  he  thus  gave  his  opinion  upon  the 
"  merits  of  some  of  the  principal  performers  whom 
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"  he  remembered  to  have  seen  upon  the  stage  — 
"  '  Mrs.  Porter,  in  the  vehemence  of  rage,  and  Mrs. 
"  dive  in  the  sprightliness  of  humour,  I  have  never 
"  seen  equalled— what  dive  did  best,  she  did  better 
"  than  Garrick — but  could  not  do  half  so  many 
"  things  well — she  was  a  better  romp  than  any  I 
"  ever  saw  in  nature — Pritchard  in  common  life 
"  was  a  vulgar  idiot — she  would  talk  of  her  gownd 
"  — but  when  she  appeared  upon  the  stage,  seemed 
"  to  be  inspired  by  gentility  and  understanding — I 
"  once  talked  with  Colley  Gibber,  and  thought  him 
"  ignorant  of  the  principles  of  his  art — Garrick, 
"  Madam,  was  110  declaimer  ;  there  was  not  one 
"  of  his  own  scene-shifters  who  could  not  have 
"  spoken  To  be,  or  not  to  be,  better  than  he  did — 
"  yet  he  was  the  only  actor  I  ever  saw,  whom  I 
"  could  call  a  master  both  in  tragedy  and  comedy 
"  — though  I  liked  him  best  in  comedy — a  true 
"  conception  of  character,  and  natural  expression 
"  of  it,  were  his  distinguished  excellencies.' ' 

Boaden,  in  1827,  published  his  Memoirs  of  Mrs. 
Siddons  in  2  vols.  8 vo.— there  was  no  impropriety 
in  publishing  them  during  her  lifetime,  as  Boaden, 
for  the  most  part  confined  himself  to  her  theatrical 
life— Boaden,  in  order  to  spin  out  these  Memoirs 
to  the  same  length  as  the  Memoirs  of  Kmible, 
has  introduced  much  heterogeneous  matter  —  in 
vol  1  p.  265  he  talks  of  <m  antipodes —  but  the 
most  rxrrptiuiiaMe  passage  in  his  book  is  that  in 
whirh  he  speaks  of  Murphy  and  Davies  with  con- 
tempt—vol.  1  p.  132  <k  \iurphy  sadly  disappointed 
'  the  world  by  his  Life  of  Garrick,  which  in  i 
11  Imuvver  iliflirult  Mirh  a  process  might  have  heen, 

x  -2 
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"  sunk  below  the  level  of  Tom  Davies"— so  dif- 
ferently from  Boaden  did  R.  B.  Sheridan  think 
of  Davies'  Life  of  Garrick,  that  he  said  to  Kelly, 
the  last  time  that  they  met,  "  if  you  have  not  read 
"  Davies'  Life  of  Garrick,  do  read  it  -and  advise 
"  every  actor  from  me  to  do  the  same,  for  it  is 
"  well  worth  their  attention." 


Mrs.  Siddons*  characters. 


D.  L.  1775-1776.  Portia  in  M.  of  V.— Silent 
Woman  on  Jan.  15  and  17 — *  Julia  in  Blackamoor 
washed  White — *Emily  in  Runaway  —  *Maria  in 
Love's  Metamorphoses  —  Mrs.  Strictland  -  -  Lady 
Anne. 

In  the  Summer  of  1776  she  was  at  Birming- 
ham— in  the  Winter  she  seems  to  have  been  at 
Manchester. 

York  April  13  1777  8ne  made  her  1st  app.  as 
Euphrasia  —  she  afterwards  acted  Rosalind  --  Ma- 
tilda— Alicia — Lady  Towrily — Lady  Alton — Indiana 
— Irish  Widow — Arpasia — Horatia — and  Semiramis 
for  her  bt. 

Liverpool  June  §7  1777  she  acted  Countess  of 
Somerset  in  Sir  Thomas  Overbury— and  afterwards 
— Queen  in  Henry  ^d— Alicia — Clarinda  in  S.  H. 
— Millwood—  Queen  in  Hamlet— Portia  —  Statira 
— Cleopatra  —  Lady  Brumpton — Lady  Outside  in 
Woman's  a  Riddle — Mrs.  Marwood  in  Way  of  the 
World — Mrs.  Belville  in  School  for  Wives  —  Dame 
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Ursula  in  Falstaff's  Wedding — Bellario  in  Philaster, 
for  her  bt. — Lady  Randolph—  Juliet  --  L;idy  Rest- 
-Miranda  in  B.  B. — Miss  Richland  in  Good- 
natured  Man  —  Mrs.  Clerimont  in  Tender  Hus- 
band—Queen  in  Richard  3d — Lady  Bell  in  Know 
your  own  Mind. 

1777-1778.     Probably  at  Manchester. 

Bath  1778-1779.  Lady  Townly— Mrs.  Candour 
— Mrs.  Lovemore  —  Elwina  in  Percy — Lady  Janr 
in  Know  your  own  Mind  —  Belvidera  —  Lady 
Brumpton — Queen  in  Hamlet — Portia  —  Countess 
of  Salisbury — Euphrasia —  Millwood  —  Rosamond 
in  Henry  C2d — Queen  in  Spanish  Fryar — Juliet — 
Imoinda — Bellario — Princess  in  Law  of  Lombardy 
— Imogen— Miss  Aubrey  in  Fashionable  Lover — 
Queen  in  Richard  3d— she  spoke  the  Monody  on 
(•arrick — Indiana— Emmeline  in  Edgar  and  Emme- 
line — Sigismunda — Lady  Randolph — Jane  Shore  — 
Emmelina  in  Fatal  Falsehood. 

1779-1780.  Lady  Macbeth  — Lady  in  Comus 
—  Cleora  in  Bondman— Isabella  in  M.  for  M. — 
Beatrice  in  Much  ado — Julia  in  Rivals  —  Queen 
Katharine  — Desdemona  —  Lady  Mary  Woodley 
in  Times — Duchess  of  Braganza  —  Eleanora  in 
K«l\\anl  and  Eleanora,  and  Fine  Lady  in  Lethe 
for  hrr  bt.  -  Lady  Easy  -  >.  Strictlaml  — 

Bisarre-Lady  Brute— Leonora  in  Double   Fal^ - 
hood — Znraida   in   ditto— Calista — Mi's.    Belville— 

Monimia— Isabella  in    ditto at    Bristol — Harriet 

in  (  nanlian — Miranda  in  B.  B. 

1780-1781,  Alicia— Orilia  in  (  liaj.in-  of  Acci- 
dents—Andromache— Ismena  in  Timanthes— Elfrula 
— Lady  Restless — Mrs.  Beverley—  Miss  Ilardcastle 


310  c.  G.  1811-1812. 

— Deianira  in  Royal  Suppliants — Fanny  in  Clan- 
destine  Marriage — Thamyris  in  Siege  of  Sinope — 
at  Bristol — (for  bt.  of  Miss  Kemble  and  Mrs.  Sid- 
dons)— -Hamlet —  1st  time  there  and  6th  time  of 
performing  the  character. 

1781-1782.     Zara  in  M.  B.— Evelina  in  Caracta- 
cus— Zara  in  ditto — Almeida  in  Fair  Circassian  — 
Nell  for  her  bt. — Mrs.  Oakly — Countess  of  Narbonne 
— Constance — Harriet  Temple  in  Variety. 

D.  L.  1782-1783.  Isabella  in  ditto— Euphrasia 
— Jane  Shore — *Mrs,  Montague  in  Fatal  Interview 
—  Calista—  Belvidera—  Zara  in  M.  B. 

1783-1784.  Isabella  in  M.  for  M.— Mrs.  Beverley 
— Constance — Lady  Randolph — Countess  of  Salis- 
bury— Sigismunda. 

1784-1785.     Margaret  of  Anjou — Zara  in  ditto— 
*Matildain  Carmelite — *Camiola  in  Maid  of  Honour, 
altered  —  Lady   Macbeth  —  Desdemona— Elfrida — 
Rosalind. 

1785-1786.     Duchess  of  Braganza — Mrs.  Love- 
more — Hermione  in  D.  M. — *Malvina  in  Captives 
-Portia — Elwina— Ophelia  and  Lady  in  Com  us  for 
her  bt. 

1786-1787.  Cleone  in  ditto — Imogen — Countess 
of  Narbonne  —  Lady  Restless  —  *  Julia  in  Italian 
Lover — Alicia. 

1787-1788.      Cordelia--  *  Chelonice  in  Fate  of 
Sparta — Katharine   in   Katharine  and  Petruchio— 
*Dianora  in  Regent — Cleopatra  in  All  for  Love. 

1788-1789.      Queen    Katharine  -  -  Volumnia  - 
Princess  in  Law  of  Lombardy,  and  Fine  Lady  in 
Lethe,  for  her  bt. —  *Mary  Queen  of  Scots — Juliet 
for  her  bt. 
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1 789- 1 790.     Not  engaged . 

1790-1791.  Engaged— but  acted  only  some  few 
nights. 

1791-17'^.  Queen  in  Richard  3d.— she  recited 
Collins'  Ode  for  her  bt.— Mrs.  Oakly. 

17! KM 793.     'Ariadne  in  Rival  Sisters. 

1793-179*.     No  new  character. 

1794-1795.  *  Countess  Orsina  in  Emilia  Galotti 
— Horatia  in  Roman  Father — *Elgiva  inEdwy  and 
Elgiva  —  Palmira  in  Mahomet,  and  Emmeline  in 
Edgar  and  Emmeline,  for  her  bt. 

1795  1796.  Roxana— *Almeyda  Queen  of  Gra- 
nada— Queen  in  Hamlet — Julia  in  Such  things  were. 

1790-1797.     Eleanora  in  Edward  and  Eleanora 
— 'Vitellia  in  Conspiracy  —  Millwood— Athanais— 
Arpasia — Queen   of  Carthage — Agnes  in  Fatal  Cu- 
riosity, and  Emily  in  Deuce  is  in  him,  for  her  bt. 
•7-1798.     Julia  in  Rivals  -*Mrs.  Haller. 

1798-1799-      *  Miranda  in  Aurelio  and  Miranda 
— *Countess  of  Montval  in  Castle  of  Montval — *in 
Trials  of  the  Heart — *  Elvira  in  Pizarro. 

1799  - 1800.  *  Adelaide  in  ditto  —  *  Jane  De 
.Monitor!. 

1800-1801.  •Helena  in  Antonio,  or  Soldier's 
K<  turn  — *  Agnes  in  Julian  and  Agnes. 

1801-1802.     Hermione  in  \V.  T. 

1802-1803.     Not  engaged. 

C.  G.  ,1803-1804.      No  lii»w  character. 

1804-1805.     Not  engaged — she  acted  twice. 

1805-180(i.  She  was  engaged  at  C.  G.  from 
this  time  till  she  left  the  stage,  but  acted  no  new 
character. 
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-.  Siddons  was  in  the  strongest  manner  solicited 
to  return  to  the  stage — a  regular  committee  was 
formed  for  that  purpose — she  had  the  good  sense  to 
refuse — hut  the  Gentleman  who  hegan  the  attempt 
for  her  return,  greatly  suspected  that  in  her  heart 
she  wished  to  form  a  new  engagement — return  in- 
deed she  did  for  some  few  nights,  but  it  was  in  a 
manner  perfectly  unexceptionable. 

C.  G.  May  C25  1813.     She  acted  Mrs.  Beverley 
for  the  Theatrical  Fund. 

D.  L.  June  22  1813.     She  acted  Lady  Randolph 
for  the  Theatrical  Fund. 

C.  G.  June  II  1813.  She  acted  Lady  Macbeth 
for  C.  Kemble's  bt. 

Edinburgh  Nov.  1815.  She  acted  10  times  for 
the  benefit  of  the  family  of  her  deceased  son. 

C.  G.  May  31  1816.  She  acted  Queen  Katha- 
rine for  the  benefit  of  Mr.  and  Mrs.  C.  Kemble. 

June  8.  Lady  Macbeth,  'j  By  the  express  desire  of 

June  22.  Lady  Macbeth.  J    the  Princess  Charlotte. 

June  29.  Queen  Katharine  for  the  Theatrical 
Fund. 

June  5  1817.  Lady  Macbeth  for  C.  Kemble's  bt. 

June  9  1819.  Lady  Randolph  for  bt.  of  Mr.  and 
Mrs.  C.  Kemble. 

Among  Mrs.  Siddons'  best  characters  may  be 
reckoned— Isabella  in  ditto— Lady  Macbeth— Zara 
in  Mourning  Bride  —  Elvira  —  Constance — Queen 
Katharine-  -  Bel videra—  Lady  Randolph . 
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May  15.  Birthday.  Capt.  Bertram  =  Munden  : 
Jack  Junk  =  Bennett  from  Edinburgh,  1st  app.  : 
Mrs.  Moral  =  Mrs.  Grove  :— with  Day  after  the  Wed- 
ding. Col.  Freelove  =  Jones  :  Lady  Elizabeth  = 
Mrs.  Gibbs  : — and  Buskin  and  Belvi.  Buskin  =: 
Mathews :  Apollo  Belvi  =  Chippendale  from  Glas- 
gow : — the  original  title  of  this  piece  is  said  to  have 
IMTII  objected  to  by  the  Lord  Chamberlain — it  was 
however  restored  on  the  20th. 

18.  She  Stoops  to  Conquer.      Tony  Lumpkin  = 
Mathews,  1st  time  :  (rest  as  last  season) — with  Prize. 
Lenitive  =  Mathews  :  Caroline  =  Mrs.  Williams  from 
Dublin. 

19.  Kent,  from  Dublin,  acted  Capt.  Macheath. 

20.  Clandestine  Marriage.     Lord  Ogleby  =  Terry 
from  Edinburgh,  1st  app. :  Mrs.  Heidelberg  =  Mrs 
Grove. 

21.  Country  Girl.   Moody  =  Grant,  1st  app.  then 
Sparkish  =  Jones:   Miss  Peggy  =  Mrs.  Williams: 
Lucy  =  Mrs.  Gibbs  : — with  Register  Office.     Scotch- 
man =  Grant:— and   Of    Age  TO-IIIOITO\V.      Karon 
\Villinhiiret  =  Mathews. 

22.  Foundling  of  the  Forest.     Count  de  Valin  >\\\ 
=  Grant:  L'Kclair  =  Bennett :  — through  some  un- 
foreseen accident  Betterton  .Inn.,   who  was  to  have 
made  his    1st    app.    in    Iln-traml,    d'ni    not    arri\<-   in 
London. 
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25.  Salter,  from  Birmingham,  acted  Octaviari. 

26.  Weathercock.     Tristram  Fickle  =  Mathevvs, 
1st  time. 

27.  Merchant  of  Venice.     Shylock  =  Terry  :  Bas- 
sanio  =  Salter  :  Anthonio  =  Eyre  :  Gratiano  =  Jones : 
Launcelot  =  Munden  :     Portia  =  Miss    Macauley 
from  Dublin. 

28.  Poor  Gentleman,  and  Lock  and  Key. 

29.  Job  Thornberry  =  Terry,  1st  time  :   Dan  = 
Mathews. 

30.  Busy  Body.     Marplot  =  Jones  :  Sir  Francis 
=  Munden. 

June  4«.  Rivals,     Sir  Anthony  =  Terry  :  Acres  = 
Mathews,  1st  time  : — with  Turnpike  Gate.     Crack 
—  Mathews. 

5.  Mayor  of  Garratt.     Major  Sturgeon  =  Terry, 
1st  time:  Jerry  Sneak  =  Mathews,  1st  time:  Mrs. 
Sneak  =  Mrs.  Gibbs,  1st  time. 

6.  Heir  at  Law.     Dr.  Pangloss  =  Terry  :  Dick  = 
Jones. 

8.  Bold   Stroke  for  a  Husband.     Don   Cassar=: 
Terry  :  (in  consequence  of  Munden's  illness)  Don 
Vincentio  =  Mathews. 

9.  Speed  the  Plough.    Sir  Abel  Handy  =  Mathews. 
11.  Country  Girl — with  Blue  Devils.     Megrim  = 

Terry:— and  High  Life.  Duke's  Servant  =  Better- 
ton  Jun.,  1st  app.  there. 

13.  Everyone  has  his  Fault.  Harmony  =  Terry  : 
Solus  =  Mathews  : —with  Spoil'd  Child,  by  Mrs.  Wil- 
liams. 

15.  Never  acted,  Sleep-walker,  or  Which  is  the 
Lady  ?  Somno  (the  Sleep-walker — servant  to  Sir 
Patrick)  =  Mathevvs  :  Sir  Patrick  Maguire  (of  an 
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effeminate  appearance)  =  Jones  :  Alibi  (an  attorney) 
=  Bennett :  Squire  Rattlepate  (nephew  to  Mrs.  De- 
corum) =  Kent:  Jorum  =  Grove:  Spy  =  Chippen- 
dale: Mrs.  Decorum  =  Mrs.  Grove:  Sophia  (her 
god-daughter)  =  Mrs.  Dalton :  Susan  =.  Miss  De 
(amp:— acted  52  times—Sir  Patrick  Maguire  had 
run  away  with  Sophia — she  is  disguised  as  a  young 
Irishman -- Mrs.  Decorum  discovers  by  means  of 
some  jewels  that  Sophia  is  at  an  inn — she  desires  to 
see  her— llattlepate  gives  the  message  to  Sir  Patrick 
—when  Sir  Patrick  waits  on  Mrs.  Decorum,  she 
takes  him  for  Sophia  whom  she  had  not  seen  since 
her  christening — she  offers  Sir  Patrick  half  of  her 
bed  — Somno  in  his  sleep  fancies  himself  acting — at 

the  conclusion  Sophia  resumes  her  proper  dress 

this  is  a  very  good  F.  by  Oulton — its  success  was 
greatly  owing  to  Mathews,  who  acted  Somno,  and 
introduced  his  Imitations  with  the  best  effect. 

1 6.  Quaker.  Steady  =  Kent :  Solomon  =  Mathews. 

17.  Wild  Oats.     Ephraim  =  Mathews. 

19.  Iron  Chest.     Sir  Edward  Mortimer  =  Terry. 

23.  Dramatist.  Vapid  =  Jones,  1st  time:  Ennui 
=  Mathews. 

July  6.  Road  to  Ruin.  Goldfinch  =  Mathews,  1st 
time. 

8.  Beggar's  Opera,  with,  never  acted,  Child  of 
Chance — Munden— Terry-  Jones— Mathews — .A 
(lihbs—  acted  3  times— not  printed. 

9.  Travellers  Benighted.  Robert  =  Terry  :— actnl 
lf>  times. 

18.  Never  acted  there,  Such  things  are.     Twineall 
=  Jones:     Sir  I  i;kr  Tremor  =  Mumlm  :    Hasuvll  _ 
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Terry  :    Arabella  =  Mrs.  Glover :  Lady  Tremor  = 
Mrs.  Gibbs. 

14     Roxalana  =  Miss   Greville,   from  Norwich, 
1st  app. 

15.  Follies  of  a  Day.    Page  =  Master  Horrebow. 

16.  Critic.     Puffzi  Jones  :  Sir  Fretful  =  Mathews: 
Don  Ferolo  =  Bennett :  Tilburina^Mrs.  Gibbs. 

18.  Lyar  =  Jones:  Papillion  =  Mathews,  1st  time. 

23.  Fortune  Hunters.  Ranter  =  Jones  :  Footman 
=  Mathews  :  Miss  Fritter  =  Mrs.  Williams  :  —this  C. 
iu  3  acts  was  acted  6  times— not  printed. 

Aug.  1.    Rule  a  Wife.     Leon  =.  Terry,  1st  time. 

3.  Bold  Stroke  for  a  Wife.  Col.  Feign  well-  Ma- 
thews,  1st  time  :  Periwinkle  =  M linden  :  Anne 
Lovely  =  Mrs.  Gibbs  :  Mrs.  Prim  =  Mrs.  Grove  :•— 
with  Who's  the  Dupe  ?  Gradus  =  Terry,  1st  time  : 
Doiley  —  Munden. 

5.  Never  acted  there,  Suspicious  Husband.  Ran- 
ger =:  Talbot,  from  Dublin,  1st  app.  there:  Lucetta 
=  Mrs.  Gibbs. 

10.  Inconstant.  Young  Mirabel  =  Talbot :  Du- 
retete  =  Jones  :  Old  Mirabel  =  Munden  :  Bisarre 
(for  that  night  only^Mrs.  C.  Kemble. 

13.   Honey  Moon.     Duke  Aranza  =  Talbot. 

15.  Never  acted,  Look  at  Home.  Count  Salerno 
=  Terry  :  Monsieur  Le  Tour  =  Mathews  :  Capt.  Pol- 
witz  (brother  to  Julia)  =  Salter  :  Baron  Waldenheim 
(in  love  with  Julia)  =  Finn  :  Cameron  =  Grant : 
Hon.  George  Squander  =  Kent:  Julian  Mrs.  Glover: 
Signora  Clement!  (her  friend)  =  Mrs.  Grove  :  Co- 
senza  (a  courtezan)  =  Mrs,  Williams  :  Milina  (her 
womarO=  Miss  De  Camp  :—  acted  15  times this 
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play  in  3  acts  was  written  by  Eyre  —it  is  founded  on 
Dr.  Moore's  Zeluco— Eyre  has  foolishly  changed  the 
name  of  Zeluco  to  Salerno — the  scene  lies  at  Naples 
—Julia  was  in  love  with  \Valdenheim,  but,  in  order 
to  make  a  provision  for  her  mother,  she  had  con- 
sented to  marry  Salerno— Salerno  neglects  her,  and 
passes  his  time  with  Cosenza — Cosenza  artfully  insi- 
nuates that  Julia's  attachment  to  Polwitz  is  of  a 
suspicious  nature — Salerno  fancies  that  his  child  by 
Julia  is  really  the  child  of  Julia  and  Polwitz — Co- 
senza has  a  design  on  Le  Tour — she  endeavours  to 
pass  herself  on  him  for  Julia — in  the  2d  act  Julia 
receives  a  letter — Salerno  snatches  it  from  her — he 
reads  the  first  part  of  it,  which  excites  his  suspicions 
— he  gives  it  to  Signora  Clementi  to  read  the  re- 
mainder— the  remainder  relates  to  himself  and  Co- 
senza— in  the  3d  act,  Eyre  deviates  greatly  from  Dr. 
Moore — Julia  supposes  that  Salerno  had  killed  the 
child — on  the  entrance  of  Salerno  she  rushes  out  — 
Salerno  hires  some  Lazeroni  to  carry  off  Julia-— they 
carry  off  Cosenza  instead — Salerno  is  riot  killed  —but 
in  order  to  restore  Julia  to  happiness  and  liberty,  Eyre 
dissolves  the  marriage,  without  a  vast  deal  more  of 
ceremony  than  Farquhar  uses  in  the  Stratagem  —the 
child  is  preserved  in  the  most  improbable  manner 
—Eyre  has  written  the  part  of  Signora  dementi 
with  spirit  and  the  letter-scene  is  adroitly  managed 
— the  rest  of  the  piece  has  not  much  to  recommend 
it — the  foundation  of  this  play  was  laid  while  Eyre 
was  on  the  Bath  stage — a  Gentleman  recommended 
him  to  introduce  part  of  the  character  of  the  IJra-- 
1  Captain  of  Plautus— not  his  military  boasting, 
hut  his  vanity  with  regard  to  women,  which  hetr.iy- 
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him  into  a  serious  scrape— Eyre  left  Bath  abruptly, 
and  having  only  a  vague  notion  of  what  was  intended, 
he  patched  up  the  trumpery  character  of  Le  Tour. 

19.  Munden  acted  the  Deaf  Lover. 

24.  Tale  of  Mystery.     Rornaldi  =  Terry,  1st  time. 

28.  Never  acted  there,  Way  to  get  Married.    Tan- 
gent  —  Jones:    Toby  Allspice  =  Mathews  :   Caustic  = 
Munden  :   Clementina  Allspice  =  Mrs.  Gibbs. 

29.  Never  acted  there,  Doldrum.    Sir  Marmaduke 
=  Munden:    Septimus  =  Mathews  :    Gyp  =  Jones: 
Mrs.  Auburne  =  Mrs.  Williams. 

Sep.  5.  Never  acted  there,  Who  wants  a  Guinea  ? 
Solomon  Gundy  =  Mathews  :  Torrent  —  Munden  : 
Barford  =  Terry  :  Sir  Larry  Mac  Murragh  =  Jones  : 
Fanny  =  Mrs.  Gibbs:  Mrs.  Glastonbury  =  Mrs. 
Grove. 

10.  For  bt.  of  Mrs.  Gibbs.  Africans.  Selico  = 
Terry:  Mug  =  Liston,  from  C.  G.  : — vvith  Bombastes 
Furioso,  and  Killing  no  Murder— Liston  acted  Bom- 
bastes,  and  Belvi. 

12.  For  bt.  of  Jones.  Laugh  when  you  can,  in 
3  acts.  Gossamer  =  Jones :  Bonus —  Munden  :  Miss 
Gloomly  =  Mrs.  Grove : — with  Modern  Antiques. 
Cockletop  =  Munden  :  Joey  =  Mathews. 

15.  Half  price  taken  as  last  season. 

19.  Salter's  bt.  Soldier's  Daughter.  Governor 
Heartall  =  Terry,  1st  time  :  Frank  H  ear  tall  =  Salter, 
1st  time:  Timothy  Quaint  =  Mathews. 

22.  Kent's  bt.     Five  Miles  Off— with  Love  laughs 
at  Locksmiths.     Capt.  Beldare  =  Kent. 

23.  Such  things  are.     Twineall  =  Mathews,  1st 
time. 

28.    For  bt.    of  Mathews.      Africans.     Mug  = 
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Mathews,  1st  time  : — with  (not  acted  J3  years)  Ma- 
nager in  Distress— in  which  will  be  introduced  the 
Quadrupeds  of  Quedlinburgh — characters  in  Manager 
in  Distress — Bustleton  =  Terry  :  Orator  =  Mathews  : 
Lady  •=  Mrs.  Grove  : — characters  in  the  Romance — 
I >athos  =  Grant :  Rogero  =  Mathews. 

30.  Inkle  and  Yarico.  Inkle  =  Salter  :  Sir  Chris- 
topher Curry  =  Munden  :  Trudge  =:  Mathews. 

Oct.  2.  Terry  acted  Octavian,  1st  time. 

8.  Terry's  bt.  Othello  =  Elliston  :  lago  =  Terry  : 
Emilia  =  Mrs.  Litchfield,  her  1st  app.  on  the  stage 
these  6  years. 

(Last  night)    Africans. 
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Oct.  5-1?  and  19.     Miss  Feron  acted. 

26.  Royal  Oak.     Charles  the  2d  =  AM.o!i  :    Wil- 
liam Wyndham  =  Stanley:    Col.  \\  yinlliam        1 
gfagh. 

Nov.  2.  My  Grandmother.  Florella  =  > i i ^  K, -ll\, 
IKMII  1).  L.  Company :— she  was  Miss  H.Kelly — 
afterwards  Mrs.  T.  Hill. 

Kllistotl  acted  ~   ni-hts      tlii-  \v,i<  ammunrnl  a- 
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his  last  professional  visit  to  Bath — his  parts  were— 
Howard  in  Will — Venetian  Outlaw,  &c. 

—  Mathews  acted  3  nights —he  was  excellent  in 
Cypher,  and  very  good  in  Mingle. 

Dec.  7'    Peasant  Boy.     Julian  =  Miss  Jameson: 
Hippolito  =  Hill,  late  of  C.  G. :    Ludovico  =  Woulds. 

Jan.  —  Braham  acted  about  9  nights. 

24.  Recruiting  Officer,  revived.  Plume  =  Stanley  : 
Sylvia^  Miss  Jameson  : — they  both  acted  very  well. 

Feb.  15.  Earl  of  Essex.  Essex  =  Betty,  his  1st 
app.  in  public  these  4  years: — Betty  came  to  Bath 
without  any  intention  of  acting — he  was  much  soli- 
cited to  return  to  the  stage  by  some  ladies,  and  he 
consented  to  do  so— there  was  no  alteration  in  him, 
except,  that  he  was  now  grown  a  stout  young  man— 
he  was  much  frightened  when  he  first  came  on, 
which  was  by  no  means  to  his  discredit,  but  rather 
on  the  contrary. 

18  and  20.  Betty  acted  Achmet,  and  Hamlet. 

It  would  have  been  unfair  to  have  given  a  decided 
opinion  about  Betty  on  his  first  performance,  but  after 
he  had  acted  Hamlet,  it  might  be  said,  without  any 
scruple,  that  he  was  the  worst  actor  who  ever  came 
before  the  public  (except  in  a  part  for  trial)  as  a  first 
rate  performer — Betty  acted  4  nights  more. 

29.  Blue  Beard — Harris  having  on  the  26th  of 
December  introduced  a  live  Elephant  on  his  stage, 
now  lent  his  dead  Elephant  to  the  Bath  manager  — 
the  bill  for  this  evening  announced  that  Abomelique 
would  make  his  entry  on  the  Elephant  originally 
used  at  C.  G. 

March  3.  Boarding  House,  or  Five  Hours  at 
Brighton  — this  musical  F.  was  written  by  Beazley 
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—it  was  brought  out  at  the  Lyceum  A  us:.  -6th  1811 
—the  2d  edition  is  printed  with  the  following  cast — 
Fidget  (keeper  of  the  Boarding  House)  =  Lovegrove  : 
Simon  Spatterdash  (a  local  militia  man)  =  Knight : 
Young  Contract  (a  pugilist)  =  Oxberry  :  Alderman 
Contract  (guardian  to  Caroline    Heartley)  —  \Ve- 
wit/er:  Admiral  Culpepper  (her  uncle)  =  Penson  : 
(apt.   Belfast  =  J.  Smith:  Caroline  Heartley  =  Miss 
H.  Kelly:   Caroline  Wheatsheaf  =  Mrs.  Orger:- 
Capt.  Belfast  and  Caroline  Heartley  are  mutually  in 
love  —her  guardian  wants  her  to  marry  Young  Con- 
ti  act— Young  Contract  had  deserted  Caroline  Wheat- 
sheaf — she  follows  him  to   Brighton,  and  tells  her 
story  to  Caroline  Heartley — Caroline  Heartley  pre- 
tends to  consent  to  her  union  with  Young  Contract, 
on  condition  that  he  will  give  a  written  promise  to 
marry  her — he  writes  the  promise  with  the  name  of 
Caroline  only  inserted  in  it— Caroline  Heartley  gives 
the  written  promise  to  Caroline  Wheatsheaf — at  the 
<<  mclusion,  Capt.  Belfast  and  Young  Contract  marry 
Miss  Heartley  and  Caroline  Wheatsheaf— Fidget  is 
the  he>t  character. 

5.  Doubtful  Son.  Malvogli  =  Sowerby  : — he  played 
this  part  very  well. 

7.  For  bt.  of  Woulds  and  Mrs.  Chatterley.  Road 
to  Ruin.  Goldfinch  =  Woulds  :  Dornton  =  Chatln- 
Harry  Dortiton  =  Abbott:  Silky  =  Evans  : 
Widow  Warren  =  Mre.  Chatterley :  Sophia  =  Miss 
Krlly: — with  Lethe,  in  one  act.  Lord  Chalkstono 
=  Chatterley  :  Frenchman  -(.attie:  Drunken  Man 
=  Woulds:  Mrs.  Riot  =  Mn.  Chattel-lev  : —and, 
never  acted  there,  False  Frirnd,  m  the  Assassin  of 
the  Rocks.  Mandeville:-  Vining  :  Zaluch  (a  friendly 

VOL.  VIII.  Y 
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Jew)  =  Woulds :  Horatio  =  Stanley  :  Will  Surge  = 
Chatterley  :  Julia  =  Mrs.  Vining  :— this  Melo-dra- 
matic  Ballet  of  Action  was  written  by  Cross,  and 
brought  out  Sep.  7  1806 — Horatio  and  Mandeville 
are  in  love  with  Julia — she  is  in  love  with  Horatio 
— Mandeville  pretends  to  be  a  friend  to  Horatio,  but 
nearly  assassinates  him  among  some  rocks — at  the 
conclusion,  Mandeville's  villany  is  discovered,  and 
he  stabs  himself — in  the  last  scene,  Mandeville  drops 
a  picture — Zaluch  snatches  it  up,  and  calls  on  Man- 
deville to  touch  the  secret  spring — Mandeville  en- 
deavours in  vain  to  find  it  —  Zaluch  touches  the 
secret  spring,  and  discovers  the  miniature  of  Horatio 
— this  incident  is  borrowed  from  Julia,  or  the  Italian 
Lover. 

14.  Miss  Jameson's  bt.  Which  is  the  Man  ? 
Beauchamp  =  Abbott :  Lady  Bell  Bloomer  —  Miss 
Jameson. 

17.  More  ways  than  One.  Carlton  =  Stanley : 
Dr.  Feelove  =  Chatterley:  Miss  Archer  =  Miss 
Jameson. 

19.  Stanley's  bt.  Merchant  of  Venice.  Shylock 
=  Sowerby :  Gratiano  —  Stanley  :  Portia  =  Miss 
Jameson  : — with  Captain  Cook  by  Stanley. 

21.  For  the  bt.  of  Charlton,  acting  manager. 
Lady  of  the  Lake.  Roderick  Dhu  =  Sowerby  : 
Fitz-James  =  Abbott :  Allan-Bane  =  Charlton  :  Earl 
Douglas  =  Ash  :  Brian  =  Stanley  :  Malcolm  Graeme 
=  Comer :  John  of  Brent  =  Cunningham  :  Malise 
=  Lodge  :  Murdock  =  Coburn  :  Norman  =  Benson  : 
Ellen  =  Mrs,  Vining  :  Blanche  of  Devan  =  Miss 
Kelly  :  Lady  Margaret  =  Mrs.  Chatterley  :  Alice  = 
Mrs.  Woodhouse :  Isabel  =Miss  Matthews: — with 
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Quadrupeds  of  Quedlinburgh.  Bathos  =  Woulds : 
Rogero=  Chatterley  :  Casimere  =  Evans  :  Matilda 
Pottingen  =  Miss  Jameson  : — the  Farce  was  badly 
gotten  up,  and  was  not  repeated. 

The  celebrity  of  Walter  Scott's  poem,  called  the 
Lady  of  the  Lake,  induced  several  persons  to  adapt 
it  to  the  stage — Morton  on  Feb.  5th  1811  brought 
out  at  C.  G.  the  Knight  of  Snowdoun — Eyre,  at  the 
rr<  I  nest  of  Henry  Siddons,  wrote  his  Lady  of  the 
Lake  —  this  1M elo-dramatic  Romance  was  brought 
out  at  Edinburgh  in  1811 — Roderick  Dhuzz  Terry  : 
Fitz-James  =  H.  Siddons  :  Ellen  =  Mrs.  H.  Siddons : 
Blanche  of  Devan  =  Mrs.  Young: — Eyre  has  ad- 
hered pretty  closely  to  the  story — but  by  writing  in 
blank  verse,  he  has  given  a  stiffness  to  the  dialogue, 
without  retaining  the  beauties  of  the  original  lan- 
guage— his  play  however  is  much  better  than  Morton's 

— the  latter  is  in  prose Dibdin  is  said  to  have 

brought  out  his  Lady  of  the  Lake  at  the  Surrey 
theatre  in  1810— Fitz-James  =  Elliston  :  Roderick- 
Dim  =  T.  P.  Cooke:    Ellen  =  Miss  S.  Booth  :- 
Dibdin  has  (for  the  most  part)  adopted  the  words  of 
the  poem — but  by  writing  his  piece  in  2  acts  instead 
of  3,  he  has  mutilated  the  story,  particularly  in  that 
part  of  it,   which  concerns  Roderick  Dhu— on  the 
whole  Dibdin's  piece  does  him  credit. 

The  Lady  of  the  Lake,  as  performed  at  Bath  on 
this  evening  is  a  most  pleasing  and  judicious  adap- 
tation of  Scott's  work  to  the  stage— the  original 
poem  constituting  the  dialogue  with  little  or  no  alte- 
ration— previously  to  the  representation  several  p.  i 
sons  thought  th:.i  the  audience  would  not  approve 
•  play  in  rhyme,  hut  the  Mana-er  with  hi-  IIMM! 
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good  judgment  determined  to  make  the  experiment 
—and  the  success  was  as  complete  as  he  could  wish 
— the  Lady  of  the  Lake  was  thrown  into  the  shape 
of  a  play  by  *** — Dimond  added  the  Music  from 
the  Knight  of  Snowdoun — it  was  very  well  gotten 
up  with  appropriate  scenes  and  dresses — Sowerby 
acted  particularly  well — Charlton  figured  his  part  to 
perfection,  and  spoke  judiciously. 

March  31.  Not  acted  40  years,  Twin  Rivals. 
Elder  Wou'dbe  =  Abbott :  Younger  Wou'dbe  =  Cun- 
ningham :  Trueman  =  Stanley  :  Teague  =  Egan  : 
Mrs.  Midnight^ Mrs.  Egan  :  Aurelia—  Miss  Kelly  : 
Constance  =  Miss  Jameson  : — the  Bath  audience  is 
peculiarly  squeamish — some  disapprobation  was  ex- 
pressed in  the  early  part  of  the  play,  but  when  Mrs. 
Egan  in  the  5th  act  said — "  there  is  only  a  poor 
"  gentlewoman  in  labour  " — the  hissing  was  so  vio- 
lent as  to  stop  the  play — Egan,  who  was  on  the  stage 
as  Teague,  was  so  silly  as  to  come  forward,  and 
address  the  audience  in  behalf  of  his  wife,  who  had 
only  spoken  the  words  which  were  in  her  part — on 
the  19th  of  the  following  June,  Evans,  as  Don 
Manuel,  said — "kings,  queens  and — common  whores 
"must  die  " — he  was  much  hissed — it  is  to  be  hoped 
that  the  persons  who  hissed  him,  acted  consistently 
— and  that  they  hissed  the  first  Parson  whom  they 
might  hear  reading  a  lesson  in  the  Bible,  with  the 
obnoxious  word  in  it. 

April  — .  Betty  was  engaged  for  7  nights. 

25.  The  Public  are  respectfully  informed,  that  in 
compliance  with  the  solicitations  of  several  parties 
of  distinction,  Mr.  Betty  will  perform  3  times  more. 

May  5.    For  bt.  of  Loder,  Leader  of  the  Band. 
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Poor  Gentleman— Blue  Devils— and  Lock  and  Key 
-Fawcett  acted  Ollapod  — Megrim — and  Ralph— 
Loder  had  married  Miss  Mills,  the  daughter  of  Faw- 
cett's  wife— this  was  the  reason  of  Fawcett's  coming 
to  Bath. 

8.  Cato  =  Sowerby :  Portius  =  Abbott :  Juba  = 
Stanley. 

9.  Miss  Kelly's  bt.     Pilgrim.     Pedro  =  Stanley: 
Alphonso  =  Chatterley  :     Roderigo  =  Bengough  : 
Jhilrtta  =  Miss  Kelly  :  Alinda  =  Miss  Jameson. 

14.  Ash's  bt.  Richard  3d  =  Sowerby  :  Richmond 
=  Ash  : — he  was  a  very  disagreeable  actor. 

19.  For  bt.  of  Miss  Summers.     Castle  of  Montval 
-written  by  Dr.  Whalley  of  Bath  and  acted  at  D.  L% 
upwards  of  30  nights — for  30  read  8. 

23.  Chatterley  *s  bt.  Brothers.  Capt.  Ironsides 
=  Bengough  :  Belfield  Jun.  =  Stanley:  Sir  Benjamin 
Dove  =  Chatterley  :  Sophia  =  Miss  Jameson  :  Lady 
Dove  =  Mrs-  Chatterley : — with  (by  permission  of 
Elliston  of  the  Surrey  theatre)  Tag  in  Tribulation. 
Little  Pickle^ Miss  Kelly  :  Tag  =  Chatterley. 

June  — .  Miss  Duncan  acted  6  nights— her  parts 
were — Hypolita,  Mrs.  Sullen  Sec.  —  Stanley  was 
Archer. 

July  25.  Bannister  acted  Col.  Feiirmvell. 

Bath  Herald—"  William  Wyatt  Dimond,  Esq. 
"  died  on  Jan.  2  1812,  aged  62 — In  every  part  he 
"  played,  lie  always  appeared  in  earnest,  and  was 
k4  always  perfect — his  action  was  elegantly  spirited 
"  and  appropriate — his  voice  was  harmonious  and 
"  finely  modulated — with  all  these  qualifications,  in 
"  their  very  /enith,  lie  retired  from  the  stage,  and 
voted  his  mind  to  the  duties  of  a  Manager — per- 
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"  haps  no  situation  in  life  is  more  difficult,  than  that 
"  of  the  director  of  a  theatre — he  has  a  variety  of 
"  persons  to  contend  with  and  controul — and  few  of 
"  them  but  have  a  higher  opinion  of  their  own  abi- 
"  lities,  than  the  public  awards  them — yet  Mr.  Di- 
"  mond,  by  the  gentleness  of  his  manners,  and  un- 
"  assuming  demeanour,  had  the  power  of  reconciling 
"  their  minds  and  making  the  business  of  the  theatre 
"  go  smoothly  on— they  obeyed  him  more  through 
"  the  regard  they  had  for  him  as  a  friend,  than  the 
"  awe  he  might  have  created  as  a  Manager — the  uni- 
"  versal  regret  testified  by  the  whole  city,  at  his 
"  almost  sudden  demise,  best  speaks  his  worth,  and 
"  the  esteem  with  which  his  memory  will  be  ever 
'"  regarded." 

Dimond's  eldest  son  William,  the  author  of  many 
successful  pieces,  was  brought  up  to  the  law,  but, 
on  his  father's  decease,  he  devoted  his  time  to  the 
management  of  the  theatre — a  situation  for  which  he 
was  peculiarly  well  qualified. 
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BIOGRAPHIA  DRAMA  TIC  A. 


An  edition  of  the  B.  D.,  by  Baker,  was  printed  in 
-another  edition,  by  Jones,  was  printed  in 
1812—  Gifford,  in  his  notes  on  Ben  Jonson,  vol.  8 
pp.  211-212,  says  of  Jones — "  the  person  so  judi- 
"  ciously  selected  by  the  booksellers  to  prepare  the 
"  new  edition  of  the  B.  D.,  has  not  here  the  usual 
"  apology  for  his  stupidity — that  he  found  it  so  in 
"  the  former  edition" — in  vol.  1  p.  106  he  observes 
—"  to  suppose  that  Jones  should  notice  an  error, 
«  though  as  wide  as  a  church  door,  would  be  to  equal 
"  him  in  folly" — Gifford  is  much  too  severe  on  Jones 
—old  Lowndes  the  bookseller  told  me,  that  Longman 
houirht  at  Reed's  sale,  his  copy  of  the  B.  D.  with 
his  notes  and  additions — and  that  he  put  them  into 
the  hands  of  Stephen  Jones,  who  knew  but  little  of 
the  matter— S.  J.  himself  says,  that  he  received  as- 
sistance from  Kemble. 

Some  of  the  more  gross  mistakes  in  the  B.  D.  have 
been  pointed  out  in  their,  proper  places— there  an 
however  others  whirli  mu>t  not  be  passed  over  with- 
out  liol 

Sapho  and  Phao  was  written  by  Lilly — it  is  said  to 
have  been  printed  in  l.'^l-  —  Phao  is  a  ferryman  —  lie 
earries  Venus  in  his  boat  to  Syracuse — she  makr^ 
him  very  handsome— this  is  taken  from  the  IN!I 
ehapter  of  the  Uth  book  of  /Elian — Snpho  falls  m 
Phao  he  falls  in  love  with  her  --hut  lhe\ 
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do  not  come  to  an  intimacy — Venus  falls  in   love 
with  Phao — by  her  desire  Cupid  strikes  Sapho  with 
a  dart  which  causes  her  to  disdain  Phao — Cupid, 
by  the  desire  of  Sapho,  strikes  Phao  with  a  dart 
which  causes  him  to  loathe  Venus— Phao  determines 
to  leave  Syracuse — some  parts  of  this  play  are  well 
written,  but  on  the  whole  it  is  dull  and  uninteresting 
— Langbaine  refers  us  for  the  story  to  Ovid's  Epistles 
— the  Editors  of  the  B.  D.  go  one  step  farther —they 
say — (t  the  plot  is  taken  from  one  of  Ovid's  Epistles" 
—it  so  happens,  however,  that  Ovid  and  Lilly  have 
represented  the  story  of  Sappho  very  differently— 
Lilly  lays  his  scene  at  Syracuse — Sappho  seems  to 
write  her  Epistle  from   Lesbos— she  represents  her- 
self and  Phaon    as   having  been  on  terms  of  the 
greatest  intimacy—  she  is  distressed  because  Phaon 
is  gone  to  Sicily  —  and  threatens  to  throw  herself 
from  the  Promontory  of  Leucas  into  the  sea — she 
mentions  her  poetry — of  which  Lilly  says  little  or 
nothing. 

Strange  Discovery  1640 — in  this  T.  C.  Gough  has 
attempted  to  dramatize  the  ^Ethiopica  of  Heliodorus 
— he  has  not  made  a  judicious  selection  from  the  mi* 
merous  incidents  of  that  most  entertaining  Romance 
— the  Episode  of  Cnemon  occupies  a  large  portion  of 
this  play,  yet  after  that  part  of  his  story,  which  hap- 
pened at  Athens,  is  over,  he  is  not  mentioned — the 
adventures  of  Theagines  and  Chariclea,  after  they 
leave  Delphi,  are  compressed  into  a  small  space — on 
the  whole  this  play  is  not  a  bad  one — the  account  of 
it  in  the  B.  D.  is  so  extraordinary  that  it  deserves 
particular  notice — both  the  Editors  say — "  the  scene, 
*'  in  the  beginning  and  end  of  this  play,  lies  in 


BIOGRAPH1A  DllAMATICA.  329 

"  Ethiopia  ;  in  the  other  parts  of  it,  in  England  and 
**  Greece" — the  scene  in  the  1st  act  lies  in  JSgypt 
and  Athens — in  the  last  scene  of  the  play,  the  King 
of  ^Ethiopia  welcomes  his  Queen  to  his  Camp — she 

replies — 

"  Where  you  are,  Sir,  there  is  my  object  fixt, 
"  Whether  at  home  or  here." 

In  fact  the  scene  seems  never  to  lie  in  ^Ethiopia— 
this  mistake  is  easily  accounted  for — the  writer  of  this 
article  had  read  the  Prologue  but  not  the  play — the 
mistake  relative  to  England  is  so  gross,  that  it  is  in- 
conceivable what  could  induce  any  man  in  his  sober 
senses  to  make  such  an  assertion. 

Levellers  Levell'd,  or  the  Independents'  Conspi- 
racie  to  root  out  Monarchic — an  Interlude  by  Mer- 
rurius  Pragmaticus  1647 — this  piece  has  riot  the 
most  remote  connexion  with  the  stage,  except  that  it 
is  divided  into  5  short  acts — the  characters  are — 

Apostasie     x 

Conspiracie  I 

Treacherie    vThc  5  Adjutators  or  Levellers. 

Democracie  V 

Impietie 

England's  Genius. 

KeL'icide  and  Patricide,  t\vo  Independent  Ministers. 

OrlottO,  or  Lillie  the  Almanark-iiiaker. 

Pragmaticus  ends  each  of  the  acts  as  a  Chorus — as 

a  literary  production  thU  little  piece  is  contemptible 
—as  a  political  squib  it  is  personal,  scurrilous  and 
loyal  to  the  last  degree— to  it  the  author  has  prefixed 
an  address—"  To  hi-  Sovcraignc  Lord  Charles  ^u  ho, 
ihc  1'irv  of  the  Le\eller>,  is  yet)  by  the 
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"  grace  of  God,  of  England,  Scotland,  France,  and 
"  Ireland,  King,  and  (fufra  for  their  slanderous  im- 
"  putations)  Defender  of  the  true,  ancient,  catho- 
"  licke,  and  Apostolike  Faith,  &c." 

Langbaine  says  that  this  address,  or  dedication  as 
he  calls  it,  is  made  to  Charles  the  2d  —  Gildon  and 
both  the  Editors  of  the  B.  D.  repeat  the  assertion — 
this  is  one  of  those  mistakes  for  which  no  excuse 
can  be  pleaded — this  little  piece  was  printed  in  1647, 
whereas  Charles  the  1st  was  not  beheaded  till  Jan. 
30  1648-9  —  besides  Pragmaticus  concludes  with 
saying — 

"  Our  dearest  Lord,  great  Charles,  doth  live 

"  Us  comfort  yet  to  bring, 
"  And  maugre  those  would  him  deprive, 

"  MUST  reigne  Great  Britain's  King. 

"  Let  heaven  showre  upon  his  head 

"  The  blessings  of  the  day, 
"  And  when  his  soul  is  thither  fled, 

"  Grant  that  his  sonne  may  sway." 

Virgin  Widow— the   1st  Edition   of  this   play   is 

said  to  be  printed  in  1649— the  2d  Edition  is  in  1656 

— Quarles  does  not  tell  us  in  what  country  he  means 

his  scene  to  lie Augusta  is  Queen  in   her   own 

right — Evaldus,  to  whom  she  is  married,  shows  some 
attachment  to  Kettreena — her  old  husband,  Pertenax, 
becomes  extremely  jealous — the  Queen  is  also  jealous 
and  determines  to  poison  Kettreena — she  forges  a 
letter  as  from  the  King,  and  sends  it  to  Kettreena 
with  a  pretended  cordial  for  a  present  —  Pertenax 
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drinks  the  cordial  and  is  poisoned— Kettreena  be- 
comes a  Virgin  Widow— in  the  last  act,  the  Oracle 
of  Apollo  is  consulted — Apollo  is  offended,  and  the 
Queen,  with  three  other  persons,  is  struck  dead — a 
nurse  confesses  that  she  had  exchanged  Augusta  and 
Kettreena  when  children,  and  that  the  latter  was  the 
rightful  Queen — she  gives  her  hand  to  Evaldus— the 
serious  scenes  of  this  play  are  far  from   bad — the 
comic  scenes  are  very  good — but  they  do  not  coalesce 
as  they  should  do — the  serious  characters  must  be 
supposed  to  be  heathens,  whereas  the  characters  of 
low  humour  act  and  talk  as  English  people not- 
withstanding that  five  persons  die  on  the  stage,  this 
play  is  called  in  the  title-page  a  Comedie — the  Sta- 
tioner in  his  address  to  the  reader  calls  it  an  Enter- 
lude  —the  Editors  of  the  B.  D.,  who  had   evidently 
read  no  farther,  observe  that  it  is  rather  an  Interlude 
than  a  regular  play — they  might  have  said  with  equal 
propriety  that  Hamlet  was  rather  an  Interlude  than 
a  regular  play — in  modern  times  we  call  those  little 
pieces,  acted  between  the  play  and  farce,  Interludes 
— Dr.  Johnson  defines  an  Interlude  as  "  something 
"  played  at  the   intervals  of  festivity ;    a  farce"— 
but  our  early  dramatic  writers  seem  to  have  applied 
the  word  to  any  piece  which  ini^ht  he  i>la>i<  if  l><  ttn  <  // 
a  certain  number  of  persons— thus  God's  Promises, 
which  is  a  sacred  Drama,  is  called  a  Tragedye   or 
Knterl tide  —  in   Mad  World  my    Masters  certain 
players  desire  leave  to  ///A  rlnde. 

Stroller's  Pacquet  Opened — a  small  vol.  under  t In- 
till-  was  published  in  1742— it  consists  of  7  Droll* 
or  Farces — tin  nil  of  them  is  called  the  Kei^m-d 
Shipwreck,  or  the  Imaginary  lle'n-  ii  i- taken  from 
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the  Scornful  Lady — the  Editors  of  the  B.  D.  say 
that  it  is  taken  from  the  Elder  Brother  of  Beaumont 
and  Fletcher — a  more  gross  and  unpardonable  mis- 
take never  issued  from  the  press. 

Muses  in  Mourning  1760  —  the  Editors  of  the 
B.  D.  say — "  this  piece  is  a  burlesque  on  Operas 
"  and  Pantomimes,  under  the  idea  of  a  lamentation 
"made  by  the  Tragic  and  Comic  Muse" — the 
Muses  in  Mourning  is  a  short  Opera — there  is  no 
burlesque  on  Operas  or  Pantomimes — nor  does  the 
Tragic  or  Comic  Muse  speak  a  syllable — the  Genii 
of  Italy — Spain  —  France  —  Holland  and  England 
contend  for  superiority  of  wit — Apollo  decides  in 
favour  of  the  Genius  of  England. 

The  B.  D.,  after  all  that  can  be  said  against  it,  is 
so  useful  a  work,  that  it  ought  never  to  be  off  the 
table  of  a  person  who  is  fond  of  theatrical  informa- 
tion— but  in  order  to  make  the  B.  D.  correct  and 
complete,  it  would  be  necessary  for  the  next  Editor, 
to  read  numberless  plays,  of  which  the  former 
Editors  have  only  read  the  titlepage,  or  servilely 
copied  a  prior  account — there  seems  good  reason  to 
suspect,  that  some  of  the  best  articles  in  the  B.  D. 
were  not  written  either  by  Baker  or  Jones,  but  bor- 
rowed from  some  other  persons. 
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MISS  JOANNA  BAILLIE. 


Miss  Baillic  published,  at  different  times,  4  vols. 
of  plays— her  object  was  to  delineate  the  stronger 
passions  of  the  mind  in  a  series  of  Drama-. 

Two  things  are  requisite  to  make  a  good  dramatic 
poet— genius  and  a  knowledge  of  the  stage. 

"  Alterius  sic 

"  Alter  a  poscit  opem  res  et  conjurat  amice."     Hor. 

Miss  Baillie  possessed  in  a  very  high  degree  the 
first  and  more  essential  of  these  qualifications — 
she  was  very  deficient  in  the  second — the  conse- 
quence has  been,  that  she  has  presented  to  the 
public  much  fine  poetry  in  a  dramatic  shape,  with- 
out  having  written  one  single  play  which  is  well  cal- 
culated for  representation — as  she  wished  her  plays 
to  have  been  acted,  she  should  have  frequented  the 
tliratrc  herself,  or  have  consulted  some  person  who 
was  conversant  with  the  stage — Shakspeare's  pro- 
fession was  of  great  service  to  him  as  a  dramatic 

writer still   less  will  a  perfect   knowledge 

of  stage  effect,  and  the  artifices  by  which  applause 
may  be  ^aim ••!,  do  without  genius — some  persons  of 
ihi>  last  description  have  written  successful  pieces, 
hut  they  have  seldom  written  pirn's  which  «locrvnl 
to  succeed. 
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Vol.  1. 

The  5th  edition  of  this  volume  was  published  in 
1806 — according  to  the  B.  D.  the  first  edition  came 
out  in  1798. 

1.  Basil — the  passion  depicted  in  this  play  is  Love 
— Basil  is  a  General  in  the  service  of  the  Emperour 
Charles  the  5th  —  he  arrives  at  Mantua  with  his 
troops — at  the  opening  of  the  play,  his  sole  object 
seems  to  be,  to  distinguish  himself  in  his  profession 
— he  sees  Victoria,  the  Duke's  daughter,  in  a  pro- 
cession— and  falls  in  love  with  her — she  falls  in  love 
with  him,  but  does  not  exactly  avow  her  passion- 
she  prevails  on  him  to  defer  his  march  for  a  day  or 
two — the  battle  of  Pavia  takes  place — Basil,  in  con- 
sequence  of  this  delay,  is  not  present  at  it — the  Com- 
mander in  chief  of  the  Imperial  forces  sends  him 
word,  that  he  may  march  his  tardy  troops  into  dis- 
tant quarters — Basil  kills  himself — Victoria  throws 
herself  on  the  dead  body  in  despair this  is  an  in- 
teresting T.,  but  there  is  too  much  said  and  too  little 
done — some  of  the  scenes  might  be  omitted,  or  short- 
ened to  advantage — Geoffry,  an  old  soldier,  who  has 
been  very  much  maimed  in  the  wars,  is  a  good  cha- 
racter— but  he  does  not  in  the  slightest  degree  con- 
tribute to  the  conduct  of  the  plot — Basil,  in  the  last 
scene  of  the  4th  act,  reminds  one  of  Penius  in  Bon- 
duca. 

2.    The  Tryal— Love  is  the  subject  of  this  C.— 
Agnes  and  Mariane  are  the  nieces  of  Withrington— 
the  former  is  an  heiress,  the  latter  is  dependent  on 
her  uncle — the  Ladies  change  characters,  and  are 
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treated  accordingly  by  several  of  the  D.  P. — Har- 
wood  falls  in  love  with  Agnes,  not  knowing  that  she 
is  really  the  heiress — she  pretends  to  be  ill-tempered 
and  expensive — Harwood's  love  for  her  makes  him 
overlook  these  faults — in  the  last  scene  she  puts  him 
to  a  severe  Trial  —a  letter  is  delivered  into  his  hands, 
in  which  Agnes  pretends  to  have  been  guilty  of  ma- 
licious falsehoods— Har wood  is  so  affected  that  he 
faints— on  his  recovery  he  tells  Agnes  that  they  must 
I >art  for  ever — an  explanation  takes  place,  and  every 
thing  is  set  to  rights— this  is  a  moderate  play — Sir 
Loftus  Prettyman  is  a  good  character — in  the  4th 
act  Harwood  makes  his  exit  from  his  lodgings  at 
Hath — he  is  instantly  discovered  at  Withrington's 
house  in  the  environs  of  Bath — in  the  5th  act  Agnes, 
&c.  exeunt  from  Withrington's  house — they  instant  It/ 
re-enter  at  Bath — these  absurdities  are  disgusting. 

3.  De  Monfort — the  subject  of  this  T.  is  Hatred 
--see  D.  L.    April  29  1800. 


Vol.  2. 

The  3d  edition  of  this  volume  was  printed  in  1806 
— the  1st  seems  to  have  come  out  in  1802. 

4.  The  Election  —  Haiti  more  is  of  an  ancient 
family,  but  decayed  estate — lYrrman  is  a  clothier 
who  has  acquired  a  very  larire  fortune:  by  his  own 
industry — he  settles  in  Baltimore's  neighbourhood 
— purchases  a  considerable  part  of  the  land  which 
belonged  to  Baltimore's  ancestors— and  unintention- 
ally annoys  Baltimore  in  so  many  ways  that  P.alti- 
inorr  conceives  a  most  violent  hatred  to  him- they 
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are  both  candidates  for  the  borough  of  Westown— 
in  the  4th  act  Freeman  falls  into  Baltimore's  pond 
— this  is  a  bad  incident,  as  it  is  not  at  all  accounted 
for — Baltimore  saves  Freeman's  life  —  Freeman  is 
grateful — but  this  does  not  abate  Baltimore's  ani- 
mosity— at  the  conclusion,  Baltimore  and  Freeman 
turn  out  to  be  brothers  by  the  father's  side — and  a 

reconciliation  takes  place Miss  Baillie's  object  in 

this  C.  was  to  represent  Hatred — in  this   she  has 
been  completely  successful — Baltimore  and  Freeman 
are  very  good  characters,  and  well  contrasted — the 
other  parts  of  the  play  have  riot  much  to  recommend 
them  —  and  the  resemblance  between  it  and  the 
Nabob  seems  too  great  to  have  been  accidental- 
Miss  Baillie  has  been  guilty  of  her  usual  fault — in 
the  3d  scene  of  the  5th  act  one  attorney  says  to 
another — "  Have  not  you  and  I  gone  between  them 
"  with  at  least  half  a  dozen  messages  ?  " — this  is 
utterly  impossible  under  the  existing  circumstances 
—at  p.  34<  Mrs.  Freeman  says — "  If  there  should  be 
"  no  other  alternative  "  —  there  can  be   but   one 
alternative. 

The  Election  was  turned  into  an  Opera  (as  the 
bill  says)  with  the  approbation  of  Miss  Baillie — it 
was  acted  at  the  English  Opera  House  in  the  Strand 
for  the  3d  time  on  June  10th  1817 — Baltimore  = 
H.Johnston  :  Freeman  =  Bartley:  Charles  Baltimore 
=  Horn:  Truebridge  =  T.  Short:  Peter  =  Chatterley: 
Servet  — Wilkinson  :  Mrs.  Baltimore  =  Mrs.  Chatter- 
ley  :  Mrs.  Freeman  =  Mrs.  Grove:  Charlotte  Free- 
man =  Miss  Kelly  : — Bartley  looked  arid  acted  Free- 
man particularly  well. 

5  and  G.    Ethwald — Ambition  is  the  subject  of 
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these  plays — Ethwald  is  the  younger  son  of  a  Thane 
of  small  consequence— on  hearing  that  Oswal  King 
of  Mercia  is  passing  by  at  the  head  of  his  troops, 
he  makes  his  escape  from  his  father's  castle—a  bat- 
tle ensues— Ethwald  particularly  distinguishes  him- 
self, and  is  made  an  Earl — Ethwald,  with  the  assist- 
ance of  Alwy,  who  is  an  artful  adventurer,  secretly 
excites  another  war — Ethwald  again  distinguishes 
himself— he  becomes  so  popular  among  the  soldiers 
that  he  aspires  to  the  crown— he  wishes  however  to 
shed  no  more  blood  than  may  be  necessary  to  ac- 
complish his  purpose — he  becomes  King — Oswal  is 
killed— Edward,  the  heir  to  the  throne  is  impri- 
soned— Elburga  the  daughter  of  Oswal  is  proud  and 
i in perious— she  consents  to  marry  Ethwald — Bertha, 
to  whom  Ethwald  had  been  attached,  enters  distracted 
-just  as  the  marriage  ceremony  is  about  to  take 
place,  Ethwald  is  wounded,  and  to  all  appearance, 
mortally — with  this  the  1st  part  closes — in  the  4th 
act,  Ethwald,  on  hearing  from  a  boy,  who  attends 
iii in,  some  particulars  about  the  Druids,  goes  to 
Ethelbert's  chamber — Ethwald  and  Ethelbert  enter 
inxtanth/— a  conversation  of  some  length  is  supposed 
to  have  passed,  tho'  no  time  is  allowed  for  such  a 
conversation— Ethelbert  says — 

"  Then  by  the  morrow's  midnight  moon  we  meet 
"  At  the  Arch  Sister's  cave  :  till  then  Ian  \\  <  1 ! " 

nes    more  are   spoken    and  then   Kthwald  and 

Kthelbert  re-enter  at  the  Cave  of  the  Druids  — the 

ue  is  a  good  one— the  abbtn (lit ie>  by  which  it  is 

preceded,  are  the  more  inexcusable,  as  they  mi-hf 

c;i>ily  have  been  avoided. 

VIM.  C 
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The  2d  part  begins  with  Edward  discovered  in 
prison— in  the  3d  act,  two  ruffians  murder  him  in 
an  inner  apartment — Ethwald  and  Alwy  are  on  the 
stage— this  is  the  best  scene  in  the  play— Ethwald 
becomes  bloody,  and  commits  murders  without 
scruple— Ethelbert,  the  friend  and  instructor  of  his 
youth— and  Selred,  his  own  brother,  are  imprisoned 
and  killed — Ethwald  is  wretched  and  suspicious  of 
every  body— he  is  perpetually  afraid  of  seeing  the 
ghosts  of  those  whom  he  has  murdered — in  the  last 
scene  several  Thanes  break  into  his  apartment  and 

kill  him Miss  Baillie  has  drawn  the  character 

of  Ethwald  in  a  masterly  manner — she  flatters  her- 
self that  either  of  these  plays  might  with  little 
trouble  be  fitted  for  representation — the  best  altera- 
tion would  probably  be,  to  contract  the  two  parts 
into  one,  if  it  could  be  done  —  there  are  several 
scenes,  particularly  in  the  2d  part,  which  might  be 
omitted,  or  shortened,  to  advantage. 

7.  Second  Marriage — Seabright,  a  gentleman  of 
independent  fortune,  had  been  left  a  widower  with  a 
large  family  of  children —bet ween  the  1st  and  2d 
acts,  he  marries  Lady  Sarah  from  interested  motives 
-  she  is  the  sister  of  Lord  Allcrest  —  Seabright, 
through  the  influence  of  her  brother,  becomes  a 
Member  of  Parliament— he  is  made  a  Baronet,  and 
looks  forward  to  a  Peerage — he  loses  his  property  by 
a  foolish  speculation  —  Lady  Sarah  leaves  him— 
Morgan,  the  uncle  of  his  first  wife,  who  is  rich,  takes 
care  of  the  children  —  and  the  domestic  comfort, 
which  had  been  interrupted  by  Lady  Sarah,  is  re- 
stored  this  is  a  dull  Comedy — Robert's  disguising 

of  himself  as  the  devil  is  a  poor  incident,  and  badly 
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managed — Miss  Baillie  says,  she  has  given  a  view  of 
Ambition,  as  it  is  generally  found  in  the  ordinary 
intercourse  of  life,  excited  by  vanity  rather  than  the 
of  power. 


Vol.  3. 

The  1st  edition  of  this  volume  came  out  in  1804- 
the  2d  in  1805— the  plays  contained  in  it  form  no 
part  of  the  series  of  plays  on  the  Passions. 

8.  Rayner— the  scene  of  this  T.  lies  in  Germany 
— Rayner  had  reason  to  expect  that  he  should  have 
inherited  the  large  property  of  his  great  uncle — he 
was  however  deprived  of  it  by  the  artifices  of  Hubert, 
who  had  prevailed  on  the  old  man  to  bequeath  to 
him  his  wealth — Rayner  was  naturally  much  disap- 
pointed— in  this  state  of  mind  he  had  formed  an 
acquaintance  with  Count  Zaterloo — the  Count  is  the 
el  iief  of  a  band  of  lawless  Gentlemen,  whose  for- 
tunes, like  his  own,  are  ruined— they  induce  Rayner 
to  join  them  in  their  intention  of  murdering  Hubert 
— he  is  separated  from  his  associates  in  a  storm,  and 
is  at  some  distance  from  them,  when  the  murder  is 
committed— he  is  taken  up  on  suspicion  and  con- 
demned to  death — Elizabeth,  to  whom  he  was  I..-. 
trothed,  and  Hardibrand,  an  old  General,  who  was 
thr  I'rirnd  of  his  father,  use  their  utmost  endeavours 
"btain  his  pardon — hut  without  success — in  the 
last  scene  Rayner  is  led  off  to  his  ex< •< Mitimi  -<  )hi<>, 
a  negro,  to  whom  Hayner  had  shown  some  kindness, 
saws  the  main  prop  of  the  scaffold  across — the  exe- 
,  who  inniinN  lh"  fiiiet,  falls  down  with  thr 

7.    2 
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platform,  and  is  so  bruised  that  he  cannot  execute 
his  office — this  gives  time  for  a  messenger  to  arrive 
with  Count  Zaterloo's  dying  confession,  in  which  he 
acknowledges  that  he  had  committed  the  murder— 
the  play  ends  happily — Count  Zaterloo,  in  the  at- 
tack on  Hubert  and  his  followers,  had  received  a 
dangerous  wound— he  conceals  himself  in  a  cottage 
-he  requests  a  courtezan,  who  seemed  to  have 
much  regard  for  him,  to  come  to  him — she  deserts 
him—his  mother  attends  him — the  Count  dies  soon 
after  he  has  made  his  confession some  improba- 
bilities occur  in  the  conduct  of  the  plot — but  on  the 
whole  this  is  an  interesting  play — Miss  Baillie  has 
again  been  guilty  of  a  most  flagrant  violation  of  the 
laws  of  the  Drama — in  the  4th  act,  Countess  Zater- 
loo makes  her  exit  into  an  inner  chamber  of  the 
cottage — and  instantly  re-enters  in  her  own  house, 
which  is  at  the  distance  of  some  miles — Miss  Baillie 
is  the  more  inexcusable,  as  after  the  publication  of 
her  two  former  volumes,  the  absurdity  of  her  conduct 
in  this  respect  must  have  been  pointed  out  to  her. 

9.  Country  Inn — this  is  a  poor  C.  with  very  little 
plot  or  incident — Miss  Baillie,  in  her  advertisement 
to  the  2d  edition,  acknowledges  that  it  had  been  ge- 
nerally disliked — in  the  1st  scene  of  the  3d  act,  Lady 
Goodbody  and  her  nieces  are  discovered  in  an  inner 
room — Sir  John  Hazelwood  and  Worshipton,  who 
are  in  an  outer  room,  overhear  their  conversation — 
it  would  be  difficult  to  find,  in  any  play,  a  scene  so 
badly  managed  as  this  is. 

10.  Constantino  Paleologus,  or  the    Last  of  the 
Caesars — the  scene  lies  in  Constantinople,  arid  in  the 
Camp  of  Mahomet— the  play  begins  about  20  hours 
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before  the  taking  of  the  City — Constantine's  principal 
friends  are  Rodrigo  and  Justiniani  of  Genoa— and 
Othus,  a  learned  Greek,  who  in  the  extremity  of  the 
danger  takes  up  arms  —  Mahomet,  the  Turkish 
Sultan,  is  a  part  of  importance  —  in  the  3d  act, 
Othoric,  a  Hungarian,  makes  an  unsuccessful  attempt 
to  stab  Mahomet— he  is  of  course  condemned  to 
death,  but  by  a  stratagem  he  escapes  a  death  with 
torture,  and  dies  laughing — in  the  5th  act,  Constan- 
tino fights  with  great  bravery,  and  is  killed  —  his 

widow,  Valeria,  stabs  herself this  is  on  the  whole 

a  good  T. — it  is  considerably  too  long— and  might 
have  been  improved  by  the  total  omission  of  the 
character  of  the  Fortune-teller,  and  by  the  shortening 
of  some  of  the  scenes— particularly  of  those  which 
occur  after  the  death  of  Constantine — when  the  main 
incident  of  a  play  is  over,  the  remainder  of  it  can 
hardly  fail  of  being,  more  or  less,  flat  —  for  the 
history  on  which  this  T.  is  founded  see  thte  68th 
of  Gibbon's  Roman  Empire. 


Vol.  4. 

In  thi-  volmiir,  which  was  published  in  1812, 
Miss  Baillie  resumes  her  series  of  plays  on  the 
Passions— all  the  plays,  except  the  Siege,  are  sup- 
posed to  take  place  in  the  14th  Century  —  Miss 
Baillie  in  her  address  to  the  reader  observes,  that 
tin*  <  -normous  size  of  tin  theatres  is  obviously  a  great 
disadvantage  to  natural  and  genuine  acting,  and  that 
tin*  >t;i-r  hoxes  ought  to  be  removed — whereas,  at 
an  unnatural  mixture  of  andirncr  and  actors, 
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of  house  and  stage,  takes  place  near  the  front  of  the 
stage,  which  destroys  the  general  effect  in  a  great 
degree. 

11.  Orra — Orra  is  a  rich  heiress,  and  the  ward  of 
the  Count  of  Aldenburg — the  Count  wants  her  to 
marry  his  son,  Glottenbal,  who  is  a  foolish  young 
man — she  falls  in  love  with  Theobald,  a  Nobleman 
of  reduced  fortune — Rudigere  is  a  villain,  a  bastard 
of  the  house  of  Aldenberg,  and  in  love  with  Orra — 
she  detests  him — Rudigere  persuades  the  Count  to 
confine  Orra  in  his  ancient  castle  in  the  Suabian 
forest,  till  she  will  consent  to  marry  Glottenbal — 
between  the  2d  and  3d  acts,  she  is  conveyed  by  Ru- 
digere from  Switzerland  to  the  old  castle— she  is 
told  that  one  of  the  ancestors  of  herself  and  the 
Count  had  murdered  a  knight  who  hunted  in  the 
forest,  and  that  on  St.  Michael's  eve,  the  spectre  of 
the  knight  was  accustomed  to  enter  the  castle,  and 
call  on  feome  descendant  of  his  murderer,  to  bury  his 
body  in  hallowed  earth — she  is  dreadfully  afraid  of 
seeing  the  ghost  of  the  knight — Theobald,  in  order 
to  rescue  Orra  from  her  confinement,  enters  the 
castle  by  a  secret  passage,  dressed  as  the  knight-— 
Orra  faints,  and  is  carried  off  in  that  situation — on 
recovering  from  her  fit,  she  becomes  mad — Theobald 
had  taken  the  precaution  to  apprize  her  by  letter  of 
his  design — Rudigere  had  attempted  to  snatch  the 
letter  from  her,  and  she  had  thrown  it  into  the  fire 
without  being  able  to  read  it — Rudigere's  villany  is 
discovered— he  stabs  himself,  and  wounds  Glottenbal 

with  a  poisoned  dagger this  is  a  very  interesting 

play  —  the   catastrophe  is  pefectly  natural,    but  it 
would  have  been  more  pleasing,  if  some  intimation 
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had  been  given  that  Orra  might  in  time  probably  re- 
cover her  senses— Miss  Baillie  says— "the  principal 
"  character  of  this  Tragedy  is  a  woman  under  the 
"  dominion  of  Superstitious  Fear,  and  that  particular 
"  species  of  it,  the  fear  of  ghosts,  or  the  returning 
"  dead — those,  I  believe,  who  possess  strong  imagi- 
11  nation,  quick  fancy,  and  keen  feeling,  are  most 
"  easily  affected  by  this  species  of  fear  —  I  have, 
"  therefore,  made  Orra  a  lively  and  cheerful  cha- 
"  racter,  when  not  immediately  under  its  influence 
"  — the  catastrophe  is  such  as  Fear,  I  understand, 
"  does  more  commonly  produce  than  any  other 
"  passion." 

1  J.  Dream  — this  T.  is  written  in  prose — it  con- 
sists of  3  acts  only — the  scene  lies  chiefly  in  the 
Monastery  of  St.  Maurice  in  Switzerland — two  of 
the  Monks  are  so  much  terrified  by  a  Dream,  which 
each  of  them  had  seen,  that  they  reveal  it  to  the 
Prior — Osterloo,  an  Imperial  General,  passes  by  the 
Monastery  at  the  head  of  his  troops — the  Prior  con- 
jures him  to  halt,  and  says  that  the  safety  of  all  the 
Monks  depends  on  their  choosing  by  lot,  from  the 
officers  or  soldiers,  a  man  who  shall  spend  the  night 
within  the  walls  of  the  Monastery,  and  there  undergo 
certain  penances  for  the  expiation  of  long-concealed 
guilt— Osterloo,  with  some  reluctance,  consents — 
'he  lot  falls  on  him — in  compliance  with  the  injunc- 
tions of  the  vision,  a  grave  is  dug  in  the  bury 
place  for  strangers— a  coffin  is  found  and  forced 
open — a  corpse  appears  without  the  right  hand 
Osterloo  confesses  that  he  had  murdered  the  prrson 
whose  bones  had  been  discovered— the  Priori 

him    lo   death  —  Osterloo   fi.nls    himself  in  a 
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situation  so  entirely  new  to  him,  that  his  fortitude 
fails  him — in  the  last  scene  he  is  brought  to  the  block 
—one  of  the  executioners  directs  him  to  give  a  sign, 
when  he  is  ready — this  however  he  does  not  do — 
another  executioner  is  preparing  to  strike,  when  the 
Imperial  Ambassador  enters,  and  rescues  Osterloo 
from  the  power  of  the  Prior— Osterloo  is  found  dead 
— the  Ambassador  at  first  scouts  the  thought  that  a 
man  of  such  uncommon  courage  in  the  field,  should 
have  died  of  mere  Fear  on  the  scaffold — this  how- 
ever appears  to  be  the  fact this  play  has  great 

merit — the  character  of  Osterloo  is  drawn  in  a  mas- 
terly manner — Miss  Baillie  says — "  the  fear  of  death 
"  is  here  exhibited  in  a  brave  character,  placed  under 
"  such  new  and  appalling  circumstances  as  might,  I 
"  supposed,  overcome  the  most  courageous  *  * 
"  it  is  not  want  of  fortitude  to  bear  bodily  sufferings, 
"  or  even  deliberately  inflicted  death,  under  the  cir- 
"  cum  stances  commonly  attending  it,  that  the  cha- 
"  racter  of  Osterloo  exhibits — it  is  the  horror  he 
"  conceives  on  being  suddenly  awakened  to  the  ima- 
"  gination  of  the  awful  retributions  of  another  world, 
"  from  having  the  firm  belief  of  them  forced  at  once 
"  upon  his  mind  by  extraordinary  circumstances, 
"  which  so  miserably  quells  an  otherwise  undaunted 
"  spirit  *  *  it  will  probably  be  supposed  that  I 
"  have  carried  the  consequences  of  his  passion  too 
"  far  in  the  catastrophe  to  be  considered  as  natural ; 
"  but  the  only  circumstance  in  the  piece  that  is  not 
"  entirely  invention,  is  the  catastrophe." 

13.  Siege — the  scene  in  this  C.  lies  in  a  castle  on 
the  French  confines  of  Germany— the  object  of  it 
is  to  represent  the  effects  of  Fear —Count  Valde- 
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mere  is  an  officer  in  the  army — he  affects  to  be  a 
man  of  courage,  but  is  really  a  coward — a  plot  is 
laid  for  putting  his  courage  to  the  test — a  sham  Siege 
of  the  castle  takes  place — Valdemere  retires  to  a 
vault,  where  he  is  found  "  distilled  almost  to  jelly 
"  with  his  fear"— the  pretended  Siege  is  followed 
by  a  real  attack  from  the  enemy — this  attack  is  re- 
pelled chiefly  by  the  exertions  of  Antonio — Livia, 
the  mistress  of  the  castle,  rewards  him  with  her  hand 
— the  principal  persons  of  the  play  promise  not  to 
expose  Valdemere,  on  condition  that  he  will  marry 
Nina,  to  whom  he  had  promised  marriage — Valde- 
mere is  not  a  bad  character,  but  on  the  whole  this  is 
a  poor  play. 

14.  Beacon— this  is  a  moderate  piece  in  2  acts — 
the  subject  of  it  is  Hope — the  scene  lies  in  a  small 
Island  of  the  Mediterranean,  of  which  Ulrick  is  the 
Lord — Ermingard  and  Aurora  had  been  mutually 
attached — Ermingard  had  gone  to  the  holy  wars — 
and  there  was  strong  reason  to  believe  that  he  was 
dead — Aurora,  who  is  of  an  ardent  temper,  still 
cherishes  Hope — according  to  her  promise,  she  causes 
a  fire  to  be  lighted  every  night  on  a  rock  as  a  Beacon 
for  Ermingard  in  case  he  should  return— he  does 
return  in  the  2d  act— he  had  become  a  Knight  of 
St.  John  of  Jerusalem,  on  the  supposition  that  Au- 
rora was  married  to  Ulrick— he  finds  that  she  is 
Mill  single,  mid  heartily  irprnts  of  his  vow  of  celibacy 
-the  Pope's  Legate  summons  Ulrick  to  give  an 
account  of  his  conduct  to  tin*  Pope— and  affords 
reason  to  hope  that  the  Pope  will  <lis- 

with  his  vows Miss  Baillie  says—"  I  have 

"  introduced  into  the  scenes  several  songs,  so  many 
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"  indeed,  that  I  have  ventured  to  call  it  a  Musical 
"  Drama— I  have,  however,  avoided  one  fault  so 
"  common,  I  might  say  universal,  in  such  pieces, 
"  viz.  making  people  sing  in  situations  in  which  it 
"  is  not  natural  for  them  to  do  so— and  creating  a 
"  necessity  for  either  having  the  first  characters  per- 
"  formed  by  those,  who  can  both  act  and  sing,  (per- 
"  sons  very  difficult  to  find)  or  permitting  them  to 
"  be  made  entirely  insipid  and  absurd — for  this  pur- 
"  pose,  the  songs  are  all  sung  by  those  who  have 
"  little  or  nothing  to  act,  and  introduced  when  no- 
"  thing  very  interesting  is  going  on — they  are  also 
"  supposed  not  to  be  spontaneous  expressions  of 
"  sentiment  in  the  singer,  but  (as  songs  in  ordinary 
"  life  usually  are)  compositions  of  other  people, 
"  which  have  been  often  sung  before,  and  are  only 
"  generally  applicable  to  the  present  occasion." 

If  the  writers  of  musical  pieces  would  have  the 
sense  to  follow  Miss  Baillie's  example,  Operas  would 
not  be  such  despicable  things  as  they  now  are. 

Miss  Baillie's  Comedies  do  her  but  little  credit — 
the  Election  is  by  far  the  best  of  them — her  Trage- 
dies have  great  faults,  but  greater  beauties— she  has 
the  happy  art  of  introducing  characters,  which,  tho' 
natural,  are  new  to  the  stage. 

15.  Family  Legend — this  play  was  published   se- 
parately— see  D.  L.  May  °29  1815. 

16.  Martyr  1826 — this  is  a  sacred   Drama   in    3 
acts — it  is  far  from  a  bad  play,  but  it  is  not  so  good 
as  might  have  been  expected   from   Miss   Baillie— 
Cordenius  Maro,  an  officer  of  the  Imperial   Guard, 
is   so   struck   with   the   fortitude   with   which    the 
Christian  Martyrs  sustain  their  sufferings,  that  he 
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becomes  a  Christian  himself — he  is  in  love  with  Por- 
tia, the  daughter  of  Sulpicius,  a  zealous  heathen — 
she  is  in  love  with  him— Cordenius  is  condemned  by 
Nero  as  a  Christian — Sulpicius  and  Portia  intercede 
for  him— in  the  last  scene  a  lion  is  let  loose  on  Cor- 
denius — a  Parthian  Prince  shoots  an  arrow  at  Cor- 
denius,  and  kills  him — this  is  done  with  a  friendly 
view,  to  save  Cordenius  from  the  horrid  death  to 
which  he  was  doomed— Cordenius  is  a  good  charac- 
ter— the  rest  of  the  D.  P.  (with  the  exception  of 
Sylvius)  have  not  much  to  recommend  them — when 
Tyke  in  the  School  of  Reform  spells  Philip  with 
an  F,  it  is  quite  in  character — but  one  cannot  for- 
give Miss  Baillie  for  calling  a  convert  Fearon,  instead 
of  Pheron — see  p.  34. 


(  KOSS. 


Cross,  the  stage  manager  of  the  Surrey  theatre, 
!>iil>lis}ml  in  1812  the  £d  Edition  of  his  dramatic 
\\orks  the  l>t  Edition  seems  to  have  been  in  I 

in  liU  pivtarc  he  says,  thai  tin-  Royal  Hivus   or 
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Surrey  Theatre,  was  opened  in  1781 — that  it  was 
burnt  in  1805 — rebuilt,  and  opened  on  the  Easter 
Monday  following — his  pieces  are — 

1.  Round  Tower,  or  Chieftains  of  Ireland— this 
Ballet  Pantomime  was  brought  out  at  C.  G.  in  Nov. 
1797— it  is  said  to  be  partly  taken  from  O'Harralan's 
History  of  Ireland — it  seems  to  be  a  good  piece  for 
the  sort  of  thing. 

2.  Blackbeard— see  Bath  Jan.  18  1816. 

3.  Cora,  or  the  Virgin  of  the  Sun — this  piece  in 
2  acts  is  founded  on  Kotzebue's  play— it  was  brought 
out  in  1799. 

4.  Julia  of  Louvain,  or  Monkish  Cruelty — this 
short  Spectacle  is  founded  on  a  paragraph  in  a  News- 
paper during  the  French  Revolution — it  was  brought 
out  May  15  1797- 

5.  Louisa  of  Lombardy,  or  Secret  Nuptials  —this 
serious  Spectacle,  in  2   parts,  was   brought  out  in 
May   1803 — it  is  partly   founded   on  the    Law   of 
Lombardy. 

6.  Our  Native  Land  and  Gallant  Protectors  1803 
— the  author  properly  calls  this  a  trivial  combination 
of  dance  and  song. 

7.  Sir  Francis  Drake  and  Iron  Arm — Iron  Arm 
is  a  captain  of  Banditti— the  Governor   of  Cartha- 
gena  is  alarmed  by  the  approach  of  Drake — he  par- 
dons Iron  Arm  and  his  confederates  on   condition 
that  they  will  assist  him  against  the  English — in  the 
last  scene  an  engagement  takes   place  between  the 
Spanish  and  English  fleets — the  whole  town  of  Car- 
thageria  appears  in  ruins — Iron  Arm  is  killed,  arid 
the  curtain  falls  with  the  huzzas  of  the  British  sailors 
— this  Spectacle  was  brought  out  Aug.  4  1800. 
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8.  False  Friend,  or  the  Assassin  of  the  Rocks  — 
see  Bath  March  7  1812. 

9.  Cloud  King,  or  the  Magic  Rose — Cross  says 
that  this  piece  is  founded  on  the   ballet  of  Zemire 
and  Azor,  and  Lewis'  Tales  of  Wonder— the  plot 
has  of  course  a  great  resemblance  to  that  of  Selima 
and  Azor — the  Cloud  King  was   brought  out  June 
30  1806. 

10.  Rinaldo  Rinaldini,  or  the  Secret  Avengers— 
this  Ballet  of  Action  was  brought  out  April   6   1801 

-  tha   plot  partly  resembles  that    of  the    Secret 
Tribunal. 

1 1.  Fire  King,  or  Albert  and  Rosalie — this  magic 
Ballet  of  Action  was  brought  out  June  20  1801 — 
Cross  says  that  the  Denouement  is  trifling  in   the 
extreme,  but  that  it  is,  as  recorded  in  Lewis'  Tales 
of  Wonder,  from  which  nearly  the  whole  of  the  piece 
is  taken. 

12.  Halloween,  or  the  Castles  of  Athlin  and  Dun- 
bayne — Cross  does  not  say  in  what  year  this  Spec- 
tacle was  brought  out— he  tells  us  that  Halloween 
is  a  night  on  which   the   peasants  of  Scotland   try 
various  spells  and  charms  in  order  to  determine  their 
future  fortunes — the  plot  of  this  piece  is  founded  on 
tlir.  novel  of  the  same  name. 

13.  Way  to  get  Un-married — see   C.  G.   March 
SO  1796. 

14.  Village  Doctor— Dr.  Bolus  puts  a  slrcpin^ 
draught  into  a  brandy  bottle—he  means  it  for  liU 
wife,  but  it  is  drunk  by  a  quaker— this  Burletta  was 
brought  out  at  the   Circus   in  St.  George's  1  i«  Ids 
Maivh  v>,5  17f)(i— Blanchard  acted  the  (Quaker. 

Cross*  Dramas  would    not   have    dr>rr\vd 
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if  they  had  not  been  collected  and  published  in  2 
vols.  —  most  of  them  consist  of  dumb  show  and 
singing — Sir  Francis  Drake,  the  Cloud  King,  and 
Rinaldo  Rinaklini  are  good  pieces  for  the  sort  of 

thing. 
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D.  L.,  in  1809,  had  been  for  a  considerable  time 
in  a  declining  state  as  to  pecuniary  matters — the 
salaries  of  the  performers  were  greatly  in  arrears — 
the  burning  of  the  theatre  reduced  the  whole  con- 
cern to  a  state  little  distant  from  bankruptcy — for 
some  years  it  was  very  doubtful  whether  it  would  be 
ever  re-built  or  not — at  last  that  desirable  point  was 
effected  by  the  unparalleled  exertions  of  Mr.  Whit- 
bred — Oulton  says — "  in  Oct.  1811  the  Committee 
"  for  the  re-erection  of  D.  L.  completed  their  ar- 
"  rangements — the  sum  required,  and  already  sub- 
"  scribed,  was  £400,000  ;  out  of  which  £40,000  was 
"  made  applicable  to  the  purchase  of  the  old  patent 
"  interest,  to  be  thus  apportioned,  viz.  £20,000  to 
"  Sheridan,  who,  in  consequence,  resigned  all  interest 
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"  whatever  in  the  property  ;  and  the  other  £20,000 
"  in  equal  portions  between  Mrs.  Linley,  Mrs. 
"  Richardson,  and  T.  Sheridan— the  old  renters  and 
"  other  claiming  creditors  accepted  of  25  per  Cent. 
"  in  full  of  their  respective  demands,  and  the  Duke 
"  of  Bedford  absolved  the  property  of  his  claim, 
"  amounting  to  £12,000 — the  remainder  of  the  sum 
"  subscribed  was  deemed  fully  competent  to  the 
"  completion  of  this  magnificent  work." 

The  new  theatre  was  opened  Oct.  10  with  an 
address  by  Elliston,  which  was  repeated  9  nights — 
the  Company  was  numerous,  but  not  efficacious — 
one  of  the  performers  of  C.  G.  well  observed,  that 
at  their  theatre  there  was  no  performer  (with  the 
exception  of  Abbott,  who  had  been  engaged  on  the 
expectation  that  C.  Kemble  would  leave  C.  G.) 
whose  loss  must  not  be  supplied  by  another  actor — 
at  D.  L.  there  were  too  many  middling  actors  and 
too  few  good  ones — it  is  evident  from  the  bills  that 
few  of  the  plays  were  strongly  cast— the  1st  night  is 
no  bad  specimen— the  company  was  not  strong,  but 
in  many  instances  the  plays  were  riot  cast  to  the  best 
advantage — the  Committee  of  Management  ought  to 
Jiave  laid  it  down  as  a  rule,  that  as  there  had  been, 
strictly  speaking,  no  D.  L.  Company  since  the  fire, 
every  play  was  to  be  cast  afresh,  and  that  no  per- 
former was  to  claim  any  character  as  his  right— 
might  thru  have  improved  the  cast  of  their 
plays  considerably. 

Oct.  10.  In  order  to  prevent  disappointments,  the 
publick  are  respectfully  informed,  that  every  seat  in 
the  linxes  has  been  taken  for  some  days  past,  (<>r 
this  even 
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Hamlet  =  Elliston  :  Ghost  =  Raymond  :  King  = 
Powell :  Laertes  =  Wallack  :  Horatio  =  Holland  : 
Polonius  =  Dowton  :  Osrick  =  R.  Palmer  :  Grave- 
diggers  =  Wewitzer  and  Penley :  Queen  =  Mrs.  Brere- 
ton:  Ophelia  =  Miss  Kelly : — with  Devil  to  Pay.  Job- 
son  =  Dowton  :  Nell  =  Miss  Mellon  : — at  the  bottom 
of  the  bill  there  were  advertised  some  very  proper  re- 
gulations as  to  free  admissions  —  Stage  Manager, 
Raymond. 

13.  Much  ado.     Benedick  =  Elliston  :  Leonato  = 
Wroughton  :  Dogberry  =  Dowton  :   Beatrice  =  Mrs. 
Edwin. 

14.  Hypocrite,  and  Beehive. 

15.  Rivals.     Capt.  Absolute  =  Elliston  :   Acres  = 
Bannister,  1st  app.  in  D.  L.  Company  for  3  years. 

19.  As  you  like  it.  Touchstone  =  Bannister : 
Jaques  =  Wroughton  :  Rosalinda  Miss  Duncan. 

22.  Wonder.     Don  Felix  =  Elliston  :    Lissardo  = 
Bannister  :  Violante  =  Mrs.  Edwin  : — with  Weather- 
cock. 

23.  Merry  Wives.     Simple  =  K  night : — and  High 
Life  below  Stairs.     Duke's  Servant  —  Wrench. 

24.  Honey  Moon 28.  Sons  of  Erin. 

29-  Beaux  Stratagem.  Archer  =  Elliston  :  Scrub 
=  Bannister  :  Mrs.  Sullen  =  Miss  Duncan. 

Nov.  5.  All  in  the  Wrong.  Sir  John  Restless  = 
Wroughton  :  Beverley  =  Elliston  :  Belinda  =  Mrs. 
Davison,  late  Miss  Duncan:  Lady  Restless  =  Mrs. 
Glover : — Wroughton  had  formerly  acted  Sir  John 
Restless  very  well,  but  he  was  now  become  from  age 
totally  unfit  for  the  character. 

7.  Henry  4th   1st  part.     Falstaff=  Dowton. 

13.   Inconstant.     Young  Mirabel  =  Elliston  :   Du- 
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retete  =  Bannister  :  Old  Mirabel  =  Do wton  :  Bisarre 
=  Mrs.  Edwin. 

14.  Hamlet  =  Rae,  from  Liverpool,  1st  app. 

17.  Rule  a  Wife.  Leon  —  Elliston  :  Copper  Cap- 
tain =  Bannister :  Estifania  =  Mrs.  Glover :  Old  Wo- 
wan  =  Mr.  Lovegrove. 

23.  Confederacy 26.  West  Indian. 

28.  Provoked  Husband.  Lord  Townly  =  Pope,  1st 
app.  at  New  D.  L. : — with  Netley  Abbey.  Oakland 
=  Lovegrove :  Mac  Scrape  =  Johnstone  :  Gunnel  = 
Wrench. 

Dec.  1 .  Isabella.  Biron  =  Pope :  Isabella  =  Miss 
Smith,  1st  app.  there. 

8.  Douglas.     Norval  =  Rae:  Stranger  =  Wrough- 
ton  :  Glenal von  =  Raymond:  Matilda  =  Miss  Smith, 
1st  time  (there.) 

9.  Wrench  acted  the  Copper  Captain. 

11.  Suspicious  Husband,  with  Three  and  Deuce. 

12.  Never  acted,  Assignation— Knight — Lovegrove 
— Miss  Kelly,  &c. — this  Opera,  in  2  acts,  was  acted 
but  once. 

14.  Jealous  Wife,  and  Mayor  of  Garratt. 

19-  Romeo  and  Juliet,  by  Rae  and  Miss  Smith  : 
Mercutio  =  Elliston. 

26.  George  Barn  well  =  Rae :  Millwood  =  Mrs. 
Glover. 

28.  Man  and  Wife 30.  John  Bull. 

Jan.  6.  Not  acted  9  years,  Twelfth  Night.  Sir 
Andrew  Aguecheek  =  Lovegrove  :  Malvolio  =  Dow- 
ton  :  Sir  Toby  Belch  =  Emery,  from  C.  G. :  Orsino 
Holland  :  Clown- Knight  :  Viola=Mrs.  Davison  : 
Olivia^Mrs.  Glover:  M aria  =  Miss  Mellon  : — acted 
but  once. 

VOL.  VIII.  A   A 
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8.    Not  acted  9  years,  Jane  Shore.     Hastings  = 
Rae:  Dumont  =  Wroughton  :  Gloster  =  Raymond  : 
Jane  Shore  =  Miss   Smith:   Alicia  =  Mrs.  Glover :- 
in  act  4th  a  fac  simile  of  the  Council  Chamber  of 
Crosby  House,  in  which  the  Duke  of  Gloucester  re- 
sided previously  to  his  Coronation— for  Crosby  House 
see  Hey  wood's  Edward  the  4th  part  1st. 

12.  Castle  of  Andalusia— 22.  Lionel  and  Clarissa. 

23.  Never  acted,  Remorse.  Don  Alvar  and  Don 
Ordonio  (sons  to  Valdez)  =  Elliston  and  Rae  :  Isi- 
dore (a  Moorish  chieftain)  =  De  Camp  :  Marquis 
Valdez  =  Pope  :  Monviedro  (an  inquisitor )  =  Powell: 
Alhadra  (wife  to  Isidore)  =  Mrs.  Glover  :  Teresa 
(ward  to  Valdez)  =  Miss  Smith  : — acted  20  times— 
the  scene  lies  in  Spain — in  the  reign  of  Philip  the  2d, 
during  the  heat  of  the  persecution  against  the  Moors 
— Alvar  and  Teresa  were  mutually  in  love — Ordonio 
was  secretly  in  love  with  Teresa — he  had  engaged 
Isidore  to  murder  Alvar — Isidore  had  spared  Alvar's 
life,  but  on  condition  that  he  should  absent  himself 
for  a  certain  time — at  the  opening  of  the  play  Alvar 
returns — he  disguises  himself  as  a  Moor  and  a  sor- 
cerer—he is  employed  in  that  character  by  Ordonio 
—he  contrives  to  exhibit  a  picture  of  his  own  intended 
assassination— Ordonio  concludes  from  the  picture 
that  Isidore  had  not  executed  his  promise — Alvar  is 
thrown  into  prison  by  Monviedro — Ordonio  kills  Isi- 
nore— Alhadra  is  assured  from  circumstances  that 
her  husband  had  been  killed  by  Ordonio  — she  excites 
the  Moors  to  revenge  their  chieftain's  death — Teresa 
visits  Alvar  in  his  dungeon — after  some  time  he  dis- 
covers himself  to  her — Ordonio  enters — Alvar  endea- 
vours to  make  him  feel  Remorse— Teresa  tells  Or- 
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donio  that  the  supposed  sorcerer  is  his  brother — 
Alhandra  stabs  Ordonio — he  implores  Alvar's  for- 
giveness, and  dies — Valdez  rushes  into  Alvar's  arms 

—and  the  play  concludes this  is  a  tolerable  T. 

by  Coleridge  —  some  parts  of  it  are  beautifully 
written. 

Feb.  6.  Bannister  made  his  1st  app.  since  his  long 
and  severe  indisposition — he  acted  Trappanti. 

10.  Remorse,  with,  never  acted,  Absent  Apothe- 
cary— Bannister — Johnstone — Knight  —  Miss  Kelly 
— acted  twice. 

18.  Way  to  keep  him.  Lovemore  =  Rae :  Sir 
Bashful  =  Bannister:  Sir  Brilliant  =  Wrench  :  Widow 
Bellmour  =.  Mrs.  Glover :  Mrs.  Lovemore  =  Mrs. 
Orger :  Muslin^Miss  Mellon. 

25.  Birthday.  Capt.  Bertram  =  Dowton  :  Junk  = 
Bannister. 

March  1.  Love  for  Love,  revived.  Valentine  = 
Elliston  :  Foresight  =  Dowton,  1st  time:  Ben  =  Ban- 
nister :  Tattle  =  R.  Palmer:  Sir  Sampson  Legend  = 
Lovegrove,  1st  time:  Scandal  =  Holland,  1st  time: 
Jeremy  =  De  Camp  :  Angelica  =  Mrs.  Davison  :  Mrs. 
Frail -Mrs.  Harlowe:  Miss  Prue  =  Mrs.  Edwin,  1st 
lime  : — acted  but  once. 

8.  School  for  Scandal.  Sir  Peter  =  Wroughton  : 
Charles  =  Rae:  Joseph  =  Elliston,  1st  time:  Sir  Oli- 
vers Dowton  :  Sir  Benjamin  =  R.  Palmer  :  Moses  = 
Wewitzer :  Lady  Teazle  =  Mrs.  Davison  :  Mrs.  Can- 
dour =  Miss  Mellon. 

13.  Robin  Hood.  Ruttekin  =  Lovegrove:  Litllr 
John  =  Knight : — with  Ways  and  Means.  Sir  David 
—  Bannister. 

A  A   2 
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20.  Not  acted  1 1  years,  Gamester.  Beverley  =: 
Rae :  Stukely  =  Raymond:  Mrs.  Beverley  =  Miss 
Smith,  1st  time. 

Aprils.  Othello  =  Sowerby,  from  Bath,  1st  app. 
there  :  lago  =  Pope  :  Desdemona  =  Miss  Smith  : 
./Emilia  =  Mrs.  Glover. 

10.  Raymond's  bt.  Devil's  Bridge,  and  Honest 
Thieves— at  the  end  of  the  Opera,  the  celebrated 
Amateur  of  Fashion  (for  this  night  only)  will  recite 
Bucks  have  at  you  all. 

This  Gentleman  made  his  1st  app.  at  Bath  Feb.  9 
1810— on  Dec.  9  1811   he  acted  Lothario  at  Hay. 
for  the  benefit  of  a  Lady — the  boxes  were  crowded 
with  persons  of  fashion — but  there  was  much  tumult 
and  shouting — on  this,  Lothario  addressed  the  audi- 
ence— and  on  the  llth  he  published  a  letter  in  the 
Morning  Herald,  in  which  among  other  things  he  says 
— "  in  regard  to  the  innumerable  attacks  that  have 
"  been  made  upon  my  lineaments  and  person  in  the 
"  public  prints,  I  have  only  to  observe,  that  as  I  was 
"  fashioned  by  the  Creator,  independent  of  my  will, 
"  I  cannot  be  responsible  for   that  result  which  I 
"  could  not  controul" — (D.  C.)  —  this  would  have 
been  a  veiy  proper  reply  to  any  attack  made  on 
him  as  a  private  Gentleman — but  when  a  man  will 
be  so  destitute  of  common  sense  as  to  act  Lothario, 
tho'  his  appearance  be  such  as  totally  to  disqualify 
him  for  the   character— no   remarks   made  on   his 
person  can   be  more   severe  than   he   deserves  - 
Lothario    exhibited    himself    again    at    the    Hay. 
Feb.  24  1813  for  the  bt.  of  Cherry's  Widow  and 
Children — his  general  practice  was  to  skreen  him- 
self under  the  pretence  of  acting  for  a  charitable 
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occasion,  but  at  Raymond's  bt.  his  usual  caution  for- 
sook him — the  audience  testified  their  disapproba- 
tion very  strongly,  and  Raymond  was  obliged  to 
make  an  apology  for  the  insult  he  had  shown  them, 
by  obtruding  such  a  performer  on  their  notice — see 
C.  G.  Feb.  25  1813— and  Bath  Dec.  21  181  ('>. 

19.  Lodoiska,  revived.     Varbel  =  Lovegrove. 

-'.  Never  acted,  Recri  mi  nation,  or  a  Curtain 
Lecture.  Sir  Philip  Dovercourt  =  Dowton  :  Capt. 
Dovercourt  =  Elliston  :  Sir  James  Wilmore  =  Rae  : 
*  *  Wroughton :  *  *  Lovegrove  :  Melissa  — 
Mrs.  Davison  :  Lady  Wilmore  =  Mrs.  Glover  : — this 
Comedy  was  acted  but  once. 

23.  Jealous  Wife.     Sir  Harry  Beagle  =  Wrench. 

'.  Dowtori's  bt.     School  for  Wives.    Gen.  Savage 
—  Dowton  :  Belville  —  Elliston  :    Torrington  —  Love- 
grove  :  Capt.  Savage  =  De  Camp  :    Conolly  =  John- 
stone  :  Leeson  =  Holland  :  Miss  Walsingham=  Mrs. 
Davison  :  Mrs.  Belville  =  Mrs.   Glover  :    Lady  Ra- 
1  =  Mrs.  Sparks  :  Mrs.  Tempest  =  Mrs.  Harlowe : 
Miss  Leeson  =  Miss  Kelly  : — with  Reconciliation,  in 
one  act.     Grog  =  Bannister  :    Stern  =  Dowton  :— 
bill  does  not  say  that  this  was  a  new  piece,    but 
it  seems  to  have  been  so. 

28.  Honey  Moon.     Duke  Aranza  =  Rae,  1st  time. 

30.  Sowcrby  acted  Hamlet,  his  3d  app. 

May  3.  Miss  Smith's  bt.  Not  acted  10  year-, 
Grecian  Daughter.  Evander  =  Pope  :  Dionysius  = 
Raymond  :  lliilotas  =  L  Kuphrasia  =  Mi>s 

Smith : — with  Collins*  Ode  by  Miss  Smith—  arid 
Three  Weeks  after  Marriage.  Sir  Charles  Racket 
=  Elliston:  Drugget  =  Dow i on  .  Lady  HarkiM  (for 
thai  iii-lil  ..uly)=Mi88  Smith. 
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7.  Hamlet  =  Sowerby  :  Ghost  =  Pope. 

8.  Heir  at   Law.      Dr.    Pangloss  =  Bannister  : 
Daniel  Dowlas  =  Dowton,  1st  time  :  Dick  =  Wrench : 
Zekiel  =  Knight. 

10.  Elliston's  bt.  Wonder,  with  Blue  Devils. 
Megrim  =  Elliston  : — and  Ella  Rosemberg.  Rosen- 
berg =  Rae :  Storm  =  Bannister  :  Flutterman  =  Love- 
grove,  1st  time  :  Elector  =  Pope,  1st  time  :  Ella  = 
Miss  Kelly,  1st  time. 

13.  Never  acted,  Russian — Bannister — Elliston— 
Johnstone — Miss  Smith — this  serious  Melo-drama, 

in  2  acts,  was  performed  14  times not  printed 

—attributed  to  T.  Sheridan. 

29.  Venice  Preserved.  Jaffier  =  Sowerby,  1st 
time:  Pierre  =  Raymond  :  Belvidera  =Miss  Smith, 
1st  time  (there)  : — Sowerby  was  not  judicious  in  the 
choice  of  his  characters — there  are  some  parts  for 
which  a  pleasing  exteriour  is  an  indispensible  requi- 
site— of  these  Jaffier  is  one — Sowerby  was  short  and 
thick  —  his  countenance  was  expressive,  but  very 
far  from  handsome. 

June  1.  For  bt.  of  Philipps.  Fontainbleau.  Lack- 
land =  Elliston  :  Sir  John  Bull  (for  this  night  only) 
•=.  Dowton  :  Squire  Tallyho  =  Lovegrove  :  Henry  = 
Philipps  :  Lapoche  =  Wewitzer  :  M  iss  Dolly  Bull  = 
Miss  Kelly. 

2.  Haunted  Tower.     Baron  of  Oakland  =  Dowton. 

3.  Rae's  bt.      Mountaineers.      Octavian  =  Rae  : 
Zorayda  (for  that  night  only)  =  Mrs.  Davison. 

4.  Douglas.     Norval  =  Payne  from  America,  1st 
app.  there. 

11.  Never   acted,   Lose   no    Time — Dowton  - 
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Wrench — Knight — De  Carnp — Mrs.  Kdwin—  this  C. 
in  3  acts,  was  acted  3  times. 

12.  Lovegrove's  bt.  Fontainbleau,  and  Ella  Ro- 
senberg. Storm  m  Lovegrove,  1st  time  :  Ella  =  Mrs. 
Edwin. 

16.  Kelly's  bt.     Not  acted  30  years,  Polly.     Mo- 
rano=z  Philipps  :  Indian  Prince  =  Braham  :  Ducat  = 
Dowton  :    Vanderbluff  =  Bellamy  :    Polly  m  Mrs. 
Dickons:  Jenny  Divert  Miss  Kelly:    Damaris  = 
Mrs.  Bland  :  Diana  Trapes  =  Mrs.  Sparks  :    Mrs. 
Ducat  — Mrs.  Harlowe. 

17.  For  bt.  of  Knight,  and    Payne.      Inkle  and 
Yarico  —  with  a  new  Dramatic  Sketch,  in  one  act, 
called  Hyde  Park  in  an  Uproar,  or  the  Don  Cossack 
in  London — Bannister — Lovegrove— Knight,  &c.— 
and   Ella  Rosenberg.      Ella  =  Mrs.  Knight,  from 
York,  1st  app. 

18.  Mountaineers.     Octavian  =  Elliston  :  --with 
the  Stage-Struck  Hero,  and  Imitations  by  Oxberry. 

1  2.  Payne  acted  Romeo. 

.'.  Theatrical  Fund.  The  Committee  beg  leave 
respectfully  to  announce  to  the  public  that  they  have 
been  compelled  to  curtail  the  payments  to  the  Annui- 
itli  of  the  allowances  originally  granted 
— and  that  they  have  not  appealed  to  the  public 
bounty  for  l(>  years— Douglas.  Matilda  =  Mrs. 
Siddons  : — with  Paimrl.  Ural  rice  =  Mrs.  Jordan. 

23.  Miss  Kelly's  bt.  Never  acted  there,  Rich  and 
Poor.  Rivers  =  Pope,  1st  time:  Lord  Listless  = 
Oxberry  :  Frank  =  Knight :  Zorayda  =  Miss  Kelly  : 
with  1st  act  of  Killing  No  Munln.  liuskin  = 
.Mathrxvs  from  C.  G. — and,  never  acted,  Hole  in  the 
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Wall.  Martin  (servant  to  Stubborn)  =  Knight : 
Stubborn  —  Lovegrove  :  Jeremy  (his  gardener)  = 
Oxberry :  Capt.  Courtney  =  J.  Wallack  :  Emily 
(ward  to  Stubborn)  =  Mrs.  Orger  :  Fanny  (her 
maid)  =  Miss  Kelly  :  Mrs.  Latchet  =  Mrs.  Sparks:— 

acted  10  times the  scene  lies  before  the  adjoining 

houses  of  Stubborn  and  Mrs.  Latchet — Stubborn 
wishes  to  marry  Emily— she  and  Capt.  Courtney  are 
mutually  in  love — they  engage  Martin  in  their  in- 
terest— he  discovers  a  Hole  in  the  Wall  between  the 
two  houses — Jeremy  from  the  garden  sees  Capt. 
Courtney  make  love  to  Emily  at  Mrs.  Latchet's 
window — he  tells  his  master — Stubborn  keeps  a  care- 
ful watch  before  the  doors  of  the  two  houses — Emily 
returns  home  through  the  Hole  in  the  Wall,  and 
enters  from  Stubborn's  house — Stubborn  is  satisfied 
that  Jeremy's  information  is  incorrect — Emily,  by 
the  suggestion  of  Martin,  assumes  the  character  of 
her  sister  Flirtilla,  who  is  very  like  her,  arid  who  had 
been  left  to  the  care  of  Mrs.  Latchet — Martin  tells 
Stubborn  that  the  person  whom  Jeremy  saw  must 
have  been  Flirtilla — at  the  conclusion  Emily  marries 
Capt.  Courtney — this  is  a  moderate  F.  by  Poole — he 
says  in  his  preface  that  he  has  been  taxed  with  bor- 
rowing the  foundation  of  his  plot  from  the  Pannel 
— he  was  probably  not  sorry  to  find  people  on  a 
wrong  scent — whoever  has  read  the  Braggard  Cap- 
tain of  Plautus  can  have  no  doubt  from  whence  the 
plot  of  this  Farce  is  taken — see  vol.  5  p.  143. 

Rich  and  Poor  is  merely  the  East  Indian  turned 
into  an  Opera  with  some  alteration — it  came  out  at 
the  English  Opera  House. 
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25.  False  Alarms,  with  Garrick's  Ode,  by  Pope. 

26.  Spring's  bt.     Seeing  is  Believing.      Simon  = 
Bannister:   Sir  Credule  =  Dowton  :    Kitty  =  Mis- 
Kelly. 

July  5  (Last  night).     School  for  Scandal. 
6.  For  bt.  of  the  British  Prisoners    in    France. 
Clandestine  Marriage  and  Hole  in  the  Wall. 


Lyceum  May  29-  For  bt.  of  Eyre,  late  of  D.  L. 
— Romeo  and  Juliet.  Romeo,  by  the  celebrated 
Amateur  of  Fashion  :  Mercutio  =  Russell,  late  of 
D.  L. :  Starv'd  Apothecary  =  Knight :  Juliet  =  Miss 
Bellchambers,  of  Hay.  :  Nurse  (for  that  night  only) 
=  Mr.  Dowton: — with  Blue  Devils.  Megrim  = 
Elliston  : — and  How  to  die  for  Love — it  has  been 
said  that  Dowton  did  not  act — but  his  name  was  in 
the  bill  for  the  day  —  Eyre  was  in  pecuniary 
difficulties. 

Lyceum — in  the  course  of  the  season,  Wycherlcy's 
Gentleman  Dancing  Master  was  turned  into  an 
Opera  called  the  Waltz,  and  acted  with  tolrraMr 
success.  Paris  uListon  :  Formal  zzLovegrove  :  ( ««  T- 
r;ml  =  Philipps  :  1 1  ippolita  =  Miss  Kelly:  Prue  = 
Mrs.  Liston  :  Mrs.  Caution  =  Mrs.  Sparks. 
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Sheridan's  interest  in  D.  L.  ceased  before  the 
opening  of  the  theatre  for  this  season — Dr.  Watkins 
in  his  Memoirs  of  Sheridan  observes — "  thus  termi- 
"  nated  the  theatrical  history  of  Mr.  Sheridan,  whose 
"  conduct,  both  as  proprietor  and  manager,  neither 
"  sophistry  can  justify  nor  charity  excuse  ;  for  while 
"  he  always  appeared  on  the  alert  to  profit  by  the 
<c  advantage  which  he  possessed,  he  never  paid  the 
"  slightest  attention  to  the  economy  of  the  estab- 
"  lishment,  nor  took  any  pains  to  uphold  its  credit— 
"  his  talents  were  exerted  only  to  exhaust  the  re- 
"  sources  of  the  theatre  for  his  private  purposes"- 
The  actors  suffered  greatly  by  Sheridan's  extrava- 
gance—Miss Pope,  tho'  an  (Economist,  was  at  one 
time  obliged  to  sell  stock  to  meet  her  current  ex- 
penses, notwithstanding  that  she  had  a  large  sum 
due  to  her  from  the  theatre — the  other  performers 
no  doubt  were  subjected  to  similar  inconvenience — 
it  seems  that  all  of  them  were  obliged  to  take  25 
per  cent,  for  the  arrears  of  the  salary  which  were 
due  to  them. 

Moore  in  his  Life  of  Sheridan  says  less  of  him 
as  proprietor  and  manager  of  D.  L.  than  he  ought 
to  have  done — he  very  improperly  extenuates  his 
conduct  in  pecuniary  matters. 

Watkins  adds — "  whatever  were  the  talents  of 
"  Sheridan  for  the  direction  of  D.  L.,  he  wanted 


RICHARD  BRINSLEY  SHERIDAN.  363 

"  the  radical  qualification  of  steadiness  and  resolu- 
"  tion  to  conduct  it  with  advantage  *  *  when 
"  new  pieces  were  submitted  to  his  perusal,  he 
"  commonly  threw  them  aside,  and  on  being  pressed 
"  for  a  decision  upon  them,  the  manuscripts  were 
"  either  returned  unread  or  could  not  be  found." 

For  Sheridan's  treatment  of  King,  as  deputy  ma- 
nager, see  D.  L.  1788-1789— Kemble,  after  he  had 
conducted  the  affairs  of  the  theatre  for  some  few 
years,  found  himself  much  annoyed  in  his  manage- 
ment— he  was  with  great  difficulty  induced  to  retain 
his  situation — see  Boaden  vol.  2  pp.  75-185. 

Moore,   in   his  Life  of  Sheridan  says — "  There 

"  remain  among  his  papers  3  acts  of  a  Drama,  with- 

"  out  a  name — written  evidently  in  haste,  and  with 

"  scarcely  any  correction     *     *     the  chief  person- 

"  ages  upon  whom  the  story  turns  are  a  band  of 

"  outlaws,   who,   under  the  name  and  disguise  of 

"  Devils,  have  taken  up  their  residence  in  a  gloomy 

"  wood,  adjoining  a  village,  the  inhabitants  of  which 

"  they  keep  in  perpetual  alarm  by  their  incursions 

"  and  apparitions—in  the  same  wood  resides  a  her- 

"  mit,  secretly  connected  with  this  band,  who  keeps 

"  secluded  within  his  cave  the  beautiful  Reginilla, 

"  hid  alike  from  the  light  of  the  sun  and  the  eyes  of 

"  men — she  has,  however,  been  indulged  in  her  prison 

"  with  a  glimpse  of  a  handsome  youni;  huntsman, 

*  whom  she  believes  to  be  a  phantom,  and  is  encou- 

i-ed  in    her  belief  by  the   hermit,  hy  whose  OOQ- 

"  trivance  this   limit-man    (a  prince  in  di-uuNe)  has 

"been   thus   presented   to   her     •      *      in  the  3d  act 

tl  there,  is  a  scene  in  which  the  devils  bring  the  pn- 

"  Miners  whom  they  have  captured  to  trial      *       * 
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"  this  Drama  does  not  appear  to  have  been  ever 
"  finished — with  respect  to  the  winding  up  of  the 
"  story,  the  hermit,  we  may  conclude,  would  have 
"  turned  out  to  be  the  counsellor  whom  the  Duke 
"  had  banished,  and  the  devils,  his  followers  ;  while 
"  the  young  huntsman  would  most  probably  have 
"  proved  to  be  the  rightful  heir  of  the  dukedom." 

Moore  considered  the  subject  of  this  Drama  as 
wild  and  unmanageable — he  had  no  suspicion  that 
Sheridan  had  borrowed  many  of  the  leading  circum- 
stances of  his  Drama  from  Suckling — in  the  Goblins, 
Tamoren  and  his  friends,  having  been  defeated  in  a 
battle,  retreat  to  the  woods,  turn  thieves  and  disguise 
themselves  as  Devils — their  custom  is  to  blindfold 
the  persons  who  fall  into  their  hands,  and  extort 
confessions  from  them — Orsobrin  falls  in  love  with 
Reginella,  who  seems  to  have  been  brought  up  under 
ground — at  the  conclusion,  he  turns  out  to  be  the 
Prince's  brother — Tamoren  and  his  friends  are  par- 
doned— in  Sheridan's  Drama  the  rightful  heir  to  the 
crown  had  been  shipwrecked — in  the  Goblins,  Orso- 
brin says  in  the  1st  scene — "  a  storm  at  sea  threw 

"  me  on  land" Moore  gives  us  the  whole  of  a 

love  scene  between  the  Huntsman  and  Reginilla — 

Hunts.  But,  may  I  ask  how  such  sweet  excellence 
as  thine  could  be  hid  in  such  a  place? 

Reg.  Alas,  I  know  not — for  such  as  thou  I  never 
saw  before,  nor  any  like  myself. 

Hunts.  Nor  like  thee  ever  shall  —  but  would'st 
thou  leave  this  place,  and  live  with  such  as  I  am  ? 

Reg.  Why  may  not  you  live  here  with  such  as  I  ? 

Hunts.  Yes — but  I  would  carry  thee  where  all 
above  an  azure  canopy  extends,  at  night  bedropt 
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with  gems,  and  one  more  glorious  lamp,  that  yields 
such  bashful  light  as  love  enjoys — while  underneath, 
a  carpet  shall  be  spread  of  flowers  to  court  the 
pressure  of  thy  step,  with  such  sweet  whispered  in- 
vitations from  the  leaves  of  shady  groves  or  mur- 
muring of  silver  streams,  that  thou  shalt  think  thou 
art  in  Paradise. 

Reg.  Indeed ! 

Hunts.  Ay,  and  I'll  watch  and  wait  on  thee  all 
day,  and  cull  the  choicest  flowers,  which  while  thou 
bind'st  in  the  mysterious  knot  of  love,  I'll  tune  for 
thee  no  vulgar  lays,  or  tell  thee  tales  shall  make  thee 
weep,  yet  please  thee — while  thus  I  press  thy  hand, 
arid  warm  it  thus  with  kisses. 

Reg.  I  doubt  thee  not     *     *     * 
Pevidor  enters. 

Pev.  So  fond,  so  soon !  I  cannot  bear  to  see  it. 
What  ho,  within,  (Devils  enter)  secure  him. 

Seize  and  bind  the  Huntsman. 

At  the  close  of  the  3d  act  of  the  Goblins  there  is 
a  love  scene  between  Orsabrin  and  Reginella. 

Reg.  I  know  not  what  I  am, 
For  like  my  self  I  never  yet  saw  any. 

Or.  Nor  ever  shall. 
Oh  !  how  came  you  hither  ? 
Sure  you  were  betray'd. 
\\  ill  you  leave  this  place, 
And  live  with  such  as  I  am  ? 

My.  Why  may  not  you  live  IKMV  with  me? 

Or.  Yes 

P»ut  I'd  carry  tln-r  wlim*  there  is  ;i  glorious  lid  it, 
\\  hciv  ;ill  almvi'  is  spread  a  canopy, 
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Studded  with  twinkling  gems, 

Beauteous  as  lover's  eyes  ; 

And  underneath  carpets  of  flowr'y  meads 

To  tread  on 

A  thousand  thousand  pleasures 

Which  this  place  can  ne'er  afford  thee 

Reg.  Indeed  ! 

Or.  Yes  indeed 

I'll  bring  thee  unto  shady  walks, 

And  groves  fring'd  with  silver  purling  streams, 

Where  thou  shalt  hear  soft  feathered  queristers 

Sing  sweetly  to  thee  of  their  own  accord. 

I'll  fill  thy  lap  with  early  flowers  ; 

And  whilst  thou  bind'st  them  up  mysterious  ways, 

I'll  tell  thee  pretty  tales,  and  sigh  by  thee  : 

Thus  press  thy  hand,  and  warm  it  thus  with  kisses. 

Reg.  Will  you  indeed  ? 

Tamoren  and  Peridor  enter. 

Tarn.  Fond  girl : 

Her  rashness  sullies  the  glory  of  her  beauty, 
'Twill  make  the  conquest  cheap, 
And  weaken  my  designs  ; 
Go  part  them  instantly, 
And  bind  him  as  before. 

The  thieves  blind  Orsobrin  and  carry  him  away. 
In  a  subsequent  scene  Peridor  tells  Orsobrin  that 
Reginella  was — 

"  A  mere  Phantasme  rais'd  by  art  to  trie  thee." 

Moore  adds — "  In  a  more  crude  and  unfinished 
"  state  are  the  fragments  that  remain  of  his  pro- 
"  jected  Opera,  '  The  Foresters '—to  this  piece  Sheri- 
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"  dan  often  alluded  in  conversation  —  particularly 
"  when  any  regret  was  expressed  at  his  having 
"  ceased  to  assist  old  Drury  with  his  pen — *  wait  (he 
"  would  say  smiling)  '  till  I  bring  out  my  Foresters ' 
"  — the  plot,  as  far  as  can  be  judged  from  the  few 
"  meagre  scenes  that  exist,  was  intended  to  be  an 
"  improvement  upon  that  of  the  Drama  just  de- 
"  scribed — the  Devils  being  transformed  into  Fores- 

"  ters " the  plot  of  the  Foresters,  as  far  as  can 

be  judged  from  the  few  meagre  scenes  which  Moore 
has  printed,  seems  to  have  differed  almost  totally 
from  that  of  the  Drama  previously  described. 
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Sep.  7.    Romeo  and  Juliet 9.  Beggar's  Opera. 

1 1 .  Foundling  of  the  Forest.  Florian  =  Abbott, 
from  Bath,  1st  app.  :  Unknown  Female  =  Miss  Mar- 
riott, from  Bath,  1st  app.  : — she  had  not  acted  at  Hath 
since  1810,  and  she  had  heen  at  C.  G.  for  3  seasons 
before  she  went  to  Hath— the  managers  of  C.  G. 
wrro  very  unsuccessful  in  their  attempts  to  get  a 
>n  tit  to  act  Mrs.  Siddons'  characters — they  ouijlit 
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to  have  engaged  Miss  Smith  (if  possible)  the  moment 
that  Mrs.  Siddons  determined  to  retire. 

16.  Merry  Wives  of  Windsor,  with  Taming  of  a 
Shrew.  Petruchio  =  Young :  Katharine  =  Mrs.  C. 
Kemble. 

17-    School  of  Reform.     Frederick  =  Abbott  :- 
with  Midas,  revived.     Midas  =  Liston  :  Apollo  =  Sin- 
clair :    Pan  =  Emery :  Sileno  =  Fawcett :    Mysis  = 
Mrs.  Liston  : — acted  54  times. 

19.  Pizarro.     Elvira  =  Miss  Marriott. 

21.  Richard  3d  =  C.  Kemble,  1st  time:  Richmond 
=  Abbott. 

22.  English  Fleet.      Katharine  =  Mrs.  C.  Kemble. 

23.  Virgin  of  the  Sun.     Cora  =  Miss  S.  Booth. 

24.  Pierre  =  Young,   1st  time:    Belvidera  =  Miss 
Marriott. 

25.  Love  for  Love.  Valentine  =  C.  Kemble  : 
Foresight  =  Fawcett :  Ben  =  Emery :  Tattle  =  Jones  : 
Sir  Sampson  Legend  =  Blanchard  :  Scandal  =  Barry- 
more  :  Jeremy  =  Farley  :  Angelica  :=  Mrs.  H.John- 
ston :  Mrs.  Frail  =  Mrs.  Gibbs  :  Miss  Prue  =  Miss  S. 
Booth. 

28.  Othello.  Iago  =  Elrington,  from  Dublin,  1st 
app. :  Desdemona  =  Miss  Cooke,  1st  app.  there. 

Oct.  1.  Macbeth.   Lady  Macbeth  =  Miss  Marriott. 

3.  Henry  4th.  Hotspur  =  Young  :  1st  Carrier  = 
Liston  :  Lady  Percy  =  Miss  Cooke. 

6.  Never  acted,  .ZEthiop,  or  the  Child  of  the  De- 
sert. ^Ethiop  =  C.  Kemble :  —  Saracens — Giafar 
(Vizier  to  the  Caliph  Haroun  Alraschid)  =  Egerton  : 
Benmoussaff  (a  Cadi)  =  Liston :  Mustapha  (an  Emir) 
=  Simmons  :  Grimnigra  (wife  to  Mustapha)  =  Mrs. 
Davenport :  Grumnildra  (wife  to  Benmoussaff)  = 
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Miss  Leserve  :  — the  Tribe  of  Ali — Almanzor  (an 
Arabian  sage)  =  Young :  Orasmyn  (his  nephew)  = 
MissS.  Booth:  Cephania  (niece  to  Almanzor,   and 
wife  to  the  Caliph)  =  Mrs.  H.  Johnston: — Greeks — 
Alexis  (a  camel-driver)  =  Fawcett :  Constantine  (cou- 
sin to  Zoe)  =  Broadhurst :    Zoe  (wife  to  Alexis)  = 
Mrs.  C.  Kemble  : — acted  7  times — the  scene  lies  at 
Bagdad — the  father  of  Haroun  Alraschid  had  killed 
Ali,  and  usurped  his  throne— Almanzor  had  saved 
Orasmyn,  the  son  of  Ali,  at  that  time  an  infant— 
they  had  lived  in  the  Desert  about  15  years — in  the 
1st  act,  they  return  to  Bagdad — Almanzor  is  at  the 
head  of  a  conspiracy  against  Alraschid — the  conspi- 
rators salute  Orasmyn  as  their  sovereign— Almanzor 
takes  a  dagger  from  an  altar,   and  offers  it  to  Oras- 
myri — he  enjoins  him  at  the  same  time  to  swear  to 
avenge  his  father — Orasmyn  takes  the  dagger  and 
the  oath  with  reluctance — the  conspirators  are  joined 
by  an  ^Ethiop,  whom  they  at  first  distrust — Giafar, 
with  guards   and  torches,  enters   the  catacomb  in 
which  the  conspirators  are  assembled — after  a  short 
time  Giafar  retires,  apparently  unconscious  of  the 
presence  of  the  conspirators — the  ^Ithiop  had  pre- 
viously told  them  that  he  could  make  them  invisible 
— they  now  suppose  that  it  was  owing  to  the  power 
of  the  Jithiop's  wand   that  they  were  not  seen  by 
(liaiar  — in  the  last  scene,  Alraschid  is  discovered  in 
hi>  apartment  apparently  asleep —Almanzor  orders 
Orasmyn   to   kill   Alraschid — he  refuses — Alman/or 
lil'i>  his  dagger  to  stab  Alraschid— at  that  moment 
Alraschid   springs   up    from   his  couch,   and  arrests 
Alman/or's  arm-  the   C'uliph   is   surrounded  by   hi* 

viii.  in: 
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guards— it  now  appears  that  the  ^Ethiop  was  Alras- 
chid  in  disguise — Giafar,  in  the  2d  act,  did  not  see 
the  conspirators — this  seems  to  have  been  owing  to 
a  concerted  plan  between  the  Vizier  and  the  Caliph 
— at  the  conclusion  Alraschid  pardons  the  conspira- 
tors— Cephania  joins  the  hands  of  Alraschid  and 
Orasmyn — there  is  a  comic  underplot — Benmoussaff 
and  Mustapha  want  to  seduce  Zoe— she  appoints 
them  to  come  to  her  cabin —Benmoussaff  arrives 
first — on  the  approach  of  Mustapha  she  conceals  him 
in  a  chest — on  the  approach  of  Alexis  she  conceals 
Mustapha  in  another  chest — Grimnigra  and  Grum- 
nildra  arrive  at  the  cabin  by  Zoe's  appointment — she 
gives  each  of  them  the  key  of  the  chest  in  which  her 
husband  is  confined — the  wives  vow  vengeance  on 

their  husbands this  Roman  tick  Play,  in  3  acts, 

was  written  by  Dimond. 

12.  Buskin  =  Mathews,  1st  app.  there. 

15.  Comedy  of  Errors.     Dromio  of  Syracuse  = 
Fawcett. 

16.  Virgin  of  the  Sun,  with,  never  acted,  Schnie- 
derkins — Liston — Mathews  —  Abbott  —  Brunton — 
Blanchard — Miss  Cooke — Mrs.  Davenport :  —  acted 
5  times — not  printed. 

17  and  19.  Young  acted  Zanga,  and  Hamlet. 

22.  The  new  play  of  the  J3thiop  is  only  inter- 
rupted in  its  career,  at  the  express  request  of  the 
author  who  withdraws  it  for  extensive  alterations, 
and  to  render  it  more  consonant  with  critical  rules. 

24.  Lord  of  the  Manor,  revived.  Young  Contrast 
=  Jones  :  Trumore  =  Sinclair  :  Rashley  =  Incledon  : 
Sir  John  Contrast  =  Fawcett :  La  Nippe  =  Mathews : 
Sophia  =  Mrs.  Sterling :  Annette  =  Miss  Bolton  : 
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Peggy  =  Mrs.  Listen  :  Moll  Flagon  =  Mr.  Liston: — 
acted  16  times — the  character  of  Capt.  Trapan  was 
foolishly  omitted — and  consequently  the  best  strokes 
in  the  whole  piece — General  Burgoyne  had  exposed 
crimping 

26.    Tempest.     Prospero  =  Young  :    Ferdinand  =. 
C.  Kemble :  Caliban  =  Emery :  Stephano  =  Mathews : 
Trincnlo  =  Blanchard  :  Hippolito  =  Mrs.  H.  John- 
ston  :  Ariel  =  Miss  Bolton  :  Dorinda  =  Miss  S.  Booth  : 
Miranda^  Miss  Cooke. 

28.   Farmer.     Jemmy  Jumps  =  Mathews. 

Nov.  3.  Barbarossa.  Achmet  =  Betty,  Istapp.  in 
London  for  6  years  :  Barbarossa  =  Egerton  :  Oth- 
man  =  Barry  more  :  Zaphira^Mrs.  Powell :  Irene 
=  Mrs.  Egerton. 

6.  Not  acted  for  many  years,  (acted  May  18  1789) 
Cheats  of  Scapin.     Scapin  =  Mathews  :  Gripe  =  Sim- 
mons:   Thrifty  =  Blanchard  : — Scapin  is  a  part  quite 
suited  to  such  a  versatile  actor  as  Mathews,  yet  this 
excellent  Farce  was  acted  but  once. 

7.  Zara.  Osman  =  Betty  :  Lusignan  =  Barrymore : 
Nerestan  =  Abbott:    Zara  =  Miss  Marriott: — with 
Love  laughs  at  Locksmiths.  Capt.  Beldare  =  Abbott. 

10.  Earl  of  Essex.  Essex  =  Betty:  Southampton 
=  Abbott :  Queen  Elizabeth  —  Mrs.  Powell .  Rutland 
=  Miss  Marriott. 

1  J.  Douglas.  Norval  =  Betty  :  Stranger  =  Young  : 
Lady  Randolph  =  Mrs.  Powell. 

13.  Recruiting  Officer.  Plume  =  C.  Kemble : 
r»ni/en  =  Jones:  Kite  =  Mathews  :  Bullock  = 
r.mrry:  Costar  Pcannain  =  Liston  :  Sylviii  =  Mre.  II. 
.Johnston:  Melinda  =  Mr8.  Egerton:  Ilosc  =  Mis8  S. 
Booth  :  Lucy  =  Mrs.  Gibbs  -.—acted  but  twin 

BBS 
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17.  Alexander  the  Great  =  Betty  :  Clytus  =  Eger- 
ton  :  Lysimachus  =  Abbott :  Statira=  Mrs.  H.  John- 
ston :  Roxana^Mrs.  Powell. 

18.  Never  acted  there,  Hit  or  Miss.    Dick  Cypher 
zz  Mathews  :  Janus  Jumble  =  Hamerton  :  Adam  Ster- 
ling =  Blanchard:  Jerry  Blossom  =  Emery:  O'Rourke 
O'Daisy  =  Taylor  :  Mrs.  Honeymouth  =  Mrs.  Daven- 
port:  Dolly  O'Daisy  =  Mrs.  Liston. 

20.  Never  acted,  Love,  Law,  and  Physic.  Lubin 
Log  (a  great  flat)  =  Liston  :  Flexible  (a  Counsellor — 
friend  to  Danvers)  =  Mathews  :  Dr.  Camphor  = 
Blanchard  :  Andrew  (his  servant)  =  Emery  :  Capt. 
Danvers  (in  love  with  Laura)  =  Broadhurst  :  Mrs. 
Hilary  =  Mrs.  Gibbs  :  Laura  (niece  to  Dr.  Camphor 
—in  love  with  Danvers)  —  Miss  E.  Bolton  : — acted 
44  times — Lubin  Log  and  Dr.  Camphor  had  agreed 
that  Lubin  should  marry  Laura — Lubin  had  just 
come  into  an  estate  by  the  death  of  his  uncle — Mrs. 
Hilary,  by  the  desire  of  Flexible,  pretends  to  be  the 
uncle's  daughter,  and  to  claim  the  estate— Flexible 
suggests  that  the  best  way  to  settle  the  dispute  would 
be  for  Lubin  to  marry  his  cousin— Lubin  approves 
of  the  expedient,  and  resigns  his  pretensions  to 
Laura — Dr.  Camphor  consents  to  her  union  with 
Danvers — Mrs.  Hilary  discovers  herself  to  Lubin,  as 
being  the  actress  with  whom  he  had  come  to  York 

in  the  coach this  is  a  tolerably  good  F.  by  Ken- 

ney — Mathews,  and  more  especially  Liston,  made  it 
very  laughable  in  representation — printed  at  Dublin 
in  1821. 

26.  Tancred  and  Sigismunda.  T an cred  =  Betty  : 
Siffredi  =  Egerton  :  Osmond  =  Barrymore  :  Sigis- 
munda—Mrs.  H.  Johnston. 
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30.  Richard  3d  =i  Seymour,  late  of  the  Norwich 
theatre. 

Dec.  2.  Never  acted,  Renegade.     Don  Sebastian 
(King  of  Portugal)  =  C.  Kemble  :  Dorax  (the  Rene- 
gade) =  Young :  Muley  Moluch  (Emperor  of  Bar- 
bary)  =  Barrymore :    Benducar   (his    minister)  = 
Egerton:  Alvarez  (Sebastian's  Admiral)  =  Chapman: 
Antonio  (a  young  Portuguese)  =  Jones :  Pedro  (a 
painter)  =  Blanchard:  Jaquez  (his  servant)  =  Liston  : 
Octavio— Sinclair  :  the  Mufti=Cresswell:  the  Do  wan 
=  Simmons  :  Almeyda  (the  deposed  Empress)  = 
Mrs.  H.  Johnston  :  Olivia  (ward  to  Pedro)  =  Miss 
Bolton  : — acted  18  times — this  play,  in  3  acts  arid 
with  songs,   was  written  by  Reynolds — it  is  profes- 
sedly founded  on  Dryden's  Don  Sebastian — the  scene 
lies  at  Alcazar  in  Barbary — Don  Sebastian  and  Al- 
meyda are  mutually  in  love — at  the  opening  of  the 
piece  Almeyda  is  in  prison — Muley  Moluch  makes 
to  her — she  rejects  his  addres^es — Don  Sebas- 
tian  lands,  and  is  taken  prisoner — in  the  2d  act, 
Muley  Moluch  prepares  to  marry  Almeyda  by  force 
— Sebastian  enters   with  Portuguese  soldiers  —Se- 
bastian and  Muley  Moluch   begin  to  fight — Dorax 
enters  with  a  great  number  of  Moorish  troops — they 
disarm    Sebastian —  .Muley    Moluch  quanvU    n 
Dorax  --  the   Moors,   at  tin*   instigation   of  Dorax, 
proclaim  Almeyda  as  their  Empress — in  the   M  aei 
tin-  urand  scene  between  Sebastian  and  Dorax  ta' 

• — Muley  Moluch  is  on  the  point   of  ivrov.-rin- 
his  throne— Alvarez  arrives  from  IWi  ill  fresh 

pa     the  Moors  are  defeated     and  .Muley  Molneh 
for  Moloch  lolds  calls  him)  is  killed  by  Do: 
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— Reynolds  has  altered  Dryden  considerably  for  the 
worse,  but  the  Renegade  is  not  a  bad  piece  on  the 
whole,  as  the  best  parts  of  Dryden's  play  are  inserted 
in  it — the  chief  merit  Reynolds  can  claim,  is  that  of 
having  left  out  the  incest  between  Don  Sebastian  and 
Almeyda,  which,  tho'  committed  in  ignorance,  was  a 
disgusting  circumstance — the  comic  parts  are  chiefly 
his  own,  and  they  are  very  inferiour  to  those  in  the 
original  play — the  scene  before  the  Dowan  is  stolen 
from  the  Spanish  Fryar — a  most  insignificant  cha- 
racter is  introduced  for  the  sake  of  Sinclair,  and  to 
make  the  piece  still  more  palatable,  the  1st  act  is 
concluded  with  the  bursting  of  a  water  spout. 

Dryden  says  that  his  plot  was  pure  fiction,  and 
that  he  begins  where  history  ends— as  Don  Sebas- 
tian's body  was  not  found  in  the  field  of  battle,  many 
took  occasion  to  believe  that  he  was  still  alive — 
Dryden  therefore  considered  himself  at  liberty  to 
dispose  of  Don  Sebastian  as  he  pleased,  provided  he 
did  not  make  him  return  to  Portugal,  which  it  is 
certain  he  never  did — this  however  Reynolds  has 
made  him  do,  and  Almeyda  with  him— the  characters 
of  Benducar  and  Antonio  are  greatly  altered — the 
latter  vastly  for  the  worse — Dryden's  blank  verse  is 
reduced  to  prose  — for  Don  Sebastian  see  T.  R.  1690. 

12.  Earl  of  Warwick.  Warwick  =  Betty  :  King 
Edward  =  Abbott  :  Margaret  of  Anjou  =  Mrs. 
Powell. 

22.  Siege  of  Damascus.  Phocyas  =  Betty  :  Caled 
=  Barrymore  :  Eumenes  =  Egerton  :  Eudocia  =  Miss 
Marriott. 

26  and  28.  C.  Kemble  acted  George  Barnwell — 
and  Essex,  1st  time. 
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SO.  Much  ado.  Claudio  =  Abbott :  Dogberry  = 
Emery. 

Jan.  4.  Mountaineers.  Octavian  =:  C.  Kemble, 
1st  time. 

5.  Rivals.  Faulkland  =  Abbott :  Sir  Lucius  = 
Jones:  Acres  =  Li  ston  :  Julia  — Miss  Cooke. 

7.  Jealous  Wife.  Oakly  =  C.  Kemble :  Major 
Oakly  =  Fawcett :  Sir  Harry  Beagle  =  Mathews  : 
Charles  =  Abbott :  Mrs.  Oakly  =  Mrs.  C.  Kemble  : 
Lady  Freelove  =  Mrs.  Gibbs. 

11.  A  grand  serious  Opera  called  Haroun  Alras- 
chid — altered  from  the  ^Ethiop—the  alteration  was 
for  the  worse,  the  comic  scenes,  which  were  the  best 
in  the  original  piece,  being  omitted — acted  but  once. 

14.  Comedy  of  Errors.  Antipholis  of  Ephesus 
=  Abbott. 

2.3.  Never  acted,  Students  of  Salamanca.  Don 
Christoval  =  Jones  :  Don  Alonzo  =  Abbott :  Don 
Caspar  (father  to  Angelica)  =  Blanchard  :  Miguel 
(servant  to  Don  Christoval)  =  Mathews :  Don 
Daphnis  =  Fawcett :  Geronimo  (servant  to  Don 
Caspar,  and  father  to  Pertilla)  =  Simmons  :  Pert  ilia 
(maid  to  Angelica)  =  Mrs.  C.  Kemble:  Aminta  = 
.Mrs.  II.  Johnston:  Angelica  (her  cousin)  =  Miss 
Cooke  : — acted  6  times— the  Students  of  Salamanca 
arc  Don  Alonzo,  Don  Christoval,  and  Don  Daphnis 
—Don  Alon/o  had  Ixvn  3  months  privately  married 
to  Angelica — Don  Christoval  is  a  gay  young  man, 
who  falls  in  love  with  Aminta,  and  who  supposes  her 
name  to  he  Angelica  —  this  mistake  occasions  much 
(((illusion  in  the  course  of  the  play — Don  Daphnis 
is  an  old  man,  who,  with  many  of  the  infirmities  of 
ail'iTls  to  l.r  a  rake  that  Midi  a  person  should 
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enter  himself  as  a  Student  at  an  University  is  unna- 
tural to  the  last  degree— in  the  2d  act,  Pertilla  lowers 
a  rope-ladder  from  Angelica's  chamber,  meaning  it 
for  Alonzo — Christoval  gets  into  the  window  by  the 
ladder — Miguel  tells  Alonzo  what  Christoval  had 
done — Alonzo  concludes  that  Angelica  is  false  to 
him — Pertilla  endeavours  to  undeceive  him,  but  he 
persists  in  his  errour — circumstances  happen  to  con- 
firm his  suspicions  —  at  the  conclusion,  Alonzo  is 
convinced  of  Angelica's  innocence — Don  Caspar  is 
reconciled  to  their  union — Christoval  marries  Aminta 

this  is  a  moderate  C.  by  Jameson — on  the  4th 

of  March  it  was  cut  down  to  3  acts,  which  was  an 
improvement — the  character  of  Don  Daphnis  was 
omitted. 

Feb.  8.  Jane  Shore,  with,  not  acted  for  many 
years,  Poor  Vulcan — (acted  for  Knight's  bt,  May  7 
1799)— Vulcan  =  Fawcett :  Grace  =  Mrs.  C.  Kemble. 

9.  Iron  Chest.     Wilford  =  Abbott. 

10.  Wonder.     Col.  Briton  =  Abbott  :  Violante  = 
Mrs.  Jordan. 

13.  Soldier's  Daughter.  Widow  Cheerly  =  Mrs. 
Jordan. 

17.  Mrs.  Jordan  acted  Miss  Prue,  and  Nell. 

19.  Country   Girl  =    Mrs.   Jordan  :     Moody  = 
Fawcett. 

20.  Isabella.      Biron  =  Young  :    Isabella  =  Mrs. 
Campbell :  (formerly  Miss  Wallis) — she  acted  Isa- 
bella a  2d  time  but  without  success— she  could  not 
get  the  better  of  her  fears — and  from  want  of  prac- 
tice she  did  not  act  so  well  as  she  had  formerly  done. 

22.  As  you  like  it.  Jaques  =  Young,  1st  time: 
Rosalind  =  Mrs.  Jordan. 
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.  Never  acted,  At  Home.  Capt.  Dash  =  Listen  : 
Raymond  =  Blanchard  :  Neville  =  Farley  :  Drill  = 
Emery  :  Emily  (daughter  to  Raymond)  =  Miss  S. 
Booth  :  Lady  Danby  (her  aunt)  =  Mrs.  Davenport  : 
—  Characters  in  the  "  At  Home."  Romeo  Ran  tall 
ziMathews  :  Sir  Oliver  Oldboy  =  Simmons  :  &c.— 
Neville  and  Emily  are  mutually  in  love  —  Capt. 
Dash's  vanity  induces  him  to  believe  that  Emily  is 
in  love  with  him— he  hires  a  house,  and  signifies 
that  he  shall  be  At  Home  on  a  certain  night — a  large 
party  of  Gentlemen  and  Ladies  are  assembled  — 
Capt.  Dash  is  arrested — Neville  carries  off  Emily  in 
the  chaise  which  Capt.  Dash  had  prepared  for  Emily 

and   himself the  anonymous  author   of  this    F. 

calls  it  a  bagatelle  — it  was  acted  25  times— its  merit 
consists  in  holding  up  the  Amateur  of  Fashion  as  a 
butt  for  ridicule — it  might  have  been  expected  that 
this  public  exposure  would  have  restored  Lothario 
to  his  senses— but  whole  islands  of  pure  hellebore 
(as  Persius  expresses  it)  could  not  cure  him  of  his 
theatrical  mania. 

Among  Capt.  Dash's  visitors,  Romeo  Rantall  is 
tin*  most  conspicuous — he  recites  some  verses,  ami 
is  then  requested  to  favour  the  auditory  with  a  pa- 
th, tu:  >]«•!< -h  from  Rowe— -he  spouts  several  of  Lo- 
thario's speeches— the  company  cry  bravo!  bravo! 

Romeo  Rantall  (bowing  J — "  ch erred  by  your 

"  exhilarating  applause,  I  proceed— but  know  I  pox. 
"  8688  a  soul  thai  >eornx  to  hrnd  to  inlrrriiptinn  "— 
(indignantly)-  while  repeating  l\\^  dyiim  .xpeeeh  he 
place*  hix  hat  and  feather  carefully  on  the  ground, 
im  his  ri^ht  lei;  to  display  his  diamond  shoe- 
buekle  when  ('apt.  1  >a>h  is  arrested —  KoinCO 
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Rantall  says — "  I  always  come  forward  with  my 
"  talents  for  the  sake  of  charity — so  I'll  play  Romeo 
"  for  the  poor  fellow's  benefit  with  all  my  soul !  " 

As  Mathews  was  peculiarly  happy  in  taking  off 
the  Amateur  of  Fashion,  this  piece  must  have  been 
very  laughable  in  representation— Hamerton  acted 
Neville  on  the  2d  night. 

March  4.  Delusion,  in  3  acts,  altered  from  the 
Students  of  Salamanca — acted  twice. 

20.  Trip  to  Scarborough.  Lord  Foppington  = 
Jones :  Lo vel ess  =  Abbott :— rest  as  July  13  1811. 

23.  School  for  Scandal.  Sir  Peter  Teazle  =  Faw- 
cett :  Charles  =  C.  Kemble  :  Joseph  =  Young  :  Sir 
Oliver  Surface  =  Blanchard  :  Sir  Benjamin  Backbite 

—  Liston  :  Crabtree  =  Mathews  :  Moses  =  Simmons  : 
Trip  =  Farley  :    Lady  Teazle  =  Mrs.  Jordan  :    Mrs. 
Candour  =  Mrs.  Gibbs  :     Lady  SneerweJl  =  Mrs. 
Egerton  :  Maria  =  Miss  Bolton. 

April  8.  Pannel.  Muskato  =  Fawcett :  Lazarillo 
=  Farley:  Carlos  =  Abbott :  Beatrice  =  Mrs.  Jordan  : 
Aurora  =Mis8  S.  Booth. 

19.  Douglas.  Norval  =  Betty  : — with,  never  acted, 
Aladdin,  or  the  Wonderful  Lamp.  Aladdin  =  Mrs. 
C.  Kemble  :  Abanazar  (the  African  magician)  = 
Farley  :  Kazrac  (his  Chinese  slave)  =  Grimaldi  : 
Princess  =  Miss  Bolton  :  Widow  of  Ching  Mustapha 

—  Mrs.  Davenport  : — acted  36  times this  Melo- 
dramatic Romance  had  considerable  merit,  for  the 
sort  of  thing. 

27.  Never  acted,  Education.  Count  Villars  = 
Young  :  Sir  Guy  Stanch  ^a  foxhunter)  =  Mathews  : 
Templeton  =  Fawcett :  Vincent  (his  son)  =  C.  Kem- 
ble :  Suckling  (nephew  to  Sir  Guy)  =  Liston  :  Aspic 
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=  Jones  :   Damper  —  Banymore  :   Broadcast  (a  far- 
mer) =  Emery :  George  (his  son)  —  Master  Chapman: 
Mrs.  Templeton  (Templeton's  2d  wife)  =  Mrs.  C. 
Kemble  :    Ellen  (daughter  to  Sir  Guy)  =  Miss  S. 
Booth  :    Rosine  =  Miss  Bolton  :    Dame  Broadcast 
=  Mrs.  Davenport: — acted  25  times — several  years 
before  the   play  begins,    Cleveland's  daughter  had 
married  Count  Villars,   a  Frenchman — her  father 
was    so    offended   at    her   marriage   that  he  took 
no  farther  notice  of  her — she  died  leaving  behind 
her  a  daughter  called  Rosine— Count   Villars  was 
ruined  by   the  revolution  in  France  —  Rosine  had 
become  a   teacher  in   a  fashionable  school  —  from 
whence  she  had  been  decoyed  by  Vincent  Temple- 
ton  -  -  Templeton,  by  the  extravagance  of  his  wife 
and    son,    is   involved   in   pecuniary   difficulties  — 
Cleveland  dies  in  the  4th  act — he  had  made  a  will 
in  Templeton's  favour — Templeton  opens  the  will 
-a   slip  of  paper  drops  out,   on  which  Cleveland 
in   his  last  moments  had  written  some  few  words, 
to  Minify  that  he  had  seen  his  grandaughter,  Rosine, 
and  that  he  wished  her  to   inherit  the  whole  of  his 
large  property — Templeton   tears  the  will— and  the 
piece  concludes  with  the  union  of  Vincent  Temple- 
ton  and  Rosine this  is  a  moderate  C.  by  .Morton 

the  serious  scenes  are  dull  —the  comic  scenes  are 
tolerably  good — fashionable  Kdncation  is  well  ridi- 
eulrd — the  circumstances  relative  to  the  will  seem  to 
have  been  borrowed  (but  with  alterations)  from  a 
(H-rman  play  written  l>y  Miami,  ami  called  Con- 
icience. 

Mays.   Three  Weeks  after  Marriage.    Sir  C'harle- 
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=  Jones  :    Drugget  =  Blanchard  :   Lady  Racket  = 
Mrs.  Jordan. 

24.  Pizarro.  Rolla=  Betty. 
25.  Triennial  Benefit  for  the  aged  and  infirm 
Actors  and  Actresses,  and  the  widows  and  children 
of  such  as  have  belonged  to  C.  G.  Gamester.  Mrs. 
Beverley  =  Mrs.  Siddons  : — with  Devil  to  Pay.  Nell 
=  Mrs.  Jordan. 

29.  Never  acted,  Brazen  Bust.  Sap  =  Liston  :  Fre- 
derick =C.  Kemble:  the  Prince— Barry  more:  Major 
=  Cres8well :  Herman  31  Egertori  :  Floreska  =  Mrs. 
C.  Kemble:  Catharine  =.  Miss  E.  Boltori :  Anna  = 
Mrs.  Davenport : — this  Romantick  Melo-drama  was 
acted  4  times,  and  is  not  printed — it  was  a  moderate 
piece. 

June  1.  Mrs.  Jordan's  bt.  Way  to  keep  him.  Sir 
Bashful  Constant  =  Mathews  : — rest  as  July  11  1811. 

2.  Young   acted    Coriolarms  for  his  bt.,  and  1st 
time. 

3.  Mrs.  C.  Kemble's  bt.     Julius  Csesar.     Brutus 
—  Sowerby,  from  D.  L. :  —  with  Personation.     Lord 
Henrys  Abbott :    Lady  Julia  =  Mrs.  C.  Kemble. 

9.  For  bt.  of  Mathews.  Beehive.  Mingle  =  Ma- 
thews  :  Merton  =  Jones  :  Rattan  =  Liston  :  —  at  the 
end  of  the  Beehive,  Mathews  will  recite  "  the  Hob- 
"  bies"  after  the  manner  of  an  Amateur — after  which 
Sleep  Walker,  and  Critic. 

10.  For  bt.  of  Jones.  Trip  to  Scarborough,  in 
3  acts.  Miss  Hoyden  =  Mrs.  Jordan: — with,  never 
acted  there,  Darkness  Visible.  Jenkins  =  M athe ws  : 
Frank  Jenkins  =  Liston  :  Bob -Jones. 

11.  C.  Kemble's  bt.  Macbeth  mC.  Kemble  :  Mac- 
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duff  =  Egerton  :   Malcolm  =  Abbott :  Lady  Macbeth 
-  Mrs.  Siddons. 

12.  Betty's  bt.  Richard  3d  -  Betty  :—  with  Wea- 
thercock. Tristram  Fickle  =  Betty :— the  bill  an- 
nounced that  this  would  be  his  last  performance  tit  is 
season— be  had  proved  attractive  at  first — every  body 
who  had  seen  him  as  a  boy,  would  naturally  bo  in- 
clined to  see  him  as  a  man — but  the  Public  had  by 
this  time  recovered  their  senses,  and  the  Manager 
never  offered  him  another  engagement. 

17.  Mr.  and  Mrs.  Liston's  bt.  Africans— with 
Rival  Soldiers.  Nipperkin  =  Mathews,  1st  time  :— 
and  (first  time)  Hamlet  Travestie,  in  2  acts.  Ham- 
let =  Mathews  :  King  =  Blanchard  :  Laertes  =  Sim- 
mons :  Horatio  =  Hamerton  :  Ghost  =•  Taylor  : 
Queen  =  Mrs.  Listen:  Ophelia  (positively  for  that 
night  only)  =  Mr.  Liston  : — Hamlet  Travestie  was 
written  by  Poole,  in  3  acts— the  6th  Edition  was 
printed  in  1817,  with  burlesque  annotations  after  the 
manner  of  the  various  commentators  on  Shakspeare 
— Poole  executed  his  work  well,  but  it  is  rather  too 
long — nothing  tires  one  sooner  than  travestie  and 
burlesque, 


"  Whereof  a  little 


"  More  than  a  little  is  by  much  too  much." 

Bridges  turned  12  books  of  Homer  into  Travestie 
—Cotton,  more  judiciously  contented  himself  with 
one  book  of  Virgil. 

18.  For  bt.  of  Mrs.  Gibbs.  Five  Miles  OlT,  with 
the  Hobbies,  by  Mathews. 

Ji.  Farley's  bt  Midas— the  Hobbies  -Sleep  \\  al- 
and TiiiMiur  the  Tartar  with  Horses. 
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25.  Miss  S.  Booth's  bt.   Douglas.     Young  Norval 
=  Miss  S.  Booth,  1st  time: — with  Romp,  by  Miss  S. 
Booth. 

26.  Dennis  Brulgruddery  =  Porteus,  1st  app.  there. 
29.  Brandon's  bt.  Castle  Spectre.  Percy  =.  Abbott. 
July  2.    For  bt.  of  Mr.  and  Mrs.  Bishop.     Never 

acted,  Harry,  le  Roy ! — founded  on  the  Miller  of 
Mansfield.  Henry,  King  of  England  =  Incledon  : 
John  Cockle  (the  miller)  =  Taylor :  Richard  (the 
miller's  son)  =  Sinclair:  Joe  Clump  (the  miller's 
man)  =  Liston  :  Lord  Lurewell  =  Duruset :  Peggy 
=  Mrs.  Sterling  :  Kate  (the  miller's  daughter)  = 
Miss  E.  Bolton : — this  piece,  in  one  act,  is  called  a 
Heroic-Pastoral  Burletta. 

6.  Miss  Bolton's  bt.  and  last  app.   on  the  stage. 
Tempest,  with  Beehive.  Cicely  =  Miss  Bolton. 

7.  Abbott's  bt.     Pizarro.    Alonzo  =  Abbott. 

14.  Critic.    Puff  =  Abbott. 

15.  (Last  night)     Castle  Spectre. 
Young  had  acted  Coriolanus  3  times. 
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HAY.  1813. 

Owing  to  the  disputes  between  the  Proprietors,  the 
theatre  was  not  opened  this  season. 
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Sep.  and  Oct.  — .  Miss  Duncan  acted  3  nights. 

Nov.  10.  Miss  Simeon  made  her  1st  app.  in  Juliet. 
12.  Merchant  of  Venice.  Shylock  =  Terry  : 
Launcelot  =  Chatterley  :  Portia  =  Mrs.  Weston,  from 
C.  G.,  1st  app. : — with  Any  Thing  New  ?— this  is  a 
poor  musical  Farce  by  Pocock — it  came  out  at  the 
Lyceum  July  1  1811 — the  original  cast  was — Jere- 
miah Babble  (a  perfumer)  =  Lovegrove  :  Peter  Ball- 
Mr  (his  son)  =  Oxberry:  Oliver  (supposed  son  to 
Whitethorn— in  love  with  Fanny)  =  Knight :  Old 
Whitethorn  (a  gardener)  =  Smith  :  .Mr.  Sidney  = 
Penson  :  La  Roque  =  \Vr\vit /rr:  Fanny  Transit 
(nirce  to  Sidney)  =  Miss  Kelly:  Mrs.  Antidote  = 
Mrs.  Sparks:  Ellen  (daughter  to  M'hitrthom)  = 
Mrs.  Bland:  —  Sidney,  on  his  rrtuni  from  abroad, 
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proposes  his  son  to  Fanny  for  a  husband — she  at 
first  conceals  her  love  to  Oliver  from  her  uncle,  but 
afterwards  acknowledges  it — Sidney  consents  to  their 
union — Oliver  proves  to  be  his  son. 

14.  Adrian  and  Orrila,  by  Stanley  and  Miss 
Simeon  :  Matilda  of  Clerrnont=  Mrs.  Weston. 

17.  Lady  of  the  Lake.     Fitz-James  —  Stanley. 

21.  Double  Gallant.  A t all  =  Stanley  :  Sir  Solo- 
mon Sadlife  —  Chatterley  :  Lady  Dainty  =  Miss 
Jameson  :  Clarinda  =  Miss  Kelly  : — Stanley  played 
Atall  much  better  than  Harley  did  at  D.  L. 
in  1817- 

24.  Macbeth  =  Kemble  :  Lady  Macbeth  =  Mrs. 
Weston  : — Kemble  was  very  great  in  the  Soliloquy 
about  the  dagger — in  the  scene  after  the  murder  of 
Duncan — and  at  the  Banquet— in  the  4th  act  he  was 
always  flat. 

26.  Pizarro.  Rolla  =  Kemble  :  Alonzo=:  Stanley  : 
Elvira  — Mrs.  Weston  : — Kemble  was  very  great  in 
the  4th  act  (particularly  when  he  seized  Pizarro)  and 
when  he  died. 

28.  Stranger  =  Kemble:  Mrs.  Haller  =  Mrs. 
Weston. 

Dec.  1.  King  John  =  Kemble :  Constance  =  Mrs. 
Weston  : — Kemble  was  very  great  in  the  two  scenes 
with  Hubert — particularly  in  the  1st  of  them — and 
in  the  dying  scene — in  the  rest  of  the  play  he  was  as 
good  as  the  part  would  admit  of. 

3.   Hamlet  =  Kemble  :  Queen  — Mrs.  Weston. 

5.  Wheel  of  Fortune.  Penruddock  =  Kemble  : 
Henry  Woodville^  Stanley  :  Emily  =  Miss  Jameson. 

18.  King  Lear  — Kemble :  Edgar  =  So werby. 
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19.  Rule  a  Wife.  Leon  =  Kemble  :  Estifania  = 
Mi>s  Jameson  : — with  Guardian.  Heartly  =  Sowerby. 
'.  Henry  8th.  Wolsey  =  Kemble  :  Buckingham 
=  Stanley :  Queen  =  Mrs.  Weston. 

23.  Cato  =  Kemble  :  Juba  =  Stanley. 

26.  Coriolanu8  =  Kemble:  Volumnia  —  Mrs. 
Weston. 

29.  George  Barnwell  =  Stanley  :  Millwood  =  Mrs. 
Weston. 

30.  Julius  Caesar.     Brutus  =  Kemble  :    Antony  — 
Stanley :  Cassius  —  Sowerby  :  Julius  Caesar  =  Ben- 
gough  : — Kemble   was  very  great  when   he  spoke 
from  the  Rostrum,  and  in  the  scene  with  Cassias. 

31.  Kemble  acted  Coriolanus. 

Jan.  2.  Kemble's  bt.  Cato — Kemble  was  very 
fine  in  the  4th  act,  and  when  he  died. 

7.  Knight  and  Wood-Daemon,  or  the  Clock  strikes 
One!  Hardyknute  (Usurper  of  Holstein)  =  Stan- 
ley :  Guelpho  (his  seneschal)  =  Chatterley :  Willikind 
(a  silly  fellow — son  to  Guelpho)  =  Woulds :  Oswy 
(in  love  with  Una)  =  Ley  :  Rolf  (in  love  with  Pau- 
lina) =  Comer  :  LeolynnMiss  Cunningham  :  Wood- 
Daemon  =  Vining  :  Una  (betrothed  to  Hardyknute) 
—  Mrs.  Vining  :  Clotilda  (her  sister)  =  Mrs.  Wes- 
ton :  Paulina  (in  love  with  Rolf)  =  Mrs.  Childe  : — 
acted  with  success Hardyknute  was  born  a  de- 
formed peasant — he  had  entered  into  a  compact  with 
tin-  Wood-Daemon — the  Wood-Daemon  had  made 
him  invulnerable  in  battle,  and  so  handsome  that 
ilv  any  woman  could  resist  his  allurements — 
Hardyknute  on  his  part  was  bound  to  sacrifice  a 
human  victim  to  the  Wood-Daemon  annually  on  the 
7u-  of  August— 8  children  had  been  already  sueri- 

VOL.  VIII. 
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ficed  by  him— Leolyn  is  a  tongue-tied  child— the  son 
of  the  late  Count  and  Countess  of  Holstein — he  had 
been  brought  up  by  Clotilda,   but  had   been   stolen 
from  her  by  some  gipsies — in  the  1st  scene  he  makes 
his  escape  from  the  gipsies,  and  by  signs,   implores 
the  protection  of  Paulina — Paulina  and   Rolf  hide 
him  in  a  hollow  tree — the  gipsies  search  the  cottage 
of  Paulina  for  him,    but  cannot  find  him — Hardyk- 
nute  returns  in  triumph  with  the  giant  Hacko  as  a 
prisoner — Clotilda  recovers  Leolyn — she  endeavours 
to  conceal  him  from  Hardyknute — Hardyknute  sees 
him,  and  knows  him — the  Wood-Daemon  makes  her 
appearance  on  the  6th  of  August,  and  tells  Hardyk- 
nute to  remember — a  particular  chamber  is  assigned 
for   Leolyn    to    sleep   in  —  Clotilda  determines  to 
pass  the  night  with  him — they   both   fall  asleep — 
Hardyknute  enters  the  chamber  by  a  moving  pannel 
—he  jumps  upon  the  bed  with  the  boy  in  his  arms 
— the  bed  sinks  by  a  secret  spring — Una  had  been 
exhorted  by  a  vision  to  save  the  rightful  heir  of  Hol- 
stein—she  cannot  find  the  secret   spring — the   por- 
traits of  the  late  Count  and  Countess   become  ani- 
mated, and  point  to  a  golden  tassel— Una  pulls  the 
tassel,  and  the  bed  sinks  with   her — the  last  scene 
lies  in  the  cavern  in  which  Leolyn  is  confined,  and 
in  which  Hardyknute  means  to  sacrifice  him  to  the 
Wood-Daemon — on  the    approach  of    Hardyknute 
Leolyn  conceals  himself—  Hardyknute  is  surprised  at 
finding   Una  there — he   supposes  that   Leolyn  had 
made  his  escape,  and  determines  to  kill  her  instead 
— Leolyn  climbs  up  the  statue  of  a  giant  which  sup- 
ports a  clock — Una  obtains  a  respite   for  5  minutes 
as  it  wants  a  quarter  to  One — Leolyn  pushes  forward 
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the  hand  of  the  clock,  and  it  strikes  One— the  Wood- 
Daemon  carries  off  Hardyknute — Una  is  united  to 

Oswy this  piece  was   written  by    Lewis — it  has 

considerahle  merit  for  the  sort  of  thing— it  was 
brought  out  at  D.  L.  in  2  acts,  on  the  1st  of  April 
1807 — it  was  enlarged  to  3  acts,  and  brought  out 
afresh  at  the  Lyceum  on  the  1st  of  August  1811- 
the  title  of  it  as  printed  is  One  o'Clock,  or  the 
Knight  and  Wood-Daemon. 

— .  Mrs.  Jordan  acted  7  nights. 

23.  Love  for  Love.  Valentine  =  Stanley  :  Fore- 
sight =  Chatterley :  Angelica  =  Miss  Jameson  :  Miss 
Prue=zMrs.  Jordan  : — Chatterley  played  very  well. 

Feb.  — .  Betty  acted  10  nights. 

March  2.  Adelgitha.  Lothaire  =  Betty  :  Adel- 
githa  =:  Mrs.  Weston  : — with  Weathercock.  Tris- 
tram Fickle  =  Betty. 

18.  Chattel-ley's  bt.  Foundling  of  the  Forest. 
Florian  =  Stanley  :  L'Ecl air  =  Chatterley  :  Unknown 
Female  =  M rs.  Weston  : — with  Beehive.  Mingle  = 
Chatterley. 

April  (I.  Stanley's  bt.  Renegade.  Don  Sebas 
thm  =  Stanley  :  Almeyda  =  Miss  Jameson: — with 
Hunter  of  the  Alps.  Felix  =  Stanley : — and  Tailors, 
in  one  act — there  was  a  good  deal  of  hissing  at  first 
but  it  afterwards  subsided — the  Bath  Tailors  had 
doubtless  heard  of  the  riot  at  Dowton's  bt. — Stanley 
played  Felix  very  well— this  \vas  Miss  Jameson's  last 
performance— she  left  the  stage  to  l>e  married  -she 
was  a  very  pleasing  actress— just  the  actress  wanted 
at  Hath  hut  not  -<><»(!  rnmmh  to  have  played  prin- 
cipal characters  in  London. 
— .  Mrs,  Campbell  acted  (1 
c  c  2 
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10.  Provoked  Husband.  Sir  Francis  Wronghead 
=  Blisset :  Lady  Townly  -  Mrs.  Campbell. 

27.  Winter's  Tale.  Leontes  —  Bengough  :  Flori- 
zel  =  Stanley  :  Autolycus  —  Chatterley  :  Clown  = 
Woulds  :  Hermione  —  Mrs.  Campbell:  Paulina  = 
Mrs.  Weston  :  —  Mrs.  Siddons  alone  could  have 
played  Paulina  better  than  Mrs.  Weston. 

May  — .  Sinclair  acted  —  nights — and  Incledon  4. 

14.  Blisset  acted  Justice  Woodcock. 

29.  Merry  Wives.  Falstaff  =  Blisset :  Sir  Hugh 
=  Chatterley : — this  was  Blisset's  last  app.  on  the 
stage. 

June  12.  Not  acted  30  years,  Cornish  Shipwreck, 
or  Fatal  Curiosity.  Wilmot  =  Bengough :  Young 

Wilmot  =  Stanley  :  Agnes  =  Mrs.  Weston  :- Fatal 

Curiosity  was  revived  with  an  additional  scene, 
which  Lillo  is  said  to  have  added  in  some  edition  of 
his  play — but  it  is  not  in  the  1st  edition — nor  in  Col- 
man's  edition— nor  in  Lillo's  works -- Young  Wil- 
mot entered  in  a  dying  state,  after  he  had  been 
stabbed  by  his  father — this  was  thought  by  some 
persons  too  shocking — and  the  play  was  not  suffered 
to  be  finished — two  ladies  in  one  of  the  side  boxes, 
who  had  talked  almost  incessantly  during  the  former 
part  of  the  play,  now  affected  to  be  much  distressed, 
and  the  gentleman  who  was  of  their  party,  was  par- 
ticularly vociferous  in  calling  for  the  curtain  to  drop 

the  Bath  company  had  acted  Fatal  Curiosity  at 

Bristol  without  any  disturbance. 

19.  Love's  last  Shift.     Loveless  =  Stanley, 

July  7.  Fawcett  acted  Kalender,  and  King  Arthur. 

8.  Education.      Templeton  =  Fawcett :    Sir   Guy 

Stanch  =  Chatterley  :    Vincent  Templeton  =  Stan- 
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ley  : — with  Agreeable  Surprise.  Lingo  =  Fawcett : 
Mrs.  Cheshire  =  Mrs.  Egan  : — she  was  a  bad  actress, 
but  she  looked  and  acted  this  part  particularly  well. 

9.  Fawcett  acted    Job  Thorn  berry,    and   Caleb 
Quotem. 

10.  Fawcett's  bt.     Privateer.     Capt.  Ironsides  = 
Fawcett :  —  the   Privateer    was  only   the  Brothers 
turned   into   an    Opera,    and   brought    out    at   the 
Lyceum. 

17.  Deaf  and  Dumb.  Julio  =  Mrs.  C.  Kemble  : 
St.  Alme  =  Stanley  : — with  Prize.  Caroline  =  Mrs. 
C.  Kemble. 

24.  Delusion,  Personation,  and  Blind  Boy  — 
Mrs.  C.  Kemble  acted  Pertilla,  Lady  Julia,  and 
Edmund. 


CUMBERLAND'S  POSTHUMOUS  PLAYS, 

1813. 


Cumberland  in  1806  published  his  own    Life    in 
one  vol.  4to.— as  Tacitus  says — "  sn<nn   ipse  vitaw 

rrart  ,.//>//>  fins  nionnn.  </f/nt//  arrogant  it  mi 
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"  arbitratus" — in  the  course  of  his  work  he  gives 
his  own  opinion  of  most  of  the  plays  which  he  had 
then  written. 

Dr.  Johnson  says,  that  Dryden  in  his  preface  to 
Secret  Love  discusses  a  curious  question,  whether  a 
poet  can  judge  well  of  his  own  productions — and 
determines  very  justly,  that,  of  the  plan  and  dispo- 
sition, and  all  that  can  be  reduced  to  principles  of 
science,  the  author  may  depend  upon  his  own 
opinion — but  that,  in  those  parts  where  fancy  pre- 
dominates, self-love  may  easily  deceive. 

Cumberland's  first  piece,  the  Banishment  of 
Cicero,  was  printed  in  176! — this  T.  is  founded  on 
history,  but  great  part  of  it  is  fiction — Clodia  is  in 
love  with  Frugi— he  is  in  love  with  Tullia,  the 
daughter  of  Cicero — he  rejects  the  solicitations  of 
Clodia — she  instigates  Clodius,  who  is  her  brother, 
and  with  whom  she  is  too  intimate,  to  kill  Frugi — 
Clodius  kills  Volumnius,  supposing  him  to  be  Frugi 
— Clodia  stabs  herself— the  last  scene  lies  in  the 
Temple  of  Vesta — Frugi  is  killed  fighting — Terentia 
and  Tullia  are  forced  off  the  stage  by  the  followers 
of  Clodius  and  Gabinius—  Clodius  says  of  Cicero — 

"  Be  it  my  task  to  cast  this  Exile  forth." 

In  fact  Cicero  left  Rome  in  the  night,  and  without 
the  knowledge  of  Clodius — this  T.  was  not  acted — 
it  is  badly  calculated  for  representation — Cumber- 
land considers  the  dialogue  between  Cicero  and 
Atticus  in  the  3d  act  one  of  his  happiest  efforts  in 
point  of  poetry — many  other  parts  of  this  T.  are 
particularly  well  written,  but  it  is  liable  to  some 
serious  objections — the  subject  is  badly  calculated 
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for  the    Drama— Clodius,   and   not   Cicero,   is  the 
principal  character — and  the  love  episode  of  Frugi 
and  Tullia  is  a  poor  piece  of  business the  Edi- 
tors of  the  B.  D.  say   that  Clodius   debauches  the 
wife  of  Pompey  in  the  temple  of  Juno -this  is  a 
good  specimen  of  the  inaccuracy  with  which  some 
s  of  the  B.  D.  have  been  written — Clodius  in 
the  1st  scene   of  the  3d   act  expressly  says,  that  it 
was  Pompeia  the  wife  of  Caesar  with  whom  he  had 
had  an  intrigue— the  place,  where  the  rights  of  the 
Bona  Dea  were  celebrated,  was  not  a  temple,  but 
tin1  private  house   of  the  Consul   or  Prator,   from 
whence  all  the  males  for  the  time  were   excluded — 
Juvenal  in  allusion  to  the  well  known  story  of  Clo- 
dius, says  in  his  strong  language — 

"  Atque  utinam  ritus  vetercs,  et  publica  saltern 
"  His  intacta  malts  agerentwr  sacra  :  sed  omnes 
"  Noverunt  Mauri  atque  Indi,  quce psaltria  p**** 
"  Major  em,  quam  sint  duo  Casaris  Anticatones, 
"  Illuc,  testiculi  sibi  conscius  unde  fuyit.  mus* 
"  Intulerit,  ubi  velari  pictura  jubetnr, 
"  Qnacuitique  alterius  sexi/x  un it ata  figurant  <*t" 

Cumberland's  posthumous  plays  were  published  in 
1813  in  2  vote.  8vo.— his  daughter  in   her  advertise- 
ment says—"  these  Dramas,  which  are  now   pre- 
nted  to  the  public,  were  originally   intended   by 
"  my  lather,  as  a  bequest  to   me,  together  with   his 
"  other  posthumous  works — but  the  unfortunate  cir- 
unstanees,  which  clouded  the  latter  years  of  his 
"  life,  induced  him  to  yield   to  the  opinion  of  many 
is  friends,  who  had   frequently   ur-rd    him  to 
"  M  the  publication  of  them  by  subscription — 
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"  this  mode,  however  reluctantly,  he  at  last  consented 
"  to  adopt,  and  it  was  partially  crowned  with  suc- 
"  cess,  some  friends  being  found  who  generously 
"  contributed  to  the  undertaking  *  *  the  work 
"  was  in  preparation,  and  intended  for  publication, 
"  in  the  spring  of  1811,  when  after  a  sudden  and 
"  short  illness,  death  stopt  the  fertile  pen  of  their 
"  author." 


Vol.  1. 

1.  Sibyl,  or  the  Elder  Brutus— see  D.  L.    Dec. 
3  1818. 

2.  Walloons— see  C.  G.  April  20  1782. 

3.  Confession— a  serious  play,  partly  in   prose, 
but  chiefly  in  blank  verse— it  is    supposed  to  take 
place  in  the  reign  of  Richard  the  1st,  who  is  abroad, 
having  left  his  mother  Queen  Regent— the  Earl  of 
Leicester  had  been  banished  by  Henry  the  2d,  and 
had  left  his  daughter,  Adela,  under  the  care  of  Sir 
Walter  Scroop — Sir   Walter  had  likewise   received 
from  the  Countess  of  Leicester  an  infant  whom  he 
had  reason    to   believe  her   illegitimate  child— the 
boy  when  grown  up    distinguished    himself  by  his 
valour,  and  was    knighted  by  Richard  the   1st,  as 
Sir  Reginald  De  Tours— he  and  Adela  form  a  mutual 
attachment,  and  are  on  the  point  of  being  married 
— this    Sir  Walter    opposes   to   the  utmost  of  his 
power,  as  conceiving  them  both  children  of  the  same 
mother — their  union  is  brought  about  by  the  written 
confession   of  Queen   Eleanor,   who  acknowledges 
that  Sir  Reginald  is  her  own  son—  this  is  far  from  a 
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bad  play,  but  it  wants  incident  sadly— there  are  2 
or  three  comic  scenes  which  do  the  author  no  credit. 

4.  Passive  Husband — see  a  Word  for  Nature  D.  L. 
Dec.  5  1798. 

5.  Torrendal— Cumberland  says   the  plot  of  this 
T.  is  entirely  fiction— Torrendal,  on  going   to   the 
war  in  Poland,  had  left  his  wife  under  the  care  of 
the   Duke   of  Courland — the  Duke,    by   raising    a 
report  of  his  death  and  by  other  artifices,  had    in- 
duced Countess  Torrendal  to  cohabit  with   him   as 
his  mistress — she,  being  anxious   to  know  whether 
Torrendal    were    really  dead    or    not,   applies    to 
Baron   Vanhoven,   who  pretends  to  have  skill  in 
magic  and  to  be  able  to  raise  the  dead— -an  inter- 
view and  explanation  takes  place  between  Torrendal 
and  the  Countess — Torrendal  attempts  to  stab  the 
Dtike,  but  is  prevented  by  his  guards  and  sentenced 
to  death — the  Countess,  having  in  vain  pleaded  for 
her  husband's  life,  follows  the  Duke  off  the  stage, 

and  kills   him this   last   circumstance  puts  one 

strongly  in   mind  of  Evadne's  killing  of  the  King  in 
the  Maid's  Tragedy — many  parts  of  Torrendal  are 
very  well  written— from  the  preparation  that  is  made, 
the  reader  expects  that  Torrendal  will  appear  to  his 
wife  a>  the  Ghost  of  himself— and  such  perhaps  was 
the  author's  original  intention— but  as  the  play  IK >\v 
stands,  they  meet  in  a  common  way— consequently 
there  is  a  vast  deal  too  much  said  about  Vanlmvm'- 
in;tL,ric,  which  contributes  but  little  towards  the  catas- 
trophe—  this  is  the  main    fault    of  the   piece — Tor- 
rendal  was   offered    to    Harris,   but  not   accepted. 
(  Cooke's  Memoirs.} 

Lover's  Resolution.-*     MV  1).  I,.  A I  arch  1J  1^ 
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Vol.  2. 

7.  Alcanor-see  Arab.  C.  G.  March  8  1785. 

8.  Eccentric  Lover— see  C.  G.  April  30  1798. 

9.  Tiberius  in  Caprese — this  play  begins  a  short 
time  before  the  death  of  Tiberius — Macro  had  been 
sent  in  quest  of  Simon  of  Samaria— be  returns  to 
Caprese  without  him  as  he  supposes — but  Simon  was 
in  the  galley  with  Macro  under  another  form — Tibe- 
rius is  discovered —he  is  very  ill,  but  very  desirous 
to   live — Simon  by  his  spells  restores  Tiberius  to 
temporary  health  —  Quintilius  and   Popilia  are  be- 
trothed— Tiberius  had  fallen  in  love  with  Popilia — 
he  offers  to  make  her  empress — she  gently  declines 
the  offer,  and  urges  Tiberius  to  leave  Capreae — Ti- 
berius seems  determined  to  resume  the  command  of 
his  legions — Macro  tells  Caligula  that  he  had  poisoned 
Tiberius — Tiberius  perceives  that  he  is  poisoned — 
Macro  is  brought  in,  and  condemned  to  death — Ti- 
berius gives  Popilia  to  Quintilius,  and  dies this 

play  is  written  in  prose — a  mariner,  called  Dor  us,  is 
a  comic  character  of  importance — in  the  4th   act, 
Simon    transforms   him    into  the  Emperour's  cup- 
bearer— the   title  of  this  play  excites  curiosity,  as 
one  naturally  wonders  what  could  induce  an  author 
to  select  a  subject  evidently  so  ill  calculated  for  the 
Drama — dullness  and  want  of  incident  were  in  a 
manner  unavoidable— but  it  might  reasonably  have 
been  expected,  that  Cumberland  would  have  endea- 
voured to  make  up  for  these  deficiencies  by  placing 
the  character  of  Tiberius  in  a  striking  light— in  this 
however  he  has  failed — he  disgusts  one  likewise  by 
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representing  Simon  of  Samaria  as  working  real  mi- 
racles—some parts  of  the  play  are  well  written — for 
the  history  see  the  6th  book  of  the  Annals  of  Tacitus 
—  and  Suetonius'  Life  of  Tiberius. 

10.  Last  of  the  Family— see  D.  L.  May  8  1797- 

11.  Don  Pedro— see  Hay.  July  23  1796. 

12.  False  Demetrius — Guthrie  says  — "  upon  the 
"  death  of  John  Basilowitz,  the  Russian  succession 
"  was  filled  up  by  a  set  of  weak  cruel  princes — in 
"  1597>  Boris,  according  to  Voltaire,  whose  informa- 
"  tion  I  prefer,  assassinated  Demetri  or  Demetrius, 
"  the  lawful  heir,  and  usurped  the  throne — a  youni; 
"  monk  took  the  name  of  Demetrius,  pretending  to 
"  be  that  prince,  who  had  escaped  from  his  nmr- 
"  derers — and  with  the  assistance  of  the  Poles  and 
"  a  considerable  party  (which  every  tyrant  has  against 
"  him)  he  drove  out  the  usurper,  and  seized  the 
"  crown  himself — the  imposture  was  discovered  as 
"  soon  as  he  came  to  the  sovereignty,  because  the 
"  people  were  not  pleased  with  him,  and  he  was 

"  murdered" In  Cumberland's  play,  Catherine, 

who  had  been  the  nurse  of  the  true  Demetriu 
dying — her  daughter,   Petrilla,   calls   in    a   Deacon, 
whose  name  is  Otreneif,  to  hear  her  mother's  con- 
fession—it  does  not  appear  what  had  passed  bet  \veeu 
them— but  Otreneif,  on  his  return  to  the  stage,  says 
that  the  dying  woman  had  reec^ni/.cil  him  as  the  true 
Demetrius — Boris   dies — the  dowager  C'/arina    BO- 

\vledges    Demetrius   lor    her   son  — the    Cossacks 
side  with  him  -  and  he  is  crowned  as  C/ 
the  general  of  i  asserts  the  claim  oi  li 

the  daughter  of  Doris,  to  the  throne      Irene  conjures 
i    from    hi     attempt      in  the  1st  )4 
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of  the  5th  act,  the  dowager  Czarina  recommends  a 
marriage    between    Demetrius   and   Irene — the  re- 
mainder of  the  play  is  lost — Michael,  the  companion 
of  Demetrius,  before  he  was  a  Deacon — and  Peter, 
the  husband  of  Catherine,  are  comic  characters  of 
importance,  so  that  the  play  is  neither  a  Tragedy, 
nor  a  Comedy — the  Czar  of  Muscovy  by  Mrs.  Pix, 
acted  at  L.  I.  F.  in  1?01,  is  founded  on  the  same 
history  as  Cumberland's  piece,  but  there  is  no  great 
resemblance  between  the  two  plays — Mrs.  Fix*  T. 
concludes  with  the  death  of  Demetrius — it  consists 
rather  of  love  scenes  than  of  political  incidents — it 
is  impossible  to  say  how  Cumberland  meant  to  have 
concluded  his  False  Demetrius — his  daughter  in  her 
advertisement  tells  us,  that  her  father  at  the  time  of 
his  death  was  employed  in   completing  the  now  un- 
finished Drama  of  Demetrius — she   seems  to  have 
been  ignorant  that  the  5th  act  did  once  exist  —the 
play  had  been  rehearsed  and  was  in  a  state  of  active 
preparation,  when  Sheridan  coming  to  the  rehearsal 
one  day  pronounced,  that  there  was  something  in 
the  5th  act  that  must  damn  the  piece— Cumberland 
withdrew  it  to  make  an  alteration,  but  that  not  being 
done  as  soon  as  Sheridan  wished,  the  scenes,  which 
had  been  painted  for  the   False  Demetrius,   were 
made  use  of  for  the  Hero  of  the  North — at  which 
Cumberland  was  indignant  —  (Dimond)  —  that  he 
should  lay  the  play  aside  in  disgust  is  natural  enough, 
but  it  seems  strange  that  he  should  have  destroyed, 
or  mislaid,  the  latter  part  of  the  5th  act. 

It  appears  from  the  B.  D.  that  Cumberland,  in  his 
proposals  for  the  subscription,  had  announced  most 
of  these  plays  for  publication — if  he  had  lived  to 
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publish  them,  he  would  probably  have  given  a  short 
account  of  them— which  was  the  more  necessary  as 
2  of  them  had  been  acted  under  different  names — 
as  it  was,  they  were  sent  into  the  world  without  any 
distinction  of  such  as  had  been  acted  and  such  as 
had  not  —  the  former  should  certainly  have  been 
printed  with  the  cast  of  the  characters,  which  might 
easily  have  been  procured. 

Cumberland  wrote  about  35  regular  Plays,  4 
Operas,  and  1  Farce  —  besides  which,  he  altered 
Tirnon  of  Athens,  the  Bondman,  and  Duke  of  Milan 
— the  Editor  of  the  B.  D.  ascribes  to  him  some  other 
pieces  of  little  or  no  importance. 

Cumberland  in  his  Life  says — "  Of  my  dramatic 
"  pieces  I  must  say  in  the  gross,  that  if  I  did  not 
"  always  succeed  in  entertaining  the  audience,  I  con- 
"  tinued  to  amuse  myself  *  *  I  have  stood  firm 
"  for  the  corps  into  which  I  enrolled  myself,  and 
"  never  disgraced  my  colours  by  abandoning  the 
"  cause  of  the  legitimate  Comedy,  to  whose  service 
"  I  am  sworn,  and  in  whose  defence  I  have  kept  the 
"  field  for  nearly  half  a  century— till  at  last  I  have 
"  survived  all  true  national  taste,  arid  lived  to  see 
"  buffoonery,  spectacle  and  puerility  so  effectually 
"  triumph,  that  now  to  be  repulsed  from  the  stage  is 
"  to  be  recommended  to  the  closet,  and  to  be  ap- 
"  plauded  by  the  theatre  is  little  else  than  a  passport 
"  to  the  puppet-show — I  only  say  what  every  body 
44  knows  to  be  true." 

Cumberland  has  avoided  the  faults  and  Irirks  of 
th«    authors  who  were  latterly  his  con  In  nporar 
he  has  no  vile  puns,  he  makes  no  silly  attempt  ;it 
obsolete  language,  he  is  rarely  guilty  of  absurdities 
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in  the  conduct  of  his  Dramas,  he  never  sacrifices  pro- 
bability to  stage  effect,  nor  aims  at  gaining  applause 
by  grouping  some  of  his  characters  in  certain  situa- 
tions, and  then  concluding  an  act— on  the  other  hand 
he  is  sadly  deficient  in  comic  force— his  plots  are 
often  too  simple,  and  the  generality  of  his  plays 
would  have  been  vastly  improved,  if  he  could  have 
contrived  to  throw  a  little  more  bustle  into  them— 
Dennis  justly  observes  that  action  is  the  great  busi- 
ness of  the  stage,  and  that  without  the  ridiculum, 
Comedy  cannot  subsist,  for  the  design  of  Comedy  is 
to  amend  the  follies  of  mankind  by  exposing  them — 
Cumberland's  forte  lay  in  the  writing  of  dialogue — 
he  is  always  sensible,  frequently  elegant,  but  some- 
times dull — the  West  Indian,  the  Wheel  of  Fortune, 
and  the  Jew  are  lasting  monuments  of  his  genius — 
and  the  worst  of  his  plays  may  be  read  with  satis- 
faction. 

For  Cumberland's  translation  of  the  Clouds  of 
Aristophanes,  see  vol.  5,  p.  611. 
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Sep.  11.  (First  night)  School  for  Scandal. 
=  Gattie,  1  st  app.  there. 
14.  Rivals,  and  Children  in  the  Wood. 

16.  Rule  a  Wife 18.  John  Bull. 

20.  Jealous  Wife 21.  Much  ado. 

23.  As  you  like  it 25.    Honey  Moon. 

27.  Henry  4th.     Falstaff  =  S.  Kemble  :   Hotspur 
=  Elliston  :    Francis  =  Knight :  —  with    Honest 
Thieves. 

28.  Way  to  keep  him 29.  Lionel  and  Clarissa. 

30.  Merry  Wives.     Falstaff  =  S.  Kemble. 

Oct  4.  Speed  the  Plough.  Sir  Philip  Blandford 
=  Pope  :  Sir  Abel  Handy  ^Munden,  1st  app.  there  : 
Bob  Handy  =  De  Camp  :  Farmer  Ashfield  =  Dowton : 
Henry  =  Rae  :  Miss  Blandford  =  Mrs.  Edwin  :  Dame 
Ashfield  =  Mrs.  Sparks. 

5.  Merchant  of  Venice.     Shylock  =  S.  Kemble  : 
I»uss;mio  —  Rae  :    Anthonio  =  Powell:  Gratianon 
\\Lvnrh:    Launcelot  =  Lovegrove  :    Portia  =  Mi-> 
Smith. 

6.  Cure  for  the  Heart-Ache.     Old  Rapid  =  Mtm- 
(!<MI  :    Young  Rapid  =  Elliston  :    Vortex  =  Gatlir  : 
Charles  Stanley  =  J.  Wallark       I  Yank  Oathmd  = 
knight:    Miss  Vortex  =  Mrs.  Glover: — with  1 
Strings  to  your  Bow.     La/uillo      Mmulrn. 

7.  Henry  1th,  part  1st.     Prince  of  Wales  =  1» 
1st  time. 

12.    Godolphin,  the  Lion  ol'thr  North      Raymond 
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-Bannister — Miss  Smith — Miss  Kelly,  &c. — acted 
3  times— it  appears  from  the  preface  to  Oberon's 
Oath,  that  this  Operatick  Drama  in  3  acts  was  writ- 
ten by  Thompson,  who  translated  the  Stranger— the 
subject  was  taken  from  our  early  annals,  and  the 
scene  was  laid  at  Nottingham,  at  the  period  when  its 
once  celebrated  castle  was  an  object  of  security  and 
terror. 

18.  Remorse,  with  3  Singles  by  Elliston. 

19.  Way  to  get  Married,     Tangent  =  Elliston  : 
Toby  Allspice^ Do wton:    Capt.  Faulkner  -  Pope: 
Caustic  =.  Munden  :  Dick  Dashall=:De  Camp  :  Cle- 
mentina Allspice  =  Mrs.  Harlowe :  Julia  Faulkner  = 
Mrs.  Edwin  :  Lady  Sorrell  =  Mrs.  Sparks. 

20.  Wonder,  and  How  to  die  for  Love. 

21.  School  for    Authors.      Diaper  =  Munden: 
Frank  =  Wrench  :    Cleveland  =J.  Wallack  :    Worm- 
wood =:De  Camp:    Susans  Mrs.  Orger  :  Jane  Dia- 
per =  Miss  Kelly. 

23.    Bannister  acted  the  Mock  Doctor. 

25.  Bold  Stroke  for  a  Wife.  Col.  Feignwell  = 
Bannister:  Peri  winkle  =  M  unden  :  Obediah  Prim  = 
Dowton  :  Simon  Pure  =  Oxberry :  Anne  Lovely  = 
Mrs.  Glover. 

28.  Duenna.  Isaac  =  Dowton  :  Don  Jerome  = 
Munden:— with  Citizen.  Old  Philpot  =  Munden  : 
Young  Philpot  =  Bannister  :  Maria  =  Mrs.  Edwin. 

30.  Never  acted,  First  Impressions,  or  Trade  in 
the  West.  Sir  Thomas  Trapwell  (a  citizen  who  had 
retired  to  the  West  end  of  the  town)  =  Munden  : 
Fortescue  (in  love  with  Mrs.  Freeman  tie)  =  Rae  : 
Harcourt  (nephew  to  Sir  Toby)  =  Elliston  :  Sir 
Toby  Harbottle  =  Lovegrove  :  Sapling  =  Oxberry  : 
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Professor  Trifleton  =  Wrench :  Lsetitia  Freemantle 
(a  young  widow— in  love  with  Fortescue)  =  Mrs. 
Glover  :  Lady  Trapwell  (second  wife  to  Sir  Thomas) 
=  Mrs.  Edwin  :  Lady  Anemone  (a  botanist)  =  Mrs. 
Sparks:  Louisa  (daughter  to  Sir  Thomas)  =  Miss 
Kelly  :  Phoebe  Murray  =  Miss  Boyce  :  —  acted  15 

times Fortescue  and  Harcourt  were  friends — at 

the  opening  of  the  play,  Fortescue,  in  a  soliloquy, 
accuses  Harcourt  of  duplicity,  for  having  written  a 
letter  to  Mrs.  Fremantle,  in  which  he  cautions  her 
against  the  addresses  of  a  man  who  is  totally  un- 
worthy of  her — Fortescue  fancies  that  he  is  the 
person  alluded  to — Sir  Toby  is  fond  of  drinking  and 
elections  —  he  quarrels  with  Harcourt  for  voting 
against  his  candidate  ;  and  makes  a  will  (as  he  sup- 
poses) in  favour  of  Fortescue — Harcourt  considers 
Fortescue  as  guilty  of  treachery — these  First  Im- 
pressions are  removed  in  the  5th  act,  when  an  ex- 
planation takes  place  between  Fortescue  and  Har- 
court—it  then  appears  that  Harcourt's  letter  alluded 
to  Trifleton — and  that  Fortescue  had  caused  Har- 
court's name  to  be  inserted  in  the  will  instead  of  his 
own — Harcourt  and  Louisa  are  mutually  in  love — 
Lady  Trapwell  wants  her  to  marry  Sapling — Louisa 
consents  to  go  through  the  marriage  ceremony  with 
Sapling,  as  knowing  that  it  would  be  invalid,  Sap- 
lini:  having  acted  in  such  a  manner  to  Phoebe  as  to 
:e  her  his  wife  according  to  the  laws  of  Scotland 
—  at  the  conclusion,  Fortescue  and  Uarcourt  are 
imitrd  to  Mrs.  Freemantle  and  Louisa — Trifleton 
marries  Lady  Anemone  for  her  money — Lady  Ane- 
mone proves  to  have  lost  hn-  lurtimr this  is  an 

indifferent  Ci   by   Horatio  Smith — Oulton  says  that 

VOL.  VIJJ.  D    U 
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the  first  title  belonged  to  a  C.  by  Cumberland — this 
mistake  is  inexcusable,  as  it  might  so  easily  have 
been  avoided  —  Cumberland's  play  is  called  False 
Impressions. 

Nov.  4f.  My  Grandmother.  Dicky  Gossip  —  Love- 
grove. 

5.  Modern  Antiques.  Cockletop  3=  Munden  :  Joey 
=  Knight. 

10.  Turnpike  Gate.  Crack  =  Munden  :  Robert 
Maythorn  =  Knight  :  Joe  Standfast  =  Bannister : 
Peggy  =  Miss  Kelly. 

18.  Romeo  and  Juliet.  Romeo  =  Rae:  Mercu- 
tio  =  Elliston  :  Juliet— Miss  Stanley,  1st  app.  on 
any  stage. 

20.  Devil's  Bridge,  and  High  Life  below  Stairs. 

22.  Never  acted,  Who's  to  have  her  ?  Pietro  and 
Paulo  (servants  to  Bosco)  =  Munden  and  Knight : 
Capt.  Enrico  =  Wrench  :  Signor  Bosco  (uncle  to 
Cecilia)  =  Dowton  :  Carlo  (his  nephew)  =  Pyne  : 
Cecilia  (a  young  widow)  —  Mrs.  Mountain  : — acted 

IS  times Carlo  and  Cecilia  are  mutually  in  love 

— Bosco  insists  that  his  niece  should  marry  Enrico 
— Paulo  and  Carlo  form  a  plan  for  delaying  the  in- 
tended marriage — a  man  is  engaged  to  take  on  him 
the  character  of  Caesario,  Cecilia's  late  husband— 
— Pietro  overhears  the  plan,  and  betrays  it  to  Enrico 
— Enrico  pretends  to  be  Csesario — as  Paulo,  Carlo, 
arid  Cecilia  do  not  know  the  person  of  the  man  who 
was  to  act  the  impostor,  they  at  first  believe  Enrico 
to  be  their  agent— at  the  conclusion,  Enrico  resigns 

Cecilia  to  Carlo this  is  a  tolerable  musical  F.  by 

T.  Dibdin— see  Is  he  Alive  ?  D.  L.  June  15 1818. 

28.  Castle  of  Andalusia. 
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25.  Never  acted,  Illusion,  or  the  Trances  of  Nour- 
jahad.  Schemzeddin  (Sultan  of  Persia")  =  Uae  : 
Nourjahad  fhis  friend)  ==Elliston  :  Hasem  (chief  of 
Nourjahad's  household)  =  Lovegrove  :  Mandane 
(wife  to  Nourjahad)  =  Mrs.  Horn  : — acted  41  times 

the  Sultan  is  partial  to  Nourjahad,  but  fears  that 

he  has  an  inordinate  love  of  pleasure,  and  a  dan- 
gerous tendency  to  avarice — Nourj  thud,  on  being 
asked  by  the  Sultan  what  would  render  him  most 
happy,  had  confessed  that  he  wished  for  inexhaustible 
riches,  and  immortality  to  enjoy  them — the  Sultan 
forms  a  plan  for  putting  Nourjahad  to  his  trial — 
Mandane  joins  in  the  plan,  in  hopes  of  giving  her  hus- 
band a  salutary  lesson — a  Genius  tells  Nourjahad 
that  his  wishes  shall  be  accomplished — he  presents 
him  with  vast  riches,  and  promises  him  that  he  shall 
be  immortal — the  Genius  at  the  same  time  warns 
him  that  he  will  be  subject  to  Trances,  which  will 
be  longer  or  shorter,  according  to  the  offences  of 
which  he  may  have  been  guilty — Nourjahad  indulges 
himself  in  an  excess  of  pleasure — he  falls  into  a 
Trance — when  he  wakes,  he  is  told  that  he  had  slept 
for  4  years— he  falls  into  a  second  Trance,  and  is 
told  that  he  had  slept  for  40  years — he  prays  to  be 
released  from  the  gifts  of  the  Genius,  which  had  not 
made  him  happy — the  Genius  grants  his  request — at 
the  conclusion,  Nourjahad  is  again  received  into  the 

friendship  of  the  Sultan this  is  a    Melo-dramatic 

Spectacle  in  3  acts  by  an  anonymous  author. 

In    1803  the    Margravine    of    Anspach    published 
Nourjad,  a  C.  in  9   acts— it  had  been  acted  at  l>ran 
denburgh   Mouse   on  the  21st  and   24th   of  Feb.— 
Noiirjad's  Wife,  the  Sultan,  and  Nourjad  were   ade.l 

D  D   2 


i).  L.  1813-1814. 

by  the  Margravine,  Col.  Berkeley,  and  Mr.  Angelo 
—Ali,  a  comic  character,  was  acted  hy  Mr.  Nixon — 
the  Margravine's  piece,  in  point  of  language  and  in 
the  conduct  of  the  plot,  is,  on  the  whole,  superiour 
to  Illusion— but  Nourjad's  long  soliloquy,  in  the  1st 
act,  is  absurd  to  the  last  degree — he  talks  of  having 
gardeners  from  England  —  furniture  from  Paris — 
and  musicians  from  Germany  and  Italy. 

Illusion  is  vastly  well  contrived  for  the  introduc- 
tion of  splendid  scenery,  dresses,  dances,  £c.,  but 
the  dialogue  is  not  well  written,  and  the  last  act  is 
very  dull — in  the  original  tale,  and  in  the  Margra- 
vine's piece,  Nourjahad  on  waking  from  his  trance 
of  40  years  is  surprised  and  disgusted,  at  finding  that 
his  beautiful  young  women  are  become  old  and  ugly 
— this  circumstance  is  omitted  in  Illusion,  and  the 
omission  is  inexcusable,  as  it  is  the  most  material 
circumstance  by  which  the  Illusion  of  Nourjahad  is 
supported. 

Dec.  8.  Never  acted,  Orange  Boven,  or  More 
Good  News— as  this  trifle  was  quite  a  temporary 
matter,  and  as  its  effect  depended  on  its  being 
brought  out  without  loss  of  time,  it  was  announced 
in  the  bills  before  it  had  obtained  a  license — in  the 
evening  it  was  obliged  to  be  put  off  as  the  license  was 
not  obtained — in  this  instance  the  Licenser  was  pro- 
bably right,  as  there  seem  to  have  been  some  poli- 
tical strokes  improper  for  the  stage — but  even  in 
this  case  (if  the  account  in  the  newspapers  be  cor- 
rect)  his  conduct  was  mean  and  shuffling,  as  instead 
of  assigning  the  real  reason,  he  chose  to  say  he  had 
not  time  to  read  a  piece,  that  might  easily  have  been 
read  in  10  minutes. 
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9.  The  public  are  respectfully   informed   that  due 
notice  will  be  given  when  official  permission  is  ob- 
tained for  the  performance  of  Orange  Boven. 

10.  First  time,    Orange   Boven  —  Lovegrove  - 
Knight — Gattie— Miss    Kelly,   &c.  —  with   an    occa- 
sional address  by  Mrs.  Edwin  —acted  about  10  times. 

11.  Deuce  is  in  him.     Col.  Tamper  =  Ellistori : 
Prattle  =  Lovegrove  :    Major    Belford  =  Wrench  : 
Emily  =  Mrs.  Glover  :  Bell  =  Mrs.  Orger  :   Flori val  = 
Miss  Kelly. 

13.  Crotchet  Lodge.  Timothy  Truncheon  = 
Munden  :  Nimble  =  Bannister  :  Mrs.  Crotchet  =  Mrs. 
Sparks. 

18.  Fortune's  Frolic.  Robin  Rough-head  =  Tokely, 
from  Exeter,  1st  app. 

20.  Man  of  the  World.  Sir  Pertinax  Macsyco- 
phant=  Lee  Lewes,  from  Glasgow,  1st  app.  :  Eger- 
ton  =  Rae:  Sidney  =  J.  Wallack  :  Lady  Rodolpha  = 
Mis.  Glover  :  Betty  Hint  =  Mrs.  Harlowe  : — acted 
but  once. 

•'.   Huddart  from  Dublin   made   his    1st  app.    in 
Shylock. 

30.  She  Stoops  to  Conquer.  I  Jardrastlr  =:  Dow- 
lou  :  Tony  Lumpkin  —  Tokely  :  Miss  Hardcastle  = 
.Mrs.  Davison. 

Jan.  3.  Othello  =  S< »\\nby,  l>t  app.  this  season. 

\ Vni<v  Pivsei vcd.  Jaftier  -  Mac,  1st  time  : 
Pierre  =  So werby,  1st  time  :  !U*lvidera=  Miss  Stan- 
ley, 1st  time. 

11.    Never  actrd,  Narrn>ky,  or  tin-  Roao!  to  \n\< 
laf.        AlVonas  y    (-rrvant    \<>     Mclof)   — 
Col.  Samoylof  —  Topr  .    i\ai.  ,m<l 

in    his   regiment)  =   Kae    and     Holland: 
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Alexey  (grandson  to  Fedor)  =  Braham :  Obman- 
schikof  (head-man  of  the  village)  =  Oxberry  :  Andrey 
(servant  to  Samoylof)  =  Knight :  Melof  (postmaster) 
=  Gattie  ^Vaseilly  (his  son— a  youth)  =  Miss  Kelly  : 
Fedor  (an  old  peasant)  =  Powell :  Dorewky  (chief  of 
the  robbers)  =  J.  Wallack  :  Yarkof  (a  recruiting  ser- 
jeant)  —  Smith  :  Evania  (daughter  to  Melof)  =  Mrs. 
Dickons  :  Eliza  (daughter  to  Samoylof)  =  Miss 
Boyce  :  Ulrica  (an  old  woman  in  league  with  the 
robbers)  =  Miss  T  ids  well : — acted  about  10  times 

the  scene  lies  in  a  village  in  Russia,  and  in  an 

adjaeent  forest — Narensky  and  Eliza  were  betrothed 
— Narensky  had  set  off  for  Yaroslaf  to  take  posses- 
sion of  an  estate,  and  to  return  directly — he  had  not 
been  heard  of  for  6  weeks — Samoylof  and  Eliza  are 
on  their  Road  to  Yaroslaf  in  the  hope  of  finding 
Narensky — Narensky  had  fallen  into  the  hands  of 
the  robbers,  and  been  confined  in  their  cave — they 
threaten  him  with  death  unless  he  will  join  their 
gang — he  refuses — but  on  finding  that  they  mean 
to  attack  Samoylof  and  his  daughter,  he  pretends  to 
be  a  sworn  enemy  to  Samoylof  and  to  undertake 
his  assassination  with  pleasure — there  is  a  comic 
underplot — Alexey  and  Evania  are  mutually  in  love 
— Melof  wants  her  to  marry  Obmanschikof— the 
village  is  obliged  to  furnish  Yarkof  with  5  soldiers, 
who  are  to  be  drawn  by  ballot — Obmanschikof  bribes 
Yarkof  to  make  one  of  the  lots  fall  on  Alexey— 
another  lot  falls  on  Affonassy — he  deserts,  and  the 
soldiers  go  into  the  forest  in  pursuit  of  him — this 
proves  a  fortunate  circumstance  for  Narensky  and 
his  friends — the  soldiers  level  their  muskets  at  the 
robbers  who  instantly  surrender—  Samoylof  gives 
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Alexey  his  discharge — Melof  consents  to  the   union 

of  Alexey  and  Evania this  is  an  indifferent  Op. 

by  Brown— it  was  originally  produced  in  3  acts,  but 
cut  down  to  2  acts  on  the  13th  of  April — Brown 
says  that  his  plot  is  founded  on  an  event  which 
occurred  in  Russia  during  his  residence  there— and 
that  he  is  indebted  to  Gil  Bias. 

20.  Speed  the  Plough.     Bob  Handy  =  Wrench. 

26.  Merchant  of  Venice.  Shylock  =.  Kean  from 
Exeter,  1st  app. : — with  Apprentice.  Dick  —  Ban- 
nister. 

28.  She  wou'd  and  She  wou'd  not  Trappanti  = 
Bannister:  Don  Manuel  =  Do  wton  :  Hypolita=Mrs. 
Davison. 

31.  Wild  Oats.  Rover  =  Elliston  :  Sir  George 
Thunder  =  Dowton  :  Harry  Thunder  =  J.  Wai  lack  : 
Ephraim  Smooth  =  Munden  :  John  Dory  =  Bannis- 
ter :  Sim  =.  Knight :  Lady  Amaranth  =  Mrs.  Glover : 
Janei=  Mrs.  Orger. 

Feb.  1.  Kean  acted  Shylock,  2d  time. 

5.  Never  acted,  Rogues  All,  or  Three  Generations 

— Elliston  — Penley  —  Oxberry — Miss  Kelly this 

K,  in  '2  acts,  was  acted  but  once. 

12.  Richard  3d.  Gloster  =  Kean,  1st  time  : 
Henry  the  6th  =  NVroughton  :  Richmond  =  Rae : 
Queen  =  Mrs.  (ilmvr. 

15.  Love  in  a  Camp.  Darby  =  Munden:  Qui/ 
=i  Knight. 

1!).  Richard  3d.  No  orders  will  be  admitted  on 
the  nights  of  Kean's  performance. 

>.    All  per>on>.  to   whom   a    IVee    admission    luis 
granted,   BT6   parlieularly  reijuosted  to  abstain 
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from  the  use  of  it,  on  the  nights  of  Kean's  per- 
formance. 

March  12.  Hamlet  —  Kean,  1st  time:  1st  Grave- 
digger  —  Bannister,  1st  time:  Ophelia  —  Miss  Smith, 
1st  time. 

April  2.  Raymond's  bt.  Every  one  has  his  Fault. 
Sir  Robert  Ramble  =  Elliston :  Harmony  =  Munderi : 
Solus  =  Dovvton  :  Irwin  =  Raymond  :  Lady  Eleanor 
Irwin  =  Mrs.  Glover  :  Miss  Wooburn  —  Mrs.  Davi- 
son  :  Mrs.  Placid  =  Miss  Mellon  :  Miss  Spinster  = 
Mrs.  Sparks. 

12.  Never  acted,  Woodman's  Hut.  Count  Conen- 
berg  (nephew  and  heir  to  the  late  Count)  =Rae: 
Wolfender  (Esquire  to  Baron  Hernhausen)  —  Ray- 
mond :  Bruhl  (a  woodcutter)  =  Lovegrove  :  Moritz 
(his  nephew — gardener  to  the  Count)  =  Oxberry  : 
Kaunitz,  Dangerfeldt,  and  Schampt  (Wolfender's 
comrades)  =  J.  Wallack,  Chatterley,  and  Smith  : 
Amelia  =  Miss  Kelly  :  Maria  (her  foster-sister)  = 
Miss  C.  Bristow  :  Laura  — Mrs.  Bland: — acted  27 
times  —  the  scene  lies  in  Bohemia — Baron  Hern- 
hausen  had  for  20  years  waged  a  petty  war  with  the 
Counts  of  Conenberg — some  years  before  the  piece 
begins,  he  had  carried  off  Amelia,  the  daughter  of 
the  late  Count — she  had  made  her  escape,  and  had 
lived  with  her  nurse  in  concealment — the  present 
Count  had  accidentally  seen  her,  and  had  fallen  in 
love  with  her,  without  suspecting  who  she  really  is 
— in  the  1st  act,  Wolfender,  &c.  carry  off  the  Count 
in  a  treacherous  mariner — they  seek  for  shelter  in 
Amelia's  cottage — Wolfender  retires  to  rest  in  an 
inner  apartment— Amelia  infuses  opium  in  the  drink 
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of  Wolfender's  comrades,  and  they  fall  asleep — the 
Count,  Amelia,  and  Maria  make  their  escape,  but 
are  pursued  by  Wolfender  and  his  party — the  Count 
and  Maria  come  to  Brunt's  Hut — Moritz  lets  them 
into  the  Hut,  and  locks  the  door  on  them — Amelia, 
who  had  been  separated  from  her  companions, 
knocks  at  the  door — they  cannot  open  it— Kaunit/ 
and  Schampt  enter — the  Count  fires  a  blunderbuss 
and  wounds  Schampt — he  leaps  from  the  window 
and  attacks  Kaunitz — they  fight  off — Moritz  puts 
Amelia  into  the  Hut,  and  again  locks  the  door — a 
party  of  soldiers  come  to  the  Count's  assistance— 
the  Woodman's  Hut  is  situated  in  that  part  of  a 
forest  which  is  formed  into  a  peninsula  by  the  wind- 
ings of  a  river — Hernhausen's  soldiers  set  the  forest 
on  fire— the  flames  reach  the  Hut — BruhPs  wood- 
cutters break  open  the  door — at  the  conclusion,  the 
Count,  Amelia  and  Maria  appear  in  safety  on  a 
wooden  bridge,  part  of  which  falls,  blazing,  into  the 
river — Wolfender  and  his  party  despair  of  escaping 

the  flames — the  curtain  drops this  Melo-dramatic 

Romance,  in  3  acts,  is  attributed  to  Arnold— the 
plot  is  very  improbable,  arid  the  whole  is  much  belter 
calculated  for  representation  than  perusal. 
18.  Richard  3d.     King  Henry  =  Pope. 

6.  Never  acted,  Intrigue.  Capt.  kam!>leton  (a 
rake)  =  Wrench  :  Varnish  (a  pretender  to  morality) 
=iDe  Camp  :  Tom  (formerly  servant  to  Rambleton) 
=  Knight:  Ellen  =  Miss  Kelly  :— acted  about 
times— the  scene  lies  at  an  inn  on  the  Bath  road — 
Tom  is  just  married  to  Kllen  her  mother  ha<l  i;iven 
up  the  inn  to  them— Rambleton  and  Varnish  arrive 
—each  of  them  falls  in  love  with  Kllen,  and  hrih. 
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Tom  to  assist  him  in  his  design  on  her-— each  of 
them  has  a  separate  interview  with  Ellen  —she  pro- 
mises  to  put  on  her  husband's  large  riding  coat,  and 
to  meet  him  in  the  dark— at  the  conclusion,  Tom 
enters  muffled  up  in  the  coat  — Rambleton  takes  hold 
of  him  on  one  side,  and  Varnish  on  the  other— Ellen 
enters  with  a  light — Rambleton  and  Varnish  now 
find  that  Tom  is  Ellen's  husband,  and  that  they  have 

made  themselves  ridiculous this  Interlude  was 

written  by  Poole — it  has  considerable  merit. 

29.  Twelfth  Night.  Sir  Toby  Belch  =  R.  Palmer : 
Viola  =  Miss  Stanley,  1st  time  : — rest  as  Jan  6  1813. 

May  5.  Othello  =  Kean,  1st  time  :  lago  =  Pope  : 
Desdemona  =  Miss  Smith:  ^Emilia  =  Mrs.  Glover. 

7.  Othello  =  So werby  :  lago  =  Kean,  1st  time. 

9.  Miss  Smith's  bt.  Venice  Preserved.  Pierre 
=  Elliston:  Bel videra  =  Miss  Smith: — with  Collins' 
Ode. 

11.  Mrs.  Davison's  bt.  Belle's  Stratagem.  Do- 
ricourt  =  Elliston  :  Lsetitia  Hardy  =  Mrs.  Davison  : 
— with  (not  acted  13  years,)  Irish  Widow.  Kecksey 
=  Lovegrove  :  Thomas  =  Knight  :  Widow  Brady  = 
Mrs.  Davison,  1st  time. 

14.  Othello  =  Pope  :  lago  =  Kean. 

17.  Munderi'sbt.  School  for  Wives.  Torrington 
(for  that  night  only)=:Munden  : — (rest  as  April  26 
1813) — with  Farmer.  Jemmy  Jumps  =  Munden  : 
Rundy  =  Knight :  Betty  Blackberry  =  Miss  Kelly: 
Molly  Maybush  =  Mrs.  Bland. 

21.  Othello  =  Rae:  lago  =  Kean. 

25.  Kean's  bt.  Riches.  Luke  =  Kean,  1st  time: 
Sir  John  Traffic  =  Pope :  Edward  Lacey  =  J.  Wai- 
lack  :— rest  as  Feb.  3  1810. 
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30.  Bannister's  bt.  Surrender  of  Calais.  Eustace 
de  St.  Pierre  =  Elliston :  La  Gloire  —  Bannister : 
O'Carrol  =  Johnstone  :  Ribaumont  =  Rae  :  Serjeant 
—  Dowton  :  1st  Carpenter  —  Lovegrove  :  Julia  = 
Miss  Smith:  Madelon  =  Mrs.  Bland: — with  a  de- 
scription of  Bannister's  first  interview  with  Garrick 
—in  which  will  be  attempted  a  delineation  of  Gar- 
rick's  manner  in  private  conversation,  and  of  his 
public  performance  of  Lusignan. 

June  4.  Othello  =  Elliston,  1st  time :  (at  D.  L.) 
lago  =  Kean. 

6.  Johnstone's  bt.     Sons  of  Erin,  and  Matrimony. 

8.  Rae's  bt.     Iron  Chest.     Sir  E.  Mortimer  = 
Rae:  Wilford  =  Elliston  :  Adam  Winterton  =  Dow- 
ton  :  Samson  =  Lovegrove. 

9.  Thursday— it  having  been  found  by  experience 
that  great  confusion  has  arisen,  whenever  the  theatres 
have  been  opened  on  nights  of  General  Illuminations, 
the  public  are  respectfully  informed  that  this  theatre 
will  be  closed  until  Monday  next. 

14.  Miss  Kelly's  bt.     Inkle  and  Yarico.     Yarico 
=  Miss  Kelly,  1st  time: — with  Beggar  on   Horse- 
back, in  one  act.     Corney  =  Knight :  Nancy  =  Miss 
Kelly  :— and  II i-h land  Reel.  Mac  Gilpin— Douton  : 
Shelty=  Mu  mien  :  Moggy  =  Miss  Kelly. 

15.  Lovegrove's  bt      Iron   Chest.      \N  illord  = 
Lovegrove,  1st  time : — with,  never  acted,  Fair  Cheat- 
in-    -  Lovegrove  —  Knight — Miss  Kelly,  &c.— acted 
3  times. 

18.  Othello  =  Pope  :  lago  =  Kean. 
•  J 1 .  Revenge.     Zanga  =  Sowerby :  Alonzo  =  Rae : 
Leonora  =  Miss  Stanley  -.—advertised    in   tin-   fir>t 
as  Sowerby's  bt,  but  not  in  the  hills  for  the  d.iy. 


412  D.  L.    1813-1814. 

22.  FJitch  of  Bacon.  Tipple  =  Munden  :  Major 
Benbow  =  Dowton. 

25.  Othello  =Rae:  Iago  =  Kean. 

28.  For  bt.  of  Oxberry,  arid  T.  Dibdin.  School 
for  Prejudice.  Young  Liberal  =  Elliston :  Old  Liberal 
=  Munden  :  Ephraim  =  Dowton  :  John  Grouse  = 
Oxberry  :  Fanny  Liberal™  Miss  Kelly  :  Miss  Liberal 
=  Mrs.  Sparks. 

July  2.  Othello  =  Elliston  :  Iago=iKean. 

8.  Spring's  bt.    West  Indian— with  Rival  Soldiers. 
Nipperkinzr  Munden  :— and  Lock  and  Key.     Brum- 
magem =  Munden  :  Ralph  =  Knight. 

9.  Othello  =  Pope  :  lago^Kean. 
16.  (Last  night)  Richard  3d. 

Keari  acted  Shylock   15  times  —  Richard  25  - 
Hamlet  8 -Othello  10— lago  7  or  8— Luke  4. 

Whitbread,  at  an  annual  meeting  of  the  proprie- 
tors, previously  to  the  opening  of  the  theatres  for 
1814-1815,  said—"  Tho'  there  might  be  some  few 
"  who  did  not  agree  with  him  in  regarding  Kean  as 
"  the  most  shining  actor  that  had  appeared  for  many 
"  years,  yet  he  was  happy  to  find  that  the  general 
"  opinion  concurred  with  his  own  in  this  respect— 
"  a  combination  of  all  the  qualities  that  are  esseu- 
"  tial  to  form  a  complete  actor  are  found  to  unite  in 
"  one  man,  very  rarely  indeed — and  tho'  objections 
"  might  be  set  up  to  the  figure  of  Kean,  yet  judging 
"  of  him  in  all  the  great  attributes  of  the  art,  he 
"  was  one  of  those  prodigies  that  occur  only  once  or 
"  twice  in  a  century  *  *  Kean  is  not  the  copyist 
"  of  any  other,  but  an  actor  who  finds  all  his  re- 
"  sources  in  nature— it  is  from  the  wonderful  truth, 
"  energy,  and  force  with  which  he  strikes  out,  and 
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"  presents  the  natural  working  of  the  passions,  that 
"  he  excites  the  emotions  and  engages  the  sympathy 
"  of  the  audience— it  is  to  him,  that  after  139  nights 
"  of  continued  loss  and  disappointment,  the  sub- 
"  scribers  are  indebted  for  the  success  of  the  season," 
&o.  (Oulton.) 

Without  detracting  from  Whitbread's  judgment, 
or  Kean's  merits,  it  may  be  observed,  that  the  former 
would  naturally  be  partial  to  an  actor,  who  had  put 
so  much  money  into  the  treasury — Kean  was  a  vast 
favourite  with  the  majority  of  the  public,  but  he  was 
not  an  universal  favourite— he  played  Othello  re- 
peatedly and  with  much  applause — several  of  his 
admirers  considered  it  as  his  best  part — there  were 
however  some  obstinate  critics,  who  still  retained  an 
opinion  which  was  formerly  prevalent,  namely,  that 
there  is  no  character,  for  which  a  good  voice  and  a 
fine  figure  are  more  indispensably  requisite  than 
Othello — Kean's  voice  was  very  bad — his  figure  was 
not  only  diminutive,  but  insignificant — his  natural  ap- 
pearance, when  not  counteracted  by  dress,  was  mean 

-Harry  made  it  probable  that  Desdemona  might 
fall  in  love  with  him,  notwithstanding  his  complexion 
—  when  Kean  acted  Othello,  Brabantio's  remark 
was  not  so  silly,  as  it  at  first  appears  to  be,  for 
surely  nothing  short  of  witchcraft  could  make  Des- 
demona fall  in  love  with  Midi  an  Othello — Kean  had 
however  a  very  fine  conception  of  the  part — he  did 
pyery  thin-  with  it  that  it  was  possible  for  him  to  do 

—what  Churchill  says  of  Sheridan  is  applicable  to 
Kr;m  in  Othello— 

"  \Vhere  lie  falls  short,  'tis  nature's  fault  alone; 
"  Where  he  succeed^  the  merit's  all  his  own." 
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Such  was  Kean's  general  success,  that  some  per- 
son very  happily  gave  him  the  appellation  of  the 
Fortunate  Actor. 
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Sep.  6.  John  Bull 7.  Tempest. 

8.  Rule  a  Wife.     Leon  =  Terry,  from  Edinburgh, 
1st  app.  there. 

9.  Exile 10.  Castle  Spectre. 

13.  Stranger.  Mrs.  Haller  =  Mrs.  Mac  Gibbon, 
from  York,  1st  app. 

15.  Clandestine  Marriage.  Lord  Ogleby  —  Terry : 
Sterling  =  Blanchard :  Lovewell  =  Abbott :  Sir  John 
Melvil  =  Barry  more  :  Canton  =  Farley  :  Brush  = 
Hamerton :  Mrs.  Heidelberg  =  Mrs.  Davenport : 
Miss  Sterling  =  Mrs.  Gibbs:  Fanny  —  Miss  Cooke  : 
Betty  =  Mrs.  Kennedy,  from  York,  2d  app. 

17.  Poor  Gentleman.  Frederick  =  Vining,  from 
Norwich,  1st  app. :  Sir  Robert  Bramble  m  Terry. 

22.  Lord  of  the  Manor.  Annette  =  Miss  Matthews, 
from  Bath,  4th  app. 

23.  Wedding  Day.     Sir  Adam  Contest  =  Terry. 

24.  Road  to  Ruin.     Goldfinch  =  Mathews  :  Dorn- 
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ton  =  Terry:    Harry  Dornton  =  Vining  :   Mrs.  War- 
ren =  Mrs.  Kennedy :  Sophia  =  Miss  S.  Booth. 
Oct.  1.   Merry  Wives.     Ford  =  Terry. 

4.  Alexander  the  Great.     Alexander  =  Conway, 
from  Dublin,  1st  app. :   Clytus  =  Egerton  :   Lysima- 
chus  =  Abbott :  Statira  =  Mrs.  H.  Johnston  :  Roxana 
=  Mrs.  Powell. 

5.  Never  acted,   Nondescript,  with    Selima  and 
Azor.     Azor=  Sinclair:  Ali  =  Blanchard :  Selima  = 
Miss  Matthews. 

Nondescript.  Billy  Smirker  (the  Nondescript)  = 
Liston :  Capt.  Random  =  Jones :  Old  Gripeali 
(guardian  to  Sylvia)  —  Blanchard  :  Dick  (his  son)  = 
Emery :  Numps  =  Simmons :  Sylvia  =  Miss  S.  Booth : 
Miss  Smirker  (sister  to  Billy — a  pretender  to  learn- 
ing) =  Miss  Logan  : — Random  and  Sylvia  are  mutu- 
ally in  love — Old  Gripeali  means  Billy  to  marry 
Sylvia,  and  Dick  to  marry  Miss  Smirker — Billy  is  an 
effeminate  haberdasher — Random,  in  disguise,  pre- 
tends that  Billy  is  his  daughter — a  constable  believes 
Billy  to  be  a  woman,  and  takes  him  into  custody — 
at  the  conclusion  Random  marries  Sylvia—the  author 
of  this  musical  Farce  says,  in  his  preface,  that  the  1st 

act  only  was  heard it  is  a  very  poor  piece — the 

persons  against  whom  this  F.  was  pointed,  probably 
contributed  to  its  damnation — the  Man  Milliner  at 
C.  G.  Jan.  27  1787  was  unsuccessful. 

7.  Othello.     Othello  =  Con  way  :    lago  =  Egerton  : 
Cassiorz  Abbott :    Desdemona  =  Mrs.  Faucit,   from 
Norwich,   1st  app. :   ^Emilia  =  Mrs.  Powell. 

8.  Merchant  of  Venice.     Shylock  =  Terry  :  Bas- 
io  =  Abbott :  Gobbo  =  Emery:  Portia  =  Mrs.  . 
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15.  Education.  Vincent  =  Abbott :  Mrs.  Tem- 
pleton  =  Mrs.  Gibbs. 

18.  Pizarro.  Holla  =  Young :  Elvira— Mrs.  Mac 
Gibbon. 

21.  Venice  Preserved.  Jaffier  =  Con  way,  1st  time: 
Pierre  =  Young  :  B el videra  =  Mrs.  Mac  Gibbon,  1st 
time  : — with,  never  acted,  Miller  and  his  Men.  Grin- 
don^  Farley  :  Loth  air  (a  young  peasant)  =  Abbott : 
Count  Frederick  Friberg  =  Vining  :  Karl  (his  ser- 
vant) =  Liston  :  Kelmar  (an  old  cottager)  =  Chap- 
man :  Ravina  (a  woman  confined  in  the  cave  of  the 
banditti)  =  Mrs.  Egerton  :  Claudine  (daughter  to 
Kelmar)  =  Miss  S.  Booth: — acted  50  times — Grin- 
doff  is  at  the  head  of  a  gang  of  banditti— they  con- 
ceal themselves  under  the  appearance  of  being  a 
Miller  and  his  Men — Lothaire  and  Claudine  are 
mutually  in  love — Kelmar  wants  his  daughter  to 
marry  Grindoff — Friberg  and  Karl  had  been  lost  in 
a  forest — they  seek  for  shelter  at  Kelmar's — while 
they  are  asleep,  Grindoff  and  one  of  his  associates 
enter  Kelmar's  cottage  with  a  design  to  carry  off 
Claudine — Karl  stabs  the  bandit — Friberg  and  Karl 
suppose  Grindoff  to  be  only  a  Miller — in  the  mean 
time  Lothair,  in  disguise,  had  joined  the  banditti — 
at  the  conclusion,  Lothair  and  Ravina  blow  up  the 

Mill  with  the  banditti  in  it this  Melo-drame  was 

written  by  Pocock — it  has  considerable  merit. 

25.  Romeo  and  Juliet.  Romeo  =  Con  way,  1st 
time  :  Mercutio  =  Jones  :  Juliet  =  Mrs.  Fauci t,  1st 
time. 

Nov.  1 .  Henry  5th.  Henry  5th  =  Conway,  1st 
time. 
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4.  Harnlet  =  Young:  Ophelia  =  Miss  Matthew- 
1st  time. 

10.  Never  acted,  Invisible  Bridegroom — Mathews 

-Vining—  Blanchard — Miss  S.  Booth this  Farce, 

in  ^  acts,  is  attributed  to  Jameson — it  was  acted  3 
times— not  printed. 

15.  Antony  and  Cleopatra,  revived  with  additions 
from  Dryden.  Marc  Antony  =  Young :  Ventidius  = 
Terry  :  Enobarbus  =:  Egerton  :  Octavius  =  Abbott : 
Lepidus  =  Barrymore  :  DolabellazzHamerton  :  Thy- 
reuszi Murray  :  Cleopatra— Mrs.  Fawcit :  Octavia  = 
Mrs.  Mac  Gibbon  :  Charmion  — Miss  Cooke  : — acted 
9  times— Capell  in  1?59  (see  D.  L.  Jan.  3)  had 
fitted  Shakspeare's  play  for  the  stage  by  abridging 
and  transposing  only — it  was  now  revived  upon 
another  plan. 

Act  1st  does  not  differ  materially  from  the  origi- 
nal—Modena  and  Charmian  are  properly  changed  to 
Mutina  and  Charmion  —  but  Mar£  Antony  should 
have  been  altered  to  Marc  Antony,  as  in  the  bill— 
th.'  letter  k  in  a  Roman  name  is  an  unpardonable 
solecism. 

Act  ^\1,  begins  with  Shakspeare's   £d  scene,    but 

tin'  conclusion  of  it,  in  which  Enoharhus  describes 

•patra  on  the   Cydnus,    is   most    iojudioioody 

omitted  —  Capell  has    transposed    it— then    follows 

'g    -Mil    scene     with    Cleopatra    and    her 

attendants— next  comes  an  unimportant  scene    l»e- 

twecn  Antony  and  Octavia  at  Athens  —  this  is   from 

Shakspeare's    >d  act Cleopatra,  &c.   are  disco- 

vcred  at  Alexandria  -  the  iir>t  jiart  of  this  scene  is 
chieily  from  Shak-|»care,  but  when  Antony  mtei-s, 
the  n-maindcr  of  the  act  i->  Irom  Dryden  -  DrydenV 

VOL.  vni.  i:  i; 
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scene  is  a  very  good  one,  but  it  is  not  introduced  in 
this  place  with  propriety — in  Dryden's  play,  Venti- 
dius  in  the  1st  act  estranges  Antony  from  Cleopatra, 
after  which,  naturally  follows  the  scene  in  which 
Antony  reproaches  her— but  the  editor  of  the  pre- 
sent play  reverses  the  order  of  things,  and  makes 
Dryden's  2d  scene  precede  his  1st — in  Dry  den's  play 
the  scene  lies  the  whole  time  at  Alexandria,  but  in 
this  alteration  Antony  is  represented  as  coming  back 
to  ^Egypt  merely  to  tell  Cleopatra  that  they  must 
part — which  is  not  only  contrary  to  the  fact,  but 
absurd  in  itself — there  was  nothing  like  a  quarrel 
between  Antony  and  Cleopatra  till  after  the  battle 
of  Actium. 

Act  3d  begins  with  the  6th  scene  of  Shakspeare's 
3d  act— then  follows  the   7th  scene — the  battle    of 
Actium  takes  place  in  the  sight   of  the  audience— 
and  the  act  is  concluded  from  Shakspeare  with  slight 
alterations. 

Act  4th  is  nearly  the  whole  of  it  from  Dryden — 
the  celebrated  scene  between  Antony  and  Ventidius 
is  introduced  with  propriety — that  in  which  Venti- 
dius leads  on  Octavia,  might  have  been  spared— 
and  the  one  from  Dryden,  which  is  improperly  in- 
serted in  the  2d  act,  might  have  been  substituted  for 
it — Octavia's  coming  to  Antony  in  ./Egypt  is  a 
poetical  fiction  on  the  part  of  Dryden,  and  the 
scene  itself  is  not  equal  in  merit  to  the  scenes  of 
Shakspeare,  which  are  left  out  to  make  room  for  ii 
— Dryden's  description  of  Cleopatra  on  the  Cydm 
is  omitted. 

Act  5th  is  made  up  from  Shakspeare  and  Drydei 
— Ventidius  kills  himself  as  in  Dryden —when   An- 
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tony  has  fallen  on  his  sword,  the  play  is  concluded 
from  Shakspeare — Csesar  and  his  party  enter — after 
which,  the  scene  changes  to  the  interiour  of  the 
monument — Antony,  Cleopatra,  &c.  are  discovered 
— Antony  dies— and  the  act  proceeds  as  in  Shaks- 
peare, but  with  great  omissions — Cleopatra's  speeches 
are  sadly  mutilated  —  the  play  concludes  with  two 
short  scenes,  partly  from  Shakspeare  —and  a  grand 
funeral  procession. 

This  alteration  is  attributed  to  Kemble — but  his 
name  does  not  appear  in  the  titlepage— CapelPs 
alteration  is  the  better  of  the  two — the  modern  editor 
omits  too  much  of  Shakspeare — yet  it  must  be 
allowed,  that  no  person  has  altered  one  of  Shaks- 
peare's  plays  materially,  and  has  yet  succeeded  so 
well — the  reason  is  obvious— he  has  selected  the 
best  parts  of  Dryden's  best  Tragedy,  instead  of 
patching  up  a  play,  with  stuff  of  his  own  inven- 
tion, as  Davenant,  Tate,  Gibber,  &c.  have  done. 

This  revival  of  Antony  and  Cleopatra  did  not 
meet  with  the  success  it  deserved — it  ought  not 
however  to  have  been  brought  forward  without  a 
first  rate  actress  in  Cleopatra — Mrs.  Suldons  would 
have  made  a  glorious  part  of  Cleopatra  (supposing 
tin-  part  not  to  have  boon  mutilated)  and  perhaps 
have  fixed  the  play  in  the  favour  of  the  public- 
she  had  been  more  than  once  or  twice  solicited  by 
ible  to  act  Shak-peare's  Cleopatra,  hut  >he 
inually  declined  for  a  very  foolish  reason  — she 
said  she  should  hate  herself,  if  she  should  play  the 
part  as  it  OUght  to  he  played. 

.  Deserter,  revived.      Henry  =  Sinclair:    Skir- 

EE2 
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mish  =  Mathews  :    Simkin  =  Listen  :    Louisa  =  Miss 
Matthews:  Jenny  =  Mrs.  Liston. 

27.  Folly  as  it  Flies,  in  3  acts.  Tom  Tick  = 
Jones :  Peter  Post  Obit  =  Mathews  :  Sir  Herbert 
Melmoth  =  Banymore  :  Leonard  Melmoth  =  Abbott : 
Dr.  Infallible  =  Simmons  :  Gilbert  =  Emery  :  Lady 
Melmoth  =Mrs.  Gibbs  :  Georgiana  =  Miss  Cooke  : 
— acted  twice. 

30.  Duenna.  Carlos  =  Sinclair  :  Father  Paul  = 
Emery. 

Dec.  3.  Coriolanus.  Coriolanus  =  Con  way,  1st 
time  :  Menenius  =  Blanchard  :  Volumnia  =  Mrs. 
Powell. 

7.  Love  in  a  Village.     Justice  Woodcock  =  Faw- 
cett :  Young  Meadows  =  Sinclair  :  Hodge  =  Emery  : 
Rosetta=Miss  Stephens  :  Madge^Miss  S.  Booth  : 
Deborah  Woodcock  =  Mrs.  Davenport. 

8.  Richard   3d.       Richard  =   Young,  1st  time: 
Richmond  =  Abbott:    Queen  =  Mrs*  Powell  :    Lady 
Anne  =  Miss  S.  Booth. 

9.  Mrs.  Wiggins.     Old  Wiggins  =  Mathews. 

15.  Never  acted,  For  England  Ho !  Guillaume 
(a  soldier)  =  Farley  :  Sir  Francis  Faddle  =  Jones  : 
Tom  Tough  (a  sailor)  =  Emery  :  Enrico  Altieri  (in 
love  with  Eliza  Arundel)  =  Sinclair :  Capt.  Laurel 
(half  brother  to  Eliza)  =  Incledon  :  Jerome  (father 
to  Guillaume)  =  Simmons  :  Commandant  =  Hamer- 
ton  :  Lisette  (wife  to  Guillaume)  =  Mrs.  H.  John- 
ston :  Miss  Eliza  Arundel  (in  love  with  Enrico)  = 
Miss  Cooke :  Miss  Eleanor  Arundel  (her  aunt)  — 
Mrs.  Davenport  : — acted  about  11  times — this  Melo- 
dramatic Op.,  in  2  acts,  was  written  by  Pocock— 
it  has  considerable  merit — the  scene  lies  in  and 
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near  Dieppe,  in  the  year  1788— peace  had  just  been 
made  between  England  and  France— Guillaume, 
when  in  an  English  prison,  had  been  treated  with 
great  kindness  by  Miss  Eliza  Arundel,  for  which  he 
is  very  grateful — Enrico  had  fought  with  Holstein 
who  was  his  superiour  officer— he  had  been  tried  by 
a  court  martial,  condemned,  and  committed  to  the 
custody  of  Guillaume — Guillaume  had  released  him 
—in  the  course  of  the  piece,  Enrico  is  in  continual 
danger  of  being  retaken — at  the  conclusion,  a  new 
trial  is  granted  to  him— and  the  officer,  whom  he 
was  supposed  to  have  killed,  proves  to  be  alive — 
there  is  a  comic  underplot — Sir  Francis  Faddle 
sends  Tom  Tough  with  a  love  letter  directed  to  Miss 
E.  Arundel — Tom  Tough  gives  the  letter  to  the 
aunt  instead  of  the  niece — the  old  woman  fancies 
tin-  letter  is  meant  for  her — this  incident  and  the 
character  of  Sir  Francis  Faddle  are  borrowed  from 
the  Oaks,  a  C.  printed  in  1780 — Pocock  has  con- 
siderably improved  what  he  has  borrowed. 

21.  Fair  Game,  or  the  First  of  October— Liston 
— Fawcett  —  Mathews  —  Mrs.  Gibbs,  &c.  —  this 
Farce  was  acted  but  once. 

; .  Douglas.      Norval   =  Conway  :    Stranger  = 
Young. 

Jan.    15.  Coriolanus  =  Kemhle,   1st  app.   for    2 

trs. 

18.  Macbeth  -  Kemblc  :  Lady  Macbeth  =  Mrs. 
1'aucit. 

.  (  ato  =  Kemble  :  Juba  =  Con\\a\  :    I'ortius  = 
Abbott. 

i    Coriolanus,  and   Mac 

th. 
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27-29-31.    Kemble    acted    Hamlet,    Rolla,   and 
Richard. 

Feb.  1.  Never  acted,  Farmer's  Wife.  Cornflower 
(a  worthy  Farmer— older  than  his  Wife)  =  Fawcett : 
Sir  Charles  Courtly  =  Jones  :  Dr.  Pother  =  Mathews: 
Peter  (servant  to  Sir  Charles)  =  Liston  :  Robin  (a 
Yorkshireman — servant  to  Cornflower)  =  Emery : 
Farmer  Barnard  —  Incledon  :  Capt.  Belton  (in  love 
with  Miss  Courtly)  =  Sinclair  :  Williams  (a  clergy- 
man) =  Chapman:  Mrs.  Cornflower  =  Miss  Ste- 
phens: Miss  Courtly  (sister  to  Sir  Charles — in  love 
with  Belton)  — Miss  Matthews:  Susan  =  Miss  S. 
Booth:  Fanny  =  Miss  Rennell : — acted  16  times- 
Mrs.  Cornflower  was  the  daughter  of  a  gentleman 
— her  father  had  ruined  himself  by  his  extravagance 
—  Cornflower  had  preserved  her  life,  and  saved  her 
father  from  a  jail  — she  had  married  Cornflower  from 
gratitude — Sir  Charles  wants  to  seduce  Mrs.  Corn- 
flower— she  does  not  at  first  suspect  his  intentions 
— when  she  discovers  them,  she  puts  an  end  to  his 
hopes — Sir  Charles  and  Peter  cany  off  Mrs.  Corn- 
flower and  Fanny  by  force — they  bring  them  to  Sir 
Charles'  house — Cornflower  at  first  thinks  that  his 
Wife  had  gone  off  willingly — at  the  conclusion,  Sir 
Charles  is  forced  to  restore  Mrs.  Cornflower  to  her 
husband — Cornflower  is  convinced  of  her  innocence 
— Belton  marries  Miss  Courtly — this  is  a  moderate 
Opera,  in  3  acts,  by  Charles  Dibdin  Jun. — Dr.  Pother 
and  Robin  are  pretty  good  characters. 

2.  Coriolanus  =  Kemble. 

4.  Julius  Csesar.  Brutus  =  Kemble:  Antony  = 
Conway  : — Terry's  name  was  in  the  bill  for  Cassius 
— but  a  handbill  was  printed  to  say  that  Young  ar- 
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rived  late  last  night  from  Manchester,  and   would 
act  the  part. 

7.  Henry    8th  —  Egerton  :    Wolsey  =  Kemble  : 
Queen  =  Mrs.  Powell. 

8.  Con  way  acted  Petruchio,  1st  time. 

9  and  11.  Kemble  acted  Brutus,  and  Hamlet. 

14  and  16.  Kemble  acted  Coriolanus,  and  Brutu-. 

18.  Cato  =  Kemble  :—  with  Sleep  Walker. 

21.  As  you  like  it.  Touchstone  =  Fawcett  : 
Jaques  =  Young:  Orlando  =  Conway :  Rosalinda 
Mrs.  Jordan. 

24.  Country  Girl  =  Mrs.  Jordan: — with,  never 
acted,  Wandering  Boys,  or  the  Castle  of  Olival. 
Francis  (keeper  of  the  castle)  —  Farley :  Justin  = 
Miss  Matthews:  Paul  =  Miss  S.  Booth:  Lubin  = 
Liston  :  Hubert  =  Blanchard :  Roland  (steward  of 
the  castle)  =  Egerton  :  Baroness  of  Olival  m  Mrs. 
Egerton:  Louise  —  Miss  Bristow  :  Marceline  =  Mrs. 
Davenport :— this  is  a  moderate  Dramatic  Romance 

— it  was  acted  about  7  times,  and  is  not  printed 

Oulton  says  it  was  taken  from  the  French. 

28.  (and  March  7)  Mrs.  Jordan  acted  Nell. 

March  3.  Wonder.  Felix  =  Young  :  Violante  = 
Mrs.  Jordan. 

10.  Trip   to   Scarborough,   in   3  acts.       Yonn- 
Fashion  =  Conway  :  M  iss  Hoyden  =  Mrs.  Jordan. 

1 2.  Beggar's  Opera,  in  J  acts.  Macheath  =  Incle- 
ilnn  :  IVaclium  =:  lilanchard  :  Lot-kit  =  Emery  : 
Filch  =  Simmons  :  Polly—  Mies  Stephens  :  Lucy  = 
Mrs.  Liston  :  —  with  Pannrl.  Beatrice  =  Mrs. 
Jordan. 

11.  Richard   th<>   3d.      Gloster  =  Young  :    Hirh- 
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mond  =  Comvay  : — with  Aladdin.  Aladdin  =  Mrs. 
H.  Johnston. 

April  11.  Henry  5th.  King  Henry  =  Con  way  : 
Exeter  =  Egerton  :  Gower  =  Abbott :  Fluellin  = 
Blanchard  :  Williams  =  Emery :  Pistol  =  Simmons  : 
Mrs.  Quickly  =  Mrs.  Davenport :  — King  of  France  = 
Barry  more ;  Dauphin  =  Vining  :  Princess  Katharine 
=  Miss  Bristow  : — with,  never  acted,  Sadak  and  Ka- 
lastrade,  or  the  Waters  of  Oblivion.  Amurath 
(Sultan  of  the  East)  =  Farley  :  Sadak  (a  warrior)  = 
Abbott :  Hassan  (his  faithful  slave)  =  Grimaldi : 
Kfdastrade  =: Mrs.  H.Johnston: — acted  33  times — 
this  Asiatick  Spectacle  is  said  to  be  founded  on  a 
story  in  the  Tales  of  the  Genii — not  printed. 

12.  Revenge.  Zanga  =  Young:  Alonzo  =  Conway. 

14.  As  you  like  it.      Rosalind  =  Mrs.  Jordan  : 
(who  has  recovered  from  her  serious  indisposition,) 

15.  Mrs.  Jordan  acted  Miss  Hoyden. 

20.  Never  acted,  Debtor  and  Creditor.  Rushfort 
(in  love  with  Barbara)  =.  Jones  :  Gosling  (suitor  to 
Barbara)  =  Liston  :  Etherington  (friend  to  Rushfort) 
=  Abbott :  Sampson  Miller  (a  boxer)  =  Emery  : 
Churlton  (uncle  to  Rushfort)  =  Terry  :  Average 
(guardian  to  Barbara)  =  Blanchard :  Jenkins  (servant 
to  Rushfort)  —  Hamerton :  Barbara  Green  (an  heiress 
— in  love  with  Rushfort)  =  Mrs.  Jordan  :  Jesse 
Wallis  =  Miss  Bristow]:  Mrs.  Wallis  (her  mother)  = 
Mrs.  Powell:— acted  8  times— Mrs.  Jordan  played 
all  the  nights  but  one — Rushfort  had  involved  him- 
self in  debt  by  his  extravagance — he  is  much  impor- 
tuned by  duns — Gosling  engages  two  bailiffs  to  arrest 
him— Rushfort  changes  clothes  with  Sampson  Miller, 
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and  makes  his  escape — Etherington  wants  to  seduce 
Jesse — Barbara  takes  Jesse  under  her  protection — 
at  the  conclusion,  Rushfort  becomes  sensible  of  his 
folly — he  is  reconciled  to  his  uncle,  and  marries 

Barbara— Etherington  is  inclined  to  marry  Jesse 

this  is  a  very  dull  C.  by  Kenney. 

L  Miss  S.  Booth  acted  Barbara  Green. 

May  3.  Lionel  and  Clarissa,  revived.  Col.  Old- 
boy  —  Fawcett :  Jessamy  =  Liston  :  Jenny  =  Mrs. 
Liston. 

7.  Jew,  in  3  acts.     Sheva  =  Sherenbeck  of  Roches- 
1st  app.  there  :  Frederick  =  Vining  :  Charles  = 
Abbott :  Jabal  =  Mathews :  Eliza  Ratcliffe  =  Mrs. 
Fawcit : — with  Devil  to  Pay.     Nell  =  Mrs.  Jordan. 

11.  Timour  the  Tartar,  3d  time  this  season — on 
account  of  the  extraordinary  overflow  from  every 
part  of  the  theatre,  no  orders  will  be  admitted  during 
the  engagement  of  the  Equestrian  Company. 

13.  Othello  —  Conway  :  Iago  =  Young,  1st  time. 

14.  Pannel.     Beatrice  =  Mrs.  Jordan. 
16.  Nell  —  Mrs.  Jordan. 

18.  Coriolan  us  =  Kemble. 

20.  Mrs.  Jordan  acted  Miss  Hoyden. 

21.  Hamlet.     Hamlet  =  Kemble  :  Queen  =  Mrs. 
Rniaml,  late  Mrs.  Powell :  Ophelia  =  Miss  Stephens 

23  and  25.  Kemble  acted  Rolla/and  lirutiw. 

<J1.  Richard  CoBOT  de  Lion,  rrvivrd.  Uichard  = 
Sim-lair  :  I>loiidel  =  Barrymore  :  ^his  part  nri-inally) 
Antonio=Miss  Rcnnrll  :  Matilda  =  Miss  Strphrns  : 
Laurette  =  Miss  Mattlicu.s  :  -with  Drvil  to  Pay. 
Nrll  -  .Mr>.  Jordan. 

I.  Never  acini,  Trickinir's  F.iir  in  Love— Liston 
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— Jones — Miss  S.  Booth,  &c. — this  Farce  was  acted 
but  once. 

27.  Macbeth  =  Kemble :  Lady  Macbeth  =  Mrs. 
Renaud. 

30.  Wolsey  =  Kemble : — changed  to  Hamlet,  by 
Young. 

31.  Young's  bt.     Othello  =  Young :  Desdemona 
=  Miss  Stephens,  1st  time,  with  the  original  air  of 
"  My  mother  had  a  maid  called  Barbara  "—with 
Richard  Coeur  de  Lion.     Richard  (for  that  night 
only)  =  Young. 

June  1.  School  for^Scandal.  Sir  Peter  Teazle  — 
Fawcett :  Sir  Oliver  —  Terry  :  Charles  =  Jones  : 
Joseph  =  Young  :  Sir  Benjamin  =  Liston  :  Crabtree 
=  Mathews  :  Mrs.  Candour  =  Mrs.  Gibbs :  Lady 
Teazle  —  Mrs.  Jordan : — last  night  of  her  engagement. 

6.  Othello  =  Conway  :  lago  =  Young. 

7.  Incledon's  bt.     Castle  of  Andalusia.     Pedrillo 
=  Mathews,  1st  time:    Spado  =  Liston,   1st  time: 
Don  Scipio  =  Emery. 

8.  For  bt.  of  Mathews.      Love  a-la-Mode.     Sir 
Archy  (after  the  manner  of  Cooke  and  for  that  night 
only)  =:  Mathews  :  Sir  Callaghan  =  Johnstone,  from 
D.  L.  :  Squire  Groom  =  Jones :  Mordecai  =  Sim- 
mons : — with  Catch  him  who  can.  Philips  Mathews: 
Pedrillos  —  Liston  :    Annie  =  Mrs.   Liston  : — and 
Dead  Alive.     Motley  =  Mathews  :  Sir  Walter  Wea- 
thercock =  Blanchard  :  Miss  Hebe  Wintertop^Mrs. 
Davenport:  Comfit  =  Mrs.  Gibbs  : — Mathews  spoke 
part  of  Hamlet's  Advice  to  the  Players  in  Imitation 
of  several  performers. 

10.  Emery's  bt.     School  for  Prejudice.      Frank 
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Liberal  =  Jones  :  Old  Liberal  -  Blanchard  :  Ephraim 
=  Fawcett  :  John  Grouse  =  Emery  :  Miss  Liberal  = 
Mrs.  Davenport  :  Fanny  Liberal  =  Miss  S.  Booth, 
1st  time. 

11.  No  play  on   account   of  the   Illumination- 
seem  ingly  none  on  the  9th. 

13.  This  evening  will  be  produced,  in  compliment 
to  our  Illustrious  Visitors,  an  allegorical  Festival 
called  the  Grand  Alliance—  the  Illustrious  Visitors 
were  the  Emperour  of  Russia,  the  King  of  Prussia, 


15.  For  bt.  of  Mr.  and  Mrs.  Liston.  A  new 
comic  Extravaganza,  called  Broad  but  not  Long,  or 
Hmv  to  Damn  a  New  Piece.  Nat  Nisi  Prius  = 
Blanchard  :  Timothy  Addle  =  Liston  :  Sportly  = 
Hamerton  :  —  characters  in  the  Melo-drama  called  the 
Black  Princess  —  Jettiana  =  Miss  Leserve,  &c.  :  —  after 
which,  Who  wants  a  Guinea?  Barford  (1st  time 
and  for  that  night  only)  =  Young  :  Solomon  Gundy 
=  Liston,  1st  time:  Torrent  =  Terry,  1st  time:  Sir 
Larry  =  Jones  :  Andrew  Bang  =  Emery. 

17.  Hamlet.  Hamlet  =  Young  :—  with  Grand 
Alliance,  &c.  -  In  consequence  of  the  intended 
visit  of  the  Illustrious  Strangers  this  evening,  Tay- 
lor's bt.  is  postponed  to  the  20th. 

21.  Farley's  bt.  —  by  desire  of  the  Hetman  of  the 
Cossacks,  Count  Platoff—  Our  Way  in  I  Yarn  v,  or 
Fontainhlcau-in  'J  act-.  Lackland  -Jones  :  Squire 
Tally-ho  =  Mathews,  1st  time:  Lapoche  (fur  that 
nii;ht  only)  =  Liston  :  —  with  Mother  Goose  —  and 
Hluchcard,  with  Horses. 

.    By  desire  of  Prince,  Marshal  Blneher—  Our 
NVay  in  1  -Vance  —  Grand  Alliance,  ,\ 
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24.  Miss  S.  Booth  acted  Juliet  for  her  bt. 

July  1.  Mrs.  Mac  Gibbon  acted  Lady  Macbeth, 
and  Lady  Elizabeth  Freelove,  for  her  bt. 

5.  For  bt.  of  Mrs.  Sterling,  Mrs.  Faucit,  and 
Vining.  Foundling  of  the  Forest.  Florian  —  Vining  : 
Unknown  Female  =  Mrs.  Faucit :  Geraldine  =  Mrs. 
Vining,  from  D.  L.  late  Miss  Bew  :  Rosabelle  =  Mrs. 
Sterling  :  —  with  Rival  Soldiers.  Nipperkin  = 
Mathews. 

8.  Henry  4th  pt.  1st.  Prince  of  Wales  =  Con- 
way,  1st  time. 

13.    By   desire    of   the    Duke   of   Wellington. 
Farmer's  Wife. 

15.  (Last  night)  Stranger. 

100  nights  were  devoted  to  Operas. 

Mrs.  Jordan  did  not  act  after  this  season — a 
person,  who  had  married  one  of  her  daughters,  in- 
volved her  in  a  debt  for  £2000— the  manner  in 
which  he  did  this  preyed  on  her  spirits,  and  shor- 
tened her  days — she  found  it  convenient  to  leave 
England — settled  at  St.  Cloud  near  Paris  in  Nov. 

1815 — and   called  herself  Mrs.  James On  her 

death,  an  English  Gentleman  at  Paris,  who  was  inti- 
mate with  her  and  with  myself,  wrote  to  me,  and 
requested  that  I  would  send  him  a  Latin  Epitaph— 
with  the  assistance  of  a  friend,  who  is  a  much 
better  scholar  than  myself,  but  unacquainted  with 
the  stage,  the  following  lines  were  written — they 
were  engraved  on  her  tombstone. 

M.  S. 

Dorothea  Jordan, 
Qua  per  multos  annos 
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t,  inque  aliis 
Britannia  Urbibus, 
Scenam  egregie  ornavit  ; 
Lepore  Comico, 
Vocis  suavitate, 
Puellarum  hilariut/i, 

Alteriusque  sexhs, 
Moribus,  habit  11,  imitandis, 

Nulli  secunda  : 

Ad  exercendam  eam, 

Qua  fain  fdiciter 

Versata  est  artem, 

Ut  res  egenorum 

Adversas  sublevaret, 

Nemo  Promptior. 

E  vita  exiit 

Tertio  Nonas  Julii  1816, 

Annas  nata  50. 

Mementote. 

Lugete.* 

All  mention  of  her  fine  ladies  was  purposely  omit- 
!<<!—  as  Wilkinson  says  of  Mrs.  Cibber's  —  they  are 

f>rltrr 


Sacred  to  ili<>  nu mory  of  Dorothea  Jordan,  who  for  many 
at  London,  . -mil  in  th.-  ntli.T  (itirs  ,,!'  Uriinin.  was  thr  JHTII- 
liar  ornament  of  the  stage — in  n>mi<  liumour.  in  sweetness  of 
voice,  in  acting  sprightly  girls,  and  characters  of  the  otln-r  M-X, 
•he  wa§  sen.ml  t<>  no  one — she  was  always  ready  to  «-\.-n  IHT 
li.»|.j.y  lalflBti  ii.rili.'  r«-lh-t"  of  distress — Slu-  di  M!I.  181G, 

aged  50  years — Remember  lu-r — Mourn  tor  I 


430  c.  G.  1813-18H. 

That  part  of  the  Church  yard  of  St.  Cloud  where 
she  was  buried,  was  very  low,  and  as  it  was  intended 
some  time  or  other  to  level  it,  a  mound  to  the  height 
of  6  feet  was  raised  over  her  grave — she  was  buried 
under  an  Acacia  tree,  and  at  the  proper  time  of  the 
year  Cypress-trees  were  planted  round  the  mound— 
this  was  executed  with  taste — but  it  was  afterwards 
suffered  to  go  to  ruin  for  the  want  of  a  small  sum 
of  money. 

The  effects  which  Mrs.  Jordan  left  at  St.  Cloud 
were  (for  some  reason  or  other)  taken  possession  of 
by  the  officers  of  the  police,  and  after  a  certain  time 
put  up  to  auction — even  her  body  linen  was  sold 
amidst  the  coarse  remarks  of  low  Frenchwomen — 
the  gentleman  who  applied  to  me  for  the  epitaph, 
was  present  at  the  sale. 

Mrs.  Jordan  must  have  acquired  a  great  deal  of 
money  by  her  profession — she  was  not  a  woman  of 
much  expense,  but  she  had  a  large  family  of  children, 
and  she  was  a  very  kind  mother. 

As  an  actress  she  never  had  a  superiour  in  her 
proper  line — Mrs.  Clive  no  doubt  played  Nell  as  well 
as  Mrs.  Jordan,  it  was  hardly  possible  for  her  to 
have  played  the  part  better — Mrs.  Jordan's  Country 
Girl,  Romp,  Miss  Hoyden  and  all  characters  of  that 
description  were  exquisite — in  breeches  parts  no 
actress  can  be  put  in  competition  with  her  but  Mrs. 
Woffington — and  to  Mrs.  Woffington  she  was  as  supe- 
riour in  point  of  voice,  as  Mrs.  Woffington  was  su- 
periour  to  her  in  beauty — Mrs.  Jordan's  voice  was 
not  only  sweet,  but  distinct,  she  articulated  particu- 
larly well — tho'  she  was  not  a  professed  singer,  yet 
the  little  songs,  which  she  frequently  introduced, 
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were  much  admired — she  was  sometimes  called  on 
to  sing  a  song  the  3d  time — she  was  never  handsome, 
but  she  was  peculiarly  pleasing,  and  as  Wilkinson 
says,  she  sported  the  best  leg  ever  seen  on  the  stage 
—she  latterly  grew  too  fat  and  large  for  the  breeches 
characters — this  was  her  misfortune,  not  her  fault — 
but  when,  on  Miss  Farren's  retirement,  she  threw 
herself  into  genteel  comedy,  she  betrayed  a  lament- 
able want  of  judgment — she  was  so  consummate  an 
actress,  that  she  could  do  nothing  badly — nay   she 
was  even  well  received  in  such  characters — but  she 
certainly  did  herself  no  credit — when  in  any  particu- 
lar point,  she  wished  to  be  spirited  and  comic,  she 
was  obliged,  in  spite  of  herself,  to  resume  her  na- 
tural manner,  which  was  any  thing  but  elegant — the 
worst  of  all  was,  that  she  persevered  in  playing  Vio- 
lante,  Belinda,  &c.,  when  her  personal  appearance  (if 
there  had  been  no  other  objection)  disqualified  her 
for  such  parts — at  one  time  in  order  to  dress  like  a 
young  woman,  she  was  so  injudicious  as  to  expose 
more  of  her  person  to  view,  than  was  proper  at  her 
time  of  life — before  she  left  the  stage,  some  of  her 
real  friends  wished  her  to  take  up  the  elderly  cha- 
ers — such  as  Mrs.  Malaprop,  &c. — but  she  \\a> 
offended  even  at  the   mention  of  this — on  her  l,i>t 
visit  to  Bath,  Charlton,   the  stage  manager,   asked 
h<  i   to  play  the  Old  Maid—"  No,  she  had  played  it 
"  as  a  frolic  for  her  benefit,  but  did  not  mean  to  play 
"such   parts   in   a  common   way"  -on   bi  i 
guested  to  play  Bridget  in  the  Chapter  of  Accidents, 
.-lie  >;ii<l,  it  was  a  vulgar  part  and  out  of  her  line. 
Her    Hypolita  will  never  be  excelled— Rosalind 
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-Viola  and  Lady   Contest  were  among  her  best 
characters. 


Mrs.  Jordan's  characters. 


D.  L.  1785-1786.  Country  Girl— Viola— Imogen 
— Romp — Bellario  in  Philaster — *  Rosa  in  Strangers 
at  Home — Miss  Hoyden —  Hypolita — Virgin  Un- 
masked— Irish  Widow. 

1786.1787.  *Matilda  in  Richard  Coeur  de  Lion- 
Miss  Prue — Roxalana — Rosalind. 

1787-1788.  Juletta  in  Pilgrim— Sir  Harry  Wildair. 

1788-1789.     Corinna— *  Beatrice  in  Pannel— Nell 
— *Eleanor  in  Impostors — Lady  Bell  in  Know  your 
own  Mind — William   in  Rosina — *Aura  in   Farm 
House. 

1789-1790.  Polly  Honeycombe  —  ^Helena  in  Love 
in  many  Masks — Letitia  Hardy — *Little  Pickle — Ly- 
dia  Languish. 

1790-1791.  Intriguing  Chambermaid — *  Augusta 
in  Better  late  than  Never — *in  Greek  Slave — proba- 
bly Celia— Mrs.  Sneak— Sylvia  in  R.  O. 

1791-1792.  Fatima  in  Cymon— *  Village  Coquette 
— *Julia  Wingrove  in  Fugitive. 

1792-1793.  *In  Anna— Lady  Restless— *  Clara, 
disguised  as  Lucio,  in  Female  Duellist. 

1793-1794.     No  new  character. 

1794-1795.  *Lady  Contest  in  Wedding  Day— 
*in  Nobody — Helena  in  All's  well — Amanthis  in 
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Child  of  Nature— *  Welch  Heiress -Old  Maid— «Sa- 
bina  Rosny  in  First  Love. 

1795-1796.  Julia  in  Surrender  of  Calais— Fide- 
lia in  Plain  Dealer — *Flavia  in  Vortigern— Juliet — 
Ophelia. 

1796-1797.  *Albina  Mandeville  in  Will— *Letitia 
Manfred  in  Last  of  the  Family — Lady  Tea/ U1. 

1797-17^8.  Estifania— *  Sir  Edward  Blooinly  in 
(  heap  Living — Maria  in  Citizen — *  Angela  in  Castle 
Spectre — *  Susan  in  Knave  or  Not? — Adelaide  in 
Count  of  Narbonne — Bisarre — *in  She's  Eloped— 
Beatrice  in  Much  ado — Susan  in  Follies  of  a  Day — 
Dorinda  in  Tempest. 

1798-1799.  *Rosa  in  Secret— Lady  Harriet  in 
Funeral — *Zorayda  in  East  Indian — *in  Trials  of 
the  Heart — *Cora  in  Pizarro. 

1799-1800.  »Emily  in  Children— *  Julia  in  Indis- 
cretion— Miss  Hardcastle. 

1800-1801.  •Innogen  in  Adelmorn— Nina  in  ditto 
— Lady  Racket. 

1801-1802.  *Miss  Racket  in  Fashionable  Friends 
— Widow  Bellmour — Biddy  Tipkin  in  Tender  Hus- 
band— Violante — Bridget. 

1802-1803.     Mrs.   Sullen —.Miranda   in    B.    H. 
•Kli/a  in  Hear  both  Sides—  Belinda  in   All  in  the 
\\iong — •Emilia  in   Marriage  Promise  —  Flora  in 
Midnight  Hour — Sophia  in  Road  to  Ruin. 

1803-1804-.  '  \VidmvClieerly  in  SoMier's  Danu li- 
ter— *  Louisa  Davenant  in  Sailor's  Daughter— ( liar- 
lottein  Hypocrite  *in  Middle  Dish— Grace  (ia\  love- 
in  Review— Lady  Bab  Lardoon. 

1S04-180.",.      Rosetta    in   Foundling-    » Clan 

YOL.  vii I.  i.   i: 
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in  Matrimony  —  *  Lady  Lovelace  in  Land  we 
Live  in. 

1805-1806.  *Mrs.  Hamilton  in  School  for  Friends 
—  Lady  Flutter  in  Discovery  —  Mrs.  Doggerel  in 
Register  Office — Penelope  in  Gamesters. 

1 806-1 807.    Not  engaged. 

1807-1808.  *In  Something  to  do— 2d  Constantia 
— *Lady  Bloomfield  in  World — Cecily  Homespun. 

1808-1809-     *  Helen  Worrett  in  Man  and  Wife. 

1809-1810.     Not  engaged. 

C.  G.  1810-1811.  No  new  character  —  engaged 
July  2d. 

1811-1812.     Not  engaged. 

1812-18 13.     No  new  character. 

Bath  Jan.  11  1814.     Clarinda  in  S.  H. 

C.  G.  1813-1814.     *  Barbara  Green  in  D.  and  C. 


Originally. 


For  Mrs.  Jordan's  characters  when  in  the  York 
Company,  see  D.  L.  Oct.  18  1785. 


HAY.   1814.  1-3.; 


HAY.  1814. 


June  16.  (First  night)  Cure  for  the  Heart- Ache. 
Old  Rapid  =  Mathews  :  Young  Rapid  =  Jones  : 
Charles  Stanley  =  Bernard  from  Birmingham,  1st 
app.  :  — with  Fortune's  Frolic.  Robin  Rough-head 
=  Tokely,  3d  app.  in  London  : — Tokely  was  an  ex- 
cellent actor  in  particular  parts,  but  he  was  not  an 
useful  man  in  a  theatre. 

17.  Bold  Stroke  for  a  Husband.      Don  Julio  = 
Jones :  Don  Caesar  —  Terry  :  Don  Carlos  =  Eyre  : 
Don  Vincentio  =  Brunton,    1  st  app.  there  :  —  with 
Tale  of  Mystery.     Romaldi  =  Terry  :  Francisco  = 
Gomery  from  Bath,  1st  app. 

18.  Three  Weeks  after  Marriage.       Drugget  = 
Mathews. 

20.  Who  wants  a  Guinea?  Torrent  =  Terry  : — 
with  Honest  Thieves.  Obediah  =  Tokely  :  Abel  = 
Mathews. 

22.  Foundling  of  the  Forest.  Valmoiit  =  Terry, 
1st  time. 

24.  Poor  Gentleman,  and  Irishman  in  London. 

25.  Cabinet.     Peter  =  Tokely  :    Curiosa  =  Mrs. 
Gibbs. 

SO.  Bold  Stroke  for  a  Wife.  Col.  Feignwell  = 
Mathews:  Obediah  Prim  =  Tokely  :  Periwinkle  = 
Trrry,  1st  timr. 

July  1.  She  Stoops  to  Conquer.  Hardcastle  = 
Trrry  :  Tony  Luinpkin  =  Mathews  :  N Oun  •  Marlon- 

FF   2 
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—  Jones  :    Miss  Hardcastle  =  Mrs.   Gibbs  :— with 
Yard  arm  and  Yard  arm.     Gunnel  =  Tokely. 

4.  John  Bull.     Job  Thornberry  =  Terry. 

5.  Battle  of  Hexham.      Gondibert  —  Terry,  1st 
time  :  Gregory  Gubbins  =  Mathews. 

6.  Soldier's   Daughter.       Governor   Heartall  = 
Terry:  Frank  Heartall  =  Jones  : — with  Matrimony. 
Delaval  =  Jones. 

7.  Critic.     Puff=  Jones  :  Sir  Fretful—  Mathews  : 
Don  Ferolo  =  Terry. 

11.  Not  acted  12  years,  London  Hermit.     Young 
Pranks  =  Brunton  :    Old  Pranks  =  Terry  : — with, 
never  acted  there,  Beehive.      Mingle  =  Mathews  : 
Rattan  =  Tokely  :  Merton  =  Jones. 

12.  Mountaineers.     Octavian  =  H.  Kemble,   1st 
app.  there  :  Agnes  =  Mrs.  H.  Kemble  from  New- 
castle,   1st   app.   there:  —  with   Mayor  of  Garratt. 
Major  Sturgeon  =  Terry. 

15.  Henry  4th.  Falstaff  =  Mathew?,  1st  time: 
Hotspur  =  Terry,  1st  time — acted  twice. 

18.  Never  acted,  Come  and  See — Terry — Tokely 
— Mrs.  Gibbs,  &c. — this  Farce  was  acted  13  times. 

21.  Wild  Oats.  Rover  =  Jones:  Sir  George 
Thunder  =  Terry,  1st  time  :  Ephraim  =  Mathews : 
John  Dory  =  Tokely. 

25.  Rivals.     Sir  Anthony  =  Dowton  :  Capt.  Ab- 
solute =  Jones. 

26.  Busy  Body.     Marplot  =  Jones  :  Sir  Francis 
=  Dowton. 

27.  Dowton   acted   Sir   Christopher  Curry,   and 
Old  Doiley. 

29.  Hypocrite.    Dr.  Cantwell  =  Dowton. 


HAY.  1814.  437 

Aug.  2.  Dramatist.  Vapid  =Jone&: — with  Blue 
Devils.  Megrim  =  Terry:  — his  1st  app.  since  the 
late  accident— Terry  and  Mathews  had  been  over- 
turned in  a  gig,  both  of  them  were  much  hurt,  parti- 
cularly the  latter. 

3.  Tokely  acted  Tony  Lumpkin,  and  Nipperkin. 

5.  Heir  at  Law.  Dr.  Pangloss  =  Terry  :  Dick 
=  Jones, 

8.  Rule  a  Wife.  Leon  =  Terry  :  Copper  Captain 
=  Jones:  Cacafogo  =  Tokely:  Estifania  =  .Mrs. 
Gibbs. 

11.  Mountaineers.     Octavian  =  Terry. 

12.  Soldier's   Daughter,    with,   never  acted,    Dr. 
Hocus  Pocus,  or   Harlequin  JWash'd  White.     Dr. 
Hocus   Pocus  =  Brunton :    Harlequin  (squab  and 
black)  =  Douglas  :JHarlequin  (black  and  active)  = 
Yarnold  :    Harlequin  (white  and  hobbling)  =  Ma- 
thews  :  Scaramouch  =  Tokely  :   Pierrot  =  Gomery  : 
Columbine  (a  Soubrette)  =  Mrs.  Gibbs  : — acted   J7 
times. 

!?•  Douglas.  Stranger  =  Terry :  Lady  Randolph 
=  Mrs.  Mason  from  Edinburgh,  1st  app. 

23.  Never  acted,  Love  arid  Gout.  Old  Ardent  = 
Mathews:  Sir  Solomon  Gander  =  Terry:  Buz  = 
Jones:  Rusty  =  Tokely  :  Young  Ardent  =  Brunton  : 
Sheers  =  Russell:  O'iJhmder  =  Hamerton  :  L 
Gander  =  Mrs.  Grove  :  Miss  Dimple  =  Mrs.  Brunton  : 
Sabrina=Mis8  Seymour:  Lucy  =  Mrs.  Hughes :- 

acted  17  times this  C.  in  3  acts  is  attributed  to 

Jameson— it  is  far  from  a  bad  play  -this  pi«ve,  with 
many  others,  brought  out  at  this  theatre,  is  not 
printed. 

Sep.  2.  Terry's  l>t.     Deaf  and    Dumb.     Julio  = 
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Mrs.  Gibbs  :  De  L'Epee  =  Terry  :  Darlemont  =• 
Wroughton  of  D.  L. :  Dominique  =  Mathevvs : — 
with  Wedding  Day.  Sir  Adam  Contest  =  Terry  : 
Lady  Contest  =  Mrs.  Gibbs  : — and  Darkness  Visible. 
Jenkins  =  Tokely. 

5.  Forbt.  of  Mathews.  Birthday.  Capt.  Bertram 
=  Mathevvs,  1st  time  :  Jack  Junk  =  Terry  :  Mrs. 
Morale  Mrs.  Grove  : — with  Mail  Coach  Adventures, 
by  Mathews  : — this  Entertainment  consisted  of  Imi- 
tations — Ventriloquy — Recitation — Songs,  &c. 

8.  For  bt.  of  Mrs.  Gibbs.  Three  and  Deuce. 
3  Singles  =  Elliston,  his  only  app.  this  season  :—  with 
Mail  Coach  Adventures — and  Katharine  and  Petru- 
chio,  by  Mrs.  Gibbs  and  Elliston  :  Grumio  =  Tokely. 

10.  For  bt.  of  Jones.  Love  and  Gout,  with  (1st 
time)  Saracen's  Head,  or  Not  at  Home.  Pinchbeck 
=  Terry  :  Sir  Nicolas  Newton  =  Jones  :  Mrs.  Pinch- 
beck =  Mrs.  Gibbs  : — and  Deaf  Lover.  Meadows 

=  Jones  : Saracen's  Head  was  acted  5  times  and 

is  not  printed  —  it  is  called  in  the  bill  a  Comic 
Sketch. 
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Oct.  2.  (First  night)  Gamester.  Beverley  = 
Young  :  Stukely  =  Bengough  :  Lewson  =  Stanley  : 
Mrs.  Beverley  =  Mrs.  Campbell:  Charlotte  =  Mrs. 
Chatterley,  late  Miss  Simeon  :— with  Wedding  Day. 
Sir  Adam  Con  test = Chatterley : — as  Mrs.  Chatterley, 
whom  Chatterley  had  brought  with  him  to  Bath  as 
his  wife,  had  acted  in  the  preceding  season,  and  was 
still  alive,  there  were  several  things  in  the  Farce 
which  created  laughter,  as  being  applicable  to  Chat- 
terley himself. 

9.  Venice  Preserved.  Jaffier  =  Vandenhoff,  1st 
app.  there  :  Pierre  =  Young  :  Belvidera  =  Mrs. 
Campbell  :  —  with  Mother  Goose.  Harlequin  = 
Comer  :  Clown  =  Gomery. 

1-J.  Hamlet  =  Young  :  Queen  =  Mrs.  Weston. 

16.  Wonder,  with  Llewellyn  Prince  of  Wales, 
and  the  Dog  Gelert— this  piece  came  out  with  great 
success  at  the  Surrey  theatre — the  merit  of  it  con- 
sisted in  the  acting  of  the  Dog,  which  was  very  good. 

23.  Castle  Spectre.     Angola -Mrs.   Marilyn,   1st 

app.    llinv. 

J.  School  for  Greybeards.     Don  Octavio  =  Slan- 

Don    (Caspar  -  dial  Donna  Srraphimi 

=  Miss  Greville,  from  Pantheon  tliraliv. 

Nov.  4.  Beggar's  Opoi.i.     Macheath  =  Philips  of 

L.  :     Pearhum  =  Chattrrlr\   :     I'ilrh  =  \\ "oiiMs  : 

rery  unmi)    Polly  -    Mi  -  Vi-h.  J<1  ««|)j>.  on  any  stage. 
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13.  Deuce  is  in  him.  Col.  Tamper  =:  Stanley: 
Emily—  Mrs.  Campbell : — Stanley  played  very  well. 

30.  Mahomet.  Alcanor  =  Vanderihoff :  Zaphna 
—  Cooper  from  Liverpool : — with  Timour  the  Tar- 
tar. Timour  =  Stanley  :  — the  Horses,  which  had 
performed  at  C.  G.  with  so  much  success,  were 
greatly  approved  of  at  Bath,  but  they  did  not  bring 
so  much  money  to  the  theatre,  as  they  would  have 
done,  if  they  had  not  been  forestalled  by  another  set 
of  horses. 

Dec.  3.  Earl  of  Essex  =  Cooper  :  Queen  Elizabeth 
=  Mrs.  Weston  :  Rutland  =  Mrs.  Campbell. 

7.  Country  Lasses,  revived.  Modely  =  Stanley  : 
Freehold  =  Vandenhoff :  Aura  =  Mrs.  Mardyn. 

10.  Blue   Beard,  with   Horses.      Abomelique  — 
Stanley. 

11.  Lady's  last    Stake,   revived.      Lord   George 
Brilliant— Stanley  :  Lady  Wronglove  =  Mrs. Weston  : 
Lady  Gentle^ Mrs.  Campbell. 

16.  Maid  of  the  Mill.  Sir  Harry  Sycamore  — 
Chatterley  :  Giles  =  Comer  : — with  Lodoiska.  Var- 
bel  =  Chatterley  :  Kerah  Khan  —  Stanley : — the  Hor- 
ses were  introduced Comer  played  Giles,  and 

several  other   country  parts,  very   well— his  acting 
was  natural  and  simple,  without  any  stage  trick. 

28.  Barbarossa.  Achrnet  =  Warde,  1st  app.  : 
Zaphira  — Mrs.  Campbell  : — Warde  at  this  time  had 
not  been  long  on  the  stage — he  made  a  gradual  im- 
provement in  his  acting — and  before  he  left  Bath 
was  deservedly  a  great  favourite  with  the  audience. 

30.  Love  in  a  Village.  Justice  Woodcock  = 
Chatterley  :  Rosetta  =  Miss  Stephens  : — she  acted 
5  nights. 
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Jan.  4.  Mrs.  Campbell's  bt.  Doubtful  Son.  Mai- 
vogli  =  Vandenhoff :  Leon  =  W arde  :  Marchioness 
=  Mrs.  Campbell. 

11.  Suspicious  Husband.  Ranger  =  Stanley  : 
Clarinda —  Mrs.  Jordan,  1st  time  : — she  played  this 
part  with  a  view  of  playing  it  in  London,  but  she 
told  me  she  would  never  act  it  again,  as  she  was  not 
>atisficd  with  her  own  performance — it  was  however 
as  good  as  that  of  her  other  fine  ladies— her  mode 
of  thanking  Strictland  for  his  civilities  was  in  her 

best  style  of  acting Mrs.  Jordan  acted  10  nights 

on  the  whole. 

Feb.  1.  Miller  and  his  Men.  Grindoff  =  Gomery  : 
Lothair  =  Stanley  : — this  piece  was  gotten  up  very 
wall 

11.  For  bt.  of  Brownell.  Which  is  the  Man? 
Belville  -  Stanley :  Beauchamp  ~  Warde. 

19.  Chatterley's  bt.  Henry  4th  part  1st.  Fal- 
staffmChatterley,  1st  time:  King  =  Vandenhoff: 
Prince  —  Stanley. 

March  5.  Mrs.  Vining's  bt.  Rivals.  Sir  Antony 
Absolute  =  Chatterley  :  Capt.  Absolute  =  Stanley: 

J;aulkl«md  =  Warde  :    Julia  =  Mrs.  Vining  : Mrs. 

Vining  was  rather  a  favourite  with  the  audience — 
and  in  parts  whieh  were  not  beyond  her  powers,  she 
had  considerable  met  it — she  was  the  wife,  or  the 
friend,  of  the  elder  Vining — and  a  different  actress 
from  Miss  Bew  who  married  I'rederiek  X'ininir. 

K'.   Charlton's    bt.      Never    acted   on   any    -in   .-, 
/ulicman,  or  Love  and  Penitence.     I7ernando  (  Mar- 
quis of  FeiTiera)  =  Vandeiiliotl  :    Ijnanuel  (Duke  of 
•  in/a,  disguised  as  a  Renegade  under  the  name 
of    /iilieman)   -    HengOUgh       Ca>ario    •  hi-    x»n)  = 
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Stanley :  Moors  conspiring  against  Zulieman  = 
Charlton,  &c. :  Bacbarah  =  Chatterley  :  Cecilia  (wife 
to  Fernando)  =  Mrs.  Weston  :  Sylvia  (his  daughter) 

—  Mrs.  Vining: — not  acted  a  2d  time— this   was   a 
musical  Drama  in  3  acts — the  bulk  of  it  was  serious 

—  the  principal  incident— that  of  the  engraving    on 
the   rock  —  was   certainly   taken   from  the    Desert 
Island — (see  D.   L.  Jan.  24  1 760) —probably  more 

-the  characters  of  Fernando,  Cecilia,  and  Sylvia 
were  perhaps  founded  on  those  of  Ferdinand,  Con- 
stantia,  and  Sylvia,  in  Murphy's  piece — Zulieman  is 
not  printed. 

17.  First  time,  Orphan  of  the  Castle,  or  the  Black 
Banner.  Abbot  of  Corbey  =  Ash  :  Prince  Palatine 
Vandenhoff :  Young  Ravensberg  =  Warde  :  Chris- 
topher =r\Voulds  :  Oliver  =  Ayliffe  :  Baron  Ravens- 
berg  —  Charlton  :  Agnes  =  Mrs.  Vining:  Ulrica  — 
Miss  Greville  :  Countess  Roland  =  Mrs.  Cunning- 
ham : —  this  play  was  an  alteration  of  the  Free 

Knights,  or  the  Edict  of  Charlemagne Dimond 

omitted  the  character  of  Count  Roland — added  a 
striking  scene  from  the  4th  act  of  the  Secret  Tribu- 
nal— and  made  other  additions  from  the  Romance 
of  Herman  of  Unna,  on  which  both  these  pieces 
were  founded — Reynolds'  play  was  greatly  improved, 
but  the  expense  bestowed  on  it  would  have  been 
better  bestowed  on  a  better  play. 

April  —  Kemble  acted  15  nights. 

17.  Road  to  Ruin.  GoldfinchirMathews  :  Harry 
Dornton  =  Warde  : — with  Sleep  Walker.  Somno  = 
Mathews  : — On  the  16th,  one  of  the  coaches  in  which 
the  Bath  Company  were  going  to  Bristol,  was  over- 
turned— Chatterley  made  a  shift  to  act  Silky — his 
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name  was  in  the  bill  for  Dr.  Cantwcll,  but  he  was 
too  ill  to  act. 

19-  Hypocrite.  Maw-worm  =  Mathews :  Col. 
Lambert  =  Stanley  :  —  with  Killing  no  Murder. 
Buskin  =  Mathews  : — Mathews  in  Maw-worm  was 
truly  comic. 

^1.  Good-natured  Man,  in  3   acts.     Croaker  = 

Mathews  : — with  Sleep  Walker Mathews  acted 

Croaker  very  well,  but  the  play  on  the  whole    went 
off  very  flatly. 

Jl.  Bold  Stroke  for  a  Wife.  Col.  Feign  well  = 
Mathews  :  Periwinkle  =  Chatterley :  —  with  Dead 
Alive  Motley  =  Mathews  : — Mathews  acted  Feign- 
well  pretty  well,  but  was  very  bad  in  the  tags. 

26.  Mathews  acted  Dr.  Pother,  and  Lying  Valet. 

28.  For  bt.  of  Mathews.     Who  wants  a  Guinea  ? 
in  3  acts.     Solomon  Gundy  =  Mathews  :    Jonathan 
Oldskirt  =  Chatterley -.—after  which,  the   1st  act  of 
Love    a-la-Mode.       Sir    Archy  =  Mathews,    after 
Cooke's   manner  : — a  Dissertation  on  Hobbies,  in 
humble   imitation   of   the   celebrated    Amateur    of 
Fashion — and  Killing  no  Murder — in  the  course  of 
the  Farce,  Kemble — Cooke —  Munden  —  Fawcett— 
Hai mister—  ttlanchard  —  Braham  -     and    Incledon, 
will  give  their  different  ideas  how  Hamlet's  advice 

to  the  players  should    l>e    delivered Mathewn   in 

his  imitation  of  Cooke  as  Sir  Archy  was  correct 
and  perfect — but  in  general  he  was  apt  to  pve  a 
caricature  rather  than  an  exact  likeness  of  the  per- 
former whom  he  imitated  this  \va>  particularly  the 
case  with  his  Kemble  as  Penrnddock  nothing  could 
be  more  dm  ian  Hamlet's  advice  as  above,  but 

much    of  it    was   an    unfair  imitation — Mathews    in 


444  BATH  1813-1814. 

his  imitation  of  the  Amateur,  was  ridiculous  to  the 
last  degree,  but  an  actor,  who  had  heard  the  Amateur 
recite  the  Hobbies,  assured  me,  that  Mathews  was 
not  more  absurd  than  the  Amateur  himself. 

31,  For  bt.  of  Miss  Summers.  Miller  and  his  Men, 
with  Intrigue.  Capt.  Ram bleton  =  Stanley  :  Tom=: 
Chatterley  :  Ellen  =  Mrs.  Chatterley  : —  and  the 
Pageant  of  the  Jubilee,  as  originally  performed  at 
Stratford  upon  Avon,  in  commemoration  of  Shaks- 
peare — an  unpardonable  mistake  was  committed  on 
this  evening — the  scene  selected  as  a  specimen  of 
King  Lear,  was  that  in  which  Edgar  rescues  Cordelia 
from  the  Ruffians. 

In  the  course  of  the  season  Warde  acted— George 
Barn  well — Young  Norval — Oroorioko — Rolla — Fre- 
derick Bertram — Edgar  in    King   Lear — Portius- 
Capt.  Ambush — Posthumus — Woodville  in    Chapter 
of  Accidents,  Sec. 

Stanley  acted — Don  Felix — Campley  in  Funeral 
— Henry  5th — Ribernont  in  Black  Prince,  &c. 
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This  is  one  of  the  MS.  plays  destroyed  by  Mr. 
Warburton's  servant — fortunately  there  existed  ano- 
ther copy  of  it — this  manuscript  was  left  to  the  Bod- 
leian Library  in  1755 — it  was  printed  at  Oxford  in 
1814— it  had  been  acted  at  Blackfriars — the  scene 
lies  in  Burgundy — Aramant  and  Millecert  are  bro- 
thers— their  father  on  his  deathbed  had  given  Ara- 
mant the  choice  of  having  his  estate,  or  of  persisting 
in  his  attachment  to  Emilia — he  preferred  Emilia, 
and  the  estate  was  given  to  Millecert — here  the  play 
begins — Aramant  introduces  Millecert  to  Emilia — 
he  falls  in  love  with  her — Emilia,  on  finding  that 
Aramant  has  missed  the  estate,  is  easily  prevailed 
on  to  marry  Millecert  —Aramant  loses  his  senses — 
Emilia  is  so  jealous  of  the  superiour  beauty  of  her 
sister  Cloris,  that  she  secludes  her  from  society — 
Cloris  falls  in  love  with  Aramant  from  the  report 
which  she  has  heard  of  him — she  makes  her  escape 
—she  meets  with  Aramant  in  the  woods — she  applies 
a  sovereign  balm  to  him,  by  which  he  recovers  his 
>< -n-e-s  —  while  the  medicine  is  operating  on  Ara- 
mant, the  Duke  enters— he  falls  in  love  with  Cloris, 
and  carries  her  to  court — Mill*  »«  it  i>  soon  disgusted 
with  Mmiliii  he  pves  up  the  estate  to  his  brother — 
he  assumes  a  disguise,  and  calls  himself  Gratus — 
Cloris  is  committed  to  his  custody — Emilia  employs 
him  to  poison  Cloris— she  does  this  in  the  hope  of 
the  Dukr's  atleetioiis— at  the  e<>nr!ii>i<m. 
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Cloris  turns  out  to  be  the  Duke's  daughter — he  con- 
sents to  her  union  with  Aramant — Emilia  is  penitent 

— and  Millecert  is  reconciled  to  her this  is  on 

the  whole  a  good  play— it  was  written  by  Arthur 
Wilson — he  is  said  to  have  written  two  other  plays 
— the  Switzer  and  the  Corporal — the  D.  P.  of  the 
Corporal  is  printed  at  the  end  of  the  Inconstant 
Lady — two  of  these  plays  were  entered  on  the  Sta- 
tioners' books  in  1646,  and  the  other  in  1653. 
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Sep.  20.  (First  night)  Rivals,  with  an  occasional 
address,  by  Mrs.  Edwin. 

Oct.  1.  School  for  Scandal.  Sir  Peter  =  Wrough ton. 

3.  Richard  3d  =  Kean 4.  Man  and  Wife. 

6.  Othello  =  Kean  : — with  Honest  Thieves. 

8.  Rule  a  Wife.  Leon  =  Elliston  :  Copper  Cap- 
tain =  Bannister. 

13.  (and  27)  Hamlet  =  Kean  :  Ophelia  =  Mrs. 
Hartley  late  Miss  Smith. 

15.  Never  acted,  Policy  or  Thus  runs  the  World 
away.  Old  Fathom  =  Lovegrove  :  Sylvanus  Fathom 
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=  Elliston  :  Verjuice  =  Dowton  :  Sir  Harry  Dorville 
=  Pope :  Volage  =  Wrench  :  Issachar  =  Wewitzer  : 
Lady  Amelia  Dorville  =  Mrs.  Glover  :  Lady  Lucretia 
Limber  =  Mrs.  Orger  :  Honoria  Pemberton  =  Miss 
Kelly:  Fidget  =  Mrs.  Harlowe  : — this  C.  was  acted 
8  times,  and  is  not  printed — on  the  2d  night  it  was 
reduced  to  3  acts — Oulton  attributes  it  to  Henry  Sid- 
dons. 

20.  Othello  =  Rae:  Iago  =  Kean  : — with  Illusion. 

26.  Ways  and  Means.     Sir  David  Dunder  =  Ban- 
nister. 

29.  Merchant  of  Venice.  Shylock  =  Kean  :— 
with  Ella  Rosenberg.  Rosenberg  =  Rae  :  Storm  = 
Bannister. 

Nov.  1.  Never  acted,  Jean  de  Paris.  Jeande  Paris 
=  Elliston :  Lary  Mac  Muggins  (the  master  of  a 
small  inn)  =  Johnstone :  Grand  Seneschal  to  the 
Princess  =  Lovegrove  :  Theodore  (favourite  of  Jean 
de  Paris — in  love  with  Olivier)— J.  Wallack  :  Prin- 
cess of  Navarre  =  Mrs.  Edwin :  Olivier  (daughter  to 
the  Seneschal — in  love  with  Theodore,  and  disguised 
as  a  page)  =  Miss  Kelly  :  Lorezza  (daughter  to  Mac 
Muggins)  =  Mrs.  Orger  : — acted  29  times — Jeande 
1  'aria  is  really  the  son  of  Philip  of  Valois,  and  presump- 
tive heir  to  the  throne  of  France— he  wishes  to  see 
the  Princess  of  Navarre  before  he  pays  his  addresses 
to  her—for  this  purpose  he  assumes  the  eharacter  of 
a  rich  merchant,  and  the  name  of  Jean  de  Paris— 
In  «4ets  possession  of  an  inn  which  had  been  pre- 
viously engaged  for  the  Princess — when  the  Princess 
arrives  he  invites  her  to  dinner — the  Senrx  lial  is 
shocked  at  the  proposal — the  Princess  is  aware  who 
Jean  de  Paris  really  is— six  aeerpts  the  invitation — 
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the  piece  concludes  with  the  union  of  Jean  de  Paris 
and  the  Princess — the  Seneschal,  at  the  desire  of 

Jean  de  Paris,  gives  Olivier  to  Theodore this  is  a 

pleasing  piece  in  2  acts — it  was  taken  from  the 
French,  and  adapted  to  the  English  stage  by  Arnold 
— Arnold  has  judiciously  omitted  the  music  of  the 
original,  but  he  has  acted  absurdly  in  retaining  the 
French  name,  and  in  turning  the  innkeeper  into  an 
Irishman— see  C.  G.  Nov.  12 — and  Bath  Dec.  10 
1814. 

3.   Riches.     Luke  =  Kean. 

5.  Macbeth — the  original  music  by  Matthew  Locke 
—(there  was  no  music  originally).  Macbeth  =  Kean : 
Macduff =  Rae  :  Banquo  =  Pope  :  Malcolm  =  J.  Wai- 
lack  :  Duncan  =  Powell :  Lady  Macbeth  =  Mrs.  Bart- 
ley:  Witches  =  Dowton,  Lovegrove,  and  Knight:— 
Macbeth  is  said  in  the  bills  to  have  been  in  prepa- 
ration during  the  whole  past  summer — and  to  be  re- 
vived with  all  possible  appropriate  splendour. 

9.  Devil's  Bridge 11.  Castle  of  Andalusia. 

15.  Fair  Penitent.  Horatio  =  Rae :  Lothario  = 
Elliston  :  Sciolto  =  Pope  :  Altamont  =  J.  Wallack  : 
Calista^Miss  Walstein,  from  Dublin,  1st  app. 

22.  Miss  Walstein  acted  Letitia  Hardy. 

29.  Hypocrite,  with,  never  acted,  Ninth  Statue, 
or  the  Irishman  in  Bagdad.  Zeyn  (prince  of  Balsora) 
=  J.  Wallack  :  Kilroony  (an  Irish  traveller)  =  John- 
stone  :  Boubiker  Moussin  (a  dervise  of  Bagdad) 
=  Oxberry  :  Morabec  (a  benevolent  magician)  — 
Gattie  :  Asdrael  (king  of  the  Genii)  =  Waldegrave  : 
Nora  (daughter  of  Kilrooney)  =  Miss  Kelly  :  Alco- 
lomb  (a  princess  of  Bagdad)  =  Miss  Boyce  :  Musca 
—  Mrs.  Bland  .-—acted  S3  times Zeyn  in  his  pur- 
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suit  of  pleasure  had  exhausted  his  riches — the  people 
had  risen  in  commotion  against  him,  and  his  life 
had  been  preserved  by  Kilrooney— Zeyn  rewards 
Kilrooney  for  his  services — he  wishes  to  marry  Nora 
—  she  declines  his  hand,  for  fear  that  Zeyri  should 
give  his  subjects  fresh  cause  for  irritation  by  marrying 
a  woman  so  much  beneath  him  in  rank — Zeyn,  by 
the  assistance  of  AsdraeJ,  discovers  a  large  treasure 
—he  finds  eight  statues,  and  a  Ninth  pedestal  unoc- 
cupied— a  scroll  informs  him  that  he  cannot  possess 
the  eight  statues  till  he  shall  find  the  Ninth  — As- 
drael  tells  Zeyn,  that  he  must  bring  him  a  virgin  for 
his  bride — he  furnishes  Zeyn  with  a  mirror— the 
surface  of  which  will  be  sullied  by  any  female  who 
shall  look  on  it  without  being  perfectly  pure— many 
ladies  sully  the  glass  by  looking  on  it — Nora  looks 
on  it.  and  it  remains  unsullied — two  Genii  carry  off 
Nora — the  scene  changes  to  the  Hall  of  Statues — a 
Statue  rises  on  the  Ninth  pedestal — it  proves  to  be 
Nora — she  is  united  to  Zeyn,  with  the  approbation 

of  the  king  of  the  Genii this  musical   Romance 

\\  as  written  by  T.  Dibdin— it  is  founded  on  a  story 
in  the  Arabian  Nights — the  story  is  a  good  one,  but 
Dibdin's  piece  is  contemptible— the  2d  title  suffi- 
ciently points  out  the  absurdity  of  it. 

Dec.  7-  Fontainbleau.     Miss  Dolly   Bull  —  Miss 

Krlly. 

23.  Jane  Shore.  Hastings  =  Rae :  Dumont  = 
Pope.  Gloster= Raymond:  Jane  Shore =Misa  \\al- 
stein  :  Alicia  =  Mrs.  Glov. 

».     George  Barnwell,   with,  never  acted,   Valley 
of   Diamonds,   or  Harlequin    Simlbad— acted  about 
'lines — this    Pantomime   u  as   founded  on   th- 
vin.  a  o 
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Voyage  of  Sindbad  in  the  Arabian  Nights  — the  songs 
and  business  of  the  piece  were  printed. 

Jan.  2.  Romeo  and  Juliet  Romeo  =  Kean,  1st 
time:  Mercutio  =  Elliston  :  Juliet  =  Mrs.  Bartley  : 
Nurse  =:  Mrs.  Sparks. 

4.  Miss  Walstein  acted  Lady  Teazle. 

12.  Macbeth  =  Elliston  : — Kean  was  hoarse. 
14.  Rae  acted  Romeo. 

17.  Birthday.  Capt.  Bertram  —  Munden :  Jack 
Junkz:  Bannister. 

20.  All   in   the  Wrong.       Sir  John  Restless  = 
Wroughton  :    Beverley  =  Elliston  :    Lady  Restless  = 
Miss  Walstein  :  Belindas  Mrs.  Glover. 

21.  Romeo  and  Juliet.     Romeo^Kean:  Juliet  — 
Miss  L.  Kelly,  from  Edinburgh,   1st  time. 

27.  All  in  the  Wrong.     Belinda  =  Mrs.  Davison. 

Feb.  1 .  As  you  like  it.  Touchstone  =  Bannister  : 
Jaques  =  Wroughton  :  Orlando  =  Rae,  1st  time  : 
Rosalind  =  Miss  Walstein. 

3.  Provoked  Husband.     Lord  Towrily  =  Pope  : 
Sir  Francis  =  Dowton  :    Count  Basset  =  Wrench  : 
Lady  To wnly  =  Miss  Walstein:    Miss  Jenny  =  Miss 
Kelly,  1st  time. 

4.  Hamlet.     Ophel i a  =.  Miss  L.  Kelly. 

13.  Never  acted  there,  Town  and  Country.     Reu- 
ben Gleriroy  =  Kean  :   Plastic  =  J.  Wallack  :   Trot  = 
Munden  :   Cosey  =  Dowton  :    Capt.  Glenroy  =  Rae  : 
Hawbuck  =  Knight :     Hon.  Mrs.  Glenroy  =  Mrs. 
Glover. 

16.  Macbeth.  2d  Witch  =  Knight:  3d  Witch  = 
Munden. 

25.  Hamlet — with,  never  acted,  Poor  Relations— 
Munden — Knight,  &c. — acted  but  once. 
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.  Douglas,  Norval=:S.  Penley,  from  the  Eng- 
lish theatre  at  Brussels,  1st  app.  :  Stranger  = 
Wroughton  :  Glenalvon  =  Raymond  :  Matilda  = 
IMrs.  Bartley. 

arch  7.  West  Indian.    Belcour=S.  Penley. 

9.  First  time — Richard  ^d  — (with  considerable 
alterations  and  additions  from  the  writings  of  Shak- 
speare.)  Richard  2d  =  Kean  :  Bolingbroke  =  Ellis- 
ton  :  John  of  Gaunt  —  Pope  :  York  =  Holland : 
Norfolk  =  Rae  :  Northumberland  ~  Powell :  Aumerle 
=  Wallack  :  Harry  Percy  =  Bernard  :  Bishop  of 
Carlisle  =  Marshall :  1st  Gardener  =  Gattie  :  Queen 
=  Mrs.  Bartley :  Blanche  (with  a  song)  = 
Poole  :  — acted  13  times  —  for  Tate's  alteration  of 
Richard  2d  see  T.  R.  1681  --for  Theobald's  see 
L.  I.  F.  Dec.  10  1719  —  the  original  play  was  re- 
vived at  C.  G.  Feb;  6  1738 — the  alterations  made  on 
this  evening  were  made  by  Wroughton. 

Act  1st — the  1st  scene  differs  but  little  from  the 
original  till  the  King,  instead  of  appointing  the  Lists, 
pronounces  the  sentence  of  banishment  at  once  upon 
Norfolk  and  Bolingbroke  —  after  the  King's  exit, 
Wroughton  has  been  guilty  of  an  oversight — the 
Lord  Marshal  still  speaks  2  lines  as  in  the  original, 
tho'  no  such  character  is  mentioned  in  the  D.  P.  of 
the  altered  play— the  act  concludes  as  before- the 
unimportant  scene  between  (iaunt  and  the  Duchess 
of  Gloster  is  omitted  as  no  longer  necessary— hut 
the  scene  at  the  Lists  is  left  out  with  peculiar  im- 
propriety. 

Act  2d — the  1st  scene  proceeds  with  omi^ioMx 
only — the  (v>ueen  does  not  make  her  appearaiic. 

o  o  2 
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she  had  but  one  line  to  speak — Wroughton,  in  the 
enumeration  of  Hereford's  friends,  has  very  pro- 
perly  availed  himself  of  Steevens'  note — when  the 
Queen  enters,  a  Lady  (who  is  called  Blanche  in  the 
D.  P.)  is  substituted  for  Bushy — one  change  must 
not  pass  without  notice— Shakspeare  makes  York 
say — "  Heaven  for  his  mercy" — for  heaven  is  substi- 
tuted a  word,  which  can  hardly  be  introduced  on  the 
stage  without  impropriety — the  short  conversation 
between  Bushy,  Bagot  and  Green  is  properly  omitted, 
and  the  Queen  concludes  the  act  with  a  soliloquy 
borrowed  from  Henry  6th  part  2d,  act  3d,  scene  1st. 
Act  3d  begins  with  the  Wilds  in  Gloucestershire 
-  the  scenes  follow  in  their  proper  order  for  the  most 
part,  but  the  acts  are  differently  divided — in  North- 
umberland's 1st  speech  to  his  son,  Johnson  and 
Steevens  have  placed  the  mark  of  a  break  after 
"  whencesoever"  —  by  the  omission  of  which  the 
speech  is  turned  into  nonsense — only  slight  altera- 
tions are  made  till  York  goes  out — then  Bolingbroke 
speaks  apart  about  16  lines,  which  belong  to  the 
Duke  of  York  in  Henry  6th  part  2d — act  3d — scene 
1st — in  Richard's  boast  of  the  indefeasible  right  of 
kings  2  lines  are  omitted — 

"  The  breath  of  worldly  men  cannot  depose 
"  The  deputy  elected  by  the  Lord." 

— it  is  observable  that  these  2  lines  had  been  before 
omitted  by  Tate,  who  gives  the  other  2  lines  to  the 
Bishop  of  Carlisle. 

Act  4th— Camp  before  Flint  Castle— in  the  ori- 
ginal, Percy,  after  enumerating  the  King's  friends 
who  were  with  him,  adds — 


D.  L.  18H-1815.  4,53 


Besides  a  clergyman 


"  Of  holy  reverence,  who  I  cannot  learn  J! 
North.   Belike  it  is  the  Bishop  of  Carlisle. 

—it  is  not  easy  to  "conceive  why  these  lines  are 
omitted — the  alterations  are  slight  till  the  garden 
scene,  when  the  Queen  is  discovered  reclined  on  a 
xojtha,  and  one  of  her  ladies  sings  an  air — the  Queen 
in  her  last  speech  speaks  5  lines  from  Titus  Andro- 
nicus — it  should  seem  from  the  manner  in  which  this 
play  is  printed,  that  some  passages,  which  Wrough- 
ton  retained,  were  afterwards  curtailed  in  the  repre- 
sentation— in  the  original  the  Queen  concludes  with 
1J  weak  lines — 

"  Gardener  for  telling  me  these  news  of  woe, 
"  I  would,  the  plants,  thou  graft'st,  may  never 
"  grow." 

Shakspeare    properly    says    these    news,    which 
AVrouirhton  has  improperly  changed  to  this  news- 
the  2  lines  are  marked  with  commas  as  omitted  in 
representation]   but  the  Gardener  is  still  made  to 

>ay — 

"  I  would  my  skill  were  subject  to  thy  curse"- 

which  is  <|iiit«'  wrong,  if  the  Queen  utters  no  nir><» 
— the  next  scene  is  improperly  changed  from  the 
Parliament-house  to  a  Palace  — Wroughton  seems 
not  to  have  understood  that  there  was  a  material 
dill,  rence  between  the  J  places—  Bolingbroke  spe 
1  lines  and  half,  and  then  York  enters — the  Kin- 

"  With  mine  own  tears  I  wash  away  my  balm" — 
henee  it  appears  of  \vhat  wonderful  efficacy  are  royal 
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—  Richard  had  before  told  us  that  "  all  the 
"  water  in  the  sea  could  not  wash  the  balm  from 
"  an  anointed  king"-y  Bolingbroke  concludes  the  act 
with  a  soliloquy  partly  taken  from  Henry  6th  part  3d 
—this  scene  is  greatly  curtailed  —  the  quarrels  be- 
tween the  noblemen  and  all  that  the  Bishop  of  Car- 
lisle says  are  omitted  —  these  passages  have  no  par- 
ticular merit,  but  as  they  represent  the  manners  of 
the  times,  and  were  historically  true,  it  would  have 
been  better  to  have  retained  them  —  Bolingbroke  in 
his  soliloquy  twice  mentions  majesty  —  Wroughton 
was  perhaps  not  aware  that  the  kings  of  England  did 
not  assume  piat  title  till  the  reign  of  Henry  the  8th. 

Act  5th—  York  enters  with  Aumerle  instead  of  his 
Duchess  —  her  whole  character  is  omitted,  together 
with  the  discovery  of  Aurnerle's  conspiracy  against 
Bolingbroke  —  some  few  lines  are  added  from  Henry 
6th  —  in  the  scene  which  is  omitted,  there  is  a  note 
by  Theobald,  in  which  he  says  the  Duke  of  Exeter 
was  own  brother  to  Richard  2d  —  tho'  in  fact  he  was 
only  brother  by  the  mother's  side  —  (Rapin)-»rt\\\§ 
mistake  is  not  noticed  by  Johnson  or  Steevens—  next 
comes  the  scene  between  Richard  arid  his  Queen- 
some  lines  are  borrowed  from  the  parting  between 
Suffolk  and  Queen  Margaret  in  Henry  6th  parted  — 
the  scene  changes  to  a  Palace  —  Bolingbroke  speaks 
a  soliloquy  from  Titus  Andronicus  —  the  Queen  en- 
ters, and  a  short  conversation  is  patched  up  from 
Antony  and  Cleopatra  —  Troilus  and  Cressida  —  Titus 
Andronicus  and  elsewhere  —  Bolingbroke  concludes 
with  a  new  soliloquy,  the  sentiments  of  which  are 
quite  unsuitable  to  his  character  —  the  last  scene  is 
improperly  laid  at  the  Tower  instead  of  Pomfret 
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Castle* — some  few  lines  are  added  to  what  Exton 
-ays  —after  Richard  is  killed,  the  Queen  enters,  and 
speaks  some  few  lines  from  King  Lear,  which  are 
introduced  with  the  more  propriety,  as  Tate  and  his 
followers  had  banished  them  from  the  theatre— the 
Queen  falls  on  the  dead  body,  and  Bolingbrpke  con- 
cludes the  play — see  Bath  Jan.  26  1815.  / 

March  11.  Richard  the  2d,  with,  never  acted, 
Past  Ten  o'Clock  and  a  Rainy  Night.  Dozey  (an 
old  sailor)  =  Munden :  Sam  Squib  (an  old  soldier)  — 
Bannister  :  Bantam  (servant  to  Young  Punctual) 
=  Knight :  Old  Snaps  (guardian  to  Lucy  and  Nancy) 
=  Penley:  Harry  Punctual  (in  loveMvith  Nancy)  — 
Wallack  :  Charles  Wildfire  (in  love  with  Lucy)  = 
Barnard:  Young  Snaps  =  Fisher  :  Sir  Peter  Punc- 
tual =  Gattie :  Lucy  (in  love  with  Wildfire)  =  Mrs. 
Kdwin  :  Nancy  (in  love  with  Young  Punctual)  =. 
Mrs.  Orger:  Silence  =  Mrs.  Harlowe  : — acted  ^7 

times Dozey  and  Squib  are  in  the  service  of  Old 

Snaps— he  particularly  orders  them  not  to  admit  any 
person  into  the  house  except  his  own  son  and  Sir 
Peter — Wildfire  pretends  that  he  is  pursued  by  a 
bailiff — Squib,  who  had  served  under  Wildfire's  f,i- 
ther,  lets  him  into  the  house  to  avoid  the  bailiff— he 
also  lets  in  Young  Punctual,  who  pretends  to  be  Sir 
Peter — Old  Snaps  comes  home — Nancy  and  Lucy 
make  their  escape  out  of  the  bouse  in  the  great  e 
of  Sir  Peter  and  l)o/ey — the  gentlemen  get  out  by 


•   Ki.:hanl  the  2d  was  revived  at  York  in  Isnl,  whrn   tin-  ( 
lull  partinilarly  point.-.!  out,  by  way  of  attrarlion,    that  the  scene 
lay  in  the  latter  part  nt  the  play  at   Ponitrrt 
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a  balcony — at  the  conclusion  the  lovers  are  united 
this  is  a  moderate  F.  by  Dibdin. 

18.  Raymond's  bt.     Siege  of  Belgrade. 

29.    Never  acted,    Unknown    Guest — Braham— 
Munden— Knight— Oxberry — Mrs.  Dickons—  Miss 

Kelly,  &c. — acted  11  times this  Operatick  Drama, 

in  3  acts,  is  attributed  to  Arnold — not  printed. 

April  7-    Wild  Oats.     John  Dory  =  Bannister. 

12.  Henry  4th.  Falstaff  =  Bartley,  1st  app.  there  : 
(that  is  at  New  Drury)  Hotspur  =  S.  Penley,  1st 
time:  King  =  Wroughton  :  Prince  of  Wales  =  Rae. 

20.  Othello.     Desdernona^Miss  L.Kelly. 

21.  Henry  4th.     Hotspur  =  Rae,  1st  time  :  Prince 
of  Wales  =  S.  Penley,  1st  time: — with  Adopted  Child. 
Michael  =  Bartley. 

22.  Never  acted,  Ina.    Egbert  (son  to  Cenulph)  = 
Kean  :    Cenulph  (King  of  Wessex)  —  Pope  :  Baldred 
(a  crafty  monk— nephew  to  the  King)  =  Rae  :  Alwyn 
(friend  to  Egbert)  =  Wall ack  :    Ina  (secretly  married 
to  Egbert)  —  Mrs.  Bartley  :   Edelfleda  (daughter  to 
Ethelbald — in  love  with  Egbert)  =  Mrs.  Glover:— 

acted  but  once Cenulph  had  been  at   war  with 

Ethelbald,  the  King   of  Mercia  —  peace  had   been 
made — it  was  agreed  that  Egbert  should  marry  Edel- 
fleda— she  had  been  sent  to  the  court  of  Cenulph, 
but  her  marriage  had  been  delayed  for  various  rea- 
sons—she is  offended  at  this  delay,  and  threatens  to 
returns  to  her  father — Cenulph  determines  that  the 
marriage  should   take   place  immediately  -  -  Egbert 
avows  his  marriage  with    Ina  --  Ethelbald  invades 
Wessex — Egbert  joins  the  army  which  is  to  oppose 
him  —  Ina   is   brought   before,  the    King    and    his 
Lords — they  insist  that  Ina  should  consent  to  a  di- 
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vorce,  and  go  into  a  cloister — she  refuses,  and  is  con- 
demned to  death— Ina  gains  access  to  the  King- 
she  presents  her  child  to  him,  and  reminds  him  of 
his  obligations  to  her  father — the  King  is  softened— 
Edelfleda  kills  herself — Egbert  returns  after  having 
defeated  the  iMercians — he  goes  instantly  to  Ina's 
bower — and,  on  not  finding  her  there,  he  is  on  the 
point  of  stabbing  himself — at  that  moment  Ina  enters, 
and  rushes  into  his  arms — the  King  is  reconciled  to 

his  son this  is  a  very  dull   T.   by  Mrs.  Wilmot, 

without  any  gross  fault — the  story  of  Ina  (with  the 
exception  of  the  happy  catastrophe)  bears  a  strong 
resemblance  to  that  of  Inez  de  Castro,  which  had 
been  dramatized  3  or  4  times. 

27.  Bartley  acted  Sir  David  Dunder,   1st  time. 

29.  Wheel  of  Fortune.  Penruddock  -  Kean,  1st 
time:  Governor  Tempest  =  Dowton  :  Capt.  Wood- 
ville  =  Wallack  :  Sydenham  =  Rae :  Sir  David  Daw 
n:Oxberry:  Weazel  =  Penley :  Emily  Tempest  — 
Mrs.  Davison  : — Wallack  and  J.  Wallack  seem  to 
have  been  the  same  person. 

May  2.    Job  Thornberry=:  Bartley,  1st  time. 

5.  Honey  Moon.     Volante— Miss  Kelly,  1st  time. 

8.  Richard  2d.     Bolingbroke  =  S.  Penley. 

17-  Merry  Wives.  Fa  1st  a  IF  =  Bartley,  1st  time  : 
Ford  =  \V  rough  ton. 

22.  Elliston'sbt.     Jew,  in  3  acts.     She va  =  Ellis- 
ton  :  Charleses.  Penley:  Frederick  =  Walluck  :  .la- 
bal  =  Munden  :    Kli/a  =  Mi's.  Glover: — with  '1  ln<'<» 
Weeksafter  Marriage.    Sir  Charles  =  Elliston  :  Lady 
Racket  =  A I  rs .  Ed  win. 

23.  Pri/r.      Lmitivr  -  Mannistrr,  last  time. 

-Jl.     Kran's     l)t.       Krvni^'.      /an-a          Kran,     1  >t 
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time:  Alonzo  =  Rae:  Leonora  =  Miss  L.  Kelly,  1st 
time  :  —  with  Tobacconist.  Abel  Drugger  =  Kean, 
1st  time. 

iJi'J.   Bannister  acted  Baron  Willinhurst,  last  time. 

27.  IMrs.  Davisori's  bt.  Not  acted  21  years,  (acted 
June  1  1803)  Bold  Stroke  for  a  Husband.  Don 
Julio  =  Rae  :  Don  Caesar—  Munden  :  Olivia  =  Mrs. 
Davison  :  Victoria  =  Mrs.  Edwin  :  Minette  =  Miss 
Kelly  : — with  Highland  Reel.  Mac  Gilpiri  =  Dow- 
ton  :  Shelty  =  Munden  :  Moggy  =  Mrs.  Davison,  1st 
time: — see  May  12  1808. 

29.  Mrs  Hartley's  bt.  Never  acted  there,  Family 
Legend — (as  performed  at  Edinburgh  with  unbounded 
applause.)  Earl  of  Argyle  =  Bartley  :  John  of  Lome 
(his  son)  =  Rae  :  Maclean  (chief  of  that  Clan)  = 
Wallack  :  Sir  Hubert  de  Grey  =  S.  Penley  :  Benlora, 
Lochtarish,  and  Glenfadden  (kinsmen  and  chief  vas- 
sals to  Maclean)=:Waldegrave,  Powell,  and  Elring- 
ton  :  Piper  =  Gattie  :  Helen  (daughter  to  Argyle, 
and  wife  to  Maclean)  =  Mrs.  Bartley  :  Rosa  (her 
attendant)  =  Miss  Boyce: — Helen  had  been  given  in 
marriage  to  Maclean  with  a  view  to  terminate  the 
feud  which  had  long  subsisted  between  the  Camp- 
bells and  the  Macleans — there  was  a  mutual  attach- 
ment between  Helen  and  Sir  Hubert — but  Helen 
had  yielded  herself  a  victim  to  prevent  future  blood- 
shed, and  Sir  Hubert  had  acquiesced  in  her  motive 
— Maclean  himself  treats  Helen  with  kindness,  but 
his  Clan  have  a  deadly  hatred  to  Helen  as  being  a 
Campbell  —  they  threaten  to  desert  Maclean,  and 
make  Benlora  their  chieftain,  unless  he  will  put 
Helen  into  their  hands — Maclean  consents  to  their 
demand,  but  with  great  reluctance  —  Helen  is  left 
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upon  a  barren  rock,  midway  between  the  coasts  of 
Mull  and  Argyle,  which  at  high  water  is  covered  by 
the  sea — from  this  perilous  situation  she  is  rescued 
by  some  fishermen — Sir  Hubert  conducts  her  to  her 
father's  castle — Maclean  and  the  heads  of  his  clan 
make  a  visit  of  condolence  to  Argyle — Argyle  re- 
ceives them  with  apparent  friendship — Maclean  says 
that  Helen  had  died  a  natural  death — a  banquet  is 
served — Helen  enters— the  Macleans  are  confounded 
— Argyle,  to  preserve  the  rights  of  hospitality,  suf- 
fers the  Macleans  to  leave  his  castle  in  safety — but 
as  soon  as  they  have  left  it,  John  of  Lome  chal- 
lenges Maclean  to  single  combat — they  fight — Mac- 
lean falls — Benlora  is  killed  fighting — Lochtarish  and 
Glenfadden  are  made  prisoners — they  affirm  that  the 
child  of  Helen  and  Maclean  will  be  put  to  death, 
unless  they  are  suffered  to  return  to  Mull — Helen 
is  in  great  distress— Sir  Hubert  brings  in  the  child 
— Argyle  concludes  the  piece  with  a  prophecy— 
—Miss  Baillie  says  that  she  received  the  story  from 
the  Hon.  Mrs.  Darner,  as  a  legend  long  preserved 
in  the  family  of  her  maternal  ancestors—  according  to 
the  legend  Helen  was  united  to  her  first  lover     .Miss 
Jiaillie  could  not  well   introduce  this  cireum-tance, 
but  the  play  concludes  in  such  a  manner  as  to  make 
the  future  union  of  Helen  and  Sir    Hubert    hi 
probable—  in  the  4th  act,  Argyle  retires  to  hi-  cham- 
ber to  compose  InniM-lf,  and  to  train   Mrcn-th  to  hear 
thestory  of  Helen's  suil'crin-s_Iic  returns  to  the  stage 
/,  yet  he  is  supposed  toliavc  heard  the  .story 
in  the  mean  time     this  is  so  contrary  to  the  laws  of 
the  Drama,   that  there  can   be  no  e\cu>e  made  tor   it 
the  la   :  "iilemptihle,  hut  on  the  whole 
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this  is  a  good  play — the  language  is  frequently  beau- 
tiful, and  the  plot  is  interesting — in  the  3d  act  a 
little  pleasantry  is  introduced,  but  not  improperly— 
the  Host  tells  Sir  Hubert  that  he  seems  to  be  of 
southern  race,  but  bids  him  not  to  be  ashamed  of  it 
— he  replies — 

"  It  has  indeed 

"  Been  my  misluck  to  draw  rny  earliest  breath 
"  Where  meadows  flower,  and  corn  fields  wave 

"  i'  the  sun. 

"  But  let  us  still  be  friends  !  heaven  gives  us  not 
"  To  chuse  our  birth-place,  else  these  wilds,  no 

"  doubt, 
"  Would  be  more  thickly  peopled." 

Holcroft,  in  1805,  dramatized  the  story  on  which 
this  T.  is  founded -see  D.  L.  Feb.  12— the  Family 
Legend  was  printed  in  1810  with  the  Edinburgh  cast 
— Earl  of  Argyle  —  Terry  :  John  of  Lome  =  H. 
Siddons  :  Sir  Hubert  =  Putnam  :  Maclean  =  Thomp- 
son :  Helen  =  Mrs.  H.  Siddons  : — it  was  acted  at 
Bath  March  19  1811. 

31.  Munden's  bt.  Road  to  Ruin.  Goldfinch  = 
Gordon  from  Liverpool,  1st  app.  :  Old  Dorntori  = 
Mimden  :  Harry  Dorn ton  =  Ell iston  :  Silky  =  Dow- 
ton  :  Sulky  =  R.  Palmer  :  Mrs.  Warren  =  Mrs. 
Sparks:  Sophia  =  Miss  Kelly  :— with,  never  acted, 
Honesty's  the  best  Policy — Munden — Knight — Miss 

Kelly,  &c. this  musical  Entertainment  was  acted 

4<  times  — not  printed. 

June  1.  Bannister's  bt.  World.  Cheviot  =  Ellis- 
ton  :  Echo  =  Bannister  :  Withers  =  Wroughton  : 
Lady  Bloomfield  =  Mrs.  Davison,  1st  time : — with 
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Children  in  the  Wood.  Walter  =  Bannister  :  (being 
his  last  app.  upon  any  stage) — before  he  retires,  he 
will  attempt  to  utter  his  thanks  in  a  Farewell  Ad- 
dress, for  the  generous  patronage,  with  which  he  has 
been  so  long  honoured  by  the  publick. 

8.  English  Fleet.     Mainmast  =  Munden. 

9.  Hamlet.    Polonius  =  Munden:  1st  Gravedigger 
=  Dowton. 

10.  Rae's  bt.    Foundling  of  the  Forest.    Valmont 
=  Rae  :   Florian  =  Elliston  :    Bertrand  =  Wallack  : 
L'Eclair  =  De  Camp :    Unknown  Female  =  Mrs. 
Glover:  Geraldi  n  en:  Mrs.  Edwin  :  Rosabellen:Miss 
Kelly:   Monica— Mrs.  Sparks. 

12.  Johnstone's  bt.     Rivals.     Julia  =  Mrs.  Davi- 
son  : — with  London  Hermit.     Tully  =  Johnstone. 

15.  Miss  Kelly's  bt.  Never  acted,  Charles  the 
Bold,  or  the  Siege  of  Nantz.  Charles  the  Bold  = 
S.  Penley  :  Philip  de  Commines,  surnamed  Erasmus 
=  Rae :  Governor  of  Nantz  =  Pope  :  Thierry  = 
Wallack :  Leontina  (daughter  of  the  Governor)  = 
Miss  Kelly  :  Helen  —  Mrs.  Harlowe  : — with  Midas. 
Midas  =  Munden :  Apollo  =.  Braham,  1st  time: 
Nysa^IVJiss  Kelly  :  Daphne  =  Miss  L.  Kelly  :— and 
Harlequin  Hoax,  or  a  Pantomime  Proposed  Stage 
Managers  Raymond  :  Patch  (the  author)  =  Kni^ht  : 
Prompter  =  Chatter! ey  :  Harlequin  =  Oxberry  :  Co- 

luinbine  =  Mis8  Kelly  : this  Comic  Extra vagan/u 

a-  it  is  called)  was  \vrittrn  by  T.  Dilxlin — it  came 
out  at  the  Lyceum  in  the  Summer  of  1814 — Liston 
played  Oxberry's  character  originally --  this  piece 
mi-lit  possibly  please  in  repivx-ntation,  hut  it  has 
little  to  recommend  it  fur  perusal —Li > ton  and 
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Kelly  spoke  in  their  real  characters  rather  than  as 
Harlequin  and  Columbine. 

Charles  the  Bold  is  a  Melo-drame,  in  3  acts,  by 
Arnold — probably  not  printed. 

20.  Rule  a  Wife.     Leori  =  Kean,  1st  time:  Cop- 
per Captain  =  Bartley,  1st  time:  Old  Woman  =  Mr. 
Knight. 

21.  Lovegrove  acted  Sir  Peter  Teazle  for  his  bt., 
and  1st  time. 

23.  Sons  of  Erin,  and  Critic.  Puff  =  Elliston  : 
Sir  Fretful  =  Dowton,  1st  time  :  Tilburina  —  Mrs. 
Glover,  1st  time. 

30.  Peasant  Boy,  with  Chrononhotonthologos. 
Chronon  =  Oxberry  :  Bombardinion  =  Dowton. 

July  4.  Theatrical  Fund.  Mountaineers.  Octa- 
vian  =  Kean,  1st  time: — the  Committee  state  that 
the  last  benefit  in  1813,  with  many  donations,  ena- 
bled them  to  add  £10  per  Cent,  to  the  annuitants — 
that  for  the  future  the  benefits  would  be  only  Trien- 
nial— and  that  their  reason  for  presenting  an  appeal 
to  the  public  after  a  lapse  of  2  years,  was  to  avoid 
the  occurrence  of  a  benefit  for  the  2  funds  of  D.  L. 
and  C.  G.  in  one  and  the  same  season,  which  might 
prove  detrimental  to  the  interests  of  both. 

Notwithstanding  the  occasion  and  Keari's  perform- 
ance of  a  new  character,  the  house  was  not  crowded. 

5.  Spring's  bt.     Way  to  get  Married,  with  (not 
acted  9  years)  Bon  Ton.     Sir  John  Trotley  =  Dow- 
ton :  Davy^Munden,  1st  time  :  Miss  Tittup  =  Miss 
Kelly,  1st  time. 

6.  Mountaineers — put  off  on   account  of  Mr. 
Whitbread's  death. 
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10.  Quaker.     Solomon  =  Dowton :    Floretta  = 
Miss  Kelly. 

11.  Tom  Thumb.     King  Arthur  —  Munden. 

12.  M.  P.,  and  Turnpike  Gate. 

13.  (Last  night)  Charles  the  Bold  12th  time. 
Kean   acted  Richard  3d  24  times— Othello  5— 

Hamlet  7  —  lago  2  — Shylock  4— Luke  2— Macbeth 
21 — Romeo  9— Reuben  Glenroy  8— Richard  2d  13 
—Egbert  in  Ina  1 — Penruddock  6 — Zanga  6— Abel 
Drugger  2— Leon  5— Octavian  2. 

Miss  Mellon  acted  Audrey  Feb.  7tb — this  was  her 
last  app.  on  the  stage — (Kelly) — Dibd'm  calls  her  a 
great  favourite  with  the  public — she  was  married 
first  to  Mr.  Coutts,  and  then  to  the  Duke  of  St. 
Albans. 

Richard  Wroughton  did  not  act  after  this  season 
— his  last  performance  was  on  the  10th  of  July,  when 
he  acted  Withers  in  the  World — in  1798  he  retired 
from  the  stage,  and  settled  at  Bath,  but  after  2  sea- 
sons he  returned  to  D.  L. — he  was  worn  out  before 
he  finally  retired. 

Wroughton  was  at  first  inadequate  to  the  parts 
which  he  obtained — but  by  perseverance  and  industry 
he  turned  the  opinion  of  the  town  in  his  favour— his 
voice  was  hoarse,  his  face  was  round  and  inexpres- 
sive, and  he  was  slightly  knock-knee'd,  yet  he  coun- 
terbalanced these  defects  by  a  spirited  natural  elimi- 
nation, an  agreeable  prepo>>c»mi:  Miiilc,  and  an 
easy  appropriate  deportment.  (Green  Room*  i;()<O 

The  parts  which  Wroughton  latterly  acted,  \\viv 
better  suited  to  his  voice  and  fi-mv  than  the  YOIIII- 
characters  which  he  at  lir-t  performed— Kelly  calls 
him  a  sterling,  sound,  and  sensible  performer. 
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Among  his  best  parts  may  be  reckoned  —Love- 
more — Elidurus  in  Caractacus — Douglas  in  Percy — 
Ford— Sir  John  Restless — Manly  in  Plain  Dealer — 
Jaques  —  Gomez  in  Regent  —  Darlemont  —  Ape- 
mantus. 


Wroughton's  characters — selection  only. 


C.  G.  1768-1760.    Zaphna— Nerestan  — Barnwell. 

1769-1770.  Cyrus— Moneses— Claudio  in  M.  for 
M . — Guiderius — Col.  Briton — Theodosi us. 

1770-1771.     Col.  Tamper— Florizel  in  W.  T. 

1772.1773.  Buckingham  in  Henry  8th  — Rich- 
mond— Lord  Hardy  in  Funeral — Myrtle. 

1773-1774.     Charles  Dudley — Alonzo  in  Revenge. 

1774-1775.  Phocion  in  G.  D.— Don  Pedro  in 
Much  ado — Laertes — Lord  Randolph. 

1775-1776.  Oakly — Juba — Aim  well — Lovemore 
— Bassanio — Amphitryon. 

1776-1777.  Castalio— Fainall— Frankly  in  S.  H. 
— *Elidurus  in  Caractacus  —  ^Somerset  in  Sir  T. 
Overbury — *Malvil  in  Know  your  own  Mind. 

1777-1778.  Romeo  — *  Douglas  in  Percy— Sir 
George  Airy — Lord  Morelove  in  C.  H. — Villeroy — 
Don  Felix — Henry  5th. 

1778-1779.  Hotspur— ^Orlando  in  Fatal  Falsehood. 

1779-1780.     Kitely  -  -  Pisarider   in    Bondman  - 
Bariquo  —  Young   Mirabel  —  Ford  —  *Sir  George 
Touchwood. 
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1780-1781.  Torrismond  in  S.  F.  -  King 
Charles  1st— Wellborn  in  New  Way  to  Pay  Old 
Debts. 

1781-1782.     'Count  of  Narbonne— Jaffier— *Bel- 
ville  in  Which  is  the  Man  ? 

1782-1783.  Osman  in  Zara  —  *Don  Carlos  in 
Bold  Stroke  for  a  Husband — Sir  John  Restless. 

1783-1784.  Protheus  in  Two  Gentlemen  of  Ve- 
rona— Tmevvit  in  Silent  Woman. 

1784-1785.     Darnley— Jachimo  — Col.  Standard. 

1785-1786.  Evander  —  Plain  Dealer  -  -  Ape- 
mantus. 

D.  L.  1787-1788.  Jaques  in  As  you  like  it  — 
Careless  in  Double  Dealer — Edgar  in  King  Lear — 
*  Gomez  in  Regent — Leontes. 

1788-1789.  Tullus  Aufidius— Macduff—  Loveless 
in  Trip  to  Scar. — Moody  in  C.  G. 

1789-1790.    Dick  in  Confederacy— Capt.  Absolute. 

1792-1793.     D.  L.  C.  at  Hay.     Charles  Surface. 

D.  L.  1794.     'Charles  Ratcliffe  in  Jew. 

1704-1795.     *Lord  Sensitive  in  First  Love. 

1795-1796.     *Fitzharding  in  Iron  Chest— Hamlet. 

1796-1797.  Ghost  in  Hamlet— *Mandeville  in 
Will. 

1797-1798.  King  in  Henry  4th  pt.  1st— *Regi- 
nald  in  Castle  Spectre. 

1800-1801.  King  Henry  in  Richard  3d— Antho- 
nio  in  M.  of  V. — Kent — Belarius— *Darlemont  in 
Deaf  and  Dumb. 

1801-1 SCX.'.     S<  iolto— Grey  in  Chap,  of  Ace. 

>02-1803.     Stranger  in   Douglas— *Ca>i  mi  r  Ru- 
benski  in  Hero  of  the  North. 
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1*503*1804.  *Maurice  in  Wife  of  Two  Husbands 
-Sir  Peter  Teazle. 

1804-1805.  Leonato  —  *  Balthazar  in  Honey 
Moon. 

1808-1809.      'Father  Ccelestino  in  Venoni. 


Originally. 


John  Bannister  had  been  carefully  instructed  by 
Garrick,  and  was  at  first  considered  as  a  tragedian 
of  promise— but  it  gradually  appeared  that  his  forte 
lay  in  comedy — in  that  line  he  became  a  great  fa- 
vourite— he  was  very  happy  in  some  characters  which 
are  neither  exactly  tragic,  nor  comic — such  as  Sheva 
and  Walter. 

The  writer  of  Strictures  on  the  Performers  in 
1795  says — "  Bannister's  action  is  generally  good, 
"  and  apposite  to  the  sentiment — there  is  no  passion 
"  that  operates  in  the  human  mind,  but  what  he  can 
"  with  facility  pourtray  by  his  features — they  have 
"  a  flexibility  of  muscle,  and  a  power  of  expression, 
"  that  have  never  been  equalled  by  any  male  per- 
"  former  since  the  days  of  Garrick — there  is  a  spark- 
"  ling  animation  in  his  eyes  that  approaches  near  to 
"  the  brilliancy  of  those  of  our  English  Roscius — 
"  the  movements  of  the  lower  part  of  his  face  are, 
"  if  possible,  more  at  his  command  than  the  rest— 
"  so  that  he  can  easily  express  all  internal  motions 
"  as  far  as  the  human  face  is  capable  of  expressing 
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"  them — his  voice  is  strong  and  variable,  hut  we 
"  think  too  thick  and  heavy  for  repeating  the  easy, 
"  sprightly  dialogue  of  common  life,  with  that  dis- 
"  tinct  volubility,  for  which  King  is  so  remarkable." 

J.  Bannister,  in  his  farewell  address  to  the  audi- 
ence, said,  that  his  health  warned  him  to  retire,  and 
that  their  patronage  had  given  him  the  means  of 
doing  so  with  comfort— at  the  conclusion  of  his 
speech,  he  bowed  respectfully  to  the  audience,  and 
was  led  off  by  all  the  performers  of  the  theatre,  who 
attended  to  witness  his  farewell — no  performer  ever 
quitted  the  stage  more  deservedly  respected,  or  re- 
gretted. (Kelly.) 

Among  Bannister's  best  characters  may  be  reckon- 
ed— Dick  in  Apprentice — Don  Ferolo  Whiskerandos 
—  Spatterdash  —  Lovel  in  High  Life  —  Dabble  - 
Gradus — Harlequin  in  Harlequin's  Invasion — Tim 
Tartlett — Scout— Sir  David  Dunder — Brass — Mus- 
kato  —  Peeping  Tom  —  Lenitive  —  Sadi — Walter — 
Col.  Feign  well  —  Jack  Crotchet  — Sheva  —  David 
Alowbray  —  Sylvester  Daggerwood — Jack  Lizard — 
Frederick  in  Of  Age  To-morrow — Tristram  Fickle 
— Capt.  Allclack — Storm. 

He  is  said  to  have  totally  failed  in  Shylock. 


John  Bannister's  character*  —  selection 


D.  L.  1772.1773.  Calippus  in  Grecian  Daughter 
-Alfxas  in  All  for  Love  —  •Messeni^r  in  Alon/o 
-Lord  William  in  Countess  of  Salisbury  —  (on 

•  •S 
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night,  and  on  this  night  only,  he  was  announced  as 
Master  J.  Bannister) — Abram  in  Harlequin's  Invasion. 

1773.1774.     2d  Dane  in  Alfred— Essex  in  King 
John — *  Secretary  in  Note  of  Hand— Lord  Sealand 

in  Maid  of  Kent after  this  season,  he  seems  not 

to  have  been  engaged  at  D.  L.  till  1778. 

Hay.  1778.     Dick  in  Apprentice. 
D.  L.  1778-1779.     Zaphna  in  Mahomet— in  the 
bill,  this  is  said  to  be  his  1st  app.  at  D.  L. — Dorilas 

in  Merope at  C.  G.  Achmet — Prince  of  Wales 

in  Henry  4th  part  1st. 

D.  L.  1779-1780.  *Don  Ferolo  Whiskerandos 
— Hamlet. 

Hay.  1780.  'Gentleman  in  the  Balcony,  in  Ma- 
nager in  Distress — Young  Norval — Philotas  in  G.  D. 
— Hippolitus  in  Phaedra — *Capt.  Harcourt  in  Ch. 
of  Ace. — *  Harlequin  and  Emperour  of  the  Quacks 
in  Genius  of  Nonsense — Shift  in  Minor. 

D.  L.  1780-1781.     Buck  in  E.  in  P.— Oroonoko. 

Hay.  1781.     Lord  Falbridge  in  English  Merchant. 

1782.     Posthumus — Sir  Harry  Groveby. 

D.  L.  1782-1783.     Chamont-— Belcour. 

Hay.   1783.     Orlando— *Spatterdash  in  Y.  Q.- 

*  Simon  in  Seeing  is  Believing — Voltore  in  Fox. 

D.  L.  1783-1784.  Lovel  in  High  Life  —  Jack 
Stocks  in  Lottery — Juba. 

Hay.  1784.  Tancred — *Cavendish  in  Lord  Russel 
-Lovewell  in  C.  M.  —  *Careless  in  Two  Con- 
noisseurs. 

D.  L.  1784-1785.     Cassio— Florizel  in  W.  T.- 

*  Dabble  in  Humourist. 

Hay.  1785.  Dick  in  Confederacy  —  Charles 
Oakly —  Parolles — Charles  Surface. 
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D.  L.  1785-1786.  Belville  in  C.  G.--Lucio  in 
M.  for  M.  —  *Laurence  in  Strangers  at  Home  — 
Gradus  in  Who's  the  Dupe  ? — Coupee  in  V.  U. — 
Constant  in  P.  W. 

Hay.  1786.     Smirk  and  Mrs.  Cole  in  Minor. 

D.  L.  1786-1787.  Harlequin  in  Harlequin's  In- 
vasion— *Tim  Tartlett  in  First  Floor — Clervi lie  and 
8  other  characters  in  Transformation  —  George 
Barnwell. 

Hay.  1787.  Villamour  in  Tit  for  Tat— Gratiano 
in  M.  of  V. — *Inkle— Almaviva  in  Spanish  Barber, 
and  Follies  of  a  Day — *Scout  in  Village  Lawyer. 

D.  L.  1787-1788.  Brisk  in  D.  D.— Skirmish  in 
Deserter — Young  Fashion — *T\vist  in  Love  in  the 
East— Lazarillo  in  S.  B. — Beau  Clincher. 

Hay.  1788.    *Sir  David  Dunder. 

D.  L.  1788-1789.     Ben  in  L.  for  L.— *Juan  in 
Doctor  and  Apothecary — Brass  in   Confederacy— 
VMuskato  in  Pannel  —  Lissardo  —  Scrub  -  -  Lord 
Chalkstone— Touchstone  —  Dashwould  in  Know  — 
Trappanti — Trudge  in  I.  and  Y. 

May.  1789.     *Gondibert  in  Battle  of  Hexham. 

1 ).  L.  1 7  S9-1790.  Lopez  in  False  Friend— *  Jonas 
in  Inland  of  St.  Marguerite — 'Edward  in  Haunted 
Tower — Sprcd  in  Two  Gentlemen  of  Verona  — 
*  Blunt  in  Love  in  many  Masks — Flutter  in  H.  S. — 
Sir  Anthony  Absolute— » Robin  in  No  Song,  no  Sup- 
— Dr.  Last  in  Dr.  Last's  Examination —Tony 
Lampkin. 

Hay.    1790.     Young  Philpot   -Tobinr  in  Suiridr 
Ktiijii. -li.1  in  Summer  Am.  --(uvgory  .'.iihhins. 
1).  L.    17!i".i7'.ij.     'Leopold  in  Sic::'-  of  hrl-mdr 
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-  Humorous   Lieutenant  —  Jerry    Sneak  —  Capt. 
Plume. 

Hay.  1791.  *La  Gloire  in  Surrender  of  Calais 
— Sparkish  in  C.  G.— Mrs.  Slammekin — Richard  3d. 

D.  L.  C.  at  Hay.  1791-1792.  Tipple  in  Flitch  of 
Bacon — Linco  in  Cymon. 

Hay.  Summer  of  1792.  Tango  —  Acres  —  Peep- 
ing Tom. 

D.  L.  C.  at  Hay.  1792-1793.  Scapin— Roger  in 
Ghost — Jacob  in  Ch.  of  Ace — *Lenitive  in  Prize. 

Hay.  Summer  of  1793.  Zachary  Fungus  in 
Commissary — *  Young  Pranks  in  London  Hermit  — 
Sadi  in  Mountaineers. 

Hay.  1793.1794..  *  Walter  in  Children  in  the 
Wood — Marplot — Col.  Feignwell  —  Capt.  Brazen — 
Mock  Doctor  —  *  Vapour  in  My  Grandmother  — 
*Frank  in  Heigho  for  a  Husband — *Will  Steady  in 
Purse — *Jack  Crotchet  in  Box-Lobby  Challenge. 

D.  L.  Spring  of  1794.     *Sheva — Squire  Groom. 

1794-1795.  *Clown  in  All's  well— Launcelot  in 
M.  of  V. — David  in  Rivals — *  Michael  in  Adopted 
Child — Darby  in  Poor  Soldier — *David  Mowbray  in 
First  Love — Isaac  in  Duenna — Hob  in  the  Well. 

Hay.  1795.  *Sylvester  Daggerwood— *Zarno  in 
Zorinski— -Shylock— Young  Sadboy— *  Three  Singles. 

D.  L.  1795-1796.  Bowkitt  in  Son  in  Law— Jerry 
Blackacre  in  P.  D. — *Wilford  in  Iron  Chest — Osrick 
— Jobson. 

Hay.  1796.  Sir  John  Brute — Antonio  in  Follies 
of  a  Day — Johnny  Atkins  in  Mogul  Tale— Francis 
in  Henry  4th  part  1st— Glib  in  Peep  behind  the  Cur- 
tain— Mercutio. 
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D.  L.  1796.1797.  Tom  in  Conscious  Lovers- 
Stephano  in  Tempest— *  Howard  in  Will — Prattle  in 
Deuce  is  in  him — Little  John  in  Robin  Hood. 

1707-17l>8.  "Sponge  in  Cheap  Living— *  Motley 
in  Castle  Spectre — *Shacabac  in  Blue  Beard — Du- 
reteto. 

1798-1799.  *Jack  Lizard  in  Secret  -Trim  in 
Funeral — Young  Cockney  in  Romp — Martin  in  Will 
and  no  Will— Petruchio— Perez  in  Rule  a  Wife. 

1799-1800.     *Frederick  in  Of  Age  To-morrow. 

1800-1801.  Capt.  Ironsides  in  Brothers  —  Air- 
castle  in  Cozeners— Witwou'd  in  Way  of  the  World 
—  Young  Wilding  in  Lyar  —  Sancho  in  Lovers' 
Quarrels. 

1801-1802.  Crispin  in  Anatomist— Sir  Bashful 
Constant — Humphrey  Gubbin  in  T.  H. 

1802-1803.  Sir  Harry  Beagle— Pistol  in  Merry 
Wives — Marplot — Bobadill  —  *Marcoff  in  Hero  of 
the  North — Sir  J  ohn  Restless — Nicholas  in  Midnight 
Hour. 

Hay.  1803.     Job  Thornberry. 

D.  L.  1803-1804.  Edward  in  Irishman  in  London 
—Gauge  in  Camp  —  'Carronade  in  Wife  of  Two 
Husbands — 'Blabbo  in  Caravan — 'Frank  Heartall  in 
S.  D.— Caleb  Quotem— Brush  in  C.  M. 

Hay.  1804..  Dr.  Pangloss— Sir  R.  Bramble  - 
Hodge. 

D.  L.  1804-1805.     'Rolando  in  Honey  Moon- 
•  Fisherman  in  Lady  of  the  Rock— *Lord  Horn 
Personation. 

1805-180(>.  Whimsiciilo  in  Cabinet— -'Tristram 
Fickle— *  Ben  Bmitlinc  in  Travellers — *Ali  Uaba  in 
Forty  Thi.  \  -  Dicky  Gossip— Sir  Anllionv  Ilran- 
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ville  in  Discovery — Le  Brush  in  Register  Office — 
Wilding  in  Gamesters— *Capt.  All-clack  in  Invisible 
Girl. 

1806-1807.  *Robert'in  Curfew— Ennui  in  Dra- 
matist—Jack Junk  in  Birthday. 

1807-1808.  *Storm  in  Ella  Ros.— Col.  Oldboy- 
*Echo  in  World — Pendragon  in  Which  is  the  Man  ? 

1808-1809.     *Crapein  Grieving— Ollapod. 

J.  Bannister  left  the  D.  L.  C.  at  the  close  of  this 
season,  and  did  not  return  to  it  till  the  new  theatre 
was  opened  in  1812-1813. 

Hay.  1810.    *Fabuletto  in  Doubtful  Son. 

D.  L.  181 3-1 8 14.     John  Dory— 1  st  Gravedigger. 

18144815.     *Sam  Squib  in  Past  Ten  o'Clock. 


Originally. 
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Sept.  12.  (First  night)  Miller  and  his  Men. 

13.  Lord  of  the  Manor. 

14.  Child  of  Nature.      Amanthis  =  Miss  Foote, 
(who  acted  that  part  with  such  distinguished  applause 
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last  season)  2d  app.  there:  —  her   1st  app.  was  on 
May  26. 

15.  Hamlet  =  Young 21.  Love  in  a  Village. 

17.  Henry  4th  part  1st.  Falstaff=Fawcett  :  Hot- 
spur zz  Young:  King  =  Murray:  Prince  of  Wales 
zz  Con  way. 

30.  Artaxerxes,  with,  never  acted,  the  Forest  of 
Bondy,  or  the  Dog  of  Montargis.  Lieut.  Macaire  = 
Farley  :  Blaise  (servant  to  Dame  Gertrude)  =  Lis- 
ton  :  Florio  (a  dumb  boy — in  love  with  Lucille)  zz 
Miss  S.  Booth  :  Capt.  Aubri  -  Abbott :  Col.  Gon- 
tran  zz  Barrymore :  Lieut.  Landry  (friend  to  Macaire) 
zz  Hamerton  :  Seneschal  of  Bondy  —  Egerton  :  Dame 
Gertrude  (an  innkeeper)  zz  Mrs.  Davenport :  Lucille 
(her  grandaughter  —  in  love  with  Florio)  zz  Miss 

Foote  -.—acted  39  times a  regiment  of  soldiers 

arrive  at  the  village  of  Bondy— Macaire  hates  Aubri 
— Col.  Gontran  dispatches  Aubri  with  a  letter — he 
is  to  pass  through  the  Forest  in  the  dark  —  Ger- 
trude expresses  her  fears  on  his  account — Aubri  says 
he  has  no  fears— and  that  his  dog  Dragon  is  to  be 
his  companion — Macaire  murders  Aubri  between  the 
1st  and  2d  acts— at  the  beginning  of  the  2d  act,  Dra- 
gon returns  to  the  inn,  and  rings  the  bell — Gertrude 
enters  with  a  lanthom — Dragon  takes  the  hint  horn 
in  his  mouth,  and  makes  signs  for  her  to  follow  him 
—he  conducts  her  to  the  place  in  which  Auhri  had 
been  buried  by  Macaire  and  Landry  in  a  hasty  man- 
in  T — the  body  is  discovered,  but  the  discovery  is  not 
made  on  the  stage— Gertrude  returns— Florio  is 
pt'cted  of  having  committed  the  murder — (•ertrude 
insists  that  he  is  innocent— Florio  is  condemned-— in 
the.   3d  act,    Macaire   enter.-  pursued  hy    Dragon— 
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Dragon  had  rushed  on  Macaire  the  moment  that  he 
saw  him — Macaire's  belt  is  found  smeared  with  blood 
— Macaire  confesses  his  guilt — he  makes  his  escape 
from  the  guards  —and  is  again  pursued  by  Dragon— 
Macaire  throws  himself  into  a  water-fall — Florio  is 

of  course  acquitted this  Melo-dramais  said  in  the 

bill  to  be  founded  on  an  historical  fact — it  is  attri- 
buted to  Henry  Harris — it  is  a  very  good  piece  for 
the  sort  of  thing — quadruped  performers  are  a  dis- 
grace to  the  stage,  but  the  dog  of  this  piece  must  be 
exempted  from  the  general  censure,  the  whole  plot 
turning  on  the  sagacity  of  that  animal — the  difficulty 
lies  in  getting  a  good  actor  for  the  principal  part — 
the  original  dog  was  very  clever. 

Oct.  3.  Pizarro.     Holla  =  Con  way,  1st  time. 

6.  Romeo  and  Juliet.  Romeo  =  Conway  :  Mercu- 
tio  =  Jones  :  Capulet  =  Egerton  :  Friar  Lawrence  = 
Murray:  Peter  =  Simmons  :  Juliet—  Miss  O'Neill, 
from  Dublin,  1st  app. :  Lady  Capulet  =  Mrs.  Renaud : 
Nurse  =  Mrs.  Davenport :  —  Miss  O'Neill  was  very 
attractive. 

13.  Miss  O'Neill  acted  Belvidera. 

18.  Maid  of  the  Mill.  Sir  Harry  Sycamore  =  Fa w- 
cett:  Ralph  =  Emery  :  Fanny  =  Mrs.  Liston. 

22  and  25.    Kemble  acted  Coriolanus,  and  Cato. 

27.  Hamlet  was  the  play  at  both  theatres. 

29.  Julius  Caesar.  Brutus  =  Kemble  :  Antony  = 
Conway. 

Nov.  1.  Wheel  of  Fortune.  Penruddock  =  Kem- 
ble :  Hon.  Mr.  Tempest  =  Terry :  Capt.  Woodville 
—  Abbott :  Emily  Tempest  =  Miss  Foote. 

3.  Pizarro.  Rolla  =  Kemble:  Elvira  =  Mrs. 
Renaud. 
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4.  Isabella.  Biron  =  Young :  Villeroy  =  Egerton  : 
Carlos  —  Abbott :  Count  Baldwin  =  Murray :  Samp- 
son —  Simmons  :  Isabella  =  Miss  O'Neill. 

5  and  8.   Kemble  acted  Brutus,  and  Penruddock. 

10.  Mountaineers.     Octavian  -  Kemble. 

12.  Never  acted,  John  of  Paris.  John  of  Paris  = 
Sinclair  :  Pedrigo  Potts  (an  innkeeper)  =  Liston  : 
Grand  Chamberlain  to  the  Princess  of  Navarre  = 
Taylor  :  Vincent  (an  attendant  on  John  of  Paris)  = 
Duruset :  Princess  of  Navarre  =  Miss  Stephens : 
Rosa  (daughter  to  Potts)  =  Miss  Matthews  : — acted 

17  times this  Comic  Op.,  in  2  acts,  was  written 

by  Pocock — the  plot  is  nearly  the  same  as  that  of 
Jean  de  Paris— see  D.  L.  Nov.  1 — except  that  there 
is  no  character  that  corresponds  with  that  of  Olivier 
— some  alterations  in  the  dialogue  were  made  on  the 
20th  of  Jan. — the  two  pieces  are  much  upon  a  par 
as  to  merit — see  Bath  Dec.  10. 

15.  New  way  to  Pay  old  Debts.  Sir  Giles  Over- 
reach =  Kemble  :  Wellborn  =  Con  way  :  Marrall  = 
Terry:  Justice  Greedy  =  Blanchard :  Lady  Allworth 
=  Mrs.  Kenaud:  Margarets  Miss  S.  Booth. 

17.  Revenge.  Zanga  =  Kemble :  Alonzo=Conway. 

19.  Mayor  of  Garratt.  Major  Sturgeon  =  Middle- 
ton,  1st  apj).  there:  Jerry  Sneak  =  Liston:  Mrs. 
Sneak  —  Miss  S.  Booth  : — not  repeated. 

21.  Abbott  acted  Komeo — Conway  was  ill. 
23.  Venice  Preserved.    Jaffier  =  Abbott. 

22.  Coriolanus  =  Kemble  :    Voliimnia  =  Mre.  Re- 
naud. 

!.   Henry  8th.     Wolsey  =  Kemble  :   Cromwell  = 
Abbott. 

29.    Richard    >d  =  KomMe  :    Uirhmmul  -  Abbott. 
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Dec.  1 .  Kemble  acted  Brutus. 

6.  Mountaineers.  Octavian  =  Kemble  : — with, 
never  acted,  the  King  and  the  Duke,  or  Which  is 
Which?  King  of  Poland  =  Jones  :  Duke  of  Kalitz 
=  Abbott:  Count  Lowinski  =  Terry:  Henry  (his 
son)  =  Duruset :  Prince  Sigismond  (confidant  to  the 
King)  =  Hamerton ,  Jackinoffiski  (secretary  to  the 
Count)  =  Simmons  :  Ulrica  (daughter  to  the  Count) 

=  Miss  Foote : — acted  about  11  times the  King 

and  Prince  Sigismond  had  come  to  the  Count's 
castle  under  the  assumed  names  of  Col.  Radzivil 
and  Capt.  Sigismond — the  King  had  fallen  in  love 
with  Ulrica — he  wishes  to  gain  her  affections  in  his 
assumed  character — the  Count  had  promised  his 
daughter  to  the  Duke  of  Kalitz  whom  he  had  never 
seen,  the  match  having  been  negociated  by  his  son- 
a  circumstance  happens  which  induces  the  Count  to 
fancy  that  Col.  Radzivil  is  the  Duke  in  disguise— 
the  King  avails  himself  of  the  mistake,  and  pretends 
to  be  the  Duke — the  real  Duke  of  Kalitz  and  Henry 
arrive  at  the  castle — the  Duke  on  finding  that  the 
King  had  assumed  his  title,  determines  to  assume 
that  of  the  King— this  of  course  creates  confusion 
— the  Count  is  puzzled  to  ascertain  Which  is  Which  ? 
— he  always  wishes  his  daughter  to  marry  the  person 
whom  he  supposes  to  be  of  the  higher  rank— an 
explanation  takes  place  between  the  King  and  the 
Duke — they  agree  that  Ulrica  should  be  left  to  her 
free  choice — she  prefers  the  King— but  at  the  time 
that  she  gives  him  the  preference,  she  believes  him 
to  be  the  Duke —  this  F.  is  attributed  to  Jameson — it 
is  a  pretty  good  piece  on  the  whole — but  the  plot  is 
improbable. 
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8.  King  John  =  Kemble  :  Faulconbridge  =  Con- 
way  :  Constance  =  Mrs.  Faucit. 

13  and  15.  Kemble  acted  Brutus,  and  Coriolanus. 

14.  Gamester.  Beverley  =.  Young  :  Stukely  = 
Terry:  Lewson  =  Abbott :  Jarvis  =  Murray:  Mrs. 
Beverley  =  Miss  O'Neill. 

20.  Macbeth  =  Kemble:  Macduff  =  Con  way. 

26.  George  Barn  well  =  Con  way :  Mill  wood  =  Mrs. 
Faucit. 

Jan.  2.  Shakspeare's  Tempest.  Prospero  = 
Young:  Ferdinand  =  Abbott :  Hippolito  =.  Mrs.  H. 
Johnston  :  Caliban  =  Emery  :  Stephano  =  Simmons  : 
Trinculo  =  Blanchard  :  Ariel  =.  Miss  Matthews  : 
Dorinda  =  Miss  S.  Booth  :  Miranda—  Miss  Foote  : 
— the  scandalous  mistake  in  this  bill  was  repeated  on 
the  10th  and  18th  of  Jan.,  and  on  the  10th  of  July. 

"  Should  Shakspeare  rise,  and  see  each  murdering 

"  day 

"  Scenes  cut,  and  altered,  and  miscall'd  his  play, 
"  How  would  the  reverend  bardregret  the  shame." 

From  the  Epilogue  to  Sir  Walter  Raleigh. 

16.  Katharine  and  Petruchio,  by  Mrs.  Gibbs  and 
Young. 

20.  John  of  Paris,  llth  time.  John  of  Paris  (for 
the  1st  time,  with  alterations  in  the  dialogue)  = 
Jones  :  Grand  Chamberlain  =  Blanchard,  1st  time. 

Feb.  1.  Never  acted,  Brother  and  Sister.  Don 
Cliristoval  de  Tormes  (uncle  to  Isidora)  =  Fawcrtt  . 
Don  Sylvio  de  Flores  (brother  to  Camilla— anil  in 
love  with  Isidora)  =  Duruset :  Pacheco  (his  sen 
=  Liston :  Bartolo  (an  old  servant  to  Isidora)  = 
J'lanchard  :  Donna  Isidora  (a  youug  widow)  =  Miss 
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Stephens:  Donna  Camilla  =  Mrs.  Egerton  :  Rosan- 
the  =  Miss  Matthews  :  Agatha  =  Mrs.  Listen  :— 
acted  17  times— this  Comic  Opera,  in  2  acts,  was 
written  by  Dimond — it  is  founded  on  the  French 
piece,  on  which  Mrs.  Inchbald  founded  her  Widow's 
Vow,  and  Atkinson  his  Match  for  a  Widow — see  Hay. 

June  20   1786— and  Irish    Stage   1786 Donna 

Isidora  had  been  so  ill  used  by  her  husband,  that,  on 
his  death,  she  had  retired  to  the  country,  and  made 
a  vow  never  to  receive  a  visit  from  any  man,  except 
a  relation — Camilla  wants  to  bring  about  a  match  be- 
tween her  brother  and  Isidora — for  this  purpose  she 
disguises  herself  as  her  own  woman — she  tells  Isidora 
that  Camilla  means  to  play  her  a  trick,  and  to  make 
love  to  her  in  the  dress  of  a  man — Isidora,  on  re- 
ceiving this  information,  determines  to  turn  the 
tables  on  Camilla — she  no  longer  objects  to  receive 
a  visit  from  Don  Sylvio — when  he  arrives,  Isidora 
and  all  her  family  consider  him  as  a  woman,  and 
treat  him  accordingly — at  the  conclusion  Don  Syl- 
vio marries  Isidora — this  piece  was  not  printed  till 
1829,  as  the  author  had  sold  the  copyright  to  Harris, 
at  his  particular  request. 

3.  Buskin  zz  Mathews— who  is  sufficiently  reco- 
vered from  his  late  severe  accident. 

4.  Stranger.      Stranger  =  Young  :     Steinfort  = 
Barrymore  :  Francis  =  Farley  :  Tobias  z=  Murray  : 
Solomon  =  Emery :  Peter  =  Liston  :    Mrs.   Haller  = 
Miss  O'Neill. 

25.  Love  Laughs  at  Locksmiths.  Capt.  Beldare 
=  Jones. 

March  6.  Virgin  of  the  Sun,  and  Aladdin.  Alad- 
din =  Mrs.  H.  Johnston. 
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11.  Farmer's  Wife,  and  Sleep  Walker. 

27.  Never  acted,  Zembuca,  or  the  Net-maker  and 
his  Wife.     Zembuca  (the  Sultan  of  Persia)  =  Farley : 
Selim  (Aga  of  the  Janissaries)  =  Abbott  :  Mirza  (the 
Net-maker)  =  Emery  :  Korac  (confidant  of  Zembuca) 
=  Terry  :  Buffardo  =  Liston  :  Almazaide  (betrothed 
to  Selim)  =  Miss  S.  Booth:  Ebra  (wife  to  Mirza)  = 

Mrs.  Gibbs  : — acted   28  times Zembuca  is   a 

tyrant— he  had  caused  Almazaide  to   be   conveyed 
into  his  palace — he  proscribes  Selim,  and  denounces 
death  to  any  person  who  should  conceal  him — Korac 
warns  Selim  of  his  danger— Selim,  in  the  disguise  of 
a  Dervise,  finds  shelter  in  Mirza's  cottage— he  is 
discovered  and  sent  to  prison — he  makes  his  escape 
by  the  contrivance  of  Korac  and  Mirza — the  soldiers 
take  up  arms  in  defence  of  Selim — Zembuca  and 
his  party  are  defeated — Zembuca  is  precipitated  into 
a  moat — Selim  proves  to  be  the  son  and  heir  of  the 

late  Sultan this   dramatic  Romance,   in  2   acts, 

was  written  by  Pocock — it  is  much  better  calculated 
for  representation  than  perusal — the  author  allows  it 
to  be  a  holiday-piece. 

28.  Henry  4th  pt.  1st.     Falstaff  =  Mathews. 

31.  Never  acted,  Love  in  Limbo — Jones  —  Ma- 
thews — Abbott  —  Blanchard  —  Mrs.  Gibbs —  Miss 
Foote— —this  Farce  is  attributed  to  Millingen — it 
was  acted  but  twice. 

April  7.  Never  acted,  an  Opera  in  3  acts  (founded 

partly  on  Beaumont  and  Fletcher's  Pilgrim)  called 

Noble  Outlaw.     Prince  Zerbino  =  Conway  :  Don 

Cynthio  =  Sinclair  :  Don  Raphael  =  Fawcett :    Caj»f . 

Miguel  =  Incledon  :  Astuto  =  Miss  S.  Booth:  Donna 
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Orynthia  =  Miss  Stephens :  Lepida=  Miss  Matthews: 
— acted  3  times — songs  only  printed. 

15.  Stranger  =  Kemble :  Mrs.  Haller  =  Miss 
O'Neill : — the  first  time  of  their  acting  together. 

17  and  19.    Kemble  acted  Brutus,  and  Macbeth. 

22.  Stranger  s  Kemble  :— he  was  taken  ill,  and 
Young  acted  the  part. 

26.  and  27.  Kemble  acted  Periruddock,  and 
Stranger. 

28.  Comus,  revived,  with  new  scenery,  dresses, 
&c.    Comus  =  Conway  :  Brothers  =  Abbott  and  Miss 
Foote  :  Lady  —  Mrs.  Faucit  : — acted  14  times. 

29.  Miss  O'Neill's  bt.     Grecian  Daughter.   Evan- 
derm  Young:    Dionysius  =  Conway:    Philotas  = 
Terry  :  Melanthon  =  Murray  :    Phocion  =  Abbott : 
Euphrasia  =  Miss  O'Neill. 

May  1  and  4.  Kemble  acted  Coriolanus,  and 
Stranger. 

9  and  10.  Kemble  acted  Penruddock  and  Stranger. 

15.  Coriolanus  =  Kemble : — he  was  seized  with 
the  gout,  and  Conway  acted  the  part. 

17.  Comus,  with,   never  acted,  Fortune  of  War. 
Commandant^ Abbott:  Capt.  Greenstock  =  Blan- 
chard :  Altoupee  =  Jones  :  Farmer  Grunt  =  Mathews : 
Vanderscamp  =  Liston :    Madam  Toughenough  = 
Mrs.  Davenport :  Adela  =  Miss  Foote:    Susette  = 
Mrs.  Gibbs  : — acted  15  times — this  F.  is  attributed 
to  Kenney — it  is  not  printed. 

18.  Isabella.     Biron  =  Conway. 

22.  Kemble  had  been  4  times  announced  at  the 
bottom  of  the  bill  as  about  to  act  Falstaff  in  Henry 
4th  pt.  1st  on  this  evening — for  the  1st  time  and  for 
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the  last  night  of  his  engagement — he  continued  ill, 
and  did  not  act  any  more  this  season— nor  did  he 
ever  act  Fal staff — Mathews  said,  that  Kemble  had 
rehearsed  the  character  twice  — had  a  very  good  con- 
ception of  it,  but  did  not  possess  physical  powers  to 
execute  it.  (Stanley.) 

31.  Forbt.  of  Mathews.  Mail  Coach  Adventures 
-  Ventriloquy,  &c.  —  with  Imitations,  in  which 
Mathews  will  attempt  to  bring  to  the  recollection 
of  the  audience  some  of  their  former  favourites— 
viz.  King  as  Sir  Peter  Teazle— Palmer  as  announc- 
ing a  play,  and  apologizing  for  the  absence  of  a  per- 
former— Parsons  as  Hangman  in  Surrender  of  Calais 

— Bensley  as  Eustace  de  St.  Pierre  in  ditto — Quick 
as  King  Arthur— Lewis  as  Squire  Groom — Cooke  as 
Richard  the  3d — Suett  as  Dicky  Gossip — to  con- 
clude with  portraits  of  several  of  the  present  per- 
formers —  after  which,  Fontainbleau  —  and  Little 
Hunchback.  Crumpy  =  Liston  :  Crosslegs  = 
Mathews. 

June  1.  Stranger.     Tobias  =  Terry,  1st  time. 
2.    For  bt.  of  Jones.      Love  and  Gout.      Old 
Ardent  —  Mathews  :    Buz  =  Jones  :    Sir   Solomon 
Gander  =  Terry  :  Young  Ardent  =  Abbott :  Rusty  =. 

»lunchard  :  Shears  =  Liston  :  O*  Blunder  =  Hamer- 
ton  :  Miss  Dimple=Mrs.  Kennedy  :  Lady  Gander 
=  Mrs.  DavcMiport:  Lucy  =  Miss  S.  Booth  :— with 

Brother  arid  Sister— after  which,  Jones  will  give  his 
[iiorade  to  all  the  performers  of  all  the  London 
Theatres,  who  have  kindly  accepted  his  invitation — 
Scene  1st — a  drop  scene—  introductory  dialogue  by 
.Jones  and  Farley  Prologue  by  Jones — Scene  4,M- 
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the  Hall  of  the  Theatre— the  Masks  arriving — Scene 
3d— the  Masquerade— with  songs,  &c. 

6.  Miss  Foote's  bt.     Alexander  the  Great.     Alex- 
ander (for  that  night  only)  =  Betty  :  Statira  =Miss 
Foote : — with  Aladdin,  by  Miss  Foote. 

7.  For  bt.  of  Miss  Stephens.     A  new  Opera,    in 
2  acts,  called  Telemachus.     Telemachus  =:  Sinclair  : 
Mentor  =  Egerton  :  Eucharis  =  Miss  Stephens  :  Ca- 
lypso =  Mrs.  Faucit :  Venus  =  Miss  Matthews  :  Cupid 
—  Miss  Worgman  : — not  repeated. 

9.  Emery's  bt.  Education,  with  Love,  Law,  and 
Physic. 

13.  Young's  bt.    Beggar's  Opera,  in  2  acts.  Mac- 
heath  (1st  time   and  for  that  night  only)  — Young: 
— with  Tale  of  Mystery.     Romaldi  (1st  time  and  for 
that  night  only)  =  Young. 

14.  For  bt.  of  Mr.  and  Mrs.  Liston.     Music  Mad  ! 
Sir  Christopher  =  Mathews  :    Matthew  Method  = 
Liston  :  Harriet  =  Mrs.   Liston ; — with   Inkle  and 
Yarico.     Trudge  =  Liston  :  Sir  Christopher  Curry  = 
Fawcett :    Wowski    =    Mrs.   Liston  :  —  and  Forty 
Thieves.     AH  Baba  =  Liston  :  Mustapha  =  Mathews  : 
Morgiana^zMiss  S.  Booth  :  Cogia  =  Mrs.  Liston. 

16.  Farley's  bt.  Timour  the  Tartar — with  Mail 
Coach  Adventures  —  Brother  and  Sister — and  the 
Masquerade. 

21.  For  bt.  of  Mrs.  Gibbs.     Mail  Coach  Adven- 
tures— Fontainbleau — and  Masquerade. 

22.  Isabella — changed — Miss  O'Neill  was  ill. 

28.  Miss  S.  Booth's  bt.  Never  acted  there,  Will. 
Sir  Solomon  Cynic  =  Terry :  Howard  =  Jones  :  Man- 
deville  =  Egerton  :  Veritas  =  Mathews  :  Realize  = 
Emery:  Albina  Mandeville  =  Miss  S.  Booth:  Mrs. 
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Rigid  =  Mrs.  Davenport:  Cicely  Copsley  (for  that 
night  only)  =  Miss  Booth  : — with,  never  acted,  Re- 
formation. Capt.  Belmont  =  Jones  :  Charles  fne- 
phew  to  Sir  Christopher)  =  Ahbott :  Bob  (servant  to 
Belmont)  =  Blanchard  :  Sir  Christopher  Singleton  — 
Murray:  Peter  (his  servant)  =  Si mmons  :  Caroline 
(daughter  to  Sir  Christopher)  =  Miss  S.  Booth  :  Miss 
Araminta  Wilkins  (her  governess— an  old  maid)  = 

Mrs.    Davenport : Sir  Christopher    had    sent 

Charles  to  London  to  finish  his  education  and  im- 
prove his  morals — Charles  returns  a  man  of  fashion 
—Sir  Christopher  insists  that  he  should  reform  — 
Belmont  enters  disguised  as  Dr.  Polyglot,  who  had 
been  engaged  by  Sir  Christopher  as  a  tutor  for  his 
nephew— at  the  conclusion,  Charles  avows  that  the 
supposed  Dr.  Polyglot  is  Capt.  Belmont — Belmont 
recommends  Sir  Christopher  to  give  his  daughter  to 
Charles — as  a  virtuous  woman  is  the  best  safeguard 

for  morality this  is  a  very  poor  piece  in  one  act 

— it  is  attributed  to  Pulham. 

29.  Jane  Shore.  Hastings  =  Young  :  Dumont  = 
Terry:  Jane  Shore  =  Miss  O'Neill:  Alicia  =.  Mrs. 
Faucit. 

July  1.  Never  acted,  Two  Doctor  Hobbs's  — Ma- 
tlirws — Blanchard — Emery — Miss  S.   Booth,  &c.— 
this  Farce  was  not  repeated. 

6.  Abbott's  bt.    Exile.    Daran  =  Abbott,  1st  time: 
Ah'xina  =  Mi88  S.  Booth,   1st  time:  —  with  Cr 
Puff=  Abbott. 

8.  Clandestine  Marriage.     Fanny  =  Miss  Foote. 

10.  ShakspcaK'*    Tempest.       Hippolito  =  Miss 

Footr. 

11.  Mr.  and  Mrs.  Bishop's  bt.     Siege  of  lldi -r.ulr. 

i  i  2 
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Cohenberg  (for  that  night  only  )  =  Con  way :  Leopold 
=  Fawaett :  Yuseph  =  Emery  :  —  with  Bombastes 
Furioso— and  (never  acted  there)  Tekeli.  Tekeli 
=  Abbott:  Wolf  =  Farley:  Isidore  —  Simmons: 
Bras-de-fer=Blanchard:  Alexina  =  Mrs.  Faucit : 
Christine  =  Mrs.  Liston. 

15.  Poor  Gentleman.  Sir  Robert  Bramble  = 
Terry. 

17.  Point  of  Honour.  Durimel  =  Young  :  Ber- 
tha =  Miss  Foote. 

20.  Woodman.     Sir  Walter  Waring  =  Fawcett. 

Miss  O'Neill  acted  Juliet  21  times — Belvidera  26 
-Isabella  22— Mrs.  Beverley  14— Mrs.  Haller  20- 
Euphrasia  6— Jane  Shore  4. 

Mrs.  H.  Johnston  was  not  engaged  after  this 
season,  but  she  acted  for  Con  way's  bt.  in  1816 — she 
was  a  pleasing  actress,  and,  at  one  time,  in  consi- 
derable favour  with  the  town. 


Her  characters — selection  only. 

Hay.  1798.     Ophelia. 

C.  G.  1798-1799.  *Amelia  in  Lovers'  Vows- 
*Gangica  in  Votary  of  Wealth — Yarico. 

1799-1800.  *Ruth  in  Wise  Man  of  the  East- 
*Miss  Blandford  in  Speed  the  Plough  —  Jacinta  in 
Lovers'  Quarrels — *  Virginia  in  Paul  and  Virginia. 

1 800-1 801 .  Susan  in  Follies  of  a  Day — *Madame 
Perouse  in  Perouse — Viola  in  T.  N. 

Hay.  1801.     Josephine  in  Sighs. 

C.  G.  1801-1802.     *Amelrosa  in  Alfonso. 
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1802-1803.  Leonora  in  Lovers'  Quarrels— Cla- 
rinda  in  S.  H. — *Lady  Caroline  in  John  Bull. 

D.  L.  1803-1804-.     Widow  Bellmour. 

1804-1805.  Cora— Julia  in  Rivals— Mrs.  Love- 
more — Sigismunda — Juliet. 

C.  G.  1805-1806.     Juliana  in  Honey  Moon. 

Bath  1806-1807.  Orrila— Kitty  in  High  Life— 
Albina  Mandeville — Lydia  Languish — Country  Girl 
— Lady  Restless. 

C.  G.  1807-1708.  Beatrice  in  Much  ado— Letitia 
Hardy — Statira — Amanthis  in  Child  of  Nature. 

1808-1809.  *Alexina  in  Exile— Miranda  in  B.  B. 
— Lady  Townly — Angela  in  C.  S — Estifania. 

1809-1810.  Edmund  in  Blind  Boy — Indiana— 
*Agnes  in  Free  Knights — Belinda  in  All  in  the 
Wrong — Lady  Eleanor  Irwin — Miss  Dolly  Bull — 
Mrs.  Ferment  in  School  of  Reform. 

1810-1811.  Rosalind— Princess  Gunilda  in  Gus- 
tavus  Vasa — Desdemona — Marcia  in  Cato — *Zorilda 
in  Timour  the  Tartar — Helena  in  All's  well — Berin- 
thi;i  in  Trip  to  Scarborough. 

1811-1812.     Perdita  in  W.  T.— Imogen. 

1812-1813.  Angelica  in  L.  for  L. — Hippolito  in 
Dryden's  Tempest — Sylvia  in  R.  O. — •Almeyda  in 
Renegade. 

•   Originftl/y. 
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July  17.  (First  night)  Bold  Stroke  for  a  Husband 
— with  Rival  Soldiers.     Nipperkin  =  Tokely. 

18.  John  Bull.     Job  Thornberry  —  Terry  :  Pere- 
grine —  Foote,  from  Edinburgh,  1st  app. :   Dan  = 
Mathews  :  Maryiz  Mrs.  Hay  wood,  1  st  app.  there. 

19.  Not  acted  12  years,  Richard  3d.     Richard  = 
Meggett,  from  Edinburgh,  1st  app. :    Henry  6th  = 
Foote  :  Richmond  =  Terry  :  Lady  Anne  =  Mrs.  Hay- 
wood  : — Meggett  was  most  cruelly  used  by  the  bi- 
gotted  admirers  of  Kean. 

20.  Poor  Gentleman.    Ollapod^:  Mathews. 
22.  Love  and  Gout,  with  Beehive. 

24.  Mountaineers.  Octavian  =  Meggett,  1st  time: 
Bulcazin  Muley  =  Foote :  Zorayda  r=  Mrs.  Hay  wood. 

25.  Never  acted,  "  My  Wife  !   What  Wife  ?"  St. 
Ermont  ==  Terry :  Paddeen  (his  servant)  =  Tokely  : 
Pap  =  Russell :    Governor  Hurricane  (father  to  Con- 
stantia) =  Mathews  :    Col.  Gayton  (friend  to  St.  Er- 
mont)—Jones:  Constantia  =  Mrs.  Haywood:  Mrs. 
Gayton  =  Mrs.  Gibbs  :  Mrs.  Bobbin  =  Miss  De  Camp: 

Nurse  =  Mrs.  Grove  -.—acted  6  times St.  Ermont 

and  Constantia  were  contracted — a  female  had  ac- 
cused Constantia  to  St.  Ermont  of  intended  perfidy 
towards  him— he  had  not  only  believed  the  accusa- 
tion without  proof,  but  had  married  the  female — she 
had  afterwards  deserted  him— and   he  had  taken  a 
dislike  to  the  whole  sex — St.  Ermont  is  arrested  for 
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£50— and  Col.  Gayton  for  £1000— they  meet  in  the 
house  of  a  bailiff — Gayton  pays  St.  Ermont's  debt — 
and  makes  his  own  escape  in  Paddeeri's  clothes — in 
the  3d  act,  St.  Ermont  and  Gayton  discover  that  they 
had  each  of  them  married  the  same  woman — Gayton 
had  married  her  a  year  before  St.  Ermont — the  latter 
is  consequently  at  liberty — Mrs.  Gayton  acknowledges 
the  falsehood  of  her  accusation,  and  the  play  ends 

with  the  union  of  St.  Ermont  and  Constantia 

this  C.  in  3  acts  was  written  by  Barrett— it  is  a  poor 
piece. 

Aug.  2.  Iron  Chest,  Sir  Edward  Mortimer  = 
Meggett,  1st  time  :  Fitzharding  =  Foote  :  Orson  = 
Tokely. 

5.  Never  acted,  Living  in  London.  Lord  Clamor- 
court  (a  candidate  for  popularity)  =  Foote  :  Vivid  = 
Jones  :  Motley  =  Mathews :  Potiphar  (nephew  to 
Specious — bred  a  Quaker)  =  Tokely  :  Specious  (an 
usurer)  =  Terry  :  Apeton^  Johnson  :  Lord  Killcare 
(a  spendthrift)  =  Russell :  Neville  =  Jephson  :  Lady 
Clamorcourt  (an  amiable  woman)  =  Mrs.  Belfield  : 
Lady  Killcare  (a  woman  of  fashion)  =  Miss  Greville  : 
Prudence  (daughter  to  Specious)  =  Mrs.  Hay  wood: 

—acted  9  times this  C.,  in  3  acts,  is  attributed  to 

Jameson — there  is  little  or  no  plot — but  some  pails 
of  the  dialogue  are  \vcll  written — Neville  is  brother 
to  Lady  Clamorcourt — Vivid  occasionally  assumes  the 
naine  of  Neville— this  creates  contusion — Neville  is  ar- 
rested by  Specious— Lord  Clamorcourt  gives  Potiphar 
money  to  pay  thedebt—  Potiphar  give-the  money,  ;m<l 
a  letter  from  Lady  Clamorcourt,  to  Vivid— Vivid  lUii- 
that  La  ly  Clamorcourt  is  in  love  with  him  he 
makes  her  a  visit,  and  announces  hiim-clf  to  the 
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servant  by  the  name  of  Neville — she  is  surprised  at 
seeing  Vivid  instead  of  her  brother— at  the  con- 
clusion, Vivid  marries  Prudence. 

14.  Village  Doctor,  in  2  acts,  (taken  from  World 
in  a  Village)  Dr.  Grigsby  =  Mathews  :  Jollyboy  zz 
Tokely  :  Louisa  =  Mrs.  Haywood  :  Mrs.  Allbut  = 
Mrs.  Grove  : — acted  6  times. 

19.  Castle  Spectre.  Osmond  =  Meggett :  Father 
Philip  =  Tokely  :  Hassan  =  Terry. 

22.  Never  acted,  Chip  of  the  Old  Block,  or  the 
Village  Festival.  Chip  (a  drunken  Cooper)  =  Ma- 
thews  :  Sir  Andrew  Single  =  Terry :  Capt.  Single 
(his  nephew)  =  Barnard  :  Andrew  Forester  =  Grove : 
Robert  Lowland  (in  love  with  Rose)  — Tokely  :  Far- 
mer Lowland  (his  father)  =  Foote  :  Emma  =  Miss 
Matthews:  Lady  Evergreen  (her  aunt)  =  Mrs.  Grove: 
Rose  (in  love  with  Robert)  =  Mrs.  Gibbs  :  Jane 
(daughter  to  Chip)  =  Mrs.  Dornton  : — acted  14  times 

this  is  a  poor  musical  F.  by  E.  P.  Knight  the 

actor — there  is  little  or  no  plot — Capt.  Single  and 
Emma  are  mutually  in  love— at  the  conclusion  they 
are  united — Chip  gives  his  daughter  to  Andrew,  and 
calls  her  a  Chip  of  the  Old  Block. 

25.  Provoked  Husband.  Lord  Townly  =  Meggett : 
Sir  Francis  =  Tokely  :  John  Moody  =:  Mathews. 

28.  Darkness  Visible,  and  Critic.     Puff=  Jones. 

29.  Terry's  bt.     Man  of  the  World.    Sir  Pertinax 
=  Terry,  1st  time  :   Betty  Hint=  Mrs.  Gibbs. 

31.  For  bt.  of  Jones.  Who  wants  a  Guinea? 
Barford  =  Meggett :  Sir  Larry  =  Jones  .-—with  Son  in 
Law.  Bowkitt  =  Jones. 

Sep,  4.  For  bt.  of  Mathews.  Young  Quaker. 
Young  Sadboy  =  Jones :  Chronicle  =  Terry :  Sha- 
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drach  =  Wewitzer  :  Clod  =  Mathews  :  Dinah  =  Mrs. 
Gibbs  :  Pink  =  Mrs.  Haywood  :— with  1st  act  of 
Love  a-la-Mode.  Sir  Archy  (after  Cooke's  manner) 
=  M  athews  : — and  Dead  Alive.  Motley  =  Mathews. 

6.  Never  acted  there,  Town  and  Country.  Reuben 
Glenroy  =  Meggett :  Trot  =  Tokely  :  Cosey  =  Terry : 
Ha \vbuck  =  M  athews  :  Mrs.  Trot  =  Mrs.  Gibbs. 

8.  For  bt.  of  Mrs.  Gibbs.  Never  acted  there,  Se- 
crets worth  Knowing.  Rostrum  =  Jones  :  Nicholas 
=  Mathews :  April  =.  Terry  :  Undermine  —  Tokely  : 
Plethora  =  Russell :  Egerton  =  Meggett :  Sally  Down- 
right =  Mrs.  Gibbs  : — with  Killing  no  Murder,  and 
Travellers  Benighted. 

12.  For  bt.  of  Tokely,  and  Mrs.  Haywood.  Heir  at 
Law.  Dr.  Pangloss  =  Terry:  Zekiel  =  Tokely: 
Cicely  =  Mrs.  Haywood. 
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Oct.  1.  Haunted  Tower.  Cicely  =  Mis*  KYmirll, 
from  C.  G. 

22.  Frederick  the  (nvat — this  piece  came  out  at 
the  Lyceum  An-.  1  ISM-  -  ii  is  called  an  Operatick 
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anecdote,  in  3  acts— the  cast  was — Frederick  the 
Great  =  Raymond  :  Charles,  Baron  of  Felsheim  =:  T. 
Cooke  :  Theodore  D'Hartiman  =  Pyne  :  Count 
D'Herleim  =  J.  Wallack:  Stock  =  Knight :  Brandt  = 
Fawcett:  Matilda  =  Miss  Kelly:  Charlotte  =  Mrs. 
Orger : — Songs  only  printed. 

Dec.  6.  Grimaldi  acted  Acres  for  his  ht. 

8.  Mathews  gave  his  Mail  Coach  Adventures. 

10.  Policy.  Lady  Lucretia  Limber  =  Mrs.  Jarman, 
from  York,  1st  app. : — with  John  of  Paris.  John  of 
Paris  =  Warde  :  Pedrigo  Potts  =  Woulds  :  Theodore 
=  Hoddeson :  Grand  Chamberlain  =  Grosette  :  Prin- 
cess of  Navarre  =  Miss  Nash :  Olivia  (disguised  as 
Vincent)  =  Miss  Rennell :  Rosa  =  Mrs,  Woulds  :— 
this  piece  was  most  judiciously  compiled  from  the 
two  Dramas  produced  at  D.  L.  and  C.  G.,  to  both 
of  which  it  was  decidedly  superiour — it  chiefly  fol- 
lowed the  C.  G.  piece,  but  the  character  of  Olivia 
was  taken  from  Jean  de  Paris — John  of  Paris'  songs 
were  omitted,  or  given  to  Theodore — Woulds  and 
Miss  Renneli  acted  very  well — Warde  excellently— 
the  piece  was  very  successful. 

17.  Forest  of  Bondy.  Macaire  =  Warde  :  Capt. 
Aubri  =  Stanley  :  Blaise  =  Woulds  :  Lucille  =  Mrs. 
Chatterley. 

29.  Romeo  and  Juliet.  Romeo  =  William  Ma- 
cready  :  Mercutio  =  Stanley,  1st  time  :  Capulet  = 
Bengough,  1st  time  :  Friar  Lawrence  =  Charlton  : 
Peter  =  Woulds,  1st  time  :  Juliet  =  Mrs.  Chatterley  : 
Lady  Capulet  =  Mrs.  Weston,  1st  time:  Nurse  = 
Mrs.  Jarman,  1st  time  : — with  Aladdin.  Aladdin 
—  Warde  :  Kazrac  —  Chatterley  :  —  W.  Macready 
was  the  son  of  Macready  formerly  of  C.  G.— he  had 
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been  educated  at  Rugby,  and  had  performed  in  the 
North  of  England  with  success— the  Manager  paid 
him  the  compliment  of  new-casting  Romeo  and 
Juliet  to  the  best  advantage — and  ensured  him  a  good 
house  by  bringing  out  Aladdin  on  the  same  night — 
Aladdin  was  very  successful — it  was  gotten  up  with 
new  scenes,  dresses  &c.  at  a  great  expense — Warde 
acted  very  well,  but  he  was  too  good  an  actor  to  play 
in  such  a  piece. 

31.  Earl  of  Essex  =W.  Macready  :  Queen  Eliza- 
beth =  Mrs.  Weston  : — the  bill  announced  this  as 
Brooke's  play,  but  it  was  Jones'  play,  which  was 
really  acted. 

Jan.  3.  Hamlet  =  W.  Macready:  Laertes  =  Warde  : 
Queen  =  Mrs.  Weston :  1st  Gravedigger  =  Chatterley: 
— he  left  off  the  old  stage  trick  of  pulling  off  num- 
berless waistcoats  to  make  the  gallery  laugh  —  he 
said,  if  he  could  not  gain  applause  without  having 
recourse  to  such  an  expedient,  he  would  go  with- 
out it. 

5  and  7.  W.  Macready  acted  Romeo,  and  Orestes. 

10.  Royal  Oak.     King  Charles  =  W.  Macready. 

12  and  14.  W.  Macready  acted  Hotspur,  and 
Daran. 

13.  Warde's  bt.  Curfew.  Fit /hai  ding  =  Warde: 
,Malilda=Mr8.  Weston: — Warde  acini  very  well. 

17  and  Jl.  W.  Macready  acted  Hotspur  and 
Alexander. 

.  Not  acted  since  1735,  Richard  llie  2d.— ^it 
should  have  been  not  since  173(J) — llichard  iJd  = 
Macivady:  linl'injnn!^^  \\  arde  :  Yorkm  Urn-oimh: 
Norfolk  =  CuiminiJiam  :  Northumberland  =  A>h  : 
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Aumerle  =  Comer :  Lancaster  =  Egan  :  Bishop  of 
Carlisle  =  Charlton :  Queen  —  Mrs.  Vining  :  Duchess 
of  York  =  Mrs.  Weston  :— the  alterations  made  on 
this  occasion  were  little  or  nothing  more  than  omis- 
sions, except  that  the  lines  about  Bolingbroke's  affec- 
tation of  popularity  were  improperly  taken  from  the 
king,  and  given  to  Aumerle — Wroughton's  alteration 
is  not  a  bad  one,  but  he  has  omitted  too  much  of  the 
original  play — for  this  reason  the  Bath  alteration 
was  the  better  of  the  two— in  particular,  the  scene  at 
the  Lists  was  retained — it  was  well  managed  (as  at 
C.  G.  Feb.  6  1738)  and  produced  a  good  effect  in 
representation — the  play  was  gotten  up  at  some  ex- 
pense and  was  well  acted — it  was  however  performed 
but  twice,  and  that  to  bad  houses. 

28.  Gamester.  Beverley  =  W.  Macready  :  Mrs. 
Beverley  =  Mrs.  Weston. 

Feb.  2.  George  Barn  well  =W.  Macready:  Mill- 
wood =  Mrs.  Weston: — with  Midas,  by  Chatterley 
— he  acted  very  well. 

7.  Hero  of  the  North.  Gustavus  =  W.  Macready  : 
Frederica  =  Mrs.  Mountain  :— she  had  acted  several 
nights. 

14.  Mrs.  Weston's  bt.  Riches.  Luke  =  W.  Ma- 
cready :  Lady  Traffic  =  Mrs.  Weston  :  —  Stanley 
acted  Heartwell  well,  tho'  the  part  was  quite  out  of 
his  usual  line  of  acting. 

16.  Fontainbleau.  Lackland  =  W.  Macready: — 
he  ought  never  to  have  attempted  any  part  in  Comedy, 
which  was  not  quite  serious. 

18.  Macready's  bt.     Riches — he  acted  Luke  well. 

23.  Stanley's  bt.    Mysteries  of  the  Castle.   Hilario 
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=  Stanley  :  Carlos  =  Warde  :  Fractioso  —  Chattcrley: 
Constantia  —  Mrs.  Mountain  :  —  with  Aladdin  —  a 
good  house— £204  15  0 — Comer  acted  Cloddy  well. 

March  7.  Chattel-ley's  bt.  Clandestine  Marriage. 
Lord  Ogleby  —  Chatterley  :  Love  well  =  Warde:— 
with  Little  Hunchback,  and  Paragraph— Chatterley 
acted  Lord  Ogleby  very  well — Little  Hunchback  was 
hissed— and  very  few  persons  in  the  boxes  stayed 
out  the  Paragraph. 

9.  Travellers  Benighted.  Robert  =  Stanley  : — 
with  For  England  Ho!  Guillaume  =  Stanley  : — he 
played  both  the  parts  well. 

14.  Bengough's  bt.    Speed  the  Plough.    Sir  Philip 

Blandford  =  Bengough :  Sir  Abel  Handy = Chatterley : 

Bob  Handy  =  Stanley :  Henry  =  Warde  : — Chatterley 

and  Warde  acted  very  well — Stanley  was  veiy  good 

-"particularly  in  the  dance. 

28.  Barbarossa.  Achmet  =  Betty  : — since  the  1st 
season  of  his  acting  as  a  man,  he  had  had  no  engage- 
ment in  London — but  he  had  a  never  failing  resource 
in  Bath— he  acted  8  nights. 

30.  Othello  =  Betty :  .Emilia  =  Mrs.  Weston  :- 
this  was  one  of  her  best  parts,  but  she  did  not  like  it 
—  the  whole  performance  was  Hut,  with  the  r\c vption 
of  Mrs.  Weston. 

April  1.  Lady  of  the  Lake.  Fitz-James  =  Warde, 
1st  time  :  Roderic  Dhu  =  Stanley,  1st  time. 

4.  Zenobia,     Khadami8tus  =  Betty,  1st  time. 

— .  Mrs.  Davison  acted  5  nights. 

May  — .  Miss  S.  Booth  acted  4  nights. 

11.  Oroonoko  =  Warde,  his  last  app.  but  one  upon 
the  stage. 

13.  Mrs.   Chattel-ley's  bt.     Castle   Spectre.     < 
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mond  =  Betty  :  Father  Philip  —  Chatterley  :  Angela 
=  Mrs.  Chatterley: — Warde  was  to  have  acted  for 
Mrs.  Chatterley 's  bt.,  but  was  obliged  to  go  to  Lon- 
don on  business  of  consequence — on  his  return  to 
Bath,  he  resumed  his  profession. 

20.  Comer's  bt.  Cure  for  the  Heart-ache.  Frank 
Oatland  =  Comer:— with  West  Wind.  Sir  Toby 
Jestall  =:  Chatterley :  Dr.  Buckthorn  —  Woulds  : 
Peter  =  Comer :  Lady  Jestall  =  Mrs.  Jarman  :  Molly 
=  Miss  Rennell. 

West  Wind,  or  Off  for  London,  is  a  musical  F. 
by  Wastell — it  is  a  poor  piece — it  was  written  to  ex- 
pose the  folly  of  practical  jokes — the  plan  was  better 
than  the  execution— it  came  out  at  the  Lyceum  on 
Sep.  29  1812— the  original  cast  was— Sir  Toby  Jest- 
all  =i  Penley  :  Dr.  Buckthorn  =  Oxberry  :  Peter  (ser- 
vant to  Sir  Toby)  =  Knight  :  Charles  (nephew  to  Sir 
Toby)  =  J.  Smith  :  Lady  Jestall  =  Mrs.  Harlowe  : 
Molly  (wife  to  Peter)  =  Mrs.  Bland  :— Sir  Toby  had 
sent  Charles  100  miles  by  way  of  a  joke — Charles 
determines  to  be  revenged — he  writes  a  letter,  as 
from  the  Herald's  Office,  to  inform  Sir  Toby  that  he 
is  made  a  baron — Sir  Toby  sets  off  for  London — at 
the  conclusion,  Charles  acknowledges  that  the  sup- 
posed peerage  was  only  a  joke,  and  played  off  by 
way  of  retaliation — Buckthorn  insists  that  the  Wind 
is  the  primary  cause  of  all  diseases,  and  that  when 
it  is  in  the  West,  it  produces  madness. 

23.  Every  one  has  his  Fault.  Edward  =  Miss 
Jarman  : — she  acted  very  well. 

June  1.  Merope.  Dorilas  =  Warde  :  Merope  = 
Mrs.  Weston  : — Warde' s  first  dress  was  much  too 
fine — in  the  5th  act,  in  prison,  he  appeared  in  a  still 
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finer  dress,  and  without  chains — a  change  of  dress 
under  the  existing  circumstances  was  absurd — and 
Merope  says  to  him — "  he  swears  to  free  thee  from 
"  thy  chains." 

July  8.  Merchant  of  Venice.  Shylock  =  Kean  :— 
Kean  was  dressed  too  fine — he  did  not  make  any 
attempt  to  look  like  old  Shylock,  as  he  ought  to  have 
done — in  some  parts  of  the  3d  and  4th  acts,  he  was 
exquisite — particularly  when  he  said  to  Tuhal — "  U 
"  it  true  ?  is  it  true  ?  "  —in  his  last  speech  but  one — 

"  I  am content " — he  made  a  most  happy  pause, 

as  if  it  almost  choaked  him  to  bring  out  the  word. 

13.  Othello  =  Kean. 

14.  Richard  the  3d  =  Kean  : — Richard  was  Kean's 
best  part — but  he  overdid  his  death — he  came  up 
close  to  Richmond,  after  he  had  lost  his  sword,  as  if 
he  would  have  attacked  him  with  his  fists — Rich- 
mond, to  please  Kean,  was  obliged  to  stand  like  a 
fool,  with  a  drawn  sword  in  his  hand,  and  without 
daring  to  use  it. 

15.  Macbeth=:Kean  : — Macbeth  was  not  one  of 
his  best  characters. 

In  the  course  of  the  season,  Wanlr  acted  Florizel 
— Hardyknute  — William  Wyndham — Kibaumont — 
Charles  Euston — Sir  Edward  Mortimer — Claudio  in 
.Much  ado— Romeo — Leon,  &c. 

Stanley  acted  Doricourt— Benedick— Duke  Aran/a 
— Howard  in  Mill— Don  Julio  in  Hold  Stroke — 
Gossamer,  &c. 

Chatterley  acted  Hardy— DO^INMTV— Sir  Solomon 
Cynic— Watty  Cockney,  &c. 
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A  Gentleman,  in  1814-1815,  published  6  vols.  of 
old  plays— for  which  the  public  are  greatly  indebted 
to  him. 

In  his  preface  he  says — "  there  is  no  doubt  a  great 
"  inequality  in  the  different  writers,  and  indeed  in 
"  their  several  works — they  are  certainly  inferiour  to 
"  what  the  public  might  have  expected  from  the  con- 
"  temporaries  of  Shakspeare,  if  it  were  not  remem- 
"  bered  that  Shakspeare  was  a  prodigy  in  his  own 
"  time,  as  well  as  in  ours — neither  has  the  Editor 
"  in  his  most  sanguine  moments,  presumed  to  place 
"  them  on  a  level  with  the  works  of  Beaumont  and 
"  Fletcher,  or  Jonson,  or  Massinger — but  he  be- 
"  lieves  it  will  be  conceded  to  him,  that  they  have 
"  many  excellencies  in  common  with  those  great  men 
"  — the  same  peculiarities  in  their  language,  their 
"  manner  of  thinking,  and  their  moral  feeling — in 
"  brief,  that  they  are  of  the  same  school  *  *  neither 
"  will  it  be  denied  that  the  Drama  of  that  age  had 
"  its  defects — on  the  contrary,  the  Editor  admits, 
"  that  the  reader  will  not  unfrequently  discover  scenes 
"  that  might  have  been  wrought  up  with  more  skill, 
"  and  plots  that  might  have  been  disentangled  with 
"  less  perplexity,  incidents  in  themselves  unimport- 
"  ant,  sometimes  brought  prominently  forward,  but 
"  still  more  frequently  important  incidents  slurred 
"  over  without  their  proper  force,  particularly  in  the 
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"concluding  scenes    *   *    there  is  a  nervous — an 
"  unshrinking  honesty  about  these  old  writers,  that 
"  may  certainly  offend  the  over-delicate  and  morbid 
'•  sensibility  of  people  accustomed  only  to  the  taine- 
"  ness  of  modern  life  and  language — but  it  no  more 
"  resembles  the  tricked-up  licentiousness  and  puling 
"  immorality  of  some  modern  authors,  read  without 
"  scruple,  than  the  nakedness  of  an  Indian  does  that 
"  of  a  common  prostitute     *    *     in  consequence  of 
"  the  vigilant  research  and  laudable  industry,  with 
"  which  our  ancient  plays  have  of  late  years  been 
"  collected,  the  copies,  that  were  formerly  (compara- 
"  tively  at  least)  cheap  and  common,  are  now  no 
"  longer  to  be  met  with,  or  must  be  purchased  at  a 
"  rate  which  few  are  inclined,  and  fewer  can  afford, 
"  to  pay — Theobald,  it  is  well  known,  had  a  collec- 
"  tion  of  nearly  300  of  the  ancient  quartos— and 
"  from  his  pecuniary  circumstances,   it  is  not  pro- 
"  hable  that  they  were  collected  at  any  considerable 
"  expense — what  would  be  the  cost  of  a  similar  col- 
M  lection  now,  must  be  left  to  the  determination  of 
"  those  who  have  attempted  to  form  one,  though  some 
"  conjecture  may  be  formed  from  the  prices  affixed 
"  to  them   in  catalogues     *     *     this  scarcity  of  the 
"  ancient   quartos,  so  much  felt  and  complained  of, 
"  was  what  ill*1   Editor  of  the  present  selection  pro- 
"  posed   in    part   to   supply  and    remedy      *      *      he 
'•  1ru>ts  that  few  of  the  plays,  which  are  nor1. 
"  lished,    will   he   denned    unworthy  <  -f  p,  •        •,  ition, 
>va>    particularly  d<->irous  not  to  include 
•iy   which  are  >lrik"«!i    Iy  nfi,     ;ive  against  decorum 
"  —  nor  any  which  his  readers  in  general  could  he 

>sed  to  possess  before  " he  det  •  sert- 
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ing  any  of  Shirley's  or  Brome's  plays,  in  the  expec- 
tation that  a  complete  edition  of  their  works  would 
be  published  at  no  distant  time. 

The  Editor  of  these  plays  might  have  added,  that 
the  generality  of  old  plays,  with  all  their  faults,  are 
vastly  preferable  to  the  numberless  cold  Tragedies, 
and  insipid  Comedies,  which  have  been  written  in 
modern  times — 

"  For  better  is  the  Nile-impregnate  soil, 
*     *     "  though  some  rank  weeds  it  nourish, 
"  Than  the  dead  waste,  that  borders  it  around, 
"  Which  neither  aliment,  nor  poison,  bears." 

Great/heed's  Regent. 


Vol.  1. 

1.  Dr.  Faustus — see  Dr.  Faustus  by  Mountfort, 
T.  R.  1686. 

2.  Lust's  Dominion,  or  the  Lascivious  Queen — see 
Abdelazel-,  D.  G.  1677. 

3.  Mother  Bombie — Candius,  the  son  of  Speran- 
tus,  and  Livia,  the  daughter  of  Prisius,  are  mutually 
in  love — their  parents  oppose  their  union — the  young 
persons  are  dressed  in  the  clothes  of  Accius  and 
Silena— the  old  men   consent  to  their  marriage— 
— Msestius  and  Serena  are  supposed  to  be  the  chil- 
dren of  Vicina — at  the  conclusion,  Vicina,  who  had 
nursed  the  son  of  Memphio  and  the  daughter  of  Stel- 
lio,  acknowledges  that  she  had  exchanged  her  own 
children — Accius  and  Silena— for  the  children  com- 
mitted to  her  care— so  that  Meestius   is  really  the 
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son  of  Memphio,  and  Serena  the  daughter  of  Stellio 
— Mother  Bombie  is  a  fortune-teller,  or  cunning 
woman— she  is  called  the  good  woman  of  Rochester 

this  is  a  dull  C.  by  Lyly — it  was  printed  in  1594, 

and  had  been  acted  by  the  children  of  Paul's. 

4.  Midas — this  is  an  indifferent  C.  by  Lyly — it 
was  printed  in  1592,  and  had  been  acted  before 
Queen  Elizabeth  by  the  children  of  Paul's— Lyly  has 
treated  the  fabulous  story  of  M  idas  in  a  serious  man- 
ner—Bacchus promises  to  give  Midas  any  one  thing 
that  he  may  wish  for —  Midas  wishes  that  whatever 
he  touches  may  be  turned  to  gold — he  is  nearly 
starved,  as  his  food  turns  to  gold — he  applies  to 
Bacchus — Bacchus  directs  him  to  bathe  in  the  river 
Pactolus— the  river  is  turned  into  a  golden  stream, 
and  Midas  is  released  from  his  foolish  wish— Pan 
and  Apollo  contend  for  superiority  in  music  and 
singing — Midas  gives  the  preference  to  Pan,  and 
Apollo  changes  the  ears  of  Midas  into  those  of  an 
ass— in  the  last  scene,  Midas  supplicates  Apollo,  and 

the  ass'  ears  fall  off Langbaine  says  the  story  of 

Midas  is  related  at  large  by  Apuleius— the  Compiler 
of  the  Biographia  Dramaticu,  and  the  Editor  of  the 
old  plays  re-printed  in  1814,  say  the  same — but  they 
probably  only  copied  Langbainu—  the  name  of  Midas 
s  not  occur  in  Apuleius— that  of  Pan  but  once— 
Aiiisworth  refers  us  to  Ovid— the  contention  hrfween 
Pun  and  Apollo  is  taken  from  the  11  th  book  of  the 
Metamorphoses — but  with  this  dillerenee,  that,  in 
Ovid,  Imolus  is  the  judire  and  deeidrs  in  favour  of 
Apollo  .Midu^  alone  disapproves  of  hi>  d-vhion,  and 

•  consequence  rewarded  by  Apollo  with  the  ears 
<>f  an  ass — Maximus  Tyrius  speaks  of  Mida-'  foolish 

K    K 


500  OLD    PLAYS. 

wish,  hut  says  nothing  of  the  contention  hetween  Pan 
and  Apollo. 


Vol.  2. 

5.  Endymion,  or  the  Man  in  the  Moon— this  Co- 
medy, or  rather  Masque,  was  written  by  Lyly — it 
was  printed  in  1591,  and  had  been  acted  at  Court  by 
the  children  of  Paul's— Endymion  is  in  love  with 
Cynthia,  but  at  a  respectful  distance— Tellus  is  in 
love  with  Endymion— she  is  piqued  at  the  preference 
which  he  gives  to  Cynthia — and  applies  to  a  Witch 
for  her  assistance — Endymion  falls  asleep — the  Witch 
by  her  arts  causes  him  to  sleep  so  sound  that  he  can- 
not be  awakened — she  also  transforms  him  from  a 
youth  into  an  old  man — Eumenides,  the  friend  of 
Endymion,  is  sent  by  Cynthia  into  Thessaly  to  find 
a  remedy  for  Endymion — on  his  return  he  says,  that 
Endymion  will  awake,  if  Cynthia  will  kiss  him  in  his 
sleep— Cynthia  kisses  him,  and  he  begins  to  stir- 
he  afterwards  recovers  his  youth— Cynthia  promises 
Endymion  her  favour,  but  gives  him  no  farther  en- 
couragement  this  play  is  supposed  to  have  been 

written  for  the  amusement  of  Queen  Elizabeth,  and 
with  a  view  of  complimenting  her  under  the  charac- 
ter of  Cynthia— for  D'Urfey's  Opera  on  the  same 
story,  see  D.  L.  1697- 

6.  Antonio  and  Mellida,  an  historical  play  by 
Marston,  1602 — Antonio,  the  son  of  Andrugio  the 
Duke  of  Genoa,  is  in  love  with  Mellida  the  daugh- 
ter of  the  Duke  of  Venice— the  latter,  having  van- 
quished the  Duke  of  Genoa,  proclaims  a  high  rewar< 
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for  the  heads  of  Andrugio  and  Antonio  — Antonio 
comes  to  Venice  disguised  as  an  Amazon — he  dis- 
covers himself  to  Mellida,  and  prevails  on  her  to 
elope  with  him — he  gives  her  a  note  to  point  out  the 
place  of  meeting— she  drops  the  note— her  father 
finds  it  and  is  greatly  enraged — Antonio  makes  his 
escape  as  a  sailor,  and  Mellida  as  a  page— the  Duke 
recovers  Mellida — Andrugio  surrenders  himself — 
Antonio  is  brought  on  in  a  hearse — the  Duke  is  re- 
conciled, and  gives  his  daughter  to  Antonio— this  is 
on  the  whole  a  good  play — the  under  characters, 
with  the  exception  of  Rosaline,  have  little  to  recom- 
mend them — the  names  of  two  pages  in  this  play 
arc  so  indecent,  that  they  must  not  be  mentioned. 

7.  What  you  Will,  by  Marston,  1607— Albano,  a 
Venetian  merchant,  is  supposed  to  be  drowned — 
his  wife  Celia  is  on  the  point  of  being   married  to 
Laverdure   a    Frenchman — Albano's    brothers    are 
indignant  at  this — Jacomo,  who  is  in  love  with  Celia, 
proposes  to  them  to  dress  up  Francisco,  a  perfumer, 
as  Albano,  in  order  to  defer  the  marriage — Francisco 
is  supposed  to  have  a  strong  personal  resemblance 
to  Albano — Laverdure's   page  overhears   the   plot — 
Alhano  returns  and  is  mistaken  for  the   perfumer — 
they  both  enter  together — Celia  supposes   her  1ms- 
hand  to  he  a  fiddler,   whom  Laverdure  had  prep; 

to  oppose  the  perfumer — a  comic  scene    ensues — at 
the  conclusion  Albano  convinces  Celia,   that   h 
really  her    husband      (hi>    i-    on    the   whole   a    jn 
d  (  .,  but  there  are  several  dull  eharaelei 

8.  Pura.Mlast.er,  or  the  Fawn      llu>  (  .  Iran  mitt 
by   Marion — il  IWU  [»iinted  in  KiiUi,  and    had    1 

.1  at  Blaek  l;riar-  l>v  the  C'hil  hen  of  the    K< 
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— the  Duke  of  Ferrara  had  wanted  his  son  Tiberio 
to  marry,  and  had  proposed  Dulcimel,  the  Duke  of 
Urbino's  daughter  to  him  as  a  wife — Tiberio  was 
averse  from  matrimony — the  Duke  had  then  sent 
him  to  Urbino  to  solicit  the  lady's  hand  for  his  father 
—Dulcimel  falls  in  love  with  Tiberio — she  pretends 
to  her  father  that  Tiberio  had  endeavoured  to  obtain 
her  affections  for  himself,  and  adds  that  it  would  be 
very  easy  for  him  to  do  so — she  afterwards  tells  the 
Duke  that  Tiberio  had  sent  her  a  scarf  and  a  love 
letter — and  that  he  meant  to  get  into  her  chamber 
window  by  means  of  a  tree  which  grew  close  to  it— 
the  Duke  tells  all  this  to  Tiberio,  and  orders  him  to 
leave  Urbino — the  Duke,  who  is  very   conceited  of 
his  own  wisdom,  does  not  in  the  least  perceive  his 
daughter's  drift — Tiberio  takes  the  hint,  and  marries 
Dulcimel — the  Duke  of  Ferrara  follows  his  son  to 
Urbino,  disguised  as  Faunus — in  his  assumed   cha- 
racter  he   obtains  the  confidence  of  the  Duke  of 
Urbino,  of  Tiberio,  &e. — at  the  conclusion  he  dis- 
covers himself— -Langbaine  has  rightly  observed  that 
the  main  plot  of  this  play  is  borrowed  from  Boccace 
day  3  novel  3 — there  is  an  underplot,  which  relates 
to  the  unreasonable  jealousy  of  Don  Zuccone — to 
Nymphodoro,  who  is  a  general  lover,  &c. — this  is  on 
the  whole  a  good  C. — but  some  parts  of  it  are  dull. 


Vol.  3. 

9.  Wonder  of  a  Kingdom — a  moderate  C.  by 
Dckkar,  1636 — Angelo  is  in  love  with  Fiametta,  the 
daughter  of  the  Duke  of  Florence — the  Duke  wants 
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her  to  marry  the  Prince  of  Piza  —  on  discovering 
her  attachment  to  Angelo,  he  banishes  him—  Angelo 
returns  disguised  as  a  French  Doctor,  and  is  at  last 
married  to  Fiametta—  the  underplot  has  not  much 
to  recommend  it  —  Jacomo  exercises  a  noble  hospi- 
tality to  distressed  persons—  Torrcnti  reduces  him- 
self to  poverty  by  an  expensive  and  foolish  manner 
of  living  —  the  two  characters  are  well  contrasted, 
but  in  a  dramatic  point  of  view  they  are  dull—  Ti- 
baldo  is  in  love  with  Dariene  the  wife  of  an  old 
nobleman  —  he  prevails  on  his  sister  to  introduce  him 
to  her  in  female  apparel  —  Dariene's  daughter  falls 
in  love  with  Tibaldo,  and  he  gives  up  all  thoughts  of 
her  mother—  in  the  5th  act,  Angelo  says 

-  "  I  have  climb'd  too  many  of  such  fruitless 

"  trees  ; 

"  Yes,  and  have  pulFd  the  apples  ; 
<•  And  when  I  touch'd  'em,  found  'em  turn'd  to 
"  dust." 

this  seems  to  be  an  allusion  to  the  apples  of  Sodom 
and  Gomorrah  mentioned  by  Chrysostom  —  see  the 
4-lh  vol.  of  Savile's  edition  p.  200. 

10.  Old  Fortunatus—  see  C.  G.  April  1-J  1S1:». 

11.  Busay  D'Ambois—  see  T.  11.  HiiJl. 

12.  Monsieur  D'Olive,  by  Chapman,    ](i()(i-_i 

is  on  the  whole  a  good  C.  —  Vandome,  on  his  rot  urn 
from  travel,  iimls  liis  sister,  the  Countess  St.  Anne, 
dead,  but  not  buried  ;  IKT  husband  having  embalmed 
her  body,  and  secluded  himself  from  society  for  the 
sake  of  passing  his  time  with  her  —  Yandomc  like- 
wise find-,  that  the  <  >  Yaumont  had  forsworn 

the  light  and  confined  herself  to  h<  i  <  hambcr,  in  con- 
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sequence  of   her  husband's    groundless  jealousy — 
Vandome  persuades  St.  Anne  to  bury  his  wife — he 
pretends  to  be  in  love  with  Euryone,  and  requests 
St.  Anne  to  plead  his  cause  with  her — St.  Anne  falls 
in  love  with  Euryone — Vandome  confesses  that  his 
own  love  to  her  was  only  a  pretence — he  next  under- 
takes to  make  the  Countess  Vaumont  break  her  vow 
—for  this  purpose  he   tells  her  that  her  husband 
makes  love  to  a  lady  of  the  court,  and  that  she  may 
surprise  them  together,  if  she  will— she  goes   to  the 
place  pointed  out  by  Vandome,  but  does  not  find  her 
husband — Vandome  acknowledges  the  trick  which 
he  had  played  her,  and  she  is  reconciled  to  her  hus- 
band— St.   Anne    marries  Euryone — D'Olive    is    a 
foolish  conceited  fellow,  who  is  turned  into  ridicule 
for  the  amusement  of  the  Duke — the  Duke  pretends 
to  send  him  embassador  to  the  King  of  France,  with 
a  view  that  the  King  should  interfere  about  the  burial 
of  the  Countess  St.  Anne,   who  was  his  niece — 
D'Olive  takes  on  himself  the  state  of  an  embassador 
—in  the  4th  act  he  is  told  that  the  lady  is  buried,  and 
that  his    embassy  is  buried  with   her — D'Olive  is 
rather  a  tiresome  character,  as  he  says  a  great  deal, 
and  does  but  little— Vandome,  in  the  3d  act,  ob- 
serves— 


"  And  so  the  Persian  King 


"  Made  the  great  river  Ganges  run  distinctly 
"  In  an  innumerable  sort  of  channels." 

It  was  the  Gyndes,  not  the  Ganges,  which  Cyrus 
divided  into  360  channels— see  Herodotus  b.  l.ch.  190. 
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Vol.  4. 


13.  May  Day — the  scene  lies  at  Venice — the  play 
is  supposed  to  take  place  on  May  Day — Lorenzo,  an 
old  gentleman  of  rank,  is  in  love  with  Francischina 
the  wife  of  Quintiliano — he  employs  Angelo  to  get 
him  access  to  her — Angelo  makes  Lorenzo  believe 
that  Francischina  is  willing  to  receive  a  visit  from 
him,  provided  he  will  come  in  a  disguise — Lorenzo 
disguises  himself  as  Snail  the  chimneysweeper— two 
or  three  persons,  who  are  let  into  the  secret,  accost 
him  in  the  street  as  Snail,  and  detain  him — he  is  im- 
patient to  be  gone — Francischina  pretends  that  her 
husband  is  coming,  and  hides  Lorenzo  in  the  coal- 
hole— Quintiliano  drags  him  in — he  threatens  to  put 
him  into  a  coal  sack,  and  hang  him  up  for  a  sign — 
but  at  the  request  of  one  of  his  friends  he  dismisses 
him — Lorenzo,  at  his   return  home,  sees  Aurelio 
courting  his   daughter  ^Emilia — he  takes  notice  of 
Aurelio's  dress,  but  dares  not  go  near  them  for  fear 
of   discovering    himself  —  Angelo   makes   Aurelio 
change   his  clothes — and    I'Yaiicischina,   dressed    us 
Aurelio,  supplies  his  place  with  ./Emilia — Loren/o 
fancies  that  I'Yancischina  had  conic  to  his  house  tor 
love  of  him — at  the  conclusion,  Lorenzo  consent^  lo 
the  union  of  Aurelio  and  .Kmilia— in  the.  underplot, 
Leonora  turns  out  to  be  a  man,  and  Lioncll  to  he  a 

woman this  (  .  was  written  by  Chapman — it  was 

printed  in  Ifil  1,  and  had  been  acted  at    liluek    Friars 
—it  is  a  pretty  good  play  un  the  whole,  but  there  BK 
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some  dull  characters  in  it  —  see  Love  in  a  Sack 
L.  I.  F.  June  14  1715. 

14.  Spanish  Gipsy — a  very  good  C.  by  Middleton 
and  Rowley — there  are  2  editions  of  it  in  4to-— one 
of  1653,  the  other  of  1661 — Langbaine  says  it  had 
been  acted  at  D.  L.  and  Salisbury  Court — about  12 
years  before  the  play  begins,  Alvarez  had  killed  the 
father  of  Lewis  de  Castro,  for  which  he  was  banished 
— he,  with  his  wife,  assumes  the  disguise  of  a  gipsy 
— her  niece  Pretiosa  gives  the  title  to  the  play — she 
is  not  conscious  that  she  is  in  reality  Constanza  the 
daughter  of  Fernando,  Corregidor  of  Madrid  —  in 
the  1st  act,  Roderigo,  Fernando's  son,  ravishes  Clara 
the  daughter  of  Don  Pedro — she  examines  the  cham- 
ber and  takes  away  a  crucifix,  in  the  hope  of  disco- 
vering who  her  ravisher  may  be — Roderigo  repents 
of  what  he  has  done — pretends  to  go  to  Salamanca, 
but  remains  at  Madrid  in  the  habit  of  an  Italian- 
he  becomes  the  poet  to  the  gipsies — Clara  faints  in 
the  street  in  consequence  of  a  fright — she  is  carried 
to  the  house  of  Fernando,  and  recognises  the  cham- 
ber, in  which  she  had  been  before — on  the  sight  of 
the  crucifix,  Fernando  is  convinced  that  his  son  must 
have  been  the  ravisher — he  commands  the  gipsies  to 
act  a  play  before  himself  and  his  friends — they  do  so 
— but  an  end  is  put  to  it  by  an  accident — Fernando 
knows  his  son,  and  reprimands  him  sharply — but 
readily  consents  to  his  marriage  with  Clara,  whom 
Roderigo  had  seen  again  as  a  spectator  of  the  play 
Don  John,  being  desperately  in  love  with  Pre- 
tiosa, turns  gipsy — during  the  representation  of  the 
play,  he  is  struck  by  a  gentleman  called  Diego,  whom 
in  return  he  severely  wounds— this  puts  a  stop  to 
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the  play — Don  John  is  tried  and  condemned  for 
wounding  Diego — Pretiosa  having  in  vain  solicited 
his  pardon,  her  aunt  discovers  herself  to  Fernando, 
and  presents  his  daughter  to  him — Diego  recovers  ; 
and  Don  John  marries  Pretiosa — Lewis  de  Castro 
is  reconciled  to  Alvarez — Sancho  and  his  man  are 
two  comic  characters  who  join  the  gipsies — that  part 
of  the  plot  which  concerns  Roderigo  and  Clara,  is 
taken  from  a  novel,  called  the  Prevalence  of  Blood 
—the  part  which  concerns  Pretiosa  is  taken  from  a 
novel,  called  the  Little  Gipsy. 

15.  Changeling— see  D.  L.  Nov.  7  1789- 

16.  More  Dissemblers  besides  Women,  1657 — a 
good  play  by  Middleton — Lactantio,  who  gives  the 
title   to    the  piece,  is  nephew  to  the  Cardinal  of 
]\I  ilan — he  is  much  addicted  to  women,  but  pretends 
to  dislike  them,  in  order  to  please  his  uncle — he  has 
secretly  an  old  sweetheart  disguised  as  a  page,  but 
is  in  love  with  Aurelia — the  Dutchess  of  Milan  had 
made  a  vow  to  her  late  husband  that  she  would  never 
many  again  —  she  perseveres  for  7  years,  and  is 
greatly  encouraged  in  her  resolution  by  the  Cardinal 

— Andrugio,  the  General,  returns  as  a  conqueror — 
the  Dutchess  immediately  falls  in  love  with  him — in 
order  to  Mind  the  Cardinal,  she  pretends  that  Lac- 
tantio is  the  person  on  whom  she  had  placed  her 
affections — an  artifice  which  gains  him  over — the 
J)uichess  offers  her  hand  to  Andni-io,  who  n  -peel- 
fully  declines  it — this  determines  her  to  keep  her 
vow— Aurelia  marries  Andnmio,  having  been  pre- 
\iously  refused  by  Laelantio,  who  thought  hiniM-lf 
of  the  Dutchess— Laetantio  i*  forced  to  many 
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the  supposed  Page,  who  in  the  5th  act  calls  out  for 
a  midwife. 


Vol.  5. 

17.  Women  beware  Women — T.  by  Middleton, 
1657 — Leantio,  who  is  in  rather  low  circumstances, 
runs  away  with  Brancha,  a  Venetian  Lady — at  the 
opening  of  the  play  he  brings  her  to  his  mother's 
house — the  newly  married  couple  are  very  fond  of 
each  other,  but  Leantio  is  obliged  to  be  absent  for 
some  few  days  on  business— Livia,  who  gives  the 
name  to  the  play,  is  a  rich  widow,   without  any 
scruple  about  the  means  which  she  uses  for  the  gra- 
tification of  her  own  lust,  or  that  of  her  friends— 
her  brother,  Hippolito,  is  in  love  with  his  niece  Isa- 
bella, but  ashamed  of  his  guilty  passion — Livia  is  so 
accommodating  as  to  assure  Isabella  that  she  is  not 
really  his  niece — Isabella  is  afterwards  married  to 
Guardiano's  foolish  Ward,  yet  she  still  keeps  up  her 
connexion  with  Hippolito — the  Duke  of  Florence 
sees  Brancha  at  a  window  and  falls  in  love  with  her 
—by  the  assistance  of  Guardiario  and  Livia,  he  se- 
duces her,  and  makes  no  secret  of  his  passion  for 
her — Leantio,  thus  abandoned  by  his  wife,  is  per- 
suaded to  cohabit  with  Livia — this  is  done  so  openly, 
that  Hippolito  resents  it,  and  kills  Leantio — Livia, 
in  revenge,  acknowledges  that  Isabella  is  truly  his 
niece — they  patch  up  their  quarrel  with  a  secret  de- 
termination of  vengeance  —the  Duke  marries  Bran- 
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cha — a  play  is  performed  before  them,  in  which 
Livia,  Isabella,  Hippolito  and  Guardiano  have  parts 
— they  are  all  really  killed  during  the  representation 
of  the  play — the  Duke  is  poisoned  — Brancha  stabs 
herself— the  catastrophe  of  this  Tragedy  is  bloody, 
but  the  language  rarely  rises  above  that  of  serious 
Comedy — on  the  whole  this  is  a  good  play,  but  the 
,0th  act  is  bad. 

18.  Trick  to  catch  the  old  one— see  L.  I.  F.  1665 
— Lucre  and  Hoard  are  usurers  and  sworn  enemies 
— Witgood,  Lucre's  nephew,  is  an  extravagant  fellow, 
who  has  mortgaged  his  estate  to  his  uncle,  and  is 
reduced  to  poverty — he  passes  off  his  Courtezan  for 
the  Widow  Medlar,  with  £400  a  year — Lucre,  in 
order  to    promote    Witgood's    marriage    with  the 
Widow,  and  to  spite  Hoard,  who  wants  to  marry 
her,  restores  the  mortgage — Hoard  actually  marries 
the  Widow,  having  previously  paid  Witgood's  debts 
to  get  rid  of  a  supposed  pre-contract,  which  she  had 
given  him — at  the  conclusion  of  the  play,  the  Cour- 
tc/an  and  Witgood  promise  to  reform — he  marries 
Hoard's  niece. 

19.  A  new  Wonder,  a  Woman  never  Vext — sec 
C.  G.  Nov.  9  is 

1J<).  Appiu*  and  Virginia— see  L.  I.  F.  1670. 


. 


•Jl.   Thracian  Wonder—  by   \\Vb>tcr  and    Hou  lev 

I—  the  mrrit  ol'thi>  play  consists  i"  tin-  Ian:;;, 
-the  plot   is  \vil<l  ami  romantic  to   the  la-i 
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it  comprehends  the  wonders  which  had  happened  in 
Thrace  for  20  years — Pheander,  the  king  of  that 
country,  finding  that  his  daughter,  Ariadne,  has  a 
child,  is  with  difficulty  prevented  from  killing  her 
with  his  own  hand — Radagon,  the  son  of  the  king 
of  Sicily,  acknowledges  himself  to  be  the  father  of  the 
child — Pheander  sends  them  both  to  sea,  but  sepa- 
rately, and  in  such  a  condition  that  there  is  every 
probability  of  their  being  drowned — they  are  how- 
ever thrown  on  the  coast  of  Thrace,  where  they 
turn  shepherd  and  shepherdess — they  meet,  but  do 
not  know  one  another — the  child,  who  is  called  Eusa- 
nius,  becomes  a  man — he  had  been  carried  ta  Africa, 
and  in  the  3d  act  we  find  him  in  love  with  the  prin- 
cess, and  beloved  by  her— the  king  banishes  him, 
and  he  returns  to  Thrace — in  the  5th  act,  the  kings 
of  Sicily  and  Africa  make  war  on  the  Thracians — 
after  much  fighting,  it  is  agreed  to  decide  the  con- 
test by  single  combat — Radagon  is  the  champion  for 
the  Sicilians,  and  Eusanius  for  the  Thracians — they 
do  not  know  that  they  are  father  and  son — Phean- 
der, from  the  devices  on  their  shields,  concludes, 
that  the  Oracle,  which  had  been  given  him  several 
years  ago,  is  fulfilled— an  explanation  takes  place, 
and  all  ends  happily— there  is  an  underplot  which 
concerns  Palemon,  a  shepherd,  who  runs  mad  for 

love  of  Serena the  conclusion  of  this  play  has  a 

considerable  resemblance  to  that  of  Brooke's  Earl 
of  Westmoreland — in  both  these  plays  the  fate  of 
two  kingdoms  is  to  be  decided  by  single  combat — the 
champions  are  a  father  and  a  son,  who  do  not  know 
themselves  to  be  such — the  conditions  are  much  the 
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same,  but  Brooke  makes  the  son  kill  the  father,  and 
then  discover  whom  he  had  killed. 

22.  English  Traveller,  by  Hey  wood,  1633— Lang- 
baine  says  it  had  been  acted  at  the  Cockpit  in  D.  L. 
—this  Tragi-Comedy  consists  of  two  distinct  plots — 
Young  Lionel,  during  the  absence  of  his  father,  who 
is  abroad,  leads  a  riotous  life— in  this  he  is  abetted 
by  Reignald,  his  father's  servant — the  old  man  re- 
turns— Reignald  persuades  him  that  his  house  is 
haunted,  &c. — at  last  all  his  artifices  are  discovered, 
but  old  Lionel  first  forgives  his  son,  and  then  Reig- 
nald— this  plot  is  taken  from  the  Mostellaria  of 
Plautus — the  other  plot  is  more  serious,  but  by  no 
means  tragic,  except  that  one  of  the  D.  P.  dies — 
Young  Geraldine,  the  English  Traveller,  is  in  love 
with  Wincot's  wife,  but  virtuously — they  agree  to 
marry  if  she  should  survive  her  old  husband — Win- 
cot  is  never  easy  but  when  Young  Geraldine  is  at  his 
house — the  latter  introduces  his  friend  Dalavel  to 
the  family — Dalavel  treacherously  intimates  to  Old 
Geraldine  that  the  intimacy  between  his  son  and 
Wincot's  wife  is  injurious  to  the  reputation  of  them 
both— Old  Geraldine  commands  his  son  to  break  off 
the  acquaintance— he  obeys,  but  is  prevailed  on  by 
Wincot  to  come  to  his  house  one  night  after  the 
family  are  asleep — Young  Geraldine  discovers  Dala- 
vel and  Wincot's  wife  in  bed  together — his  first  im- 
pulse is  to  kill  them  both,  but,  after  a  moment's 
inflection,  he  determines  to  be  silent,  and  to  set  out 
afresh  on  his  travels— Wincot  gives  him  a  pun 
enlrrtuinmrnt — an  interview  takes  place  between 
Young  Geraldine  and  Wincot's  wife — on  findm- 
is  discovered,  .-In-  lii>t  luints  and  then  dies— Dalavel 
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absconds  —  Wincot  adopts  Young  Geraldine  for  his 
heir  —  the  playj  is  a  very  good  one. 

23.  Royal  King  and  Loyal  Subject,  by  Heywood 
—  this  T.  C.  was  not  printed  till  1637,  but  was 
doubtless  written  long  before  ;  as  the  Epilogue, 
which  must  have  been  spoken  at  some  revival,  calls 
it  an  old  play  —  the  plot  being  entirely  fiction,  the 
King  of  England  is  properly  mentioned  without  any 
particular  name  —  he  had  returned  from  the  holy 
wars,  in  which  his  life  had  been  saved  by  the  Lord 
Marshal,  who  seeks  all  occasions  to  shew  his  re- 
spect to  the  King  —  the  King  is  jealous  that  he  should 
be  outdone  in  courtesy,  takes  the  Marshal's  office 
from  him,  and  disgraces  him  publickly  —  the  Mar- 
shal retires  to  the  country  —  the  King  commands 
him  to  send  the  best  beloved  of  his  two  fair  daugh- 
ters to  Court  —  he  sends  Isabella  —  the  King  marries 
her  —  he  takes  fresh  offence  at  the  Marshal,  and 
commands  the  Queen  to  return  to  her  father  —  after 
3  months,  she  returns  to  Court  with  her  sister  Catha- 
rine —  the  King  gives  the  latter  in  marriage  to  his 
son,  and  consents  to  admit  the  Marshal  to  his  pre- 
sence —  the  Marshal  presents  him  with  a  child  of 
which  the  Qneen  had  been  delivered  during  her 
absence  from  the  Court  —  the  King  in  return  gives 
the  Marshal  his  own  daughter  for  a  wife  —  the  Mar- 
shal accepts  her,  but  refuses  her  dower  —  for  this 
affront  he  is  condemned  to  die  —  the  King,  who,  from 
a  hint  thrown  out  in  the  1st  act,  seems  only  to  have 
heaped  disgraces  on  the  Marshal,  for  the  sake  of 
trying  to  what  extent  his  loyalty  would  carry  him, 
now  pardons  him,  and  declares  him  the  best  of 
subjects  —  notwithstanding  this  salvo,  the  King's 
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behaviour  is  so  absurd  as  to  be  completely  disgusting 
-be  is  like  a  man  who  beats  bis  spaniel  merely 
to  try  how  mucb  beating  tbe  poor  dog  \vi!I  l>ear- 
in  otber  respects  the  serious  scenes  of  this  play 
are  good — the  comic  ones  are  better  —  Capt.  lion- 
vile  returns  from  the  wars,  secretly  rich,  but  ap- 
parently very  poor — bis  dress  is  extremely  ragged, 
and  all  his  former  acquaintances  turn  their  backs 
upon  him,  except  one  soldier,  and  Lady  Mary 
Audley,  to  whom  he  was  contracted— in  the  4th 
act,  he  enters  very  richly  dressed,  and  then,  they 
who  had  before  slighted  him,  are  very  ready  to 

acknowledge  him Langbaine  observes  that  the 

plot  of  this  play  extremely    resembles   that  of  the 
Loyal  Subject — his  expression  is  too  strong. 

24.  Challenge   for  Beauty— this  T.  C.   by  Hey- 
wood  was  printed  in    1636— it  had  been  acted  at 
the  Black  Friars  and  the  Globe — it  consists  of  two 
distinct  plots — Isabella,  a  Spanish  Princess,  is  mar- 
ried to  Sebastian,  King  of  Portugal — her  self-conceit 
is  so  great,  that  she   considers   no  woman   in  the 
world  as  equal  to  her  in  beauty  and  virtue  — Bona- 
vida,  an   honest  lord,   is  banished  for  not  flattering 
her — he  is  to  forfeit  his  head,  if  lie  should  return 
home  without  having  found  some   woman   equal  to 
the  Queen— after  having  travelled  through  \;u 
countries,  he  arrives  in  England,  and   meets  with 
Ilellena,  whom  be  eoiiMilrrs  a-  a  fival  to   Isabel 
he    obtains  her  love — gives  her    a  rinur,   which  she 
promises  never  to  part  from  -and  returns  to  Spain 
—the  Queen  is  piqunl  at  bis  description  of  Hellena 
—orders    him  to   prison     and    sends  (Vntella  and 
Pineda,   two  Courtier.-,   to  Kii-land  to  get  Ilelle; 
VOL.  vin.  i.  i. 
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ring  by  any  means  whatsoever — they  obtain  it  from 
her  maid  who  had  stolen  it — on  their  return,  Cen- 
tella,  in  the  presence  of  Bonavida,  calls  Hellena  his 
prostitute — the  Queen  produces  the  ring,  and  Bona- 
vida is  convinced  of  Hellena's  incontinence — in  the 
last  scene,  Bonavida  is  on  the  point  of  being  executed 
— Hellena,  who  had  arrived  in  Spain,  by  a  feigned 
story,  gets  Centella  and  Pineda  to  swear  that  they 
had  never  seen  her — this  is  perfectly  true,  and  con- 
sequently a  proof  that  what  they  had  said  against 
her  virtue  was  false — the  Queen  acknowledges  her- 
self to  be  vanquished In  the  other  plot,  Valla- 

daura  and  Ferrers,  a  noble  Spanish  and  English 
Captain,  had  had  a  desperate  engagement  at  sea,  in 
which  Ferrers  had  given  Valladaura  his  life — Ferrers 
is  taken  by  a  Turk  and  reduced  to  slavery — Valla- 
daura ransoms  him,  and  employs  him  to  plead  his 
cause  with  Petrocella,  with  whom  he  is  in  love- 
Ferrers  falls  in  love  with  Petrocella,  but  continues 
faithful  to  his  friend,  tho'  exposed  to  the  strongest 
temptation  to  the  contrary — at  the  conclusion,  Valla- 
daura resigns  Petrocella  to  Ferrers — Ferrers  is  bro- 
ther to  Hellena — neither  of  the  plots  is  probable, 
on  the  whole  this  is  a  very  good  play. 
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Elliston,  Wrench  and  Mrs.  Edwin  were  not  en- 
gaged— 0  ill  ton  says  that  Rae  was  the  stage  manager. 

Sep.  9.  (First  night)  John  Bull.  Tom  Shuffleton 
=  Wallack,  1st  time  : — with  Adopted  Child. 

12.  Hypocrite.  Col.  Lambert  =  Wallack,  1st  time  : 
Charlotte  =  Miss  Kelly,  1st  time  : — with  (first  time) 
Magpie,  or  the  Maid  of  Palaiseau.  Bailli  of  Palai- 
seau  =  Munden  :  Gervas  (a  farmer)  =  Dowton  : 
Blaisot  (his  servant)  =  Knight :  Richard  (son  to 
Gervas — in  love  with  Annette)  =  Wallack  :  Evrard 
(father  to  Annette)  =  Pope  :  Isaac  (a  travelling  Jew) 
=  Oxberry  :  Annette  (servant  to  Gervas — in  love 
with  Richard)  =.  Miss  Kelly  :  Dame  Gervas  =  Mrs. 
Sparks -.—acted  39  times— on  the  19th  R.  Philips 

acted  Evrard this  Melo-dramatic  Romance,  in  3 

acts,  is  attributed  to  T.  Dibdin — it  is  taken  from  a 
very  successful  French  piece — about  a  fortnight,  be- 
fore  it  begins,  Dame  Gervas  had  lost  a  silver  fork — 
in  the  :Jd  act,  she  discovers  that  she  has  lost  a  silver 
spoon — Annette  is  suspected  of  having  stolen  it,  as 
she  had  sold  a  silver  spoon  to  the  Jew — she  has  a 
particular  reason  for  not  saying  that  the  spoon,  which 
had  >ol(l  to  the  Jew,  wa  i  to  her  by  her 

father— . \nnrtte  is  condemned      the  Ma-pie  steals  a 
shilling  from  1'daNot,  and  carries  it  into  the  hell: 
a  church— Blabot  geti   into  the  belfry,  and  find*  not 
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only  his  shilling,  hut  the  silver  fork  and  spoon  which 
ih<»  Magpie  had  stolen— Annette  is  of  course  freed 
from  all  suspicion. 

The  1st  version  of  the  French  piece  was  made  by 
Arnold,  and  brought  out  at  the  Lyceum  on  the  21st 
of  Aug.,  in  2  acts— it  was  called  the  Maid  and  the 
Magpye,  or  Which  is  the  Thief  ?— the  cast  was— 
Blaisot  =  Knight :  Justice  of  the  Village  =  Gattie  : 
Farmer  Gerard  =  Fawcett :  Evrard  —  Marshall : 
Isaac  =  Oxberry :  Annette  —  Miss  Kelly  :  Gerard's 
Wife  =  Mrs.  Harlowe  : — in  this  musical  Entertain- 
ment, the  character  of  Richard  is  omitted — it  con- 
cludes with  the  union  of  Blaisot  and  Annette. 

For  the  3d  version  see  C.  G.  Sep.  15. 

14.  Duenna.  Isaac  =  Dowton  :  Carlos  =  T. 
Cooke,  1st  app.  there  :  Don  Jerome  =  Munden  : 
Father  Paul  =  R.  Palmer:  Claras  Mrs.  Dickons: 
Louisa  =  Miss  Poole  :  Duenna  =  Mrs.  Sparks. 

16.  Wonder.  Don  Felix  =  Rae:  Lissardo  = 
Harley,  1st  app.  there  :  Violante  =  Mrs.  Glover : 
Florae  Miss  Kelly. 

19.  Honey  Moon.  Duke  =  Rae  :  Rolando  =  S. 
Penley. 

23.  Heir  at  Law.  Dr.  Pangloss  =  Harley  :  Daniel 
Dowlas  =  Dowton  :  Dick  =  S.  Penley  :  Zekiel  = 
Knight. 

26.  Lovers'  Vows.  Frederick  =  Rae  :  Baron  Wil- 
denhaim  =  Pope  :  Anhalt  =  Wallack  :  Count  Cassel 
=  S.  Penley :  Verdun  =  Munden  :  Agatha  =  Mrs. 
Glover  :  Amelia  =  Mrs.  Mardyn  from  Dublin,  1st  app. 

28.  Beggar's  Opera.  Macheath  =  T.  Cooke: 
Peachum  =  Munden  :  Lockit  —  Dowton  :  Filch  = 
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Knight:  Polly  =  Mrs.  Dickons  :  Lucy  =  Miss  Kelly  : 
Mrs.  Peachum  =:  Mrs.  Sparks  : — the  Beggar's  Opera 
was  acted  properly — not  as  at  C.  G. 

Oct.  5.  Merchant  of  Venice.  Shylock  =  Dowton, 
1st  time  :  Anthonio  =  Pope,  1st  time. 

16.  Richard  3d=  Kean  :  Henry  6th  =  Pope. 

17.  Will.  Sir  Solomon  Cynic  =  Dowton  :  Howard 
=  Rae  :   Mandeville  =  Pope:  Realize  =:Lovegrove  : 
All)ina=Mrs.  Alardyn. 

19.  Othello  =  Kean  : — with  Deserter.     Skirmish 
=  Munden. 
23.   Richard  2d  =  Kean  :  Bolingbroke  =  S.  Penley. 

26.  Hamlet  =  Kean:  Ghost  =  Pope:  Osrick  =  S. 
Penley. 

27.  Irishman  in  London.     Edward  =  Harley. 

28.  Beggar's  Opera.     Filch  =  Harley,  1st  time  : 
Polly=  Miss  Nash  from  Bath,  1st  app. 

30.  Macbeth  =  Kean  :  — with  Fortune's  Frolic. 

31.  Soldier's  Daughter.     Frank  Heartall  =  Rac  : 
Widow  Cheerly  =  Mrs.  Mardyn. 

Nov.  1.  Modern  Antique?.  Frank  =  Harley: 
Joey  =  Oxberry. 

2.  Revenge.  Zanga  =  Kean  :  Leonora  =  Mrs. 
Bartley,  1st  time: — with,  never  acted,  Twenty  per 
Cent.  Gripe  (an  old  usurer)  =  Bartley :  Timothy 
(valet  to  Young  Dunsford — in  love  with  Fanny)  = 
Ilarley  :  Jacob  (servant  to  Old  Dunsford)  =  Oxberry: 
(  harles  Dunsford  =  Barnard  :  Old  Dunsford  =  Gallic: 
Lady  Kmily  (a  rich  young  widow)  z=  Mrs.  Orger  : 
Fanny  (her  maid  in  love  with  Timothy)  =  Miss 
Kelly  -.—  acted  i  limes — Young  Dunsford  is  in  l«,v«. 
with  Lady  Emily— she  is  in  love  with  him,  hut  dr. 
lermine>  not  to  marry  him  without  hi-  father's  con- 
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sent — Young  Dunsford  has  involved  himself  in  debt 
by  his  extravagance — Gripe  is  his  principal  creditor 
— Lady  Emily  visits  Young  Dunsford  at  his  lodgings 
— Timothy  pretends  that  Gripe  is  his  master's  father 
—Gripe  joins  in  the  deception,  as  he  has  no  hope 
of  being  paid,  except  by  Young  Dunsford's  marriage 
with  Lady  Emily — Old  Dunsford  arrives  at  Bath 
where  the  scene  lies — he  pretends  to  be  Lady  Emily's 
father — Fanny  introduces  a  host  of  Young  Duns- 
ford's  creditors — they  present  their  bills  to  Gripe,  as 
Old  Dunsford— at  the  conclusion,  Old  Dunsford  pays 
his  son's  debts  —  Young  Dunsford  marries  Lady 

Emily,  and  promises  to  reform this  is  a  tolerable 

F.  by  T.  Dibdin — worse  pieces  have  been  acted  with 
more  success. 

3.  Birthday.     Jack  Junk  =  Dowton,  1st  time. 

6.  Tamerlane,  revived.  Bajazet^Kean  :  Tamer- 
lane =  Pope  :  Moneses  =  Rae  :  Axalla  =  Wallack  : 
Arpasia  =  Mrs.  Bartley  :  Selima  =  Miss  L.  Kelly  : 
— acted  7  times. 

7«  Country  Girl.  Moody  =  Bartley  :  Harcourt 
=  Wai  lack:  Sparkish  =  S.  Penley :  Miss  Peggy  = 
Mrs.  Mardyn. 

14.  Siege  of  Belgrade.     Leopold  =  Harley. 

15.  Tamerlane,    with,    never  acted,  Who's  Who  ? 
or  the  Double  Imposture.     Endall  (an  apothecary) 
=  Harley  :  Sam  Dabbs  (his  journeyman)  =  Munden  : 
Old  headstrong^  Bartley:  Charles  (his  nephew — in 
love  with  Mary)  =  Wallack:    Kitcat   (a  painter — 
guardian  to  Miss  Stirling)  =  Penley  :  Harry  Suther- 
land (in  love  with  Miss  Stirling)  =  Barnard  :  Miss 
Stirling  (in  love  with  Sutherland)  =  Mrs.  Orger :  Mary 
(bister  to  Sutherland— in  love  with  Charles)  ~  Miss 
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Ivers :  —  acted  21  times — this  is  a  poor  Farce  by 
Poole — it  is  fall  of  confusion  and  equivocation,  but 
destitute  of  genuine  humour— Old  Headstrong  insists 
that  Charles  should  marry  Miss  Stirling— Sam  Dabbs 
and  .Mary,  pass  themselves  on  Headstrong,  for  Kit- 
cat  and  Miss  Stirling,  whom  he  had  never  seen—the 
real  Kitcat  and  his  ward  arrive — Miss  Stirling  sees 
Headstrong,  and  calls  herself  Sally  Primrose— End- 
all  mistakes  Kitcat  for  an  apothecary  who  means  to 
set  up  in  opposition  to  him — Sam  Dabbs  tells  Kit- 
cat that  he  is  Headstrong,  and  that  Headstrong  is 
only  his  steward — at  the  conclusion,  the  lovers  are 
united  according  to  their  wishes. 

23.  First  time,  (this  C.  was  acted  by  the  D.  L. 
Company  at  the  Lyceum  May  20  1811)  Where  to 
find  a  Friend.  Sir  Hany  Mordent  Wall  ack  :  Ge- 
neral Torrington  (uncle  to  Lady  Morden)  —  Bartley: 
Heartly  (a  retired  tradesman)  =  Dowton  :  Jack  (son 
to  Mrs  Bustle)  =  Knight :  Barny  (her  ostler)  =  John- 
stone  :  Timothy  Scamp  (servant  to  Heartly)  =  Ox- 
berry  :  Lady  Morden=  Mrs.  Davison:  Maria  (daugh- 
ter to  Heartly)  =  Miss  Kelly:  Mrs.  Bustle  (an  inn- 
keeper) =  Mrs.  Sparks  : — acted  6  times Maria 

had  hem  privately  married  to  Selwyn  for  about  (2 
years— Heartly  is  highly  incensed  at  his  daughter, 
as  he  supposes  that  she  had  lived  with  Selwyn  with- 
out heiiii:  married  to  him — she  is  very  unhappy  on 
iint  of  her  lather's  displeasure — in  the, 4th  act, 
he  learns  from  her  her  real  situation,  arid  is  recon- 
ciled toher — Sir  Harry  had  ina^reat  measure  ruined 
him>eirby  gaming  —  lie  is  dosirous  of  being  separated 
Iroin  his  wiie,  tho'  he  has  nothing  serious  to  allege 
nst  her  he  i  at  a  loss  Where  to  find  ;i  Friend 
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— at   the  conclusion   he  finds  a  friend  in  his  wife, 
who  resigns  her  own  fortune  to  extricate  him  from 

his  difficulties — Mrs.  Bustle  marries  Barriy this 

C.  was  written  by  Leigh — it  is  one  of  those  insipid 
plays,  in  which  there  is  little  to  blame,  and  little  to 
commend — the  dialogue,  so  far  as  the  higher  charac- 
ters are  concerned,  is  sensible,  but  verging  towards 
dulness  for  want  of  incident — a  gross  absurdity  is  in- 
troduced in  the  1st  act — Maria  comes  to  Mrs.  Bustle's 
in  a  stage  coach — Mrs.  Bustle  treats  her  with  dis- 
respect— Maria,  to  obviate  Mrs.  Bustle's  doubts  of 
being  paid  her  bill,  puts  into  her  hands  a  pocket 
book  with  £100  in  it. 

Dec.  1.  West  Indian.     Belcouri=S.  Penley. 

5.  Honey  Moon.    Duke  Aranza  =  Kean,  1st  time : 
— he  acted  the  part  3  times. 

6.  Trip  to  Scarborough.     Lord  Foppington  =  S. 
Penley  :  Loveless  —  Wallack  :  Sir  Tunbelly  Clumsey 
—  R.  Palmer :    Lory  =  Harley  :   Berinthia  —  Mrs. 
Davison  :   Miss  Hoyden  =  Mrs.  Mardyn,  1st  time. 

7.  Richard  2d,  with,    never  acted,    My  Spouse 
and  I.     Frisk  =  Harley  :    Paddock  (a  farmer)  =  Ox- 
berry  :  Wilton  =  Bellamy  :  Dick^G.  Smith  :  Scorem 
(an  innkeeper)  — Gattie  :   Ned  =  Barnard:    Harriet 
=  Miss  Kelly:  Dame  Paddock  =  Mrs.  Harlo  we  :  Ja- 
net  =  Mrs.  Bland  : — acted  18  times this  is  an  in- 
different musical  F.  by  C.  Dibdin  Jun.— Wilton  had 
wanted  to  seduce  Harriet,  who  was  his  ward — she 
had  made  her  escape  from  him  in  boy's  clothes- 
Paddock  and  his  wife  had  taken  her  into  their  house 
—Wilton  finds  a  flaw  in  Paddock's  lease,  and  dis- 
charges him  from  his  farm— at  the  conclusion,  the 
farm  proves  to  be  the  property  of  Worthy,    who  is 
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disguised  as  Frisk— Frisk  marries  Harriet,  and  lowers 
Paddock's  rent. 

11.  First  time,  Merchant  of  Bruges,  or  the  Beg- 
gars' Bush,  altered  from  Beaumont  and  Fletcher. 
G os win  or  Florez  =:  Kean  :  Clause  or  Gerrard  =  IT  ol- 
land  :  Hubert  =  Rae  :  Vandunke  =  Munden  :  Wol- 
fort =  S.  Penley  :  Hemskirke  (Hempskirke)  =  Ray- 
mond :  —  Beggars  —  Higgin  =  Oxberry  :  Prigg  = 
Hurley:  &c. — Gertrude  or  Bertha  =  Mrs.  Horn  : 
Jaculin  =  Miss  L.  Kelly  : — acted  18  times. 

Beggars'  Bush  was  revived  soon  after  the  Resto- 
ration— it  was  brought  out  at  D.  L.  June  12  1705 
as  the  Royal  Merchant— and  turned  into  an  Opera  at 
C.  G.  Dec.  14  1767— Wolfort  had  usurped  the  Earl- 
dom  of  Flanders — Florez,  who  in  right  of  his  mother 
was  the  lawful  Earl,  was  not  conscious  of  his  birth, 
but  supposed  himself  to  be  the  son  of  a  merchant 
called  Goswin,  to  whose  name  and  wealth  he  had  suc- 
ceeded— Gerrard,  the  father  of  Florez,  had  preserved 
his  life  by  joining  the  Beggars,  and  taking  the  name 
of  Clause— in  the  1st  act,  Wolfort,  being  strongly  re- 
proached by  his  former  friend  Hubert,  pretends  to 
IM-  penitent,  and  sends  Hubert  with  Hempskirke  to 
]>rnurc>,  which  still  holds  out  against  him,  and  where 
he  supposes  I 'lore/  or  Gerrard  to  be — in  the  <Jd  act 
the  I'eggars  are  assembled  to  elect  a  king — Gos- 
win, by  the  desire  of  Clause,  comes  early  to  the 
Beggars'  Bush  and  elects  him—  in  the  3d  act  Ilemp- 
skirkeV  intended  treachery  is  discovered  by  the 
Beggars,  and  he  is  committed  to  the  care  of  Hubert 
who  had  joined  them  under  the  dis-ui-e  of  a  limits- 
man  —  Hubert  .  a  fleets  to  he  prevailed  on  bv  Hemp- 
pke  to  hetray  Hore/,  (ieiiaid,  <S:c.  into  ihe  hand- 
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of  Wolfort — in  reality  he  forms  a  scheme  by  which 
Wolfort  falls  into  their  hands— in  the  4th  act,  Gos- 
win,  whose  ships  had  not  come  home  as  he  expected, 
is  greatly  importuned  by  his  creditors  for  the  money 
due  to  them — Clause  advances  him  a  large  sum,  and 
obtains  a  promise  of  having  a  petition  granted  to  him 
— Goswin  is  on  the  point  of  marriage  with  Gertrude, 
but  Clause  insists  that  he  should  riot  marry  her— in 
the  last  act,  Clause  acknowledges  himself  to  be  Ger- 
rard,  and  tells  Goswin  that  he  is  Florez— Gertrude 
turns  out  to  be  Bertha,  the  daughter  of  the  Duke  of 

Brabant — she  is  united  to  Florez the  serious 

scenes  of  this  play  are  good,  and  the  comic  ones 
still  better. 

Merchant  of  Bruges — Act  1st— the  Hon.  Mr.  Kin- 
naird  made  no  alteration  in  the  plot,  and  no  very 
material  alterations  in  the  dialogue — he  begins  with 
a  Chorus  by  the  Beggars,  and  a  scene  (chiefly  new) 
in  which  the  1st  Boor  is  made  to  express  sentiments 
not  at  all  suited  to  his  character — it  would  have  been 
better  to  have  retained  the  original  first  scene — not 
that  it  has  any  particular  merit,  but  it  opens  the  plot 
in  a  more  natural  manner. 

Act  2d  begins  at  the  Beggars'  Bush — in  the  origi- 
nal, Goswin  enters — then  Hubert  and  Hempskirke — 
and  afterwards,  Jaculin,  who  pretends  to  be  an  idiot 
—  Kinnaird  has  managed  this  scene  vilely — he  adopts 
Hull's  silly  alteration,  and  makes  Hubert  and  Hern- 
skirke  enter  before  Goswin— he  then  gives  Jaculin  a 
fine  song  which  proves  her  to  be  in  her  perfect  senses 
— and  yet  he  is  so  inconsistent  as  to  retain  Hubert's 
original  remark  — 
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"  Her  voice  too  says  the  same  ;  hut  for  my  head, 
"  I  would  not  that  her  manners  were  so  chang'd." 

Act  3d.     Kinnaird  omits  the  original  1st  scene  - 
it  might  have  been  retained  as  altered  in  1705— he 
properly  re  tains  the  last  scene,  which  had  been  omitted 
in  1705 — two  slight  alterations  are  made  for  the  worse 
—Fletcher  says — "  What  mak'st  thou  here  ?" — this 
is  changed  to — "  What  mak'st   thee  here  ?" — again 
— "Sweet,   what  ails  you?" — this  is  changed  to  — 
"  Sweet,  what  ails  ye  f" — ail  is  an  active  verb  and 
requires  an  accusative  case  after  it. 

Act.  4th.  In  the  2d  scene  some  few  insipid  lines, 
and  a  song  by  Jaculin,  are  added — the  3d  scene  is 
altered  materially  for  the  worse — one  of  the  poor 
additions  to  Vandunke's  part  is  addressed  to  a 
sailor — "  drink  till  ye  drown  yourself,  or  you're  no 
"  Englishman" — there  is  not  the  slightest  reason  for 
supposing  the  sailor  to  be  an  Englishman  —at  the 
end  of  the  next  scene  a  happy  addition  of  5  lines 
was  made  in  1705— they  should  have  heen  retained 
by  all  means — but  Kinnaird  either  had  not  seen 
that  alteration,  or  else  he  did  not  make  the  use  of 
it  that  he  ou-ht  to  have  done. 

Act  5th.  Gertrude  enters  with  a  Boor,  or  as  he 
is  called  in  the  altered  play  a  Clown— the  Clown 
says  "  the  wood  is  full  of  carnivorous  vermin" — 
Fletcher  had  too  mueh  good  sense  to  let  his  Boor 
use  such  a  word  as  carnivorous—  the  original  Kpi- 
loi:ne  miijht  have  heen  retained. 

Kinnaird's  alteration  is  not  absolutely  a  had  one, 
hut  it  dor-  iil;n  1,0  credit  —he  hasomiltcd  too  much 
of  the  comi«  his  additions  arc  in>i|ml  -some 
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of  his  changes  are  for  the  worse — others  are  un- 
necessary— and  his  whole  play  is  worse  than  the 
alteration  of  1705 — Beggars'  Bush  was  (as  Fuller 
tells  us)  a  tree  notoriously  known  on  the  left  hand 
of  the  London  road  from  Huntingdon  to  Coxton— 
(Giffard) — Fletcher  lays  his  scene  in  Flanders,  hut 
there  is  no  impropriety  in  supposing  a  similar  bush 
in  that  country. 

26.  George  Barnwell  =  Rae :  Millwood  =  Mrs. 
Glover: — with  (first  time)  —  Harlequin  and  Fancy, 
or  the  Poet's  last  Shilling.  Distress'd  Poet  = 
Harley. 

29.  Romeo  and  Juliet.  Romeo  —  Rae :  Mercu- 
tio  — S.  Penley,  1st  time:  Juliet  — Mrs.  Barnes  from 
Exeter,  1st  app. 

Jan.  3.  Busy  Body,  revived.  Marplot  =  Harley  : 
Sir  Francis  Gripe  =  Dowton  :  Sir  George  Airy^S. 
Penley:  Miranda  =  Mrs.  Mardyn  :  Patch  =:  Miss 
Kelly  : — acted  8  times. 

12.  New  Way  to  Pay  Old  Debts,  revived.  Sir 
Giles  Overreach  =  Kean  :  Wellborn  =  Harley  :  Mar- 
rail  =  Munden  :  Justice  Greedy  =  Oxberry  :  Lord 
Lo  veil  =:  Holland  :  Allworth  =  S.  Penley:  Lady  All- 
worth  =  Mrs.  Glover :  Margaret  =  Mrs.  Horn  : — 
acted  26  times. 

23.  Love  for  Love.  Valen tine  =  Rae  :  Foresight 
=  Munden  :  Ben  =  Bartley  :  Tattle  =  Harley  :  Sir 
Sampson  =  Dowton  :  Angelica  =  Mrs.  Davison  : 
Miss  Pine  =  Mrs.  Mardyn. 

Feb.  1.  Never  acted,  Accusation,  or  the  Family 
of  D'Anglade.  D'Anglade  —  Rae  :  Valmore  (ne- 
phew to  Madam  de  Cerval)  =  Wallack :  Hubert 
(his  valet-  a  rascal)  =  S.  Penley:  Leon  de  Valency 
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=  Bartley  :  Marcel  (gardener  to  Madam  de  Cerval) 
=  Knight :  Bertrand  (an  old  and  faithful  servant  to 
D'Anglade)  =  Powell :  Fourbin  (Hubert's  Confede- 
rate) ~  Barnard  :  Dorval  (a  magistrate)  =  R.  Phillips  : 
Dumont  (a  jeweller)  =  Carr  :  Madam  D'Anglade  = 
Miss  Kelly  :  Madam  de  Cerval  (the  widow  of  a  rich 
merchant)  =  Mrs.  Glover :  —  acted  5  times — the 

scene  lies  at    Marseilles D'Anglade  had   come 

into  a  handsome  fortune  on  the  supposition  that  his 
cousin,  Leon  de  Valency,  was  dead — Leon  returns 
after  an  absence  of  15  years — he  claims  his  father's 
property,  and  enforces  his  claim  with  much  apparent 
rigour — his  real  object  is  only  to  put  D'Anglade's 
character  to  the  test — D'Anglade  allows  the  justice 
of  Leon's  claim,  and  promises  to  furnish  him   with 
a  considerable  sum  on  the  following  morning — Ma- 
dam D'Anglade  readily  gives  her  jewels  to  be  sold 
—and  D'Anglade  orders  a  jeweller  to  be  sent  for — 
Valmore  is  in  love   with  Madam  D'Anglade  —  he 
consents,  but  with  reluctance,  that    Hubert  should 
put  a  plan  of  his  own  into  execution,  without  ex- 
plaining what  his  plan  is— in  the  2d   act,    Fourbin 
waits  on   D'Anglade  as  Dumont — he  gives  him   a 
large  sum  for  the  jewels — and  contrives  to  hide  a 
larger  sum  in   notes,  with  the  jewels,  under    the 
cushion  of  D'Anglade's  sofa— in  the  course  of  the 
night  Madam  de  Cerval's  desk  had   been  broken 
open— notes  to  a  great  amount  had  been  taken  away 
— Dorval  orders  D'Anglade's  house  to  be  searelied 
— he  finds    the    notes  which    Fourbin    had   paid  to 
D'Anglade  in  a  writ  in-   desk,  and  the  rest  of  the 
notes,  with  the  jewels,  on  the  sofa— it  appears  from 
the  numbers  on  th  that    they    are   the  nole> 
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stolen  from  Madam  de  Cerval — Madam  de  Cerval 
bears  testimony  to  D'Anglade's  honesty  —  Leon 
offers  to  bail  D'Anglade—  but  Dorville  considers  it 
as  his  duty  to  send  D'Anglade  to  prison — in  the  3d 
act,  Marcel  and  Bertrand  discover  the  villany  of 
Hubert  and  Fourbin — they  are  taken  into  custody— 
Valmore  shoots  himself— before  his  death  he  ac- 
knowledges his  own  guilt,  and  D' Anglade's  innocence 

this  is  a  pleasing  and  interesting  play,  in  3  acts 

— it  is  founded  on  some  real  facts  which  happened 
in  the  year  1687 — it  was  taken  from  the  French,  and 
adapted  to  the  English  stage  by  J.  H,  Payne — another 
version  of  the  French  piece  was  produced  at  C.  G. 
— see  Feb.  1. 

13.  Never  acted,  Mail  Coach  Passengers — Harley 
—Knight — Oxberry,  &c. — this  F.  was  acted  but 
once — it  is  attributed  to  Jameson. 

24.  Haunted  Tower.     Edward  =  Harley. 

26.  Of  Age  To-morrow.     Frederick  =.  Harley. 

27.  Recruiting  Officer,  revived.      Plume  =  Rae  : 
Brazen  =  Harley  :    Kite  =  Johnstone  :    Bullock  — 
Oxberry :    Costar   Pearmain  =  Munden :    Thomas 
Appletree  =  Knight :  Sylvia  =  Mrs.  Mardyn :  Rose  = 
Miss  Kelly  : — acted  3  times. 

29-  Never  acted,  What  Next?  Col.  Touchwood 
=  Dowton  :  Major  Touchwood  (his  nephew— in 
love  with  Sophia)  =  Bartley  :  Sharp  (servant  to  the 
Major)  =  Knight :  Snaggs  (a  dentist,  &c.)  =  Oxberry  : 
Col.  Clifford  (in  love  with  Clarissa)  =  Barnard  : 
Mordaunt  =  Kent :  Mrs.  Prudence  (housekeeper  to 
Col.  Touchwood)  =  Mrs.  Harlowc  :  Clarissa  (in  love 
with  Col.  Clifford)—  Mrs.  Orger:  Sophia  (in  love 
with  Major  Touchwood)  =  Miss  Ivers:— acted  23 
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times the  Major  goes  to  his  uncle's  house  dressed 

as  his  uncle — the  personal  resemblance  between 
them  is  so  great,  that  Mrs.  Prudence  and  the  other 
servants  suppose  the  Major  to  be  their  master — Col. 
Touchwood  returns  home — the  Major  conceals  him- 
self—in the  2d  act,  two  police  officers  carry  off 
Col.  Touchwood,  supposing  him  to  be  the  Major — 
at  the  conclusion,  Major  Touchwood  and  Clifford 
marry  Sophia  and  Clarissa — this  is  a  moderate 
Farce  by  T.  Dibdin — Oulton  observes  that  Dowton 
and  Bartley,  by  their  exact  imitation  of  each  other, 
rendered  the  humour  of  the  piece  effective. 

March  9.  Duke  of  Milan,  revived,  with  alterations. 
Duke  =  Kean  :  Francisco  (his  favourite)  =  Rae :  the 
Emperor  Charles  =  Elrington :  Pescara  (an  imperial- 
ist, but  a  friend  to  Sforza)  =  Holland  :  Tiberio  zz  Wai- 
lack  :  Stephano  =  Powell :  Graccho  (a  creature  of 
Mariana)  =  Oxberry  :  Marcelia  (wife  to  the  Duke)  = 
Mrs.  Bartley:  Eugenia  (sister  to  Francisco)  =.  IN  Irs. 
Horn  :  Mariana  (sister  to  the  Duke,  and  wife  to 
I  Yancisco)  =  Miss  Boyce :  Isabella  (mother  to  the 
Duke)  =  Mrs.  Brereton : — Ludovico  Sforza,  the  Duke 
of  .Milan,  has  sided  with  Francis  the  1st  of  France, 
a-ainst  the  Emperor  Charles  the  5th — the  Duke  is 
dotingly  fond  of  his  wife — she  is  fond  of  him,  but 
not  to  the  same  degree— the  battle  of  Pavia,  in  which 
the  Freneh  are  defeated,  takes  place  the  Duke  sets 
off  for  the  imperial  camp -he  deputes  Francisco  to 
govern  in  his  absence,  and  engages  him  by  <>at; 
put  the  Dutrhess  to  death,  if  he  should  never  re- 
turn—  Isabella  and  Mariana  have  a  quarrel  with 
Maivelia  -  JYanei-eo  eommit>  Isabella  and  Mariana 
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to  custody— he  orders  Graccho  to  be  whipt  —  he 
makes  love  to  the  Dutchess — she  is  highly  offended — 
he  shows  her  the  Duke's  warrant  for  her  death — in 
a  subsequent  scene,  Francisco  pretends  to  be  peni- 
tent— the  Dutchess  forgives  him — in  the  mean  time 
the  Duke  pleads  his  cause  before  the  Emperor  in 
so  noble  a  manner,  that  the  Emperor  confirms  him 
in  his  dukedom — he  returns  to  Milan — the  Dut- 
chess receives  him  coolly — he  orders  her  to  retire 
—  in  the  4th  act,  the  Duke  relapses  into  his 
former  dotage  —  the  Dutchess  is  so  piqued  at 
the  Duke's  behaviour,  that  she  affects  to  show 
Francisco  particular  favour — Isabella  and  Mariana 
accuse  the  Dutchess  of  adultery  with  Francisco— 
Francisco  himself  tells  the  Duke  that  the  Dutchess 
had  made  love  to  him — the  Duke  stabs  the  Dutchess 
— after  her  death  he  is  convinced  of  her  innocence, 
and  becomes  more  enamoured  of  her  than  ever— 
Francisco  had  made  his  escape — about  3  years  before 
the  play  begins,  the  Duke  had  seduced  Eugenia,  and 
deserted  her — Francisco,  not  satisfied  with  the  re- 
venge which  he  had  already  taken,  returns  to  Milan 
as  a  Jew  Doctor — he  contrives  to  poison  the  Duke 
— Graccho  is  on  the  point  of  discovering  Francisco 
— Francisco  avows  his  guilt,  and  his  motive  for  it — 
he  is  carried  off  by  the  guards — the  Duke  implores 

Eugenia's  pardon,  and  dies this  T.  was  printed 

in  1623 — it  had  been  acted  at  Black  Friars — Mas- 
singer  has  founded  his  plot,  partly  on  the  Italian 
historians,  and  partly  on  the  story  of  Herod  and 
Mariamne. 

The  Duke  of  Milan  on  this  revival  was  acted  7 
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times —the  first  2  acts  are  judiciously  altered  with 
omissions  only — the  coarse  language  between  the 
Ladies  is  of  course  left  out. 

Act  3d— the  scene  between  Sforza  and  the  Empe- 
ror is  badly  altered— at  p.  33  of  the  altered  play, 
after  Sforza  says  "  you  may  restore  me" — 15  lines 
of  the  original  are  omitted,  part  of  which  should 
have  been  retained — thus — 

"  You  may  restore  me,  and  in  me  instruct 

"  These  brave  commanders,  should  your  fortune 

"  change, 

"  Which  now  I  wish  not,  what  they  may  expect 
"  From  noble  enemies  for  being  faithful. 
"  The  charges  of  the  war  I  will  defray  ; 
"  And  when  I  know  the  captains  and  the  soldiers, 
"  That  have  in  the  late  battle  done  best  service, 
"  And  are  to  be  rewarded,  I  myself, 
"  According  to  their  qualities  and  merits, 
"  Will  see  them  largely  recompensed 1  have 

"  said 
"  And  now  expect  my  sentence." 

To  this  the  Emperor  replies — *     *     * 

"  Yet  not  to  take 

"  From  others  to  give  only  to  myself, 
"  I  will  not  hinder  your  magnificence 
"  To  my  commanders,  neither  will  I  urge  it." 

It  is  obvious  tlial    these  t\\<>  speeches  correspond 
with  one  another,  and  that  they  mi-lit  to  have  been 
both  retained,  or    hoth    omitted      hut,   in   the   altered 
}>lay  the  first  is  omitted  and  the  second   retained  — 
which   is  a  manilr.M  absurdity,   lor    why    should    the 

VOL.   VIII.  -M  »l 
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Emperor  say  any  thing  to  Sforza  about  his  in- 
tended magnificence  to  the  commanders,  when 
Sforza  had  not  expressed  any  such  intention  ? 

After  the  Emperor  goes  out  in  the  original  play, 
Sforza  makes  presents  to  the  officers,  and  Pescara 
advises  him  to  make  better  interest  at  court  "  for 
"  these  needy  captains  have  little  power  in  peace" — 
in  the  altered  play,  the  presents  are  omitted — but 
Pescara's  allusion  to  them  is  retained — which  is 
wrong. 

Act  4th.    scene  1st — in  the  original,    Graccho 
says — 

• "  Sir,  but  allow  me 

*«  Only  to  have  read  the  elements  of  Courtship 
"  (Not  the  abstruse  and  hidden  arts  to  thrive 

"  there,} 
"  And  you  may   please  to  grant  me  so  much 

"  knowledge,"  £c. 

Massinger  has  taken  too  great  license  in  making 
there  refer  to  Court  in  courtship — but  in  the  altered 
play,  the  second  line  is  left  out,  and  consequently 
there  has  no  reference  to  any  place  whatever,  and 
indeed  the  whole  sentence  is  rendered  little  better 
than  nonsense — courtship  means  court-policy,  but 
as  that  sense  of  the  word  is  not  common,  perhaps 
the  best  way  would  have  been  to  have  omitted  the 
parenthesis,  and  have  changed  courtship  to  policy. 

In  the  last  scene  of  the  original,  Francisco  daubs 
the  dead  body  of  Marcelia  with  poison— and  Sforza, 
by  kissing  her  lips  and  touching  her  hands,  is 
poisoned  himself— in  the  altered  play,  Eugenia  is 
clothed  as  the  body  of  Marcelia  with  a  poisonous 
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flower  in  her  hand,  which  produces  the  same  effect 
—the  original  contrivance  was  awkward,  and  it  is 
but  little,  if  any  thing,  improved  in  the  alteration — 
Eugenia  is  made  to  act  a  strange  part the  omis- 
sion of  Graccho  is  for  the  worse — he  should  cer- 
tainly have  discovered  Francisco  and  not  Eugenia— 
on  the  whole  this  alteration  is  a  good  one,  and  we 
are  much  obliged  to  the  person  that  made  it,  for 
bringing  so  fine  a  Tragedy  once  more  before  the 
public. 

April  1,  Kean  acted  Shylock. 

2.  Chapter  of  Accidents,  revived.  Woodville  = 
Wallack  :  Jacob  =  Oxberry  :  Governour  Harcourt  = 
Do wton  :  Vane  =  Harley  :  Cecilia ^  Miss  Murray, 
1st  app.  on  any  stage  :  Bridget  =  Miss  Kelly. 

6.  Not  acted  20  years,  Two  Misers.  Gripe  =. 
Knight :  Jenny  =  Miss  Kelly. 

16.  Castle  Spectre.  Father  Philip  =  R.  Palmer: 
Osmond  =  Ilae:  Regi n aid  =  Pope  :  Motley  =  Har- 
ley :  Angela  =  Miss  Murray. 

23.  (See  the  bill  for  this  evening  at  C.  G.)- 
llomeo  and  Juliet.  Juliet  =  Miss  Grimani,  from 
Bath,  1st  app. — after  which  —  Garrick's  Ode,  by 
Pope— and  the  Pageant  of  the  Jubilee.  Melpo- 
mene =  Mrs.  Bartley :  Thalia  =  Mrs.  Davison  :— 
IIjimlet  =  Rae:  Ophelia  =  Miss  Kelly  :  Falstaff  =  R. 
Palmer  : — Richard  3d  =  Raymond  :  Touchstone  = 
Hailey  :  Rosalind  =  Mrs.  Mardyn  :  Romeo  =  S. 
Pcnley:  Sir  Toby  Belch  =  Gattie :  Sir  Andrew 
Aguecheek  =  Oxberry  :  Lear  =  Pope:  Macbeth  — 
Holland:  Shylock  =  Raymond  :  Coriolanus  =  Rae  : 
r><'n<'tlirk  --S.  Pcnley:  Beatrice  =  Mrs.  Duvisnn  : 

Autolycu8= Knight,  Sec. 

MM  2 
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27.  Belle's  Stratagem.    Doricourt  =  Rae  :  Flutter 
=  Harley. 

29.  Rae's  bt.  Never  acted,  Prodigal.  Phanor 
(the  Prodigal)  =  Rae  :  Nardoc  =:  S.  Penley  :  Zulica 
=  Miss  Kelly  : — with  My  Spouse  and  I — and  Three 
Weeks  after  Marriage.  Sir  Charles  Racket  =  Rae  : 
Lady  Rackets  Miss  Nash,  1st  time  :— the  Prodigal 
was  a  Melo-dramatic  play  in  3  acts — acted  twice— 
Three  Weeks  after  Marriage  seems  to  have  been 
changed. 

May  £.  A  new  Musical  Romance,  in  one  act, 
called  the  Count  of  Anjou,  or  More  Marriages  than 
One.  Henry  1st  King  of  England  =  S.  Penley  : 
Count  of  Anjou  =  T.  Cooke:  Fitzstephens  =  Ox- 
berry  :  Matilda,  daughter  of  King  Henry  =  Miss 
Nash  :  Saxa  =  Miss  Kelly : — acted  7  times — and 
not  printed. 

3.  Town  and  Country.     Reuben  Glenroy^Kean. 

8.  Rivals.      Capt.    Absolute   =   Rae :    Acres  = 
Harley. 

9.  Never  acted,   Bertram,  or  the   Castle  of  St. 
Aldobrand.     Bertram  —  Kean  :  Prior  of  St.  Anselm 
=  Holland:  St.  Aldobrand  =  Pope  :  Imogine  =  Miss 
Somerville,  her  1st  app.   on  any  stage  :    Clotilda  — 
Miss   Boyce  : — acted  22  times — the    scene  lies  in 
Sicily — Bertram  and  Imogine  were  mutually  in  love 
— Bertram  had  been  deservedly  banished — Imogine 
had  married  St.  Aldobrand  to  save  her  father  from 
poverty — Bertram  had  become  the  captain  of  some 
desperate  ruffians — at  the  opening  of  the  play,  Ber- 
tram is  shipwrecked  near  the  castle  of  St.  Aldo- 
brand and  the  monastery  of  St.  Anselm— Bertram 
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gets  to  shore,  and  is  treated  with  great  kindness 
by  the  Prior— in  the  £d  act,  Bertram  and  Imogine 
meet  near  the  castle — in  the  3d  act,  Imogine  comes 
to  the  Prior  for  consolation — the  return  of  St. 
Aldobrand  and  the  Knights  of  St.  Anselm  is  an- 
nounced—the Prior  goes  out  to  meet  them— it  does 
not  seem  very  probable  that  the  Prior  should  go  out, 
and  leave  Imogine  behind  him  in  the  convent,  par- 
ticularly as  he  knew  Bertram  was  there — Bertram 
persuades  Imogine  to  meet  him  privately  -  -  the 
interview  takes  place  between  the  3d  arid  4th  acts 
— Bertram  behaves  as  such  a  man  might  be  ex- 
pected to  behave — and  Imogine  for  a  short  time 
forgets  all  her  good  resolutions— in  the  4th  act, 
Imogine  acknowledges  her  guilt  to  Clotilda — Ber- 
tram treats  Imogine  with  harshness — he  kills  St. 
Aldobrand — in  the  5th  act,  Imogine  goes  mad  and 
dies— Bertram  stabs  himself— this  T.  was  written 

by  Maturin it  met  with  more  success  than  it 

deserved — many  parts  of  it  are  beautifully  written, 
but  there  is  something  very  unpleasant  in  the  cha- 
racters of  Bertram  and  Imogine Maturin's  T. 

was  published  at  the  unprecedented  price  of  4s.  and 
(id,  which  was  a  scandalous  imposition  on  the  pub- 
lic—the more  so,  as  it  was  only  within  some  few 
years  that  the  price  of  a  new  play  had  been  raised 
from  Is.  and  Gd.  to  3s.— the  7th  Edition  of  Ber- 
tram was  published  in  1816. 

A  friend  of  Miss  Somerville  said,  that  Kean,  in 
ins  scenes  with  her,  kept  himself  a  little  behind 
her,  and  did  not  give  her  lair  play — (VKeelVe  ob- 
serves— vol.  1  p.  329 — "  it  is  Ji  method  \vith  an 
"  old  stager,  who  knows  the  advantageous  points 
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"  of  his  art,  to  stand  back  out  of  the  level  with  the 
"  actor  who  is  on  with  him,  and  thus  he  displays  his 
"  own  full  figure  and  face  to  the  audience — but, 
"  when  two  knowing  ones  are  on  together,  each 
"  plays  the  trick  upon  the  other  —  I  was  much 
"  diverted  with  seeing  Macklin  and  Sheridan,  in 
"  Othello  and  lago,  at  this  work — both  endeavour- 
"  ing  to  keep  back,  they  at  last  got  together  up  against 
"  the  back  scene — Barry  was  too  much  impassioned 
"  to  attend  to  such  devices." 

21.  Bertram,  with,  never  acted,  Oberon's  Oath, 
or  the  Paladin  and  the  Princess.  Oberon  (King  of 
the  Fairies)  =  Miss  E.  Halford :  Titania  (Queen  of 
the  Fairies)  —  Miss  S.  Halford  : — in  the  piece  as 
printed,  Miss  S.  Halford's  name  stands  to  Oberon, 
and  vice  versa — Sir  Huon  (a  Christian  Knight)  — 
T.  Cooke  :  Sherasmin  (formerly  squire  to  Sir  Huon's 
father)  =  Munden  :  Abdallah  (Bassa  of  Tunis)  = 
Barnard :  Ibrahim  (his  gardener)  =  Gattie  :  Caliph 
of  Bagdad.  =  R.  Phillips  :  Prince  Valdican  (lover  of 
Amanda)  =  Kent  :  Amanda  (the  Caliph's  daughter) 
=  Miss  Nash :  Zoradina  (the  former  favourite  of 
Abdallah)  =  Mrs  Orger  : — acted  5  times — this  piece 
is  said  by  the  Editor  of  it  to  have  been  founded  on 
the  celebrated  poem  of  Wieland,  as  translated  by 
Sotheby — Oberon  had  banished  Titania  from  his 
presence,  and  taken  an  Oath  not  to  meet  her,  till  a 
youthful  pair,  strangers  to  each  other,  should  feel 
love's  purest  flame — Sir  Huon  had  fought  with  the 
nephew  of  Charlemagne,  and  killed  him — Charle- 
magne had  doomed  him  to  perpetual  banishment, 
unless  he  could  obtain  the  Caliph's  daughter  for  his 
bride — Sir  Huon  had  seen  Amanda  in  a  dream,  and 
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fallen  in  love  with  her — Sherasmin  had  lived  for  15 
years  in  a  wood —here  the  piece  begins — Sir  Huon 
finds  Sherasmin  in  the  wood,  and  takes  him  into  his 
service — Oberon  gives  Sir  Huon  a  magic  horn  and 
cup,  and  conveys  him  to  the  neighbourhood  of  Bag- 
dad— Amanda  sees  Sir  Huon  in  her  sleep,  and  falls 
in  love  with  him — the  Caliph  is  discovered  at  a  ban- 
quet—Sir Huon  enters,  and  Amanda  on  seeing  him, 
runs  into  his  arms— the  Caliph  orders  Sir  Huon  to 
be  carried  to  immediate  execution — Sir  Huon  blows 
the  horn  gently — the  Caliph  and  his  attendants  are 
instantly  fixed  to  the  spot  immoveable,  and  in 
various  attitudes — Sir  Huon  carries  off  Amanda — 
they  are  pursued — Sherasmin  blows  the  horn  with 
his  utmost  force — Oberon  appears — Sir  Huon  pre- 
sents the  horn  to  Oberon — Oberon  takes  it,  and 
says  that  the  cup  will  be  sufficient  for  the  future — 
Sir  Huon,  Amanda  and  Sherasmin  go  on  board  of  a 
vessel  which  Oberon  had  prepared  for  them — they 
are  shipwrecked  on  the  coast  of  Tunis — Zoradina 
falls  in  love  with  Sir  Huon — Sir  Huon  declines  her 
solicitations — the  Bassa  falls  in  love  with  Amanda — 
she  declines  his  solicitations — Sir  Huon  and  Amanda 
are  condemned  to  be  burnt  to  death — Sherasmin  in 
an  agony  of  grief,  grasps  the  cup  and  invokes  Oberon 
— the  cup  shivers  into  fragments,  and  Oberon  ap- 
pears— he  tells  Sir  Huon  and  Amanda  that  their 
trial  is  ended— Oberon  is  reconciled  to  Titan ki — 
this  piece  is  called  in  the  bill,  a  Fairy  Tale  when 
printed  it  was  called  a  Al<  lo-dramatic  Ho: 
it  might  please  in  representation,  but  it  has  nomiii- 
to  recommend  it  lor  prrusal — it  is  a  strange  jumble 
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-—the  mention  of  Charlemagne  is  very  injudicious 
— in  such  a  wild  Drama  it  would  have  been  much 
better  not  to  have  confined  the  action  to  any  parti- 
cular time — in  the  1st  scene,  Sherasmin  says  that 
Sir  Huon's  father  died  in  the  wood  on  his  excursion 
to  the  Holy  Land — excursions  to  the  Holy  Land 
were  not  much  in  fashion  in  the  time  of  Charlemagne 
— Charlemagne  was  declared  Emperor  of  the  West 
in  800— the  1st  Croisade  did  not  take  place  till  1095 
— Oberon's  Oath  was  written  by  Thompson  and 
printed  after  his  death — to  it  is  prefixed  a  biographi- 
cal memoir  of  the  author— the  Editor  says,  that 
there  was  a  party  in  the  house,  on  the  1st  night,  de- 
termined to  damn  it — the  author  was  so  much  dis- 
appointed and  irritated  that  he  fell  into  a  fever — it 
seems  to  have  been  more  favourably  received  on  the 
subsequent  nights. 

27«  Mrs.  Hartley's  bt.  Deaf  and  Dumb,  in  3  acts. 
Julio  =  Mrs.  Bartley,  1st  time  :  Darlemont^Foote 
from  Hay. :  De  L'Epee  —  Bartley  :  St.  Alme  =  Rae  : 
Dominique  =  Knight. 

28.  Mrs.  Davison's  bt.  Beggar's  Opera.  Mac- 
heath  (for  that  night  only)  =  Mrs.  Davison  : — with 
Devil  to  Pay.  Nell  —  Mrs.  Davison. 

June  4.  Munden's  bt.  Poor  Gentleman.  Frede- 
rick =  Rae  :  Sir  Robert  Bramble  =  Munderi :  Ollapod 
=  Harley:  Stephen  =  Knight :  Miss  Mac  Tab  =  Mrs. 
Sparks  :  Emily  =  Miss  Nash. 

5.  Kean's  bt.  Not  acted  14  years,  Every  Man  in 
his  Humour.  Kitely  =  Kean,  1st  time  :  Bobadill  — 
Harley  :  Brainworrn  =  Munden  :  Master  Stephen  = 
Oxberry  :  Old  Knowell  =  Powell  :  Young  Knowell 
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=  S.  Penley  :  Wellbred  =  Wallack  :  J  ustice  Clement 
=  Penley:  Downright  =  R.  Palmer:  Master  Mat- 
thew =  Hughes  :  Cob  =  Gattie:  Dame  Kitely  =  Mrs. 
Horn  :  Bridget  =  Miss  Boyce :  Tib  =  Mrs.  Harlowe : 
— acted  twice. 

7.  Raymond's  bt.  Wild  Oats.  Rover  =  S.Pen- 
ley:  John  Dory  =  Gattie  : — rest  as  Jan.  31  1814— 
with  Sylvester  Daggerwood,  by  Raymond  1st  and 
last  time  : — and  Lock  arid  Key.  Capt.  Vain  (for 
that  night  only)  =  Harley. 

10.  Johnstone's  bt.  Sons  of  Erin.  Fitz-Edward 
z=Rae: — with  False  and  True.  Lealto  =  Wallack  : 
O'Rafarty  =  Johnstone. 

12.  Miss  Kelly's  bt.  Country  Girl.  Miss  Peggy 
=  Miss  Kelly,  2d  time  : — with,  never  acted,  the 
Man  his  own  Master—  (in  one  act) — Harley — Ox- 
berry— Knight,  &c.— and  Forty  Thieves.  AH  Baba 
=  Harley  :  Mustapha  =  Knight :  Morgiana  =  Miss 
Kelly,  1st  time  : — Man  his  own  Master  was  acted 
10  times,  but  not  printed — see  Oct.  1st. 

14.  Mrs.  Mardyn  acted  Irish  Widow,  1st  time. 

18.  Heiress.      Clifford   =  Wallack  :    Alscrip   = 
Dowton  :  Lady  Emily  =  Mrs.  Davison  :  Miss  Alscrip 
=  Mrs.  Glover  : — with   Sylvester  Daggerwood,  by 
Harley,  1st  time. 

19.  Lovers' Quarrels.     Sancho  =  Harley. 

26.  Spring's  bt.  Speed  the  Plough.  Bob  Handy 
=  S.  Penley,  1st  time  :  Miss  Bkuuli'onl  =  Miss  Kelly, 
1st  time  :  —  with  Hit  or  Miss.  Dick  Cypher  = 
Ilarley,  1st  time:  Janus  Jumble  =  Wallack,  i>t 
time. 

.  (Last  night)  Jealous  Wife.     Oakly  =  Pope  : 
Major    Oakly  =  R.    Palmer  :    ( 'harles  ~  Wallack  : 
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Sir  Harry  Beagle  (by  particular  desire,  and  for  that 
night  only)  =  Munden  :  Russet  =  Dowton  :  Capt. 
O'CuttenzJohnstone:  Mrs.  Oakly  =  Mrs.  Glover. 


C.  G.  1815-1816. 


Sep.  11.  (First  night)  Hamlet.  Hamlet  =  Young : 
Ghost  =  Egerton  :  King— Murray  :  Horatio  =  Barry- 
more  :  Laertes  =  Abbott :  Polonius  =  Bellamy  from 
Norwich,  1st  app.  :  1st  Gravedigger  zr  Emery  : 
Queen  =  Mrs.  Renaud  :  Ophelia  =  Miss  Matthews. 

Bellamy  was  desirous  of  not  making  his  1st  app. 
in  Polonius,  but  Kemble  insisted  that  he  should— 
Bellamy  was  quite  right,  as  Polonius  did  not  at  all 
suit  him — in  the  course  of  the  season  his  name  ap- 
peared several  times  in  the  bills,  but  he  never  had  a 
second  good  part  given  him,  except  Gardiner  in 
Henry  8th  on  the  31st  of  May — Bellamy  was  en- 
gaged at  Bath  in  1823-1824- — he  was  at  that  time  a 
good  actor. 

13.  Macbeth  =  C.  Kemble,  1st  app.  there  for  3 
years  :  Macduff  =  Egerton  :  Lady  Macbeth  =  Mrs. 
Renaud:— with  Review.  Mactwolter  =  Tokely,  1st 
app.  there. 
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15.  Belle's  Stratagem.  Doricourt  =  Elliston  :  (in 
consequence  of  C.  Kemble's  illness)  Hardy  = 
Tokely  :  Sir  George  Touchwood  =  Egerton  :  Flutter 
=  Jones  :  Letitia  Hardy  =  Mrs.  Dobbs  from  York, 
1st  app. :  Lady  Frances  Touchwood  =  Miss  Foote  : 
Mrs.  Racket^ Mrs.  Gibbs  : — with,  never  acted,  the 
Magpie,  or  the  Maid  ?  Gerald  (a  farmer)  =  Fawcett : 
Martin  (his  servant)  =  Liston  :  Malcour  (justice  of 
the  village)  —  Blanchard  :  Benjamin  =  Farley  :  Henry 
(son  to  Gerald)  =  Abbott :  Evrard  =  Barrymore  : 
Annette  =  Miss  S.  Booth  :  Dame  Gerald  =  Mrs. 

Davenport  : — acted  27  times this  Melo-drame, 

in  3  acts,  was  adapted  to  the  English  stage  by  Po- 
cock — for  the  plot  see  D.  L.  Sept.  12. 

18.  Hamlet  =  C.  Kemble :  Queen  —  Mrs.  Renaud. 

20.  Shakspeare's  Tempest.  Prospero  =  Terry  : 
Ferdinand  =  Abbott :  Hippolito  =  Mrs.  Fauci t  : 
Dorinda  =  "S>li88  S.  Booth  :  Ariel  =  Miss  Mac  Alpine, 
1st  app.  on  any  stage  : — the  same  abominable  mis- 
take was  repeated  Oct.  6— Nov.  10— and  Jan.  3. 

25.  Richard  3d  =  Edwards,  1st  app.  at  C.  G. 

27.  School  for  Scandal.  Lady  Teazle  =  Mrs. 
Dobbs. 

29.  Honest  Thieves.     Teague  =  Tokely,  1st  time. 

Oct.  2.  Romeo  and  Juliet,  by  C.  Kernble  and 
Miss  O'Neill. 

4.  Jane  Shore 12.  Stranger,  by  Young. 

5.  Never  acted,  Farce   Writer.      Scrapall  =  .Ala- 
thews:  Capt.  Dashing on=  Jones  :  Tiplady  =  Sim- 
mons :    Fidget  =   lUanehard  :     Muddle  =  Kmrry  : 
Molly  Ginger  =  Mrs.  Gibbs:  Widow  Rcntly  =  Ah>. 
Davenport:  Ell«  n   1  idgetziMiss  Foote: — acted   lo 
t'mi<-> — this  F.  is  a  poor  p'u.vc—- it  depended  entirely 


540  c.  G.  1815-1816. 

on  Mathews'  acting — he  was  excellent  in   his  de- 
scription of  the  Green-room  scene — not  printed. 

14.  Venice  Preserved.  Jaffier  =  C.  Kemble  : 
Pierre  =  Young. 

18.  Mrs.  Alsop  made  her  1st  app.  in  Rosalind — 
she  was  the  daughter  of  Mrs.  Jordan — she  con- 
tinually reminded  one  of  her  mother — she  made 
all  her  points  at  the  same  places,  but  not  with  the 
same  effect — she  was  however  very  far  from  a  bad 
actress. 

21.  Isabella 23.  Grecian  Daughter. 

25.  As  you  like  it,  with,  never  acted,  John  Du 
Bart,  or  the  Voyage  to  Poland.  Prince  de  Conti 
(elected  King  of  Poland)  =  Hamerton :  John  du 
Bart  (commodore  of  the  French  squadron) —Far- 
ley: Francis  (his  son  and  lieutenant)  =  Miss  S. 
Booth  :  Ambrose  O'Biberon  (a  sailor)  =  Tokely  : — 
Polanders — Rodolski  (castellan  of  Windaw)  =  Eger- 
ton  :  Col.  Cassimir  Danowski  =  Abbott :  Mimiski 
(vassal  to  Rodolski)  =.  Liston  :  Polina  (his  wife)  = 
Mrs.  Gibbs  : — this  piece  is  attributed  to  Pocock — 
it  was  acted  15  times,  but  it  is  not  printed — it  is 
called  a  historical  Melo-drama,  in  3  acts— it  seems 
however  probable  that  nearly  the  whole  of  it  was 
fiction — the  Life  of  the  celebrated  Jean-Bart,  a 
naval  commander  in  the  service  of  Louis  the  14th, 
was  translated  from  the  French  in  1828  by  the 
Rev.  Edward  Mangin— the  account  there  given  of 
the  Voyage  to  Poland  is  as  follows — "  On  the  27th 
"  of  April  1697,  the  King  appointed  Jean-Bart  a 
"  Commodore,  ordered  him  to  fit  out  ^  ships  of  war 
"  lying  in  Dunkirk,  and  to  hold  himself  in  readiness 
"  to  go  to  sea — at  this  period  the  crown  of  Poland 
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"  was  vacant — the  candidates  for  it  were  the  Prince 
"  de  Conti,  the  Elector  of  Saxony,  &c.  *  *  the 
"  King  of  France  informed  Jean-Bait  that  to  his 
"  vigilance  and  discretion  he  confided  his  relative, 
"  and  desired  him  to  prepare  to  conduct  him  to 
"  Poland  *  *  the  Prince  embarked  on  the  6th 
"  of  Sept.,  but  did  not  reach  Dantzic  till  the  19th- 
"  many  of  the  Bishops  and  some  distinguished 
"  noblemen  paid  their  respects  to  the  Prince,  and 
"  were  liberal  of  their  promises  of  support — on  the 
"  13th  of  October  a  general  Assembly  was  held  at 
"  Oliva,  but  nothing  occurred  there  to  correspond 
"  with  the  hopes  that  they  had  given  to  his  High- 
"  ness  ;  who  discovered  that  he  should  be  called 
"  upon  to  lay  out  large  sums  of  money,  and  shed 
"  much  blood,  without  perhaps  obtaining  the  crown 
"  to  which  he  was  invited — the  Prince  therefore 
"  returned  on  board  Jean-Bart's  squadron,  put  to 
"  sea,  and  arrived  at  Dunkirk  Dec.  the  10th,  1697  ; 
"  while  the  Elector  of  Saxony  was  proclaimed  King" 
in  the  Melo-drama,  a  sea  fight  and  the  explo- 
sion of  a  vessel  were  introduced,  but  Jean-Bart 
conveyed  the  Prince  de  Conti  to  Poland  and  back 

again,  without  any  sea  fight the  translator  of  the 

Life  of  Jean-Bart  is  a  gentleman  of  Bath— dis- 
tinguished for  his  natural  and  acquired  abilities — 
for  the  uniform  politeness  of  his  manners — but  more 
especially  for  tin'  propriety,  fluency,  and  pleasantry, 
with  which  he  expresses  his  thoughts  in  conversation. 

26.  Gamester.     In  vnleyn Young. 

28   and   30.    Kemble   acted    the    Stranger,   and 
Coriolanus. 
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Nov.  8.  Country  Girl.  Moody  =  Fa vvcett :  Coun- 
try Girl  =  Mrs.  Alsop. 

11.  Percy,  revived.  Percy  =  C.  Kemble  :  Douglas 
=  Young  :  Raby  =  Banymore :  Sir  Hubert  =  Eger- 
ton  :  Elwina  — Miss  O'Neill — acted  4  times. 

17-  Macbeth  — Con  way,  1st  time. 

20.  Cymon,  revived,  in  3  acts.  Cymon=:Duru- 
set:  Linco  =  Fa  vvcett :  Merlin  =  Egerton  :  Dorus  = 
Liston :  Sylvia—  Miss  Stephens:  Urganda  =  Miss 
Hughes  :  Fatima^iMrs.  Gibbs  : — acted  27  times- 
reduced  to  2  acts  on  Dec.  14th. 

27.  Never  acted,  What's  a  Man  of  Fashion  ? 
Admiral  Project  =  Fawcett :  Young  Project  =  Jones  : 
Old  Project  (his  father)  =  Blanchard  :  Paul  Pouncely 
(a  lawyer — in  confederacy  with  Mrs.  Straightlace) 
=1  Tokely  :  Mrs.  Straightlace  =  Mrs.  Davenport : 
Emily  — Miss  Matthews  : — acted  9  times — this  is  an 
indifferent  Farce,  by  Reynolds — Col.  Eccentric  had 
died  on  the  5th  of  Oct. — he  had  left  Emily,  who  was 
his  niece,  a  large  fortune,  on  condition  that  she 
should  marry  a  Man  of  Fashion  within  a  twelve- 
month from  the  day  of  his  death  —  if  she  should 
remain  single  at  the  expiration  of  that  time,  the  for- 
tune is  to  devolve  to  Mrs.  Straightlace — the  time  is 
nearly  expired,  and  Mrs.  Straightlace  keeps  Emily 
in  close  confinement — this  part  of  the  Farce  is  new 
— but  Reynolds  has  borrowed  a  considerable  part  of 
it  from  his  own  C.  of  the  Delinquent — at  the  con- 
clusion, Young  Project  marries  Emily  just  before 
the  clock  strikes  twelve  on  the  night  of  the  5th  of 
Oct. — Reynolds  could  hardly  have  been  so  ignorant 
as  not  to  know  that  a  marriage  cannot  take  place 
after  twelve  in  the  morning  —  yet  he  represents 
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Pouncely,  Mrs.  Straightlace,  &c.  as  not  aware  of  so 
material  a  point. 

Dec.  2.  Orphan,  revived.  Castalio  =  C.  Kemble  : 
Chamont  =  Young:  Poly  dore  =  Con  way  :  Acasto  = 
Egerton :  Monimia^Miss  O'Neill : — acted  12  times. 

4.  Never  acted,  Bobinet  the  Bandit,  or  the  Forest 
of  Montescarpini.  Bobinet  (servant  to  Grumpino) 
=  Liston  :  Grumpino  (a  gentleman  fond  of  his 
bottle)  =  Bellamy  :  Fierabras  =  Tokely :  Barnardo  = 
Duruset:  Griffonio  =  Hamerton:  Amanda  (daughter 
to  Grumpino)  =  Miss  Matthews :  —  acted  about  8 

times — but  not  printed this  is  a  very  poor  musical 

Entertainment — merely  calculated  to  show  off  Liston 
— some  banditti  expect  a  new  captain— as  Bobinet 
appears  at  the  time  and  place  appointed,  they  mis- 
take him  for  the  person  whom  they  expected. 

12.  Never  acted,  Smiles  and  Tears,  or  the  Widow's 
Stratagem.  Sir  Henry  Chomley  =  C.  Kemble  :  Col. 
O'Donolan  (in  love  with  Lady  Emily)  =  Jones  : 
Delaval  =  Abbott:  Fitzharding  =  Young:  Stanly 
(uncle  to  Lady  Emily)  =  Fawcett :  Lady  Emily 
Gerald  (a  young  and  rich  widow)  =  Mrs.  C.  Kemble, 
h»  i  list  app.  for  3  years  :  Mrs.  Belmore  (her  friend 
— also  a  widow)  =.  Mrs.  Faucit :  Cecil  (daughter  to 
rit/liurding)  =  Miss  Foote :  Mrs.  Jefferies  =  Mrs. 
dihhs: — acted  9  times  —  Lady  Emily  Gerald  had 
fascinated  Sir  Henry,  at  a  masquerade,  by  her 'shape 
and  conversation — she  would  not  unmask,  or  lell 
her  name — Sir  Henry  learns  her  name  from  Delaval 
—Sir  Henry  and  Mrs.  Belmore  have  a  suit  in  Chan- 
cery about  a  property  of  considerable,  importance — 
it  is  suggested  to  Sir  Henry,  that  the  best  way  <>! 
ending  their  depute  would  he  by  a  marriage — lie 
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expresses  great  dislike  to  the  proposal — as  Sir  Henry 
and  Mrs.  Belmore  have  never  seen  one  another, 
Lady  Emily  contrives  a  Stratagem  for  bringing  them 
together — she  writes  word  to  Sir  Henry,  that  she 
cannot  see  him  at  her  uncle's  under  his  proper 
name,  but  that  if  he  would  call  himself  Grenville, 
she  would  receive  a  visit  from  him — he  readily  as- 
sents— when  he  comes  to  Stanly's,  he  is  introduced 
to  Mrs.  Belmore,  who  had  been  prevailed  on  by  her 
friend  to  receive  him  as  Lady  Emily — Sir  Henry 
falls  in  love  with  Mrs.  Belmore — at  the  conclusion, 
they  are  united — Lady  Emily  marries  O'Donolan— 
there  is  a  serious  underplot — Delaval  had  seduced 
Cecil — her  father  had  in  consequence  lost  his  senses 
— Cecil  leaves  the  cottage  in  which  Delaval  had 
placed  her,  and  wanders  about  Richmond  Park  with 
her  infant — Fitzharding,  who  had  made  his  escape 
from  the  madhouse  in  which  he  was  confined,  meets 
Cecil,  but  does  not  know  her — in  the  last  scene,  he 
recovers  his  senses — Delaval  is  penitent,  and  wishes 

to  make  Cecil  all  the  reparation  in  his  power 

this  C,  was  written  by  Mrs.  C.  Kemble— the  cornic 
scenes  are  good — the  serious  scenes  are  rather  dis- 
gusting than  pleasing — Fitzharding's  madness  is  na- 
tural, but  every  thing  that  is  natural  is  not  fit  for 
representation  on  the  stage  —  Moncrieff  wrote  a 
Melo-drama,  which  is  said  to  have  been  taken  from 
Mrs.  Opie's  story  of  the  Father  and  the  Daughter— 
that  piece  and  the  serious  scenes  of  this  play  are 
nearly  the  same. 

Jan.  4.  Henry  4th.     1st  Carrier  i=  Tokely  :  Lady 
Percys  Miss  Foote. 

5.    Trial  by  Jury,   revived.      Milford  =  Jones : 
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Twaddle  —  Simmons  :  \Vilkins  =  Listen  :  Sanford  = 
Abbott:  Charlotte^  Mrs.  Gibbs  :  Louisa  =  Miss 
Matthews. 

17.  Not  acted  50  years,  Midsummer  Night's 
Dream,  in  3  acts.  Athenians — Theseus  =  Con  way  : 
Lysander  —  Abbott :  Demetrius  =  Sinclair:  Egeus  = 
Egerton  :  Philostrate  =  Hamerton  :  Bottom  =  Lis- 
ton:  Quince  =:  Emery:  Snug  =  Tokely  :  Flute  = 
Simmons  :  Snout  =  Blanchard  :  Star veling=  Menage: 
Hermia  =  Miss  Stephens:  Helena  =  Miss  Foote  : 
Hippolitam  Miss  Logan  : — Fairies  — Oberon  =  Duni- 
set :  Puck  or  Robin  Goodfellow  =  Miss  S.  Booth  : 
Titaniarz  Mrs.  Faucit : —acted  18  times — this  altera- 
tion was  made  by  Reynolds. 

Act  1st — the  1st  scene  is  not  materially  altered  till 
towards  the  end  —  Theseus  says — "  but  earthlier 
"  happy" — Dr.  Johnson  observes  that  this  is  a  harsh 
expression,  and  proposes,  as  Pope  had  done  before, 
to  read  "  earlier  happy" — Steevens  says  we  might 
read  "  earthly  happier"  -  an  amendment  which 
should  have  been  adopted  by  Reynolds — when  Ly- 
sander asks  Hermia  to  meet  him  in  the  wood,  >he 
replies — "  My  good  Lysander,  I  swear" — but  instead 
of  finishing  her  speech  she  begins  caterwauling — in 
the  original  play  Helena  enters — Lysander  and 
Hermia  tell  her,  that  they  mean  to  make  their  eseape 
from  Athens  and  meet  in  the  wood — this  scene  is  a 
poor  one,  but  as  it  18  essential  to  the  earryini;  on  of 
the  plot,  it  ought  to  have  hern  curtailed,  and  not 
omitted — in  the  3d  scene,  Demetrius  says  to  Helena 

"  Thou  told'st  me   they  had  >t<>len    to  tin-  \vo.»d" 

VOL.    VIII. 


5 if)  c.  G.   1815-1816. 

but  Helena,  according  to  this  alteration,  had  no 
means  of  knowing  this  herself. 

Scene  2d,  with  Bottom,  &c.,  concludes  with  a 
musical  Epilogue  from  the  alteration  of  1763. 

Scene  3d — the  Fairies  enter — and  afterwards  De  - 
metrius  and  Helena— Oberon,  Puck  and  a  Troop  of 
Fairies  conclude  the  act  with  singing. 

Act  2d  proceeds  as  in  the  original  2d  and  3d  acts, 
except  that  much  is  omitted  and  several  songs  in- 
serted— the  dialogue  between  the  lovers  is  properly 
curtailed,  as  great  part  of  it  is  written  in  a  manner 
unworthy  of  Shakspeare — the  act  is  concluded  with 
singing,  dancing,  and  a  display  of  fine  scenery— of 
all  this  Shakspeare  never  dreamt,  nor  can  the  real 
friends  of  Shakspeare  approve  of  it. 

Act  3d  begins  with  Shakspeare's4th  act — the  Queen 
of  the  Fairies,  Bottom,  &c.  are  discovered — Oberon 
releases  the  Queen  from  the  charm — the  Ass*  head 
disappears — Quince,  &c.  enter  to  Bottom — some 
of  them  bring  their  stage  properties,  such  as  Wall, 
Lyon's  Skin,  Pyramus'  armour,  &c. — Theseus,  Phi- 
lostrate,  &c.  enter — Philostrate,  having  told  Theseus 
of  the  play,  adds — 

"  This  is  the  spot  where  they  rehearse  ;  and   by 

"  my  faith 
"  They're  here !  and  dress'd  !    all  in   stage-form 

"  and  character  I" 

— Theseus  agrees  to  see  the  play —Philostrate  throws 
a  large  cloak  round  him — and  he,  with  his  train, 
retires  behind  clumps  of  trees,  so  as  not  to  be  seen 
by  Bottom  and  his  party — the  mock  Tragedy  is  then 
performed— but  the  actors,  instead  of  acting  before 
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Theseus  and  his  Court,  as  in  Shakspeare,  go  through 
a  dressed  Rehearsal,  as  if  they  were  rehearsing  in  a 
modern  theatre— all  this  is  most  vilely  managed — 
and  some  sad  stuff  is  added  to  Bottom's  part — the 
scene  changes  to  another  part  of  the  wood,  when 
part  of  the  last  scene  of  Shakspeare's  3d  act  is 
introduced  —  scene  the  last — Theseus'  Palace  - 
Theseus,  Hippolita,  and  Egeus  enter—and  then  the 
i's — Theseus  speaks  the  fine  speech  from  the 
1st  scene  of  Shakspeare's  5th  act — and  the  piece  is 
concluded  with  a  song  by  llermia,  and  a  grand 
Pageant,  commemorative  of  the  triumphs  of  Theseus 

this  is  so  absurd,  that  Reynolds  has  endeavoured 

to  palliate  it  by  making  Theseus  say— 

"  Next  for  our  pageant, 

"  Which  but  for  thy  request— but  that  its  fair 
"  Director  is  Hippolita,  we  willingly  ourselves 
"  Would  not  be  witness  of  it  ;  since  'tis  to 

"  celebrate 
"  Our  own  poor  triumphs  !" 

the  modern  regal  style   of  We  for   I  is  here   most 
improperly    introduced  —  Shakspeare   knew  better 

what   \va>    r'mht. 

Reynolds  in  his  Advertisement  says—"  the  last 
"  representation  of  a  Midsummer  Night's  Dream 
"was  in  17<i->,  and  tin*  alterations  and  additions 
"  then  introduced,  were  said  to  have  been  by  Col- 
"  111,111  and  Ciarrick;  but  whoever  will  read  the  play, 
"  as  published  by  '  i  in  that  year,  mu>l  doubt 

"  much  whether    either   of  lho>e    dentlemen    could 
"  have  been  concerned  in  so  inetlicicnt  a  production 
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«  — it  was  coldly  received  on  the  first  night,  and 
"  after  the  2d  night,  was  totally  withdrawn." 

On  the  2d  or  3d  night,  Midsummer  Night's  Dream 
was  cut  down  to  an  After-piece,  and  called  a  Fairy 
Tale — in  that  shape  it  was  acted  several  times — 9  at 
the  least — see  D.  L.  Nov.  23  and  26— and  May  23 
1763-1764— bad  as  the  alteration  acted  in  Nov.  1763 
was,  yet  Reynolds  had  no  right  to  abuse  it,  as  he 
has  borrowed  greatly  from  it,  particularly  as  to  the 
songs — the  playbill  for  Jan.  17  and  19  1816  attribu- 
ted the  alterations  principally  to  Colman  and  Gar- 
rick — but  in  the  subsequent  bills  their  names  were 
omitted —Reynolds  concludes  with  saying  that  he 
has  "  restored  to  the  stage  a  lost,  but  divine  Drama" 

It  is  evident  that  he  thought   this  divine    play 

would  not  please  a  modern  audience,  unless  it  were 
made  more  divine  by  the  addition  of  many  songs- 
some  fine  scenery — and  a  grand  pageant It  was 

certainly  better  to  have  Midsummer  Night's  Dream 
revived  in  this  mangled  state,  than  not  to  have  it 
revived  at  all— yet  this  alteration  does  Reynolds  no 
credit— it  is  so  far  better  than  that  of  1763,  as  he 
has  about  16  songs  instead  of  33 — he  has  also 
restored  the  mock  Tragedy,  and  some  other  passa- 
ges of  the  original. 

Midsummer  Night's  Dream  was  turned  into  an 
Opera  in  1 692  and  brought  out  as  the  Fairy  Queen 
— for  particulars  see  T.  R.  1692 — Reynolds  says 
nothing  of  this  piece,  but  the  absurdity  of  a  dressed 
rehearsal,  in  a  wood,  is  evidently  taken  from  it — as 
also  the  transposition  of  the  Mock  Tragedy  from  the 
last  scene  but  one,  to  the  earlier  part  of  the  play — 
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A   Fairy    Tale,  taken    from     Midsummer    Night's 
Dream,  was  acted  at  the  Hay.  July  18  1777- 

Jan.  20.  Gamester.     Beverley  =  Conway. 

23.  Jaffier=:Conway  :  Pierre  =  C.  Kemble. 

Feb.  1.  Isabella,  with,  never  acted,  Portfolio,  or 
the  Family  of  Anglade.  Count  D'Anglade  =  C. 
Kemble :  Dorival  (nephew  to  Madame  ClairmontJ 
=  Abbott :  La  Ruse  (his  valet)  —  Mathews  :  Leon 
St.  Aubri  =  Terry  :  iMarcel  =  Tokely :  Berthold 
(servant  to  D'Anglade)  =  Farley  :  Officer  of  the 
Police  =  Egerton  :  Dumont  =  Jefferies:  Countess 
D'Anglade  =  Mrs.  Faucit :  Madame  Clairmont  = 
Mrs.  Egerton  : — acted  about  9  times — this  Drama, 
in  2  acts,  was  taken  from  the  French,  and  adapted 
to  the  English  stage  by  Kenney— for  the  plot  see 
Accusation  at  D.  L.  Feb.  1  —the  principal  difference 
between  the  two  pieces  is,  that  La  Ruse  has  no 
confederate  -  he  acts  the  part  of  the  supposed 
jeweller  himself — Payne's  piece  is  better  than 
Kenney's. 

8,  Measure  for  Measure,  revived.  Duke  —  Young  : 
Lucio=:  Jones  :  Angelo^Terry :  Claudio  — C.  Kem- 
ble :  Escalu8=  Murray  :  Pompey  =  Liston  :  Elbo\v 
pBlanchard*  Bainardin6= Emery  :  Isabella =MiM 
O'Neill,  1st  time:  Mariana  =  Mrs.  F;mcit  :  Mis. 
( )vn done  =  Mrs.  Davenport :—  acted  5  times. 

17.  JaffierizC    Knnblr  :   Pierre  =  Young. 

^9.  Madame  Sarlii  on  the  tight  rope  was  intro- 
1  in  the  Pantomime  of  Harlequin's  Olio. 

March  -J.  I'air  renilent,  r»\ived.  L<»thario  =  C. 
kemhle:  Horatio  =  Young:  Sciolto  =  Murray: 
Allainont  =  Abbott  :  (  iilista  =  Miss  O'Neill,  1st  time: 
- Mi>s  l-'oolr  :~-iicte,l  tuire. 
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f).  For  the  accommodation  of  the  crowds  of  ap- 
plicants, who  desire  to  witness  the  astonishing 
performances  of  Madame  Sachi,  she  will  exhibit 
two  of  her  unparalleled  feats  between  the  play  and 
farce 

12.  Never  acted,  Guy  Mannering,  or  the  Gipsey's 
Prophecy.      Dominie  Sampson  =  Liston  :    Dandie 
Dinmont  =  Emery  :  Henry  Bertram  =  Sinclair :  Col. 
Mannering  •=.  Abbott :  Dirk   Hatteraick  =.  Tokely  : 
Gilbert  Glossin  =  Bl  an  chard  :  Baillie  Mucklethrift 
=  Simmons:  Meg  Merrilie8  =  Mrs.  Egerton  :  Lucy 
Bertram  =  Miss  Stephens  :  Julia  Mannering  =  Miss 
Matthews:  Flora =  Mrs.  Gibbs  :  Mrs.  Mac Candlish 
=  Mrs.  Davenport : — acted  18  times — this  is  a  mu- 
sical play,  in  3  acts — it  is  founded  on  the  celebrated 
novel,  and  written  by  Terry  of  C.  G.— or  as  the 
titlepage  expresses  it,  by  Daniel  Terry  Esquire — it 
is  good  enough  for  a  musical  piece  — the  making  of 
Dominie  Sampson  well  skilled  in  all  the  ancient  lan- 
guages is  very  proper,  but  one  wishes  the  author 
would  explain  how  he  could  learn  the  different  dia- 
lects of  India  in  Scotland — Terry  makes  one  quota- 
tion and  two  indecent  allusions  to  the  Scriptures — • 
in  these  instances  the  Licenser  might  have  interposed 
his  authority  with  peculiar  propriety — but  according 
to  Mr.  Larpent,  an  author  may  take  what  liberties 
he   pleases   with  the  scriptures,  provided  he  takes 
none  with  the  Methodists. 

16.  School  for  Scandal.  Joseph  =  Young  :  Lady 
Teazle  =  Miss  O'Neill,  being  her  1st  app.  in  Comedy 
in  England  :—  acted  14  times. 

April  15.  Richard  3d  =  Cobham,  1st  app.  there. 
16.  Man  of  the  World.     Sir  Pertinax  =  Bibby, 
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being  his  1st  app.  in  London  : — with,  never  acted, 
Who  wants  a  Wife  ?  or  the  Law  of  the  Land.  Felix 
Fairlove  =  Liston  :  Koloff  =  Blanchard :  Ali  Beg  = 
Simmons:  Zora  =  .Miss  Footer  Sarucma  =  Mrs. 
Egerton  :  Badoura  =  Mrs.  Liston  :  —  this  Comic 
Arabian  Tale  was  acted  13  times — it  is  not  men- 
tioned hy  Oulton,  and  it  seems  not  to  have  been 
printed. 

23.  The  second  centenary  of  years  since  the  death 
of  Shakspeare — Coriolanus.  Coriolanus  =  Kemble : 
—  with  Garrick's  Jubilee.  Irishman  =  Tokely  : 
Ralph  =  Emery:  Ballad  Singer  =  Taylor :  1st  Sere- 
nader  =  Duruset :  Goody  Benson  m  Mrs.  Liston  : 
Margery  Jarvis  =  Mrs.  Davenport :  Ballad-singing 
(;irl  =  Miss  Matthews: — the  Pageant  by  the  whole 
of  the  Company — Tragic  Muse  =  Miss  O'Neill — 
Brutus  =  Terry  —  Cleopatra  =  Mrs.  Faucit— King 
John  =  Barrymore — Richard  3d  =  Murray — Henry 
8th  =  Egerton— \Volsey  =  Kemble —  Ferdinand  in 
Tempest  =  Sinclair—  Emilia  =  Mrs.  Renaud — Ham- 
let =  Betty  (of  course  he  volunteered  his  services) — 
Ophelias  Miss  Stephens— Macbeth  =  C.  Kemble — 
Cordelia  =  Miss  Foote — Henry  5th  =  Conway — 
Pistol- Simmons — Fluellin  =  Blanchard — Romeo  = 
Abbott. 

Comick  Muse  =  Mrs.  Gibbs — Sir  Toby  Belch  = 
Emery —  Olivia n Miss  Matthews — Falstaff  =  Fawcett 
-  Dr.  Caius  =  Farley— Sir  Hugh  Evans  =  ( •  rimaldi — 
=  Jones — lU-atricr  s   \ir>.  Dobbs— Rosa. 
=  Mrs.  Kgertori — Audrey  =  INlrs.  Liston — Shy- 
-***—  A utolycus  =  Tokely—  Bottom  _  Liston— 
s  S.  Booth,  &c. 

dia'  I    the   Jubilee   18   Said  to  liavr  IMTII 
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furnished  by  Kemble  from  his  manuscript  copy— 
the  Songs  and  Choruses  were  reprinted,  with  the 
D.  P.  and  a  more  particular  account  of  the  per- 
formers who  walked  in  the  Pageant  than  could  he 
inserted  in  the  bills— the  1st  song  by  Goody  Benson 
was  taken  from  Cymon — the  2d  song  by  Ralph  was 
originally  sung  by  a  woman — the  air  by  Miss  Ste- 
phens was  not  in  the  Jubilee  originally— two  of  the 
original  songs  were  omitted — Terry  seems  to  have 
walked  as  Shylock  as  well  as  Brutus,  but  the  Order 
of  the  Pageant  as  printed  does  riot  exactly  agree 
with  the  bills. 

25.  (and  27)  Jubilee.     Cassius  =  Abbott :    Lady 
Macbeth  =  Mrs.  Renaud. 

26.  Kemble  acted  Sir  Giles  Overreach. 

29.  Coriolanus,   by  Kemble  : — with   Jubilee,  for 
the  last  time  it  can  possibly  be  performed.     Tragick 
Muse  =  Mrs.  Renaud. 

30.  JaffiernrConway  :  Pierre  =  Kemble. 

May  3.  Wheel  of  Fortune.  Penruddock  =  Kemble. 

4.  Miss  O'Neill's  bt.  Jealous  Wife.  Oakly  = 
Young:  Major  Oakly  =  Terry:  Charles  =  C.  Kem- 
ble :  Lord  Trinket  =  Jones  :  Capt.  O'Cutter  = 
Tokely  :  Russet  =  Chapman  :  Sir  Harry  Beagle  = 
Fawcett :  Mrs.  Oakly  =  Miss  O'Neill,  1st  time  : 
Lady  Freelove  =  M  rs.  G  ibbs  :  Harriet  :=  Miss  Foote : 
—  Miss  O'Neill  acted  Mrs.  Oakly  12  times,  but  she 
is  said  not  to  have  played  the  part  well. 

6  and  9.  Kemble  acted  Brutus,  and  Stranger. 

10.  Bibby  acted  Shylock,  and  Sir  Archy. 

13.  Kemble  acted  Brutus. 

16.  Stranger  =  Kemble  : — he  was  taken  ill, 
Young  acted. 
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23.  Never  acted  in  this  country — Adelaide,  or 
the  Emigrants.  Count  St.  Evermont  =  Young : 
Count  Lunenburg  (a  German)  =  C.  Kemble  :  Albert 
(son  to  St.  Evermont — in  love  with  Julia,  but  sup- 
posed to  be  dead)  =  Abbott :  Godfrey  (servant  to  St. 
Evermont)  =  Murray:  Colbert  (friend  to  Lunen- 
burg)^ Egerton  :  Adelaide  (daughter  to  St.  Ever- 
mont) =  Miss  O'Neill  :  Madame  St.  Evermont  = 
Mrs.  Egerton  :  Julia  (in  love  with  Albert)  =  Miss 
Foote  :  —  with  an  Epilogue  by  Mathews,  in  the 

character  of  Sir  Fretful  Plagiary this  T.  was  not 

acted  a  second  time — the  real  cause  of  which  was, 
that  the  boxes  were  not  taken — the  action  takes 
place  in  the  time  of  the  French  Revolution — St. 
Evermont,  his  wife,  Adelaide  and  Julia  had  made 
their  escape  into  Germany — Lunenburg  had  placed 
them  in  a  cottage  on  his  domain— Lunenburg  and 
Adelaide  had  fallen  mutually  in  love — they  had  been 
privately  married,  as  Adelaide  supposes— but  in  the 
3d  act,  Lunenburg  acknowledges  that  he  had  im- 
posed on  her  by  a  false  marriage— he  offers  to  marry 
her  publickly — instead  of  acceding  to  his  proposal, 
she  says  she  will  wed  despair,  and  talks  of  herself 
as  the  vilest  of  women — whereas  in  fact  she  had 
been  guilty  of  no  fault,  except  that  of  contracting  a 
clandestine  maniaur<' — at  the  conclusion,  Adelaide 
poisons  herself — Albert  challenges  Lunenburg  — Lu- 
nenburg  flings  away  his  own  sword,  and  rushes  upon 

the   -uord   of  Albert this    is   a    moderate    'I',    hy 

Sheil  —  the  plot  is  too  slight  for  5  acts— the  language 
is  frequently  beautiful— but  more  frequently  unna- 
tural the  2d  edition  of  Adelaide  was  printed  in 
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1816,  without  the  Epilogue,  and  without  any  inti- 
mation that  the  play  had  been  acted  elsewhere. 

24.  Friday — Adelaide  will  be  performed  to-mor- 
row, Monday  and  Thursday. 

2>.  The  extraordinary  exertion  attending  Miss 
O'Neill's  performance  of  Adelaide,  renders  it  im- 
possible for  her  to  repeat  that  character  for  some 
time — the  same  intimation  was  given  on  the  27th— 
Miss  O'Neill  acted  on  24th  Mrs.  Oakly— 2,5th  Lady 
Teazle— 27th  Jane  Shore— 28th  Mrs.  Oakly. 

29.  Young's  bt.  Cymbeline.  Posthumus^Kem- 
ble  :  Jachimo  =  Young :  Morgan  (1st  time  and  for 
that  night  only)  —  Terry  :  Polydore  (for  that  night 
only)  =  C.  Kemble:  C ad wal  =  Abbott  :  Cloten  fist 
time  and  for  that  night  only)  —  Liston  :  Cymbeline 
—  Egerton  :  Imogen  =  Miss  Stephens,  1st  time: 
Queens  Mrs.  Egerton  : — with  Sylvester  Daggerwood 
(for  that  night  only)  =  Mat-hews— and  Forty  Thieves. 
Ali  Baba  =  Tokely  :  Mustapha  =  Mathews  :  Mor- 
giana  =  Miss  S.  Booth:  Cogia=Mrs  Liston. 

31.  For  bt.  of  Mr.  and  Mrs.  C.  Kemble.  Henry 
8th.  King—  Egerton  :  Wolsey  =  Kemble:  Crom- 
well =  C.  Kemble:  Queen  —  Mrs.  Siddons  : — with 
Prize.  Lenitive  —  M athews  :  Label  =  Liston. 

June  3.  Grecian  Daughter.     E van dem:  Kemble. 

4.  For  bt.  of  Mathews.  Beggar's  Opera,  in  2 
acts — the  characters  to  be  dressed  as  on  the  1st  re- 
presentation in  1727>  and  taken  from  Hogarth's 
celebrated  picture — Macheath  (for  that  night  only) 
=  Mathews — who  will  attempt  the  voice  and  manner 
of  a  celebrated  performer  of  that  character — (per- 
haps lucledon) — with  Chip  of  the  Old  Block,  and 
Prize. 
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5.  Con  way's  bt.  Exile.  Daran  =  Young  :  Gover- 
nor of  Siberia  =  Tokely  :  Alexina  =  Mrs.  H.  John- 
ston (her  only  app.  :)  —  with  Mrs.  \Viggins — and 
Katharine  and  Petruchio.  Petiuchio  =  Conway  : 
Katharine  =  Mrs.  11.  Johnston,  1st  time. 

7.  For  bt.  of  Jones.     Lord  of  the  Manor— Tom 
Thumb  — and  Venetian  Vagaries— during  the  time 

of  the  Carnival Jones  most  respectfully  informs 

his  Theatrical  friends  and  Amateurs,  that  he  shall 
be  much  gratified,  in  presenting  Tickets  of  admis- 
sion to  the  stage,  to  those  who  may  wish  to  mix, 
in  character*! stick   dresses,  with  the  performers   in 
the  Carnival. 

8.  By  the  express  desire  of  the  Princess  Charlotte 
and  the  Prince  Saxe  Cobourg. 

Macbeth  =  Kemble :  Lady  Macbeth  =  Mrs.  Siddons. 

10.  Hamlet=  Kemble,  for  the  last  time. 

11.  Mr.  and  Mrs.  Liston's  bt.     Guy  Mannering, 
with  Bombastes  Furioso,  and,  not  acted  20  years, 
(acted  Jan.   28   1804).     St.  Patrick's  Day.     Lieut. 
O'Connor  =  Jones  :  Dr.  Rosy  =  Mathews  :  Justice 
Credulous  =  Liston  :  Lauretta  =  Miss  Foote:  Mrs. 
Bridget^  .Mrs.  Davenport. 

14.  Emery's  bt.     School  of  Reform. 

15.  Pierre  =  Kemble  : — last  app.  this  season. 

17.  Pizarro.     Uolla  =  Young:   Alonzo  =  C.   Kem- 
ble:  Pi /arro  =  Conway  :  Las  Casasz:  Terry  :   Klvini 
=  Miss  O'Neill,  1st  time:   Cora  =  Mrs.  Faueit. 

18.  Farley's  bt.     Inkle  and  Yarico.     Inkle  (for 
that   night  only)  =  Young  :  -     an.l    Timour,    with 
Horses. 

.    l>y  the  express  desire  of  tin-  IVi-ices*  Char- 
lotte and  the  Prih  -bourg. 
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Macbeth  =  Young  :  Lady  Macbeth  =  Mrs.  Siddons. 

25.  For  bt.  of  Mrs.  Gibbs.  Not  acted  20  years, 
Columbus.  Columbus  (for  that  night  only)  —  Young  : 
Alonzo  =  Con  way :  Harry  Herbert  =  Jones  :  Dr. 
Dolores  =  Mathews  :  Bribon  =  Liston  :  Orozernbo 
=  Egerton  :  Solasco  =  Terry  :  Nelti  =  Mrs.  Gibbs  : 
Cora  =  Miss  Stephens. 

28.  Miss  S.  Booth  acted  Rosalind,  and  Blind  Boy 
for  her  bt. 

29.  Theatrical  Fund.      Henry   8th.      Wolsey  = 
Young,  1st  time  :  Queen  Katharine  =  Mrs.  Siddons. 

July  2.  Brandon's  bt.     Education. 

6.  Man  of  the  World.  Sir  Pertinax  =  Terry : 
Egerton  =  C.  Kemble  :  Sidney  =  Abbott :  M  elville  = 
Egerton  :  Lady  Rodolpha  =  Miss  S.  Booth  :  Betty 
Hint  =  Mrs.  Gibbs. 

9.  Miss  Foote's  bt.  Cymbeline.  Posthumus  = 
Conway  :  Polydore  =  Abbott :  Cadwal  =  Booth  : 
Morgan  =  Murray  :  Imogen  =  Miss  Foote,  1st  time  : 
— with  Forty  Thieves.  Moi-giana^Miss  Foote,  1st 
time. 

13.  Merchant  of  Venice.     Shylock  =  Terry. 

15.  (Last  night)   Artaxerxes. 

Mrs.  Powell  did  not  act  in  London  after  this  sea- 
son —  her  person  was  very  good  —  her  voice  was 
strong  and  variable— her  countenance  was  expressive 
—she  spoke  with  feeling,  and  was  generally  approved 
—her  forte  lay  in  the  violent  parts  of  Tragedy — 
tenderness  and  pathos  did  not  suit  her.  (Green 
Rooms  1790  and  Strictures  IJ95.} 
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Her  characters — selection  only. 

Hay.  1788.     As  Mrs.  Farmer — Alicia. 

D.  L.  1788-1789.     Sigismtmda. 

1789-1790.      As  Mrs.    Powell --Lady    Anne- 
Imoinda — *Marcella  in  ditto — Desdemona. 

1790-1791.     Almeria  in  M.  B. 

1794-1795.  Emilia  in  Othello —•Mrs.  Wood- 
ville  in  Wheel  of  Fortune  —  Young  Norval  for 
her  bt. 

1795-1796.     Statira— Hamlet  for  her  bt. 

1797-1798.     *Spectre  in  Castle  Spectre. 

1798-1799.  Queen  in  Richard  3d— Leonora  in 
Revenge — Euphrasia — Millwood. 

1800-1801.     Constance  in  K.  J.— Elvira  in  Piz. 

1803-1804.  *  Countess  Belfior  in  Wife  of  two 
Husbands — Mrs.  Haller — Volumnia. 

1804-1805.     Zaphira— Lady  Randolph. 

1805-1806.  Lady  Macbeth— Hermione  in  D.  M. 
— Merope — Margaret  of  Anjou. 

1806-1807.  Belvidera— *  Matilda  in  Curfew— 
•Adelgitha  in  ditto. 

C.  G.  1811-1812.  Lady  All  worth --Portia  in 
J.  C. 

1812-1813.  Queen  Elizabeth  in  Earl  of  Essex— 
Roxana. 

1813-1814.     Queen  Katharine. 

Mrs.  Powell,  on  the  21st  of  May  1814,  was  an- 
nouriced  in  the  bill  as  Mrs.  Renaud—  she  continued 
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at  C.  G.  till  the  end  of  this  season  — at  Edinburgh  in 
1818  she  acted  *Isbel  in  the  Appeal — a  very  good 
character. 

*   Originally. 
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July  1.  (First  nighf)  Man  of  the  World.  Sir 
Pertinax  —  Terry  :  Sidney  —  Baker,  1st  app.  there. 

2.  Castle  Spectre.  Osmond  =  Meggett :  Angela  = 
Mrs  Egerton,  1st  app.  there: — with  Review.  Caleb 
Quotem  =.  Fawcett,  1  st  app.  there  for  8  years. 

4.  Poor  Gentleman.     Sir  Robert  Bramble  =  Wat- 
kinson  from  Newcastle,  1st  app.  there. 

5.  Foundling  of  the  Forest.     Count  de  Valmont 
=  Terry :  Bertrand  =  Tokely, 

8.  Bold  Stroke  for  a  Husband. 

9.  Heir  at  Law.     Daniel  Dowlas  =  Watkinson. 
11.  Jealous  Wife.     Oakly  =  Meggett. 

13.  Critic.      Sir  Fretful  =  Terry,  1st  time. 
15.  Wild  Oats.     Sir  George  Thunder  =  Terry. 
17.  Such  things  are.      Twineall  ~  Jones :    Has- 
well  =  Terry :     Sir  Luke  Tremor   —    Watkinson  : 
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Zedan  =  Tokely  :  Arabella  =  Mrs.  Glover  :  Lady 
Tremor  —  Mrs.  Gibbs. 

18.  Iron  Chest.  Sir  Edward  Mortimer:=Meggett. 
-'.  Never  acted,  Exit  by  Mistake.  Roland  = 
Terry  :  Restless  Absent  -Jones :  Crockery  -  Tokely  : 
Rattletrap  =  Russell :  Jack  Straw  =.  Watkinson  : 
Prattle  =  Mrs.  Gibbs:  Mrs.  Matcher  =:  Mrs,  Daven- 
port : — acted  35  times — a  pretty  good  C.  in  3  acts,  by 
Jameson — not  printed, 

Aug.  1.  Follies  of  a  Day.  Count  Alma  viva  = 
Jones. 

J.  Pannel.  Muskato  =  Fawcett :  Beatrice  =  Mrs. 
Gibbs. 

3.  Fawcett  acted  Sir  David  Dunder. 

9.  Who  wants  a  Guinea  ?     Solomon   Gundy  = 
Fawcett. 

10.  Never  acted,    My    Landlady's  Gown.      Jack 
Jocund  =  Jones  :    Dermot   O'Finn    (servant  to   Sir 
Pascal)  =  Tokely  :  Sir  Pascal  Paradox  =  Watkinson  : 
Perceval  (his  nephew — in  love  with  Laurette)  —  Bar- 
nard :  Timothy  Button  (a  tailor)  —  Russell:     Mrs. 
Higginbottom  =.  Mrs.  Davenport :  Laurette  (in  love 
with  Perceval)  =  Miss  Taylor  :    Biddy  =  Miss  Cope- 
land:— acted  14  times — this  Farce  was  written  by 

Oulton Jack  Jocund  had   run  away    with    Mrs. 

Higginbottorn's  daughter,  and  married  her — she  has 
a  fortune  of  £10,000,  but  as  she  will  not  be  of  age 
for  9  months,  Jocund  cannot  touch   her  money- 
Mrs.  Higginbottom  had   prevailed  on   a   person,  to 
whom  Jocund   was   in    debt,  to  anv<t    him — Jocund 
had  made  his  escape  from  the   hailiil'-   in  his    Land- 
lady's Gown — in  that  dress  he  arrives  at  Sir  Pas- 
cars—Perceval  lends  him   a  suit  of  clothes — Mrs. 
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Higginbottom's  carriage  breaks  down,  and  she  is 
obliged  to  walk  half  a  mile  in  the  wet — Biddy  lends 
her  the  Landlady's  Gown — the  bailiffs  see  her  dressed 
as  Jocund  was  dressed  in  the  morning — they  insist 
that  she  is  Jack  Jocund,  and  carry  her  off — this  part 
of  the  F.  is  good — the  other  part  of  it  is  poor  stuff 
— Jocund  and  Perceval  exchange  names — Dermot 
O'Finn  pretends  to  be  Sir  Pascal,  &c. — Jocund's 
mode  of  escaping  from  the  bailiffs  seems  to  have 
been  borrowed  from  the  Town  before  You. 

15.  Tokely  acted  Moll  Flagon. 

24.  Travellers  Benighted,  with,  never  acted,  Fair 
Deserter —  Tokely  —  Duruset  —  Watkinson — Miss 
Mac  Alpine — this  Comick  Sketch,  in  one  act,  inter- 
spersed with  musick,  was  acted  7  times. 

26.  How  to  die  for  Love.     Blumenfeld  =  Jones  : 
Trick  =  Tokely. 

27.  Terry  acted  Eustace  de  St.  Pierre  for  his  bt. 
29.  For   bt.   of   Jones.      Dramatist.      Vapid  = 

Jones  :  Lord  Scratch  =  Terry. 

31.  School  for  Scandal.  Joseph  =  Meggett: 
Moses  =  Tokely. 

Sept.  9.  Tokely  acted  Major  Sturgeon,  1st  time. 

10.  Tokely's  bt.      Love  and  Gout. 

14.  Russell's  bt.  Mathews  acted  Chip,  and 
Motley. 
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Sept.  30.  Alexander  the  Great  rzConway  :  Roxan;i 
-Mrs.  Weston  :  Statira=Mrs.  W.  West  (late  Mis> 
Cooke)  from  Edinburgh,  1st  app.  : — with  John  of 
Paris. 

Oct.  7.  Wonder.  Felix  =  Conway :  Violante  = 
Mrs.  W.West. 

21.  My  Aunt.  Capt.  Dashali  =  Stanley :— he 
acted  well,  particularly  when  drunk— My  Aunt  is  a 
poor  musical  F. — first  performed  at  the  Lyceum 
Aug.  1  1815.  Capt.  Dashali  =  Wallack:  Rattle  = 
Ilarley  : — Songs  only  printed. 

Nov.  23.  Albion  Queens.  Norfolk  =  Warde  : 
Dowglas  =  Miss  Jarman  :  Queen  Mary  =  Mrs.  W. 
West:  Queen  Elizabeth  =  Mrs.  Weston. 

Dec.  9-  Much  ado.  Benedick  =  W.  Macready — 
very  bad. 

If).  Honey  Moon.  Duke  Aranza  =  W.  Macready 
—he  spoke  one  serious  speech  well,  but  was  very 
had  on  the  whole. 

19.  Italian  Lover.  (Julia)  Mrntrvole  =  \\  . 
Alacready:  Marcellus  =  Warde  :  Julia  =  Mrs.  \V. 
Wrsi  :  I;uIvia  =  Mr8.  Weston. 

—  Sinclair  acted  ~>  nights. 

Jan.   2.  Mathews  acted  8  nights. 

4.  Who  wants  a  Guinea?      Solomon   (Jundy  = 
Mathcws:  Andrew  Bang  =  Comn- :        with 
\\ritcr.    Scrapall  =  Matln'\vs  :    (\ipt. 
Stanley. 

VOL.  vni.  O  O 
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5.  Hypocrite — Mathews  was  exquisite   in  Maw- 
worm — the  Sermon  was  rapturously  encored,  and 
he  went  through  it  a  second  time. 

6.  For  bt.  of  Mathews.     Wild  Oats.     Rover  (with 
a  variety  of  Imitations)  =  Mathews  :  Sim  =  Comer  : 
with  Hamlet's  Advice  to  the  Players,   as  Kemble, 
&c. — and  Agreeable  Surprise.     Lingo  =  Mathews— 
Mathews  in  Rover  (with  the  exception  of  the  Imita- 
tions) was  very  bad — his  figure  and  manner  totally 
disqualified  him  for  the  part. 

9.  Beaux  Stratagem.  Archer  =  Stanley  :  Scrub  = 
Mathews:  Aim  well  =  Warde  :  Mrs.  Sullen  =  Mrs. 
Weston:  Cherry  =  Mrs.  W.  West :— with  Killing 
no  Murder.  Buskin  =  Mathews:— Stanley  acted 
very  well — Mathews  was  excellent  in  Buskin — par- 
ticularly in  the  bill  scene — and  in  his  change  from 
Hair-dresser  to  Cook— and  in  his  Ventriloquism. 

12.  Young  Quaker.  Clod  =  Mathews  :  —  with 
Critic.  Puff  =  Stanley:  Sir  Fretful  =  Mathews— he 
was  excellent  in  Sir  Fretful. 

— .  Mrs.  Alsop  acted  8  nights. 

18.  As  you  like  it.     Orlando  =  Warde  :    Rosalind 

=  Mrs.  Alsop  : — with  Black  Beard this  piece  is 

a  Spectacle  with  songs — it  was  compiled  by  Cross 
from  the  history  of  the  Buccaneers  in  America— 
and  brought  out  at  the  Royal  Circus  in  1798— at 
Bath  it  was  very  well  gotten  up,  but  did  not  meet 
with  the  success  it  deserved— in  one  of  the  scenes 
the  whole  stage  was  made  to  represent  the  deck  of 
a  man  of  war — Gomery  acted  Black  Beard. 

26.  Who's  Who?  Eridall  (an  Apothecary)  = 
Woulds  : — a  ridiculous  circumstance  happened  on 
this  evening — the  Apothecaries'  apprentices,  not 
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liking  the  character  of  Endall,  hissed  and  attempted 
to  kick  up  a  riot. 

Feb.  2.  Romeo  =  W.  Macready :  Juliet  =  Miss 
Cselia  Grimani,  her  1st  app.  on  any  stage 

8.  Venice  Preserved.  Jaffier  =  Warde  :  Pierre  = 
W.  Macready  :  Belvidera  =.  Miss  Grimani : — an 
apology  was  made  for  her  in  the  5th  act,  and  the 
mad  scene  was  omitted — she  had  no  talents  for 
acting,  but  was  very  conceited  of  her  own  abilities. 

10.  Every  Man  in  his  Humour.  Kitely  =  W. 
Macready :  Bobadill  =  Berigough  :  Brainworm  = 
Chatterley :  Master  Stephen  =  Woulds :  Young 
Knowell  =  Warde  :  Wellbred  =  Stanley  :  Dame 
Kitely  =  Mrs.  W.  West. 

16.  Brownell's  bt.  Will.  Albina  Mandeville  = 
Mrs.  Mardyn,  from  D.  L.  : — with  Young  Hussar. 
Florian  =  Warde  : — £24/7 — Mrs.  Mardyn  was  im- 
proved sincq  she  left  Bath. 

March  12.  Stanley's  bt.  Fortune's  Fool.  Ap 
Hazard  =  Stanley: — with  Lilliput- — 5  of  Stanley's 
children  acted. 

21.  For  bt.  of  Mrs.  Shaw,  late  Miss  Rennell, 
Wanderer.  Sigismund  =  Warde:  — with  Rosina. 
William  =  Mrs.  Shaw. 

—  Miss  Hughes  acted  5  nights. 

April  16.  Young  acted  Kiui;  I  .car 

18.  Young  acted  Penruddock. 

1(J.  Accusation.  I)'AiiLila«l»'--Stanley  :  Valmore 
as  Warde. 

Voting  acted  Sir  K«l\vanl  Mortimer. 
.    Yoimi:  arlril  Macl.rtli      a!  tin*  rml  of  tin'  play, 
in  romiiH'iiioratioM  of  llir  (Yntrnary  of  the  immortal 
Shak-praiv,   will  be    cxhil»it«.'d  a   (irand 

•  of 
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of  the  principal  characters  of  his  most  celebrated 
plays — The  scene,  which  was  again  selected  from 
King  Lear,  was  that  in  which  Edgar  rescues  Cor- 
delia from  the  Ruffians— this  mistake  was  the  more 
disgraceful,  as  Charlton,  the  Stage  Manager,  had 
been  told  of  the  unpardonable  blunder  of  which  he 
had  been  guilty  on  May  31  1814. 

25  and  27.  Young  acted  Stranger  and  Octaviari. 

30.  Young  acted  Zanga,  and  Petruchio,  for  his  bt. 

May  2.  Stanley's  bt.  John  Bull.  Shuffleton  = 
Stanley  : — with  Raising  the  Wind.  Diddler^  Stan- 
ley : — he  played  Diddler  very  well — Stanley's  bt.  in 
March  having  proved  unprofitable,  he  was  allowed 
a  second  benefit,  but  even  that  was  a  bad  one. 

4.  Deaf  and  Dumb.  Julio  =  Mrs.  C.  Kemble  :  St. 
Alme  =  Stanley  : — with  Prize.  Caroline  =  Mrs.  C. 
Kemble. 

Mrs.  C.  Kemble's  other  parts  were — Bisarre — 
Maria  in  Of  Age  To-morrow — Widow  Bellmour — 
Nell — Mrs.  Oakly  —  Lady  Julia  in  Personation- 
Lady  Restless — Maria  in  Citizen — Juliana  in  H.  M. 
— Lady  Contest — Lady  Emily  in  Smiles — Catharine 
in  C.  and  P. — she  played  them  all  well — particularly 
Mrs.  Oakly. 

25.  W.  West's  bt.  Rivals.  Sir  Anthony  Absolute 
=  Dowton  :  Fag  =  W.  West :  Lydia  Languish  = 
Mrs.  W.  West :— with  What  Next  ?  Col.  Touch- 
wood =Dowton  : — he  was  excellent  in  Sir  Anthony. 

June  8.  Mr.  and  Mrs.  Egari's  bt.  Poor  Gentle- 
man. Frederick  =  Stanley  :  Ollapod—  Mathews  : — 

with  Sleep  Walker  by  Mathews  : his  conduct  on 

this  occasion  did  him  great  credit — after  acting  on 
Jan.  13th,  he  gave  a  supper  to  several  of  the  per- 
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formers — they  sat  up  all  night  till  it  was  time  for 
Mathews  to  go  off  in  one  of  the  morning  coaches 
— Egan  on  going  home  broke  his  leg — Mathews 
came  down  to  play  for  his  bt.  and  brought  him  a 
great  house 

29.  Richard  3d  =  Kean  :  Richmond  =  Stanley. 

July  2.  New  Way  to  Pay  Old  Debts.  Sir  Giles 
Overreach  =  Kean  :  Wellborn  =  Stanley :  Lady  All- 
worth  =  Mrs.  Weston  : — Sir  Giles  was  Kean's  best 
character,  next  to  Richard  3d. 

3  and  4.  Kean  acted  Hamlet,  and  Othello. 

5.  Duke  of  Milan.     Sforza  =  Kean:   Francisco  = 
Bengough :  Graccho  =  Woulds  :  Marcelia  =  Mrs. 

Weston  :   Eugenia  =  Mrs.    W.   West : Stanley 

was  cast  for  Pescara — he  thought  the  part  beneath 
his  dignity,  but  consented  to  play  it,  on  condition  that 
his  name  should  not  appear  in  the  bill. 

6.  Riches.     Luke  =  Kean. 

12.  Kean's  bt.  New  Way  to  Pay  Old  Debts,  with 
Tobacconist.  Abel  Drugger  =  Kean  : — when  Kean 
was  carried  off  in  the  last  scene  of  the  play,  a  Gen- 
tlrman  in  the  Pit  called  out  for  the  Curtain  to  fall 
—this  absurd  motion  was  seconded  by  others,  and 
the  piece  was  brought  to  an  abrupt  conclusion— this 
the  more  improper,  as  on  the  2d  of  July  Stan- 
ley had  spoken  the  last  speech  particularly  well. 

In  the  course  of  the  season,  Warde  acted  Lord 
Aim  worth — Merchant  of  Bruges—  Inkle  —  Reuben 
iroy — Ilugantino — Alonzo  in  Revenge— Frank 
Rochdale,  &c. 

W.  Marrrady  acted  Luke — Orestes  -  Hastings— 
( imr^e  Barmvcll — Lackland — ( )i  hollo  —  Doricourl — 
Leon — Don  IVlix  -Rolla  — Leon' 
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Stanley  acted  Young  Mario w — Cassio. 
Chatterley  acted  Vandunke — Mungo,  &c. 


BEN  JONSON. 


Gifford  in  1816  published  a  new  edition  of  Jonson's 
works  in  9  vols.  8vo. 


Vol.  1. 

Memoirs  of  Jonson,  &c. 

1.  Every  Man  in  his  Humour— see  T.  R.  1682- 
and  D.  L.  Nov.  29  1751. 


Vol.  2. 

2.  Every  Man  out  of  his  Humour — see  T.  R. 
1682. 

3.  Cynthia's  Revels,  or  the  Fountain  of  Self-love 
— this  Comical  Satire  was  first  acted  in  1600,  by  the 
children  of  the  Queen's  Chapel— some  parts  of  it 
(particularly  the  Hymn  to  Cynthia)  are  well  written 
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— but  on  the  whole  it  is  very  dull — the  D.  P.  (besides 
Cynthia,  &c.)  are — Amorphus  (deformed) — Anaides 
(impudent) — Asotus  (prodigal) — Argurion  (money) 
— Philautia  (self-love)  &c — Mercury  and  Cupid  be- 
gin the  1st  act  in  their  proper  characters,  after  which 
they  turn  Pages,  but  do  nothing  worthy  of  notice— 
at  the  conclusion,  Amorphus,  &c.  sing  a  palinode — 
the  last  act  contains  a  great  encomium  on  Queen 
Elizabeth  (as  Cynthia)  and  virginity — in  the  4th 
act,  Jonson  derives  breeches  from  bear-riches,  as 
when  a  gallant  bears  all  his  riches  in  his  breeches 
— if  the  ladies  would  admit  of  this  etymology,  it 
would  perhaps  reconcile  them  to  an  innocent  word 
— the  Epilogue  concludes  with — 

"  I'll  only  speak  what  I  have  heard  him  (Jonson) 

"  say, 
"  By 'tis  good,  and  if  you  like't,  you  may." 

Gifford  says  that  Every  Man  out  of  his  Humour 
and  Cynthia's  Revels  were  revived  after  the  Restora- 
tion, and  were  often  performed  "  very  satisfactorily," 
as  Downes  tells  us,  "to  the  town" — Downes  does 
not  mention  Cynthia's  Revels — he  enumerates  Every 
Man  out  of  his  Humour,  with  about  20  other  plays, 
as  acted  by  the  King's  Company  between  l(Jfii)  and 
1682 — he  adds — "  these  being  old  plays  were  acted 
"but  now  ami  tlim — yet  being  well  performed,  were 
"  very  satisfactory  to  the  town." 

4.    Poetaster,  or  His  Arraignment — this  Comical 

Satire  was  produced  in  1601 — it  was  acted  by  tin* 

ehildren  of  the  Queen's  chapel—some  parts  of  it  arc 

very  well  written  - -others  are  rather  dull  and  nnin- 

eresting — the  scene  lies  at    Home  in  the  iriirn  <>f 
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Augustus,  and  most  of  the  D.  P.  are  real  characters 
who  lived  at  that  time— in  the  1st  act,  Ovid's  father 
reproaches  him  for  devoting  his  time  to  poetry,  and 
insists  that  he  should  study  law — in  the  4th  act,  Ovid 
and  his  friends  assume  the  characters  of  the  gods 
and  goddesses  —  Augustus  enters,  and  is  highly 
offended  at  them  for  their  impiety — he  banishes  Ovid 
from  the  court,  and  imprisons  Julia — a  love  scene 
ensues  between  Ovid  and  Julia,  which  even  Gifford 
calls  ridiculous — in  the  last  act,  Crispinus  and  De- 
metrius are  arraigned  for  calumniating  Horace — Vir- 
gil is  appointed  as  judge,  and  Horace  as  accuser— 
Crispinus  and  Demetrius  are  found  guilty,  and  pu- 
nished, but  not  severely in  this  play  Ben  Jonson 

vindicated  himself  from  the  aspersions  of  his  ene- 
mies under  the  character  of  Horace,  and  attacked 
Marston  and  Dekker  under  the  characters  of  Cris- 
pinus and  Demetrius — Gifford  observes  that  Marston 
was  very  distinctly  marked  as  Crispiuus,  or  the  Poet- 
aster, but  that  Dekker  might  have  "  sat  still  un- 
"  questioned,"  if  he  had  not  taken  Demetrius  to 
himself. 

Dekker,  who  was  not  only  a  rapid  but  a  popular 
writer,  produced  in  1602  his  Satiromastix,  or  the 
Untrussing  of  the  Humorous  Poet,  in  which  he  reta- 
liated on  Jonson — in  the  last  scene  of  the  Poetaster,  a 
dose  of  Hellebore  is  administered  to  Crispinus,  which 
occasions  him  to  vomit  up  many  strange  words— to 
this  Crispinus  in  Satiromastix  replies — 

"  Or  should  we  minister  strong  pills  to  thee, 
"  What  lumps  of  hard  and  undigested  stuff, 
"  Of  bitter  Satyrisme,  of  Arrogance, 


DEN  JONSON.  569 

"  Of  Self-love,  of  Detraction,  of  a  black 

"  And  stinking  Insolence,  should  we  fetch  up." 

Demetrius  and  Crispinus  made  their  peace  with 
Horace  soon  after  the  Satiromastix  was  written. 
(Gifford.) 

Hawkins,  who  re-published  Dekker's  play  in  his 
collection,  observes  "it  is  worth  while  to  compare 
"  the  two  productions  of  these  rival  poets — there  is 
"  certainly  a  great  deal  of  wit  in  both  of  them,  and 
"  perhaps  Dekker  has  the  advantage  of  his  anta- 
"  gonist  in  the  bitterness  of  his  sarcasms,  and  the 
"  severity  of  his  personal  reflections — one  cannot 
"  help  being  more  inclined  to  favour  Dekker,  who 
"  only  retaliated  the  insults  of  his  rival,  than  Jon- 
"  son,  who  first  insulted  him." 

Gifford  on  the  contrary  insists,  that  Marston  and 
Dekker  had  headed  the  cabal  against  Jonson,  and 
occasioned  him  to  write  the  Poetaster— he  speaks 
with  contempt  of  Dekker's  play — "  nothing,"  says 
he,  "  can  so  strikingly  manifest  the  vast  superiority 
"  of  Jonson,  as  a  comparison  of  his  lively  and  inte- 
"  resting  Comedy  with  that  of  Dekker,  which  was 
"  meant  to  rival  and  eclipse  it." 

Woe  be  to  the  author  whose  play  comes  in  compe- 
tition with  one,  of  which  Gifford  has  been  the  editor. 

Dekker  lays  the  scene  of  his  play  in  England,  in 
the  time  of  William  llufus  — it  begins  on  the  day  of 
the  marriage  between  Sir  Walter  Terill  and  Ceeles- 
tine,  the  daughter  of  Sir  Quintiliun  Shorthoae  - 
Horace  is  engaged  to  write  the  Kj»ithalamium — the 
Kini;  come*  to  the  wedding,  and  tails  in  love  with  the. 
bride  -SlT  <  Jnintiliun,  to  preterTC  hi*  dun-liter'.- 
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chastity,  gives  her  a  sleeping  potion,  which  he  calls 
poison — Caelestine  is  brought  to  court  apparently 
dead — she  recovers,  and  the  King  resigns  her  to  Sir 
Walter — in  the  last  scene,  Horace  is  dragged  in 
dressed  like  a  Satyr — Crispinus  orders  him  to  be 
crowned  with  stinging  nettles  for  his  stinging  wit — 
Horace  implores  that  rather  than  be  thus  nettled,  he 
may  have  his  Satyr's  coat  pulled  over  his  ears — 
Horace  is  Untrussed — he  promises  to  observe  cer- 
tain conditions — the  first  of  which  is,  that  he  would 
not  swear  to  hang  himself,  if  he  thought  any  man 

could  write  plays  as  well  as  himself -some  parts 

of  Dekker's  piece  are  well  written  (particularly  those 
in  which  he  attacks  Horace) — others  are  dull. 


Vol.  3. 

5.  Sejanus  his  Fall—see  T.  R.  1682. 

6.  Volpone,  or  the  Fox— see  T.  R.  Jan.  14  1665. 

7.  Epicoene,  or  the   Silent  Woman— see  T.  R. 
June  1  1664,  arid  D.  L.  Jan.  13  1776. 


Vol.  4. 

8.  Alchemist -see  T.  R.  Aug  3  1664. 

9.  Catiline  his  Conspiracy  —  see  T.  R.  Dec.  19 
1668. 

10.  Bartholemew  Fair— see  T.  R.  1682. 
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Vol.  5. 

11.  Devil  is  an  Ass— see  T.  R.  1682. 

12.  Staple  of  News — this  play  was  first  acted  by 
his  Majesty's  Servants  in  1625— -it  is  on  the  whole  a 
pretty  good  C. — Jonson  in  writing  it  had  his  eye  on 
the  Plutus  of  Aristophanes — Four  Gossips  sit  on  the 
stage,  and  make  their  remarks  between  the  acts,  but 
do  not  interrupt  the  dialogue  of  the  play — Pecunia 
(Money)  is  one  of  the  D.  P. — of  course  she  is  much 
courted — Old  Pennyboy  is  supposed  to  be  dead — 
Young  Pennyboy  comes  of  age  in  the  first  scene — 
his  father  is  disguised  as  a  beggar — in  the  4th  act,  he 
throws  off  his  disguise,  and  disinherits  his  son  for  his 
prodigality — Old  Pennyboy  had  made  over  his  pro- 
perty to  a  lawyer,  called  Picklock,  in  trust — Picklock 
wants  to  embezzle  the  property,  but  Young  Penny- 
boy  gets  possession  of  the  deed — Old  Pennyboy  is 
reconciled  to  his  son,  and  the  piece  concludes  with 
the  union  of  Young  Pennyboy  and  Pecunia — a  Staple 
of  News  is  instituted  in  the  1st  act,  and  broken  up 
in  the   5th — Madrigal  in  the  4th  act  says—"  we 
"  call'd  him  a  coat-card" — in  the  New  Inn,  the  Host 
says — "  some  may  he  coats  as  in  the  cards" — Bishop 
Latimer  in  one  of  his  sermons  observes—"  it  would 
"  take  up  the  best  coat-card,  yea  though  it  were  tin* 
"  King   of  Clubs"— these  passages  show  that   the 
modern  expression  of  court  cards  is  impropiM . 

IS.  New  Inn,   or  the  Light  Heart — this  play  was 
brought  out  on  thr    I'.ith  of  Jan.  \vhfM  it  was 

damned  —  Jonson   printed   it  with    this  titlepage — 
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"  The  New  Inn,  or  the  Light  Heart,  a  Comedy;  as 
"  it  was  never  acted,  but  most  negligently  played  by 
"  some,  the  King's  servants,  and  most  squeamishly 
"  beheld  and  censured  by  others,  the  King's  subjects, 
"  1629 — now  at  last  set  at  liberty  to  the  readers,  his 
"  Majesty's  servants  and  subjects,  to  be  judged  of, 
"  1631" — Jonson  however  allows  that  the  characters 
of  the  Host  and  Lovel  were  well  acted —the  Light 
Heart  is  the  sign  of  the  Inn — Young  Lady  Frampul 
comes  to  the  Inn  with  a  design  to  be  merry — she 
makes  her  chambermaid,  Prudence,  sovereign  of  the 
sports — Lovel,  who  is  in  love  with  Lady  Frampul, 
but  without  having  declared  his  passion  for  her, 
had  previously  come  to  the  Inn — Prudence  and  her 
mistress  dress  up  Frank,  the  supposed  son  of  the 
Host,  as  a  lady — Lord  Beaufort  marries  Frank — 
Prudence  enjoins  Lady  Frampul  to  entertain  Lovel 
for  a  pair  of  hours,  and  to  allow  him  to  take  a  kiss 
from  her  at  the  expiration  of  each  hour — Lady  Fram- 
pul demurs,  but  Prudence  insists  that  she  must  be 
obeyed — Love!  in  his  first  conference  discourses  on 
love— in  the  second  he  points  out  the  distinction  be- 
tween true  and  false  valour — Lady  Frampul  falls  in 
love  with  Lovel,  and  at  the  conclusion  they  are 
united — this  part  of  the  play  is  very  good — in  Lovel 
the  author  professes  to  represent  a  complete  gentle- 
man— and  a  more  complete  gentleman]  is  not  to  be 
found  in  any  play — the  other  part  of  the  plot  is  very 
bad — Frank  proves  to  be  Lsetitia,  the  sister  of  Lady 
Frampul — the  Host  and  an  Irish  Nurse  prove  to  be 
Old  Lord  Frampul  and  his  wife,  the  parents  of 
Young  Lady  Frampul  and  Laetitia — on  the  whole 
this  play  deserved  a  different  treatment — and  one 
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cannot  wonder  that  Jonson  should  feel  indignant  at 
its  being  damned — he  would  however  have  done 
better,  if  instead  of  writing  his  famous  Ode,  "  Come, 
"  leave  the  loathed  Stage,"  Sec.  he  had  reflected  on 
what  he  makes  Lovel  say — 

"  Why  should  a  wise  man  then 

"  Confess  himself  the  weaker,  by  the  feeling 

"  Of  a  fool's  wrong?  there  may  an  injury 

"  Be  meant  me,  I  may  choose  if  I  will  take  it." 


Vol.  6. 

14-.  Magnetic  Lady,  or  Humours  Reconciled — 
Placentia  Steel,  when  an  infant,  had  been  consigned 
to  the  care  of  Mrs.  Polish — Pleasance,  Mrs.  Polish's 
daughter,  was  of  the  same  age — she  had  changed 
the  children— Lady  Loadstone  is  the  Magnetic  Lady 
— as  she  is  very  hospitable,  and  has  a  marriageable 
niece,  she  draws  to  her  house  a  diversity  of  guests, 
all  persons  of  different  humours — in  the  early  part 
of  the  play,  she  consults  her  friends  about  the  inar- 
c  of  her  supposed  niece,  Placentia — in  the  4th 
act,  the  supposed  Placentia  is  unexpectedly  brought 
to  bed  of  a  boy,  without  being  married— Mrs.  Polish 
vehemently  reproaches  Placentia's  nurse  for  not 
having  kept  a  better  watch  over  her  daughter—  the 
nurse  in  her  turn  reproaches  Mrs.  Polish  for  having 
ehan<;ed  the  children  —  Compass  overhears  their 
conversation — he  offers  to  marry  the  supposed  Plea- 
sance—  she  readily  consents — Lady  Load>st<Mi<  is 
satisfied  that  the  peixm  whom  Compass  has  married, 
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is  really  her  niece — she  approves  of  their  union 

this  C.  was  brought  out  at  Black  Friars  in  1632 — 
it  is  on  the  whole  a  pretty  good  play — Mrs.  Polish  is 
the  best  character — Gifford  calls  her  the  most  per- 
fect representation  of  a  gossipping  toad-eater  that 
the  English  stage  can  boast. 

15.  Tale  of  a  Tub — the  scene  lies  in  Finsbury 
Hundred — John  Clay,  a  tilemaker  of  Kilborn,  is  on 
the  point  of  being  married  to  Awdrey,  the  daughter 
of  Tobie  Turfe,  the  high  constable  of  Kentish-town 
—  Squire  Tub  of  Totten-Court,   and  Justice  Pre- 
amble of  Maribone  want  to  marry  Awdrey — each 
of  them  uses  various  stratagems  to  effect  his  purpose 
— John  Clay,  as  he  is  going  to  church,  is  falsely  ac- 
cused of  having  committed  a  robbery  —  Turfe  is 
sent  on  a  sleeveless  errand — Awdrey  falls  into  the 
hands,  first  of  Squire  Tub,  and  then  of  Justice  Pre- 
amble—Turfe  recovers  his  daughter — she  is  at  last 
married  to  Pol  Martin,  the  usher  of  Squire  Tub's 

mother this  C.  is  inferiour  to  the  generality  of 

Jonson's  plays — most  of  the  characters  are  low,  but 
they  do  riot  abound  even  in  low  humour— Gifford 
says — "  this  C.  was  licensed  for  the  Black  Friars  on 
"  the  7th  of  May  1633,  and  was  the  last  piece  which 
"  Jonson  brought  on  the  stage—it  was  not  printed 
"  till  1640,  three  years  after  his  death  —  Totten- 
"  Court,  or  Totten-Hall,  now  absorbed  in  the  metro- 
"  polis,  was,  when  this  was  written,  a  hamlet  in  the 
"  parish  of  St.  Pancras  " — Tottenham  Court,  a  C. 
by  Nabbes,  was  printed  in  1638. 

16.  Sad  Shepherd,  or  a  Tale  of  Robin  Hood- 
there  are  only   two   acts  and  half  of  this  piece — 
which  is  much  to  be  lamented,  as  they  are  very  well 
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written — Jonson,  instead  of  laying  the  scene  in  Ar- 
cadia, the  usual  place  for  Pastorals,  has  very  properly 
fixed  it  in  Sherwood  Forest— Robin  Hood,  Marian, 
&c.  form  the  D.  P. — Robin  Hood  had  invited  the 
shepherds  and  shepherdesses  of  the  vale  of  Belvoir 
to  a  feast — Marian  and  Robin  Hood's  men  bring 
home  the  deer  which  they  had  killed  by  his  desire — 
the  Witch  of  Paplewick  assumes  the  form  of  Marian, 
and  quarrels  with  Robin  Hood — Amie  falls  in  love 
with  Karolin — Robin  Hood  is  reconciled  to  Marian 
— he  concludes  that  the  Witch  had  assumed  her 
form — Robin  Hood's  friends  determine  to  hunt  the 
Witch — the  Sad  Shepherd  is  ^glamour — he  sup- 
poses that  Earine,  with  whom  he  was  in  love,  had 
been  drowned  in  the  Trent — the  Witch  had  carried 
away  Earine  to  be  the  mistress  of  her  son,  Lorel — 
it  appears  from  the  Argument  of  the  3d  act,  that 
the  Witch  was  to  have  escaped  from  the  huntsmen 
by  the  help  of  Puck — in  the  first  scene  of  the  2d 
act,  Lorel's  address  to  Earine  is  founded  on  that  of 
the  Cyclops  to  Galatea  in  Theocritus — towards  the 
end  of  the  scene  the  Witch  reproaches  Lorel  for 
having  presented  Earine  with  two  young  hedgehogs, 
and  says  he  should  have  given  her  something  more 
agreeable— this  is  perhaps  the  grossest  speech  to  be 
met  with  in  the  whole  compass  of  the  English 

Drama Gifford  (vol.  1  p.  186)  has  thought  proper 

to  call  Shakspeare  the  coryphaeus  of  protaneucss — 
if  Shakspeare  had  written  the  \V itch's  speech  he 
would  perhaps  have  called  him  the  coryphaeus  of 
obscenity — but  as  it  was  written  by  his  favourite 
author,  it  is  passed  by  without  censure — as  likewise 
what  relates  to  L.  Bestia  at  the  close  of  the  1st  a<  ; 
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of  Catiline — which  Davies  justly  observes  was  highly 
improper  for  the  stage. 

17-  Fall  of  Mortimer — of  this  piece  Jonson  wrote 
only  the  Argument,  and  part  of  the  1st  scene. 

1 8.  Case  is  Altered — this  C.  is  founded  on  two  of 
the  plays  of  Plautus,  (see  the  Captives  and  Miser  in 
Plautus  at  the  end  of  1766-1767) — but  with  altera- 
tions and  additions — the  scene  lies  at  Milan — Count 
Ferneze  has  two  sons — Paulo  and  Camillo  —  the 
younger  of  them,  when  an  infant,  had  fallen  into 
the  hands  of  the  French  at  the  taking  of  Vicenza — 
he  had  been  brought  up  by  the  father  of  Chamont 

—  and  under  the  name  of  Gasper  —  the  younger 
Chamont  and  Gasper  are  sworn  friends —they  are 
taken  prisoners  by  Maximilian,  the  General  of  Milan 

—  Chamont  had  assumed  the  name  of  Gasper  - 
Gasper  had  assumed  the  name  of  Chamont— Paulo, 
in  the  3d  act,  is  taken  prisoner  by  the  French — 
Maximilian  proposes  to  Ferneze,  that  Paulo  should 
be  ransomed   by  the  restoration  of  the  supposed 
Chamont  to  his  friends—the   supposed  Gasper   is 
sent  to  negotiate  the  exchange   with  the   French 
general — the  real  Gasper  continues  a  prisoner — Per- 
neze  is  told  that  the  real  Chamont  had  been  sent 
away — and  as  the  real  Gasper  is  a  person  of  no 
consequence,  he  despairs  of  obtaining  Paulo's  liberty 
— Ferneze  vows  vengeance  on  Gasper — at  the  con- 
clusion— Chamont  returns  to  Milan  with  Paulo — 
Gasper  proves  to  be  Ferneze's  younger  son— in  the 
other  part  of  the  plot,  Jaques  de  Prie  pretends  to  be 
very  poor,  but  is  really  possessed  of  a  large  sum  in 
gold — on  which  he   dotes,   and  which  he  carefully 
conceals — as  his  daughter  Rachel  is  very  beautiful, 
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she  has  several  suitors — when  any  one  of  them  pro- 
poses to  marry  Rachel,  Jaques  suspects  that  he  has 
smelt  out  the  gold — in  the  4th  act  the  gold  is  stolen 
— Jaques  is  enraged  to  the  last  degree — at  the  con- 
clusion, Jaques  has  a  prospect  of  recovering  his  gold 

— Paulo  marries  Rachel this  is  on  the  whole  a 

good  C.,  hut  Jonson  has  introduced  some  low  cha- 
racters who  are  not  very  entertaining— it  would  per- 
haps have  been  better  if  he  had  borrowed  more  from 
Plautus — Gifford  says— "this  play  should  have  stood 
"  at  the  head  of  Jonson's  works,  had  chronology 
"  only  been  consulted — it  was  first  printed  in  1609, 
"  but  must  have  been  written  10  or  12  years  before." 
The  rest  of  this  vol.  consists  of  Entertainments, 
&c. 


Vol.  7. 
Masques  at  Court. 

Vol.  8. 

Masques,  &c. 
Kpigrams. 
The  Forest  contains  the  well  known  song  to  Celia— 

"  Drink  to  me  only  with  thine  eyes,"  &c. 

Underwoods — Jonson  in  his  poem  on  Shakspeare 
says — 

"  Soul  of  the  age  ! 

"The  applause!  delight!  the  wonder  of  our  st. 

VOL.    VIII.  P  P 
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"  My  Shakspeare  rise  !  I  will  not  lodge  thee  by 
"  Chaucer,  or  Spencer,  or  bid  Beaumont  lie 
"  A  little  further  off,  to  make  thee  room  : 
"  Thou  art  a  monument  without  a  tomb, 
"  And  art  alive  still,  while  thy  book  doth  live 
"  And  we  have  wits  to  read,  and  praise  to  give." 

Soon  after  follows  the  most  material  line — 

"  And  though  thou  hadst  small  Latin  and  less 
"  Greek." 

— this  line  is  passed  over  by  Gifford  without  any 
observation  on  it — if  he  had  given  us  a  good  note, 
we  should  have  been  much  obliged  to  him. 


Vol.  9. 

Underwoods,  Translations,  &c. 

Discoveries — Jonson  says  of  Shakspeare,  "I 
"  remember,  the  players  have  often  mentioned  it  as 
"  an  honour  to  Shakspeare,  that  in  his  writing  he 
"  never  blotted  out  a  line — my  answer  hath  been, 
"  would  he  had  blotted  a  thousand  —  which  they 
"  thought  a  malevolent  speech — I  had  riot  told  pos- 
"  terity  this,  but  for  their  ignorance,  who  chose  that 
"  circumstance  to  commend  their  friend  by,  wherein 
"  he  most  faulted — and  to  justify  mine  own  candour, 
"  for  I  loved  the  man,  and  do  honour  his  memory,  on 
"  this  side  idolatry,  as  much  as  any" 

English  Grammar — and  Jonsorius  Virbius. 
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The  Public  is  greatly  indebted  to  Gifford  for  what 
he  has  done— but  all  his  labours  will  hardly  revive 
a  taste  for  Ben  Jonson — the  excellence  of  the  Fox, 
the  Alchemist,  the  Silent  Woman  and  Every  Man 
in  his  Humour,  is  universally  acknowledged — as  to 
the  rest  of  his  dramatic  works,  they  may  be  perused 
with  delight  by  particular  persons,  but  the  generality 
of  readers  would  probably  derive  more  pleasure 
from  the  plays  of  Fletcher,  M assinger,  or  Shirley — 
a  Gentleman  pretty  conversant  with  the  Drama  ob- 
served, that  he  never  sat  down  to  read  Jonson's 
inferiour  plays,  except  as  a  task,  and  because  he  was 
ashamed  to  acknowledge  himself  ignorant  of  the 
works  of  so  eminent  a  writer — this,  Gifford  would 
have  called  stupidity,  but  in  matters  of  taste  surely 
every  one  has  a  right  to  judge  for  himself. 

Shadwell,  who  was  a  professed  admirer  and  imi- 
tator of  Jonson,  in  the  Prologue  to  the  Virtuoso, 
after  mentioning  good  Comedy,  adds — 

"  A  thing  we  have  riot  seen  since  Jonson's  days, 
"  And  but  a  few  of  his  were  perfect  plays" 

James  the  1st,  in  consideration  of  Ben  Jonson's 
services,  conferred  on  him,  by  letters  patent,  :i 
pension  for  life  of  a  hundred  marks — in  courtesy 
this  has  been  termed  creating  him  Poet  Laureate — 
and,  perhaps,  it  was  so — hitherto,  the  laurcatship 
appears  to  have  been  a  mere  title,  adopted  at  plea- 
sure by  those  who  were  employed  to  write  lor  the 
eomt,  Imt  c  ileges  and  establishing 

no  claim  to  a  salary— occi.  .ilties  were  u;i- 

doubieilly   1  res— but    an 
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annual  and  determinate  sum  seems  to  have  been 
issued,  for  the  first  time,  in  favour  of  Jonson — the 
nominal  laureate  or  court  poet,  when  Jonson  first 
came  into  notice,  was  Daniel,  who  was  long  the 
favourite  of  Elizabeth  and  ber  ladies — on  the  regular 
appointment  of  Jonson,  Daniel  withdrew  himself 
entirely  from  court — Charles  the  1st  raised  Jonson's 
salary  to  £100  and  added  a  tierce  of  Canary,  (Jon- 
son's  favourite  winej  which  has  been  continued  to 
his  successors— Jonson  died  in  1637 — (Gifford)— 
and  was  succeeded  by  Davenant — Davenant  died  in 
April  1668— Dry  den  succeeded  Davenant  as  Poet 
Laureate,  but  his  Letters  Patent  were  not  passed  till 
Aug.  18  1670 — with  respect  however  to  the  emolu- 
ment of  this  office,  and  that  of  Historiographer 
Royal  (which  was  also  granted  to  him)  the  patent 
had  a  retrospect,  and  the  salary,  which  was  £200  a 
year  during  pleasure,  to  be  paid  quarterly,  com- 
menced from  the  Midsummer  after  Davenant's 
death — on  Aug.  29  1689  Shad  well  succeeded  Dryden 
as  Poet  Laureate  and  Historiographer — to  Shadwell, 
Tate  succeeded  as  Poet  Laureate  Dec.  23  1692, 
with  the  usual  present  of  wine  and  an  annual  pen- 
sion of  £100  only— Rymer  was  made  Historiographer 
— Dr.  Johnson  says  —  "  at  the  accession  of  King 
"  George,  Rowe  was  made  Poet  Laureate— I  am 
"  afraid  by  the  ejection  of  poor  Nahum  Tate,  who 
u  (1716)  died  in  the  Mint,  where  he  was  forced  to 
"  seek  shelter  for  extreme  poverty  " — in  the  B.  D. 
Tate  is  said  to  have  died  Aug.  12  1715 — Malone 
tells  us  that  on  the  death  of  Tate  in  1716  Rowe  suc- 
ceeded him — Rowe  died  in  Dec.  1718  and  was  suc- 
ceeded by  Eusden— Eusden  died  Sep.  27  1730  and 
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was  succeeded  by  Colley  Cibber — Gibber  died  in 
1757  and  was  succeeded  by  Whitehead — Whitehead 
died  April  14  1785  and  was  succeeded  by  Wharton 
-Wharton  died  May  21  1790  and  was  succeeded 
by  Pye—(Malone  chiefly )—  Pye  was  succeeded  by 
Southey  in  1812. 
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Sep.  7.  School  for  Scandal.  Sir  Peter  =  Munden : 
Charles  =  Rae  :  Joseph  =  Wallack,  1st  time  :  Sir 
Oliver  —  Dowton  :  Sir  Benjamin  =  Harley,  1st  time  : 
Crabtree  =  Knight,  1st  time  :  Moses  =  Ox  berry,  1st 
time  :  Lady  Teazle' =  Mrs.  Davison  :  Mrs.  Candour 
=  Mrs.  Orger,  1st  time  : — previous  to  the  play  a 
Monody,  to  the  memory  of  the  late  Rt.  Hon.  R.  B. 
Sheridan,  will  be  spoken  by  Mrs.  Davison — repeated 
f>  times. 

14*.  Lovers'  Vows.  Baron  Wildenhaim  =  Bm- 
gough  from  Bath,  1st  app.  :  Agatha  =  Mrs.  Knight 
from  York,  1st  app. 

L>1 .  New  Way  to  Pay  old  Debts.  Sir  Giles  Over- 
iviidi-Kean  :  Lady  All  worth  =  Mrs.  Knight  -.—with 
Critic.  Puff  =  Harley,  1st  time:  Don  Ferolo  =  Ox- 
berry,  l^t  time. 
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24.  Richard  3d—  Kean  :  Henry  6th  =  Bengough. 

26.  Bertram.     St.  Aldobrand  -  Bengough. 

30.  Othello  =  Kean  :  lago  =  Bengough  :  —  with 
Raising  the  Wind.  Diddler  =  Harley,  1st  time. 

Oct.  1.  Man  his  own  Master.  Tarnish  =  Bar- 
nard :  Ballance  =  Oxberry  :  Dash  =  Harley  :  Gaby 
=  Knight. 

3.  Macbeth,  with  (not  acted  30  years)  Blacksmith 
of  Antwerp.  Jacob  =  Harley  :  Otho  =  Munden  : — 
acted  twice. 

5.  Rivals.  Capt.  Absolute  =  Wallack,  1st  time  : 
David  =  Knight,  1st  time  :  Lydia  =  Mrs.  Mardyn, 
1st  time. 

7.  Henry  4th  pt.  1st.  Falstaff  =  S.  Kemble  : 
King  =  Bengough. 

10.  Merry  Wives.  Falstaff  =  S.  Kemble :  Ford 
=  Rae  :  Sir  Hugh  Evans  =  Gattie  :  Dr.  Cains  = 
Wewitzer:  Slender  =  Oxberry:  Mrs.  Ford  =  Mrs. 
Davison  :  Mrs.  Page  =  Mrs.  Mardyri  :  Mrs.  Quickly 
=  Mrs.  Sparks. 

14.  Honey  Moon.     Duke  —  Rae. 

16.  Point   of  Honour.     Durimel  =  Wallack  :  St. 
Franc  =  Bengough  :  Valcour  =  S.  Penley  :  Steinberg 
=  Gattie:  Bertha  =  Mrs.  Knight:  Mrs.  Melfort  = 
Mrs.  Harlowe. 

17.  Merchant  of  Venice.     An  thonio  =  Bengough. 
19.  Love   in   a  Village.      Justice   Woodcock  = 

Munden  : — with,  never  acted,  Watch-Word,  or  the 
Quito  Gate.  Goyoneche  (an  officer  of  the  Inde- 
pendents) =  Wallack  :  Gil  Popo  (a  country  fellow — 
forced  to  be  a  soldier)  =  Oxberry  :  Velasco  (an  officer 
of  the  Independents  —  in  love  with  Louisa)  =  S. 
Penley  :  Don  Julian  (Commandant  of  the  town)  = 
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Bengough  :  Diego  Monez  (an  officer  under  Don 
Julian)  =  P.  Cooke,  his  1st  app.  there  :  Louisa  (in 
love  with  Velasco)  =  Miss  Kelly: — acted  16  times 
—the  scene  lies  in  a  fortified  town  in  Spanish  Ame- 
rica— some  of  the  Spaniards  are  endeavouring  to 
make  themselves  independent — Don  Julian  and  his 
party  are  on  the  side  of  the  old  government  —Velasco 
is  a  prisoner  of  war  on  parole — Goyoneche  enters 
the  town  disguised  as  a  peasant — he  is  in  love  with 
Louisa,  but  had  been  rejected  by  her — Velasco  acci- 
dentally drops  his  dagger — Goyoneche  picks  it  up — 
in  the  dark  he  stabs  Monez,  supposing  him  to  be 
Velasco — as  Velasco's  name  is  on  the  dagger,  he  is 
supposed  to  have  stabbed  Monez,  and  is  in  conse- 
quence condemned  to  death — Goyoneche  makes  his 
escape,  and  carries  off  Louisa — Don  Julian  sets  Ve- 
lasco at  liberty — he  pursues  Goyoneche,  and  rescues 
Louisa— the  soldiers  fire  at  Goyoneche,  and  kill  him 
— this  is  a  pretty  good  Melo-drama— it  is  attributed 
to  Bell. 

23.  Richard   2d.      Richard   =  Kean  :    John   of 
Gaunter  Bengough,  1st  time:    Norfolk  =  Wallaek, 
1st  time. 

24.  Hamlet.     Hamlet  =  Kean  :    Ghost  =  Ben- 
gough:  Osrick^S.  Penley:  (inivcdigger  —  Ha; 
1st  time  :  Ophelia  =  Miss  Kelly  : — with,  never  acted, 
Each  for  Himself.     Dr.  Poker  =  Harley  :  Alder 
('•mister     (a   wholesa!  T   in    tea)  =  Cial  i  •• 
Young    Cani  t<  i     (his    nephew  —  a    pretender    to 
oratory)  =  Hughes  :  Bloom  (a  perfumer)  =  Oxben  y  : 

Harry  Freeman  =  S.  Penley:  Monsieur  Pas  (a 
dancing  Master)  =  P.  Cooke:  Miss  Canister  (an 
old  maid)  =  Mrs.  Sparks  :  Miss  \Velford  (i 
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the  Alderman)  =  Mrs.  Horn  :— acted  3  times this 

is  a  poor  Farce  by     *     *     there  is    little  or  no  plot 

Dr.  Poker  pokes  himself  into  the   acquaintance 

of  every  body  from  whom  he  thinks  he  can  gain 
any  advantage  to  himself— he  wants  to  marry  Miss 
Welford — she  prefers  Sir  Harry. 

26.  Busy  Body,  as  before. 

28.  Timon  of  Athens,  revived.  Timon  =  Kean  : 
Apemantus  =  Berigough  :  Alcibiades  =  Wallack  : 
Flavius  =  Holland  :  Lucius  =  Harley  :  Lucullus  =  S. 
Penley :  Sempronius  =.  Bernard  : — acted  7  times— 
for  Shad  well's  alteration  of  Timon  of  Athens,  see 
D.  G.  1678 — for  Cumberland's,  and  Love's,  see 
D.  L.  Dec.  4  1771 — the  Hon.  George  Lamb,  in  his 
advertisement  prefixed  to  the  play  acted  on  this 
evening,  says — "  the  present  attempt  has  been  to 
"  restore  Shakspeare  to  the  stage,  with  no  other 
"  omissions  than  such  as  the  refinement  of  manners 
"  has  rendered  necessary — the  short  interpolation  in 
"  the  last  scene  has  been  chiefly  compiled  from  Cum- 
"berland's  alteration"— Lamb  alludes  chiefly  to  the 
characters  of  the  courtezans — but  much  is  omitted 
in  the  dialogue,  and  generally  with  propriety. 

Act  1st --when  Alcibiades  enters,  Apemantus 
says — 

"  Aches  contract  and  starve  your  supple  joints  I" 

Lamb  has  printed  this  line  as  prose — doubtless  to 
avoid  the  necessity  of  pronouncing  aches  as  a  dis- 
syllable— when  aches  occurs  in  the  5th  act  p.  50,  he 
properly  inserts  and  to  make  up  the  measure  ac- 
cording to  the  modern  pronunciation — this  is  pre- 
cisely what  Kemble  should  have  done  in  the 
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Tempest — at  the  close  of  the  act,  some  few  speeches 
are  transposed  to  advantage. 

Act  2d — the  alterations  are  slight —omissions  ex- 
cepted. 

Act  3d  p.  25 — Sempronius  says  to  Flavius- 

"  And  now  Ventidius  is  wealthy  too 
"  Whom  he  redeemed  from  prison. " 

This  is  quite  correct  as  Shakspeare  wrote  it— 
Ventidius,  in  the  1st  scene  of  the  1st  act,  sends  a 
messenger  to  Timon  to  ask  him  for  5  talents  to  free 
him  from  his  creditors  -  Timon  sends  them,  and 
Ventidius  in  the  2d  scene  offers  to  repay  him — but 
in  the  2d  scene,  Lamb  omits  the  part  of  Ventidius, 
and  gives  his  two  speeches  to  Sempronius — this 
produces  confusion — Sempronius  is  made  very  im- 
properly to  give  thanks  for  the  money  sent  to  Ven- 
tidius  if  D.  L.  could  not  furnish  an  actor  to 

speak  the  7  lines  which  belong  to  Ventidius,  the 
name  should  have  been  changed  to  Sempronius  in 
the  message,  and  the  line  and  half,  quoted  above, 
should  have  been  omitted— Lamb  improperly  con- 
cludes this  act  with  Timon's  1st  soliloquy  from  the 
next  act — he  makes  Timon  leave  his  house,  and 
/  re-enter  without  the  walls  of  Athens. 

Act  4th— perhaps  too  much  is  omitted. 

Act  5th  scene  1st— Shakspeare  makes  Timon  say 
— "  Perpetual-sober  gods !" — Lamb  improperly  dis- 
solves the  compound  F.pithet,  and  reads,  — "  Per- 
"  j>etual,  sober  gods  I" — see  Dr.  Johnson's  note. 

On  the  whole  this  alteration  does  Lnmb  consider- 
able credit  -it  18  not  only  infinitely  better  than  any 
of  the  former  alterations,  but  it  may  serve  as  a 
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model  of  the  manner  in  which  Shakspeare's  plays 
should  be  adapted  to  the  modern  stage. 

Nov.  2.  Heir  at  Law.     Dr.  Pangloss  =  Harley. 

5.  Never  acted,  Guardians.  Barton  =  Dowton: 
Waverly  (his  nephew — in  love  with  Miss  Sedge- 
more)  =  Rae:  Sedgemore  (in  love  with  Lady  Well- 
grove)  =  Wai  lack  :  Hint  =  Harley:  Sapling  =  Ox- 
berry  :  Lord  Filligree  =  S.  Penley  :  Lady  Wellgrove 
(in  love  with  Sedgemore  J  —  Mrs.  Davison  :  Lady 
Nightshade  (a  woman  of  fashion)  =  Mrs.  Harlowe  : 
Miss  Sedgemore  (in  love  with  Waverly)  =  Mrs. 
Horn:— acted  12  times — Barton  and  Lady  Night- 
shade are  joint  Guardians  to  Miss  Sedgemore,  under 
the  Court  of  Chancery — Barton  seems  to  be  the 
sole  Guardian  of  Sedgemore — Sedgemore  has  good 
qualities,  but  they  are  greatly  overbalanced  by  his 
love  for  gaming — he  mortgages  the  whole  of  his 
estate  to  Barton,  who  assumes  the  character  of  a 
Jew  —  Lady  Nightshade  offers  Miss  Sedgemore's 
jewels  for  sale  to  the  supposed  Jew — she  pretends 
that  they  are  her  own,  and  wants  to  raise  about 
£5000  on  them,  to  enable  her  to  set  up  a  Faro 
Table — Lord  Filligree  makes  love  to  Miss  Sedge- 
more  rudely — she  is  rescued  from  him  by  Waverly, 
and  placed  under  the  protection  of  Lady  Wellgrove 
-  Sedgemore  believes  that  Waverly  had  carried  his 
bister  to  his  chambers  in  the  Temple — he  sends 
Waverly  a  challenge — they  meet,  arid  a  reconcilia- 
tion takes  place — they  are  both  arrested,  and  car- 
ried to  a  spunging  house  —  Barton  enters  to  them 
in  his  assumed  character  of  the  Jew — they  threaten 
to  shoot  him,  if  he  will  not  bail  them — Barton  dis- 
covers himself— at  the  conclusion  Lady  Nightshade 


i).  L.  1816-1817.  58? 

is  exposed— Sedgemore  and  Lady  Wellgrove  are 
united— Barton  gives  Miss  Sedgemore  to  Waverly— 
this  is  a  posthumous  C.  by  Tobin — it  is  a  tolerable 
play,  but  not  such  as  might  have  been  expected  from 
the  author  of  the  Honey  Moon,  and  the  Curfew  -  it 
was  printed  as  the  Faro  Table,  and  was  acted  at 
Bath  under  that  title— at  the  bottom  of  the  D.  L. 
bill  for  Oct.  Itjth  1806,  the  Faro  Table  is  advertised 
for  Oct.  20th — on  Oct.  18th,  it  is  said  to  be  postponed 
on  account  of  the  indisposition  of  a  principal  per- 
former— on  Oct.  22d  it  is  said  to  be  unavoidably 
postponed  for  a  few  days — after  that  time  no  more 
was  said  of  it. 

12.  Midnight  Hour.  Marquis  =  Wallack,  1st 
time  :  General  =  Gattie  :  Nicholas  =  Harley,  1st 
time  :  Sebastian  =  Oxberry  :  Mathias  =  R.  Pal- 
mer:  Flora  =  Mrs.  Davison,  1st  time  :  Julia  =  Mrs. 
Orger. 

23.  Iron  Chest.  Sir  Edward  Mortimer  =  Kean, 
1st  time  :  Wilford  =  Wallack :  Adam  Winterton  — 
Mumlen  :  Samson  =  Harley :  Helen  =  Mrs.  Horn  — 
acted  about  16  times. 

29.  Never  acted,  Cry  to-day  and  Laugh  to-mor- 
row— Mundcn — Harley — Wallack  —Miss  Kelly  - 
this   serio-comick  Afterpiece  was  acted  4  times  — 
Oulton     attributes   it   to   E.   P.  Knight — it   is   not 
printed. 

Dec.  4.  Revenge,  with  My  Spouse  and  I. 

&    Lionel  ;ind   I  l;iri>sa,  with  .Modern  Antiques. 

6.  Town  and  Country.     Reuben  (ilenroy  •- K««,m. 

Macbeth,   with,    i 
Harley— Knight— Oxberry,   £c.  --  this    Farce    was 
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acted  twice— Oulton  attributes  it  to  Hookham — it  is 
not  printed. 

16.  Robin  Hood,  in  2  acts.  Ruttekin  =  Harley : 
Little  John  =  Knight. 

18.  Ramah  Droog,  revived.  Li  ff ey  =  John  stone  : 
Chellingoen:  Munden  :  Margaret  =  Miss  Kelly  :— 
acted  5  times. 

26.  George  Barnvvell 27.  Douglas. 

30.   Poor  Gentleman 31.  Rae  acted  Octavian. 

Jan,  2.  Jane  Shore.  Hastings  =  Rae  :  Jane 
Shore  — Mrs.  Bartley  :  Alicia  =  Miss  Somerville,  1st 
time. 

3.  Wonder.  Violante  =  Mrs.  Alsop,  1  st  app.  there. 

16.  Know  your  own  Mind.  Millamour  =  Rae  : 
Dash  would  =  Harley:  Malvil  =  Bengough :  Lady 
Bell  =  Mrs.  Alsop. 

20.  Southerners  Tragedy  of  Oroonoko,  revived. 
Oroonoko  =  Kean  :  AboanzzRae:  Lieut.  Governor 
=  Bengough:  Blandford  =  Barnard  :  Capt.  Driver  = 
Smith:  Imoinda  =  Miss  Somerville  :  Widows  Miss 
Tidswell  : — acted  9  times — as  the  parts  of  Daniel, 
Chariot,  and  Lucy  Welldon  are  omitted  in  the  bill, 
this  was  in  all  probability  not  Southerne's  play,  but 
Dr.  Hawkesworth's  alteration  of  it— and  if  so,  the 
bill  was  shamefully  incorrect. 

29.  Pannel.  Muskato  —  Harley  :  Beatrice  =  Mrs. 
Alsop. 

Feb.  1.  Mrs.  Alsop  acted  the  Country  Girl. 

8.  High  Life  below  Stairs.  Lovel  =  S.  Penley : 
Duke's  Servant  =  John  Cooke  from  Exeter,  1st 
app.  :  Sir  Harry's  Servant  — Harley  :  Kitty  =  Miss 
Kelly. 
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12.  Follies  of  a  Day.  Almaviva  =  Rae:  Figaro 
=  Harley  :  Antonio  =  Munden  :  Page  =  Miss  Kelly  : 
Susan  =:  Mrs.  Alsop  :  Countess  =  .Mrs.  Orger. 

15.  Inconstant.  Young  Mirabel  =  Rae  :  Duretete 
=  Harley:  Old  Mirabel  =  Do  \vton  :  Bisarre^:  Mrs. 
Alsop. 

20.  Othello  =  Kean  :  lago  =  Booth,  1st  app. 
there. 

25.  A  long  advertisement  about  Booth — see  C.  G. 
Feb.  12. 

.  Hamlet,  with,  never  acted,  Frightened  to  Death. 
Phantom  =  Harley  :  Sir  Joshua  Greybeard  — Mun- 
den :  Mumps  (his  servant)  =  Knight :  Carleton  = 
S.  Penley:  Col.  Bluff  =  Gattie :  Emily  =  Mrs. 
Orger  :  Patty  (her  maid)  —  Mrs.  Bland  :  Corinna 
(daughter  to  Sir  Joshua)  —  Miss  Mangeon  : — acted 
17  times — Phantom  and  Emily  are  contracted — he 
is  wild,  and  not  inclined  to  matrimony — he  gets 
drunk,  and  is  brought  into  Sir  Joshua's  house,  sense- 
less— Emily  forms  a  scheme  for  making  Phantom 
believe  that  he  is  dead— he  is  placed  in  a  room  hung 
with  black—  when  he  wakes  he  finds  a  letter  with 
his  own  epitaph  in  it— Emily  and  Patty  affect  not 
to  see  him— Mumps  announces  the  undertaker- 
Phantom  doubts  whether  he  is  alive  or  dead — at  the 
conclusion,  Phantom  promises  to  become  a  ne\v 
man— this  musical  F.  was  written  by  Oulton — it  is 
a  contemptible  piece. 

March  3.  Othello.     lago  =  Wallack,  1st  time. 

4.  Cure  for  the  Heart-Ache.  Young  Rapid  = 
P.  Fisher  from  Exeter,  1st  app. 

6.  Macbeth  -  Kean  :     .Mac<luff=Ilae  :    Banquo  = 
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Bengough  :  Lady  Macbeth  =  Mrs.  Bartley  :  Witches 
=  Dowtori,  Knight,  and  Munderi. 

8.  Never  acted,  Manuel.  Manuel  Count  Valdi  = 
Kean  :  De  Zelos  (his  kinsman)  =  Rae  :  Torrismond 
(son  to  De  Zelos— in  love  with  Victoria)  =  Wallack  : 
Mendizabel  (Justiza  of  Cordova)  =.  Holland  :  Mon- 
calde  (a  monk)  =  Bengough  :  Almorad  (a  Moor)n: 
T.  P.  Cooke :  Victoria  (daughter  to  Manuel) — in 
love  with  Torrismond)  =  Miss  Somerville  :  Xirnena 
(daughter  to  De  Zelos)  =  Mrs.  Knight : — acted  5 

times De  Zelos  had  been  for  many  years  heir  to 

Manuel — but  Manuel  had  a  son  born  to  him  in  his 
old  age,  whom  he  called  Alonzo — De  Zelos  had 
fallen  into  poverty  and  neglect — at  the  opening  of 
the  play,  the  Spaniards  had  just  gained  a  victory  over 
the  Moors — this  was  chiefly  owing  to  the  valour  of 
Alonzo — Manuel  is  in  expectation  of  his  son's  im- 
mediate return — but  Alonzo,  instead  of  returning,  is 
murdered — Manuel  accuses  De  Zelos  of  the  murder 
— De  Zelos  repels  the  charge  with  indignation — 
when  De  Zelos  is  brought  to  his  trial,  Manuel  has 
no  proof  whatever  of  his  accusation — De  Zelos  de- 
mands that  his  champion  should  fight  with  the  cham- 
pion of  Manuel — the  Lists  are  appointed — Torris- 
mond enters  as  his  father's  champion — a  stranger 
enters  as  the  champion  of  Manuel — the  stranger  sti- 
pulates that  whatever  may  be  the  event  of  the  com- 
bat, his  vizor  should  not  be  unclosed — Torrismond 
and  the  stranger  fight — the  stranger  is  mortally 
wounded,  but  he  does  not  die  at  that  time — he 
beckons  De  Zelos  to  him — lifts  his  vizor  for  a  mo- 
ment, and  closes  it  again — here  the  4th  act  concludes 
— in  the  last  scene  of  the  5th  act,  De  Zelos  is  con- 
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victed  of  the  murder — he  stabs  himself— Manuel  dies 

this  T.  was  written  by  Maturin — it  is  on  the 

whole  only  a  moderate  play— the  conclusion  of  the 
4th  act  is  contrived  with  great  skill,  as  every  specta- 
tor, or  reader,  must  be  anxious  to  know  who  the 
stranger  is — it  afterwards  appears,  that  Almorad,  at 
the  instigation  of  De  Zelos,  had  caused  Alonzo  to  be 
murdered — that  he  had  repented  of  the  crime,  and 
had  come  to  the  Lists  to  make  expiation  for  it,  by 
perishing  there. 

29.  Not  acted  30  years,  (acted  Jan.  20  1801) 
Double  Gallant.  Atall  =  Harley  :  Sir  Solomon  Sad- 
life  =:  Dowton  :  Careless  =  Wallack  :  Clerimont  = 
S.  Penley  :  Lady  Sadlife  =  Mrs.  Davison :  Lady 
Dainty  =  Mrs.  Alsop :  Clarinda  =  Mrs.  Mardyn  : 
Sylvia  =  Mrs.  Orger:  Wishwell  =  Miss  Kelly: — 
acted  12  times — Dowton  and  Mrs.  Davison  acted 
well — Atall  did  not  suit  Harley. 

April  7.  Castle  Spectre.  Osmond  =  Rae : 
Angela zr Mrs.  Mardyn,  1st  time:  with,  never  acted, 
Innkeeper's  Daughter.  Richard  (a  fisherman — 
in  love  with  Mary)  =  Wallack  :  Harrop  (captain  of 
a  gang  of  smugglers)  =  Smith  :  Hans  Ketzler  (a 
German)  — T.  P.  Cooke  :  Edward  (son  to  Harrop — 
about  15  years  of  age)  =  Seymour  :  Frankland  (an 
innkeeper— father  to  Mary)  =  Gattie  :  Tricksey  (an 
officer  of  the  customs)  =  Hughes:  Mary  (in  love 
with  Richard)  =  Miss  Kelly  :  Marian  (wife  to  Harrop") 

=  Mrs.    Marlowe  :  — acted   31  times it  apj 

from  tin-  Mil  for  June  17,    that  this  piece  is  founded 
on  Soutliry's  poem  of  Mary,  the  Maid  of  the  Ii 
I  Ian-op  murders  Tricks* -y — li«'  prevails  on  Hielia; 
-t  him   in   throwing  the  dead  body  into  a  river — 
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Harrop  hides  Tricksey's  pocket  book  in  Richard's 
great  coat  —  Richard  is  taken  into  custody  on  sus- 
picion of  having  committed  the  murder—  he  is  con- 
fined in  the  belfry  of  a  church  —  Hans  is  set  to  guard 
him  —  and  the  ladder  is  taken  away  —  notwithstand- 
ing these  precautions,  Harrop  effects  Richard's 
escape  —  his  object  is  to  ship  off  Richard  for  Holland 
for  fear  he  should  speak  the  truth  —  Richard  is  nearly 
drowned  —  Mary  saves  his  life—  Harrop  tumbles  into 
the  sea  -  this  Melo-drama  was  written  by  Soane 
-it  is  by  no  means  void  of  merit,  but  it  is  of  too 
tragic  a  nature  for  an  After-piece. 

14.  Rae's  bt.  Remorse.  Don  Ordonio  =  Rae  : 
Don  Alvar  =  Wallack  :  Isidore  =  S.  Penley  :  Marquis 
Valdez  —  Bengough  :  Alhadra  =  Mrs.  Bartley  : 
Donna  Teresa  =  Miss  Somerville. 

17.  Never  acted,  Elphi  Bey,  or  the  Arab's  Faith. 
Elphi  Bey  (a  Mameluke  chief,  supposed  to  be  the 
rightful  sovereign  of  ^EgyptJ  =  Wallack  :  Osmyn  (a 
Turkish  chief,  usurping  the  rule  during  the  absence 
of  Elphi)  =  Horn  :  Chedid  (an  Arabian  Chief—  enemy 
to  Elphi)  =  Rae  :  Hassan  (an  old  Arab)  =  Gattie  : 
Hyder  (servant  to  Zeinaba)  =  Harley  :  Emina  (wife 
to  Chedid)  =  Mrs.  Bartley  :  Zeinaba  (wife  to  Elphi) 
—  Miss  Boyce  :  —  acted  3  times  --  this  musical 
Drama,  or  serious  Opera,  in  3  acts,  was  written  by 
Hamilton,  who  has  very  properly  prefixed  to  it  an 
extract  from  Lord  Valentia's  travels,  from  which  he 
has  borrowed  the  bulk  of  his  plot—  at  the  opening  of 
the  piece,  Zeinaba  is  a  prisoner  in  Chedid's  tents  — 
Chedid  goes  to  join  Osmyn—  Zeinaba  and  Hyder 
make  their  escape  —  Zeinaba  assumes  kthe  disguise 
of  an  Arabian  soldier  —  she  gives  Elphi  warning  that 
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Osmyn  had  determined  to  kill  him — Elphi  on  being 
closely  pursued,  seeks  protection  from  Kmina — she 
enables  him  to  make  his  escape,  notwithstanding 
that  she  has  a  strong  reason  for  being  personally  his 
enemy — Chedid  approves  of  what  she  had  done — 
(  Kinyn  is  offended  with  Chedid,  but  dissembles  his 
resentment — Elphi  is  joined  by  his  friends — Zeinaba 
discovers  herself— Osmyn  takes  Chedid  prisoner, 
and  threatens  him  with  death,  unless  he  shall  be  able 
to  pay  a  large  sum  for  his  ransom— Emina  applies 
to  Elphi,  who  readily  furnishes  her  with  the  money 

-  the  last  >cene  lies  at  Cairo -Chedid  pays  Osmyn 
his  ransom,  but  is  notwithstanding  ordered  to  im- 
mediate execution- at  this  moment  Elphi's  troops 
force  their  way  into  Cairo,  and  take  Osmyn  prisoner 
— Elphi  offers  his  friendship  to  Chedid — Chedid  de 
cl'mes  it,  but  promises  not  to  oppose  him— this  is  on 
the  whole  a  poor  play  — the  greater  part  of  the  dia- 
logue is  written  in  blank  verse — this  was  injudicious, 
as  prose  coalesces  better  with  songs  than  blank  verse 

—several  improper  expressions  are  introduced 

Kiphi  Hey  was  in  England  in  1802,  or  thereabouts — 
Mr.  Hayes  one  evening  invited  him  to  his  house  — 
Elphi  behaved  with  great  politeness— he  won  two 
lies  at  chess  from  a  celebrated  player  in  so  short 
a  time,  that  the  celebrated  player  was  not  a  little 
di>eoneerted  Elphi  returned  to  ^Egypt — his  life 
«raa  preserved  by  t'hedid'>  wile  as  represented  in 
the  play— he  was  however,  not  Ion-  altenvanU, 

»treaeheron>Iy  murdered  by    the  Turks. 
.    Dowlon's  bt.      KivuU.      Mr  Anthony  Absolute 
(for  this  night  only)  =  Mrs.  Spai  k  :  p,  Malaprop 

lor   tin-   n'mht  only)  =  Mr.    1  )o\vton  :  —  with,    never 

VOL.  Till.  Q  Q 
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acted,  Johnny  Gilpin.  John  Gilpin  =  Dowton  : 
Henry  Shuffle  =  Harley:  Anthony  Brittle  =  Munden, 
&c. : — in  act  2d,  John  Gilpin's  Ride  to  Edmonton, 
when  Dowton  will  appear  for  the  first  time  on 
horseback— not  repeated. 

29.  Lady  Macbeth  =  Mrs.    Hill,    from    Belfast, 
1st  app. 

May  3.  Never  acted,  Touchstone,  or  the  World 
as  it  goes.  Paragon  (a  country  schoolmaster)  = 
Harley :  Probe  (an  exhibitor  of  the  phantasmagoria) 
=  Dowton  :  Finesse  =  Holland  :  Garnish  =  Wai- 
lack :  Ci rcuit=  Hughes  :  Croply  (Finesse's  bailiff) 
=  Oxberry:  Dinah  (daughter  to  Croply)  =  Miss 
Kelly :  Mrs.  Fairweather  (a  widow — sister  to  Fi- 
nesse) =  Mrs.  Harlowe :  Miss  Becky  (sister  to 

Garnish)  =  Mrs.  Alsop  :— acted  5  times Paragon 

and  Probe  are  old  friends — Paragon  is  engaged  to 
marry  Dinah— he  affects  to  talk  like  a  philosopher, 
but  on  unexpectedly  coming  into  a  large  fortune,  by 
the  death  of  Pennywise,  he  forgets  his  philosophy, 
and  his  engagement  to  Dinah— Finesse  is  nearly 
ruined  by  a  speculation — he  sells  his  country  seat 
to  Paragon  —  Mrs.  Fairweather  and  Miss  Becky 
want  to  marry  Paragon — Probe  discovers,  among 
Pennywise's  papers,  a  second  will,  by  which  he 
bequeaths  the  bulk  of  his  property  to  Dinah — Fi- 
nesse and  Garnish  now  want  to  marry  Dinah — she 
continues  firm  in  her  attachment  to  Paragon,  and  at 
the  conclusion  they  are  united  —this  C.,  in  4  acts, 
was  written  by  Kenney— it  has  not  much  to  recom- 
mend it — the  best  thing  in  it  is  a  good  hit  on  the 
mushroom  esquires,  who  have  of  late  years  sprung 
up  so  plentifully — 
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Croply.     Bless'y  he  be  turned  Squire. 

Piobe.  Squire  I  what  do  you  mean?  a  bank  di- 
rector, or  a  strolling  player. 

The  Prologue  is  sensible. 

10.  Never  acted,  House  out  at  Windows.  Fur- 
lough (an  ensign)  =  T.  Cooke  :  Smart  (his  servant) 
=  IIarley:  Mushroom  (a  retired  tradesman)  =  Gat- 
tie  :  Furbish  (a  paper  maker)  =  Dowton  :  Jonas 
(servant  to  Mushroom)  =  Knight :  Miss  Trimmer 
(an  old  maid —  sister  to  Mushroom)  —  Mrs.  Ilar- 
lowe  :  Lydia  (daughter  to  Mushroom  =  Mi88  Man- 
geon  :  — acted  twice — this  musical  F.,  in  one  act, 
was  written  by  Kenney — it  might  please  in  represen- 
tation, but  it  has  very  little  to  recommend  it  for 
perusal— the  scene  lies  in  the  street  with  Mushroom's 
house  in  front— the  greater  part  of  the  dialogue 
passes  between  the  persons  who  appear  at  the  win- 
dows of  Mushroom's  house,  and  the  persons  who 
stand  on  the  stage— Furlough  and  Lydia  are  mutually 
in  love — Mushroom  wants  his  daughter  to  marry 
Furbish  -  Furlough  gets  into  Mushroom's  house 
by  a  rope  ladder  Mushroom  locks  him  into  the 
room,  and  Jonas  removes  the  ladder  —  Furloiuh 
smashes  tin1  furniture  to  pieces — Smart  pretends  to 
be  Furbish'*  shopman  -  Miss  Trimmer  drops  the 
key  of  the  house  to  him  from  a  window — he  lets 
himself  in— Furlough  and  Smart  lock  up  Mushroom, 
&c.  in  different  rooms— at  the  conclusion,  Furlough 
inarrieN  Lydia  with  Mushroom's  consent. 

1  J.   Ctliello.      /KmiliarzMrs.  Hill,  1st  time. 

14.  Surrender  of  (' d.ii-.  KuMaee  de  St.  Pierre 
ziKean,  1st  time:  La  ( iloire  -  1  Ltrley  :  Uibaumont 
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=  Wallack  :  O'Carrol  =  Johnstone  :  1st  Carpenter 
=  Knight :  Julia  =  Mrs.  Bartley  :  Madelon  =  Mrs. 
Bland:— acted  twice. 

16.  Riches.  Luke  =  Kean  :  Lady  Trafficker  Mrs. 
Alsop. 

19.  Mrs.  Hartley's  bt.     Not  acted  7  years,  Adel- 
githa.     Guiscard=  Bonnel  Thornton    (Grandson  to 
the    translator    of    Plautus)    1st   app.  :    Lothair- 
Rae  :  Michael  Ducas  =  Bengough  :  Adelgitha=  Mrs. 
Bartley  :  Imma  =  Mrs.  Alsop. 

20.  Confederacy.     Brass  =  Harley  :    Dick  =  S. 
Penley  :  Moneytrap  =  Dowton  :    Gripe  =  Gattie  : 
Clarissa^  Mrs.  Davison  :  Flippanta  =  Miss  Kelly: 
Corinna=Mrs.  Mardyn. 

22.  Romp.  Young  Cockney  =  Knight :  Romp  = 
Mrs.  Alsop. 

26.  Kean's  bt.  Not  acted  11  years,  Barbarossa. 
Achmet  =  Kean,  1st  time  :  Barbarossa  =  Bengough  : 
Zaphira  =  Mrs.  Bartley: — with  Paul  and  Virginia. 
Paul  (1st  and  only  time)  =  Kean  :  Dominique  = 
Knight : — Kean  acted  Achmet  twice. 

28.  Mrs.  Davison's  bt.     Wild    Oats.      Rover  = 
Elliston  :  Lady  Amaranth  =  Mrs.   Davison:    Jane  = 
=  Miss    Kelly:— with    Midas.     Midas  =  Munden  : 
Apollo  — Mrs.  Davison  :  Nysa  =  Miss  Kelly. 

29.  Munden's  bt.     Not  acted  5  years  (acted  Jan. 
28  1814)  She  wou'd    and  She  wou'd  not.      Trap- 
panti  =  M underi  :    Don    Manuel  =  Dowton:    Don 
Philip  =  Wallack  :  Hypolita=  Mrs.  Davison:    Flora 
=  Mrs.  Alsop:  Viletta  =  Miss   Kelly  :— with  Con- 
trarieties,  or  All  at   Cross   Purposes  (in   one   act). 
Grub  =  Munden  : — arid  Modern  Antiques. 

June  2.  Miss  Kelly's  bt.      Clandestine  Marriage. 
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Lord  Ogleby  =  W.  S.  Chatterley,  of  the  theatres 
English  Opera  and  Bath,  1st  app.  there:  (that  is  as 
a  man)  SterlingzrDowton  :  Lovewell  =  Wallack  : 
Sir  John  Melvil  =  S.  Penley  :  Canton  =  Gattie  : 
Brush  —  Harley  :  Mrs.  Heidelberg  (for  this  night 
only)  =  Miss  Kelly  :  Miss  Sterling  =  Mrs.  Mardyn, 
1st  time  :  Fanny  =  Mrs.  Bartley,  1st  time:  Betty 
—  Mrs.  Davison,  1st  time:  —  with  Sultan.  Sultan 
ziBengough:  Osmyn  =  Harley  :  Roxalana  —  Miss 
Kelly,  1st  time  :  —  and  Ella  Rosenberg.  Storm  — 
Bartley,  his  only  app.  this  season:  Ella  =  Miss 
Kelly. 

3.  For  bt.  of  T.  Cooke,  and  Harley.  Peasant 
Boy.  Julian  =  Miss  Kelly  :  Hypolito  =  T.  Cooke: 
Ludovico=  Harley  :  Olympia  =  Mrs.  Alsop  :  —  with 
(altered  from  Virgin  Unmasked)  Quavers  and 
Capers.  Caper  =  Harley  :  Quaver  =  T.  Cooke  :  Miss 
Lucy  =  Mrs.  Alsop  :  —  and  Doctor  and  Apothecary. 
Thomaso  =  Dowtou  :  Juan  -  Harley  :  Dr.  Bilioso^ 


4.  Horn's  bt.     Devil's  Bridge. 

<5.  For  bt.  of  Knight,  and   Wallack.      Kuirantino. 
Huganti  no  =.  Wallack  :  Stephano  -  Harley  :   Mommo 
=  Oxberry  :  Rosabella  —  Mrs,  Hill,  4th  app.  :—  with 
Imitations    by     Wallack  —  and     Boarding     Housr. 
Simon  Spattmlash  =  Knight  :    Peter  Fidget  =  Mar- 
ley  :  —  and  Past  Ten  o'clock.     Lucy  =  Mrs.  Alsop  — 
Hill  was  YVallack's  sister. 
KnuTish  Fleet     Katharine  -  Mrs.  Davison. 

1).   Jnhn>tonr'>  l»t.      \\"r>t     Indian.      .Major    O'l  la- 
hrrty  =  Johnston   . 

10.   Mrs.     .^Uop's   hi.      Trip    to    Srarhormuli,   in 
.0  acts.     Loveless^  \\'.«llark  :    Lord  l;oppingtoii=  S. 
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IVnley  :  Lory=  FTarley  :  Berinthia  — Mrs.  Davison  : 
Miss  Hoyden  =  Mrs.  Alsop  : — with  Devil  to  Pay,  and 
Wedding  Day — Mrs.  Alsop  acted  Nell,  and  Lady 
Contest. 

11.  Hypocrite.  Col.  Lambert  =  Wallack  :  Char- 
lotte =  Mrs.  Davison,  1st  time .:  —  with,  never  acted, 
Incog,  or  Three  Days  at  a  well-known  Hotel. 
Sharp  (servant  to  George  Credulous— in  love  with 
Fanny)  =  Harley  :  Sir  David  Credulous  =  Oxberry  : 
George  Credulous  (supposed  to  be  studying  the  law 
— in  love  with  Amelia)  =  Kent  :  Tim  (waiter  in  the 
Hotel)  =  Knight:  Amelia  Pemberton  (disguised  as 
Capt.  Talbot— in  love  with  Young  Credulous)  =  Mrs. 
Davison  :  Fanny— (her  maid — disguised  as  her  ser- 
vant Frank  and  in  love  with  Sharp)  =  Mrs.  Alsop  : — 
acted  but  twice  this  season — the  scene  lies  in  Lon- 
don—Sir David  arrives  at  Hatchett's  Hotel — Amelia 
arid  Fanny  arrive  there  also — Sharp  sees  Sir  David, 
and  hastens  back  to  his  master's  chambers  in  the 
Temple — Young  Credulous  had  been  arrested,  and 
is  in  a  springing  house— Sharp  makes  Sir  David 
believe  that  his  son  is  at  the  spunging  house  on  the 
behalf  of  a  client — Sir  David  lends  his  son  £100  to 
liberate  the  supposed  client— Amelia,  as  Capt.  Tal- 
bot,  affects  to  consult  Young  Credulous  in  his  pro- 
fession, about  his  intended  marriage  with  Amelia 
Pemberton — Young  Credulous  insists  that  Amelia 
is  engaged  to  him — Fanny  goes  to  the  chambers  of 
Young  Credulous,  first  as  Frank,  and  then  in  her 
proper  character  —  in  the  last  scene  Amelia  and 
Fanny  discover  themselves — Young  Credulous  and 

Amelia  are  united this  F.  was  written  by  Keep 

— it  is  a  tolerable  piece  on    the  whole— but  the   dia- 
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logue   might   be   curtailed  to  advantage,   as  the  2 
acts  are  of  an  unusual  length. 

1 2.  She  wou'd  and  She  wou'd  not.  Trappanti  = 
Harley,  1st  time  : — with  Lovers'  Quarrels.  Sancho 
=  Fitz\villiam,  1st  app.  there:  Jacinta  =  Mrs.  Alsop. 

17.  Spring's  bt.    Wheel  of  Fortune.    Penruddock 
=  Do \vton,   1st  and  only  time  :  Governor  Tempest 
(for  that  night  only)  =  Munden  :  Sydenham  =  Rae  : 
Capt.  Woodville=  XVallack:  Weazle  =  Knight,  1st 
time :    Sir  David  Daw  =  Oxberry  :    Emily  =  Mrs. 
Davison. 

18.  Mrs.  Alsop  acted  Ophelia,  1st  time. 

20.  Richard  3d  =  Kean  : — with  (not  acted  10 
years)  Tekeli.  Tekeli  —  Rae  :  Bras  de  ferm  Harley  : 
Conrad  =  Dowton  :  Isidore  =  Knight:  Christine  = 
Mrs.  Bland — last  night. 


C.  G.  18I6-1817- 


Sep. 9.  Pizarro.  Elvira^  Mrs.  Egerton  :  —  Pizarro 
was  acted  3  or  4.  times,  but  Miss  O'Neill  did  not 
n  -nine  Elvira. 

13.   \Vomlrr.      \ 'iulante  =  Miss  H.  Boyle,  1st  app. 
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16.  Distressed  Mother,  revived.  Orestes  =  Ma- 
cready  from  Dublin,  1st  app.  :  Pyrrhus  =  C.  Kemble  : 
Pylades  =  Abbott :  Herrnione=  Mrs.  Egerton  :  An- 
dromache =  Mrs.  Glover,  1st  app.  there  for  10  years 
—  acted  3  times— Macready  was  at  Bath  great  part 
of  1814-1815— -arid  181,5-1816. 

18.  Guy    Mannering,   with   Sleep    Walker.      Sir 
Patrick  Mac  Guire  =  Connor  from  Dublin,  1st  app. 

23.  Never  acted,  Yours,  or  Mine? — Blanchard — 
Tokely — Emery— Sinclair  Duruset— Miss  Stephens 

-Mrs.  Gibbs—  acted  about  6  times this  musical 

Entertainment  was  announced  in  the  bills  as  a  post- 
humous piece  by  Tobin— it  is  not  printed. 

27.  Shakspeare's  Tempest.  Hippolito  =  Miss 
Matthews  :  Dorinda  —  M\^  S.  Booth  : — this  shame- 
ful mistake  was  repeated  Jan.  2 — Feb.  8— and  May  28. 

30.  Italian  Lover,  revived.  Mentevole  —  Ma- 
cready :  Marcellus  ~  Abbott :  Durazzo  =  Terry : 
Manoa  =  Egerton  :  Julian  Miss  S.  Booth  :  Fulvia  — 
Mrs.  Egerton  :  Olympian  Miss  Foote  : — acted  twice. 

Oct.  2.  Miss  H.  C   Boyle  acted  Rosalind. 

3.  Jealous  Wife.     Mrs.  Oakly=Miss  O'Neill. 

7.  Never  acted,  Broken  Sword.  Estevan  =  Farley  : 
Col.  Rigolio  (friend  to  Claudio)  =  Terry  :  Myrtillo 
(a  dumb  orphan,  the  son  of  Luneda,  and  adopted  by 
Zavior)  =  Miss  Luppino  :  Capt.  Zavior  (a  naval 
officer — brother  to  the  Baron)  —  Fawcett :  Pablo 
(servant  to  the  Baron)  —  Simmons :  Claudio  •=. 
Abbott :  the  Barori  (father  to  Claudio  and  Rosara) 
:=Barrymore:  Rosara  —  Miss  S.  Booth:  Stella  = 
Miss  Carew  : — acted  21  times — the  scene  lies  in  a 
valley  of  the  Pyrenees,  between  the  Spanish  and 
French  frontiers — 6  years  before  the  piece  begins, 
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Count  Luneda  had  been  murdered  by  Col.  Rigolio 
— Estevan,  Luneda's  valet,  had  been  unjustly  sus- 
pected of  the  murder,  and  condemned  to  the  gallies 
for  life — Estevan  makes  his  escape,  and  is  sheltered 
by  Stella  in  her  cottage— Claudio  and  Col.  Rigolio 
arrive  at  the  Baron's — Rigolio  is  alarmed  at  seeing 
Luneda's  bust,  and  still  more  so  at  seeing  Myrtillo 
—he  rushes  out— he  and  Estevan  meet — Estevan  at 
this  time  has  no  suspicion  that  Rigolio  was  the  mur- 
derer of  Luneda  —  Rigolio  sends  Estevan  to  the 
Baron's  with  a  letter,  in  which  he  denounces  Estevan 
as  having  been  convicted  of  the  murder  of  his 
master — Estevan  is  in  despair — but  his  innocence 
is  proved  by  the  caresses  which  Myrtillo  bestows  on 
him— the  scene  changes  to  that  part  of  the  valley  in 
which  there  is  a  torrent  with  a  foot-bridge  over  it— 
the  stage  is  nearly  dark,  but  a  flash  of  lightning  dis- 
c  overs  the  figure  of  Rigolio  to  Myrtillo — Myrtillo 
snatches  a  torch,  arid  pursues  Rigolio— Rigolio  with 
his  sword  strikes  the  torch  from  the  hand  of  Myrtillo, 
:md  hurls  him  into  the  torrent— Estevan  saves  Myr- 
tillo's  life — he  finds  a  part  of  Rigolio's  sword,  which 
had  been  Broken  by  the  blow  given  to  the  torch  — 
Riirolio  returns  to  the  Baron's — Estevan  accuses 
Rigolio  of  the  munltT — Rigolio  in  a  fury  draws  his 
swurd  thf  blade  appears  broken  towards  the  point 
—  K-tevan  fits  the  fragment  to  the  extended  blade — 
Myrtillo  by  a  violent  Hlort,  n-eovers  his  speed),  and 
pmelaims  Rigolio  as  his  lather's  murderer — Rigolio 

sinks  down  in  eonvuUions,  and  the  curtain  tails 

thN  Melo-drama  ha-  eon-iderahle  merit,   tor  the 
of  thing — it  wa-  written  by  Dimond. 


602  c.  G.  1816-1817. 

10.  Othello  =  Macready,  1st  time  :  lago  =:  Young. 

14.  Romeo  and  Juliet,  by  C.  Kemble,  and  Miss 
O'Neill. 

15.  Othello  =  Young  :  lago  =.  Macready,  1st  time: 
Desdemona  =  Miss  H.  C.  Boyle  : — with  (never  acted 
there)  Lodoiska— with  Horses — Varbel  =  Mathews  : 
Lodoiska  =  Miss  Matthews. 

18.  Stranger 21.  Venice  Preserved. 

24.  Othello  =  Macready  :  lago  =  Young. 

25.  Cato  =  Kemble  : — he  is  engaged  for  his  last 
season    of  acting,   and   will   go  through  the  whole 
range  of  his  characters. 

26.  Isabella.      Biron  =  Young  :    Isabella  =  Miss 
O'Neill. 

28.  Coriolanus  =  Kemble:  Menenius  =  Blanchard: 
Volumriiam  Miss  O'Neill,  1st  time  : — she  acted  the 
part  4  times  more. 

29.  Never  acted,    Careful   Servant  and  Careless 
Master — Blanchard — Liston — Simmons — Tokely — 
Miss  Foote this  comic  Interlude  was  acted  twice. 

30.  Gamester.     Beverley  =  Young. 

31.  Kemble  acted  Coriolanus. 

Nov.  2  and  4.  Kemble  acted  Stranger,   and   Co- 
riolanus. 

12.  Never  acted,  Slave.  Gambia  (the  Slave— in 
love  with  Zelinda)  =  Macready  :  Fogrum  (a  Lon- 
doner—  nephew  to  Miss  Von  Frump)  =  Liston  : 
Sam  Sharpset  (a  Yorkshireman)=:  Emery  :  Matthew 
Sharpset  (his  brother  —  a  resident  in  Surinam)  = 
Jones  :  Capt.  Clifton  (an  English  officer)  =  Duruset; 
Capt.  Malcolm  (a  Scotch  officer— in  love  with  Stella) 
=  Sinclair  :  Governor  of  Surinam  =  Terry  :  CoL 
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Lindenburgh  (in  the  Dutch  service)  =  Abbott  : 
Somerdyke  (his  agent)  =  Taylor  :  Zelinda  (a  Quad- 
roon slave  —  belonging  to  Lindenburgh)  =i  Miss 
Stephens  :  Miss  Von  Frump  (a  rich  Dutch  lady)  = 
=  Mrs.  Davenport  :  Mrs.  Lindenburgh  (mother  to 
Lindenburgh)  =  Mrs.  Egerton  :  Stella  (sister  to 
Clifton — in  love  with  Malcolm)  =  Miss  Matthews: 
—acted  32  times — the  scene  lies  at  Surinam — Clifton 
and  Zelinda  are  mutually  in  love — they  have  a  child 
—during  Clifton's  absence,  Gambia  had  saved  the 
life  of  the  child — Clifton  returns  to  Surinam,  and 
marries  Zelinda  —  the  negroes  rebel — Clifton  falls 
into  their  hands — Gambia  rescues  him — the  negroes 
are  subdued— the  Governor  allows  Clifton  to  eman- 
cipate a  slave — Clifton,  with  Zelinda's  approbation, 
names  Gambia  instead  of  Zelinda — Clifton  is  im- 
prisoned for  debt  —  Gambia  sells  himself  to  free 
Clifton — Lindenburgh  attempts  to  ravish  Zelinda — 
Gambia  prevents  him — at  the  conclusion,  Linden- 
burgh gives  Gambia  and  Zelinda  their  liberty 

there  is  a  good  comic  underplot — Miss  Von  Frump 
had  sent  for  Fogrum — he  arrives  at  Surinam  with 
Sam  Sharpset,  who  is  a  sort  of  tutor  to  him — Fogrum 
offends  his  aunt— Sam  Sharpset  wants  to  marry  her 

— she   marries   Matthew  Sharpset this  musical 

Drama,  in  3  acts,  was  written  by  Morton — it  met 
with  greater  success  than  it  deserved— Gambia's  de- 
feating of  the  slaves,  and  Zelinda's  situation  in  act 
3d  with  Liadeublirghj  are  from  Oroonoko  —  the 
brand  on  Lindenbur-hV  lnr;i>t  from  the  Curfew  — 
the  rescue  of  the  child,  in  the  last  act,  from  Pi/arm 
the  grand  part  of  (iamhia  (for  such  the  author 
meant  it  to  be)  is  unnatural  to  tho  la-t  d.^nv,  and 
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a  compound  of  despicable  clap-traps  from  beginning 
to  end— Sam  Sharpset  is  a  very  good  character — 
Miss  Von  Frump's  double  entendre  is  by  far  the  best 
thing  in  the  piece. 

15  and  19.  Kemble  acted  Brutus,  and  Coriolanus. 

22.  Provoked  Husband.  Lord  To wnly  —  Kemble  : 
Sir  Francis Wrongh'ead  =  Fawcett :  Manly  =  Abbott  : 
Squire  Richard  z=  Liston  :  Count  Basset  =  Connor  : 
John  Moody  =  Emery  :  Lady  Tovvnly  =  Miss  O'Neill, 
1st  time  :  Lady  Wronghead  =  Mrs.  Davenport :  Lady 
Graces  Mrs.  Faucit  :  Miss  Jenny  =  Mrs.  Gibbs. 

25.  Forty  Thieves,  with  Horses. 

26.  Kemble  acted  Lord  Tovvnly. 

£8  and  30.  Kemble  acted  Coriolanus,   and  Pierre. 

Dec.  3.  King  John  =  Kemble :  Faulconbridge  — 
C.  Kemble :  Hubert  =  Egerton  :  King  of  France  = 
Murray:  Dauphin  =  Abbott:  Constance  =  Miss 
O'Neill,  1st  time  :  Queen  Elinor  =  Mrs.  Egerton: 
— Unless  Miss  O'Neill  used  a  good  deal  of  art  to 
disfigure  her  face,  (which  she  probably  did  not)  her 
appearance  in  this  play  must  have  been  very  unsuit- 
able— and  truly  ridiculous  in  Coriolanus,  when  she 
acted  Kemble's  mother. 

5  and  7.  Kemble  acted  King  John. 

9.  Kemble  acted  Brutus. 

10.  Gamester.     Beverley  —  Macready,   1st  time  : 
with  Love  a-la-Mode.      Sir  Archy  Macsarcasm  =  H. 
Johnston,   1st  app.   there  for  12  years  :     Sir  Callag- 
han  =  Connor:  Squire  Groom  =  Jones:  Beau  Mor- 
decai=:  Simmons. 

12  and  14.  Kemble  acted  King  John. 
13.  Never  acted,  Love  and  the  Tooth  Ache — Lis- 
ton— Emery — Blan  chard — Abbott — Miss     Foote— 
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Mrs.    Gibbs — Mrs.    Listen  — this    Farce  was  acted 
twice. 

17  and  19-  Kemble  acted  Penruddock,  and  Corio- 
lanus — Mrs.  Faucit  acted  Volumnia. 

27,  Man  of  the  World.  Sir  Pertinax  =  II.  John- 
ston,  1st  time. 

Jan.  8.  Soldier's  Daughter.  Govenor  Heartall  = 
Blanchard :  Frank  Heartall  =  Jones :  Timothy 
Quaint  =  Liston  :  Widow  Cheerly  =  Miss  O'Neill, 
1st  time  : — acted  6  times. 

18.  Humorous  Lieutenant,  or  Alexander's  Sus- 
cessors,  revived  with  considerable  alterations — in  3 
acts  and  interspersed  with  music — King  Antigonus  = 
Egerton  :  Demetrius  (his  nephew}  —  Macready  :  Se- 
leucus  =  Terry  :  Plolemy  =  Murray  :  Lysimachus  = 
Barrymore:  Leontius  =  Young:  Phocyon  =  Sin- 
clair: Menippus  (brother  to  Eudocia)  =  Abbott: 
Humorous  Lieutenant  =  Liston:  Celia  =  Young 
Lady,  1st  app.  on  any  stage  :  Eudocia  (niece  to  Se- 
leucus)  —  Miss  Stephens:  MarcellinamMiss  Logan  : 
—acted  5  times—  as  this  alteration  is  not  printed,  it 
is  impossible  to  estimate  the  quantum  of  its  demerits 
— hut  the  introduction  of  two  musical  characters  into 
so  good  a  play  must  of  itself  be  sufficient  to  disgust 
tin*  admirers  of  the  ancient  Drama — Marcellina  is 
not  a  (Jrccian  name -nor  indeed  is  Phocyon — it 
should  have  been  Phocion — in  all  Greek  names, 
such  as  IVrrhus,  Pylades,  &c.  in  which  y  i>  used 
with  propriety  in  Kniilish,  the  (ireek  vowel  is  n  not  i 
-for  the  original  play  see  vol.  f'».  p.  11  the  altera- 
tion produced  on  this  cvcnini;  was  made  hy  K<-\- 
nolils— ;,>  he  had  put  money  into  his  pocket  hy  aller- 
ing  Shak-|»«-are  tor  the  worse,  he  proceeded  without 
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remorse  to  mangle  Fletcher,  in  the  hope  (as  he  says 
himself)  of  paying  Christmas  bills— it  is  difficult  to 
conceive  what  could  have  induced  him  to  make 
Demetrius  the  nephew,  instead  of  the  son,  of  Anti- 
gonus. 

24.     Humurous  Lieutenant,    2d  time.     Celia  = 
Mrs.  Fauci t. 

28.  Soldier's  Daughter,  with,  never  acted,  Ravens, 
or  the  Force  of  Conscience.  D'Orville  (an  opulent 
merchant  of  Orleans)  •=.  Fawcett :  Frederick  (his 
nephew)  =  Abbott :  Jacques  and  Bruno  Du  Noir 
(artificers  in  D'Orville's  manufactory)  =:  Farley  and 
Emery  :  Clairfranc  (a reputable  tradesman)  —  Terry  : 
Paul  Clairfranc  (his  brother,  an  innkeeper  in  the 
forest  of  Cercottes)  -=  Chapman  :  Antoine  (waiter  in 
the  innj  =:  Blanchard  :  Robichon  (a  peasant)  = 
Tokely :  Provost  of  Orleans  =  Barrymore  :  Miss 
Isabella  D'Orville  =  Mrs.  Davenport :  Louise  Clair- 
franc=i\lis8  S.  Booth  :— acted  9  times,  but  not 
printed — this  romantic  Drama  is  attributed  to  Po- 
cock — it  is  not  a  bad  piece,  but  the  murder  of 
D'Orville  makes  it  too  serious— the  bill  announced 

the  Ravens   as  founded  on  ancient  fact in   the 

Life  of  Zvvingle,  which  was  written  in  France  in  the 
time  of  Napoleon,  there  is  the  following  story — "  In 
"  the  9th  century  a  Monk  built  a  hermitage  and 
"  chapel  in  what  was  then  called  the  Gloomy  Forest 
"  — after  living  there  26  years  he  was  murdered  by 
"  some  robbers,  who  were  discovered  in  a  miraculous 

"  manner,  if  we  believe  the  tradition it  is  said 

"  that  two  crows,  which  the  hermit  had  brought  up, 
"  and  which  were  his  only  companions,  pursued  the 
"  murderers  as  far  as  Zurich,  where  the  sinister 
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"  notes  of  the  birds  excited  suspicions  against  the  two 
"  strangers — they  were  examined,  became  confused, 
"  and  at  length  confessed  the  crime—  —the  ancient 
"  chapel  was  afterwards  enclosed  by  a  new  church — 
"  several  pontifical  bulls  authorised  the  church  of  Ein- 
"  siedeln,  on  a  festival  observed  every  7  years,  to  grant 
"  plenary  indulgence  for  all  sins — and  this  special 
"  grace,  even  in  our  times,  attracts  thither  a  number 
"  of  pilgrims  from  the  catholic  cantons,  and  from 
"  Suabia,  Alsace,  and  Lorraine." 

Feb.  10.  Hamlet—  Hamlet  =  Young. 

12.  Richard  3d.— Richard  =  Booth  :  (of  the 
Brighton  arid  Worthing  theatres) — Booth  repeated 
the  character  on  the  next  night — at  the  bottom  of  the 
bills  for  the  14th  and  15th,  he  was  announced  for 
Richard  on  the  17th — as  he  had  been  received  with 
applause,  he  was  offered  an  engagement  at  a  certain 
salary,  but  he  demanded  a  much  higher  one— in  a 
pet  he  engaged  at  D.  L.,  where  he  acted  lago  on  the 
20th — his  name  was  in  the  bill  for  lago  on  the  22nd, 
but  he  was  too  ill  to  perform Booth  suspect- 
ing, what  a  wiser  head  would  have  suspected  before 
—namely  that  they  meant  to  slielve  him  at  D.  L*  — 
returned  to  C.  G.,  where  he  acted  Kiehard  on  the 
'J'jth  —  a  violent  tumult  ensued— not  a  syllable  of  tin* 
play  was  heard  — nor  would  the  audience  suffer  Booth 
or  Fawcett  to  explain  —after  the  Fai ve  many  persons 
still  continued  in  the  theatre  Fawcett,  who  was 

gone  home,  was  sent  for  and  made  a  speech 

Booth  the  next  day  printed  an  Appeal  to  the  Public, 
in  which  he  said  what  had  happened  was  his  first 
fault,  and  should  he  \\\>  la^t  if  they  would  overlook  it 
— he  seems  to  have  had  \\\>  head  turned  hy  hi>  MIC- 
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cess  in  Richard,  and  to  have  had  bad  advisers— he 
acted  Richard  for  the  4th  time  on  March  1st — ano- 
ther tumult  ensued  and  Booth  repeated  his  apology 
— he  acted  Richard  again  on  the  3rd — and  the  play- 
bills for  the  day  stated  his  heartfelt  gratitude  to  the 

public  for  having  pardoned  him a  law  suit  took 

place  between  the  two  theatres  about  Booth,  which, 
as  the  Morning  Chronicle  properly  observed,  was 
making  him  of  too  much  consequence — the  D.  L. 
Committee  brought  an  action  against  Booth  and 
Harris,  but  afterwards  dropt  it — Kean  wrote  a  fool- 
ish letter  in  the  newspapers  about  what  was  called 
the  Wolves'  Club,  and  said  that  it  no  longer  existed 
—probably  not—but  it  is  clear  from  what  happened 
to  Meggett  at  the  Hay  in  1815,  that  there  was  some 
combination  among  Kean's  friends  to  prevent  any 
new  performer  from  succeeding  in  Richard. 

Feb.  15.  Midsummer  Night's  Dream. 

27.  Jane  Shore,  with,  never  acted,  Heir  of  Vironi, 
or  Honesty  the  best  Policy.  Count  Albert!  (Com- 
mandant of  a  district  in  the  kingdom  of  Naples)  — 
Blanchard  :  Justinio  Delvirii  (his  nephew)  =  Duruset : 
Fernando  di  Vironi  —  Abbott :  Rosselli  (an  outlaw) 
—  Farley  :  La  Bronze  (his  servant)  =  Liston  :  Benino 
(a  faithful  servant  of  the  Vironi  family)  =  Fawcett : 
Marco  (a  gamekeeper)  zzTokely  :  Laurina  (daugh- 
ter of  the  Count)  =  Miss  Stephens  :  Zametta  (daugh- 
ter of  Benino)  =  Miss  Carew :— acted  7  times- 
songs  only  printed. 

March  8.  Booth  acted  Sir  Giles  Overreach. 

15.  Cymbelirie.     Posthum us  =  Booth  :  M organ  = 
Terry  :  Imogen  =  Miss  Costello  from  Cheltenham. 

20.     Cymbeline.     Imogen  =  Miss  Foote. 
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27-  Curfew,  revived.  Fitzharding  =  Booth : 
Robert  -  Macready :  Bertrand  =:  Abbott :  Hugh  de 
Tracy  =  Terry  :  Conrad  -  Comer  :  Matilda  =  Mrs. 
Egerton :  Florence  =  Miss  S.  Booth  —acted  but 
once. 

April  7.  Cymbeline,  5th  time,  with,  never  acted, 
Robinson  Crusoe,  or  the  Bold  Buccaneers.  Robin- 
son Crusoe  =  Farley  :  Friday  -  Grimaldi  :  Iglou  (his 
father — a  Carib  chief)  —  Bologna :  Diego  (son  to 
Crusoe  and  captain  of  a  ship)  =  Abbott :  Bluff  (his 
mate)  =  Emery  :  Windlass  (the  boatswain  —  chief 
mutineer)  =  Tokely  :  Nipcheese  (the  ship's  steward) 
=  Blanchard :  Swivel  (the  gunner)  =  Comer  :  Ines 
(wife  to  Crusoe)  =  Mrs.  Parker: — acted  18  times  - 
the  scene  lies  in  the  island  on  which  Crusoe  was 
wrecked — several  of  the  sailors  had  mutinied  against 
Diego— Bluff  continues  faithful  to  him — the  muti- 
neeis  bring  in  Diego  and  Ines  in  chains — they  leave 
them  on  the  island — Crusoe  finds  his  wife  and  son 
—Crusoe  and  Ines  fall  into  the  hands  of  the  muti- 
neers —at  the  conclusion,  the  mutineers  are  made 
prisoners,  by  the  Indians  under  the  command  of 
Iglou,  and  by  the  sailors  who  had  not  joined  in  the 

mutiny this  romantic  Melo-drama    was   written 

by  Pocock— it  is  much  better  calculated  for  repre- 
sentation than  perusal. 

8.  Richard  3d.  Richard  =  Booth,  7th  or  8th  time  : 
Norfolk  =  Comer  :-  thr  managers  of  Hath  and  C.G. 
had  a  grange  fancy  for  making  Comer  play  Norfolk 
— the  part  is  of  no  importance,  but  there  was  a  mani- 
fest impropriety  in  giving  it  to  so  younir  a  man. 

11.    Iron  Chest.     Sir  Kdward  Mortimrr  =  IJooth. 

15.    Never  acted,  Conquest   of  Taranto,   or    Si 

VOL.  VIII.  K    * 
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Clara's  Eve-  Moors — Aben  Hamet  (admiral  of  the 
fleet)  =  Young  :  Melek  =  Chapman:  Chereddin  = 
Sinclair: — Christians— Rinaldo  =  Booth:  Valentio 
(in  love  with  Oriana)  =  Macready  :  Gonzales  (gover- 
nor of  Taranto)  =  Egerton  :  Isidore  (a  page)  =  Du- 
ruset:  Oriana  (daughter  to  Gorizales)  =  Miss  S. 
Booth  :  Rosalind  =  Miss  Stephens  : — acted  6  times  — 
Rinaldo  is  an  orphan  brought  up  by  Gonzales — he 
and  Oriana  are  mutually  in  love — her  father  wishes 
her  to  marry  Valentio — Valentio,  on  finding  himself 
disliked  by  Oriana,  takes  the  desperate  resolution 
of  betraying  Taranto  to  Aben  Hamet — he  proposes 
to  Gonzales  that  he  should  make  a  sally  on  the 
Moors,  and  that  Rinaldo  should  accompany  him  — 
Gonzales,  for  a  strong,  but  private  reason,  refuses 
to  let  Rinaldo  join  in  the  sally— after  Gonzales  has 
made  his  exit,  Valentio  suggests  to  Rinaldo,  that  he 
might  let  himself  out  by  a  secret  postern,  with  the 
key  of  which  he  had  been  entrusted  by  Gonzales — 
Rinaldo  is  so  imprudent,  or  rather  so  silly,  as  to 
adopt  the  suggestion  of  his  rival,  and  to  set  at 
nought  the  authority  of  his  benefactor — when  he 
opens  the  postern,  the  Moors  rush  in — Aben  Hamet 
orders  his  soldiers  to  take  Rinaldo  prisoner,  but  to 
spare  his  life — the  Moors  become  masters  of  Ta- 
rarito— at  the  conclusion,  Rinaldo  proves  to  be  the 
son  of  Aben  Hamet — Valentio  attempts  to  stab  him- 
self, but  is  prevented,  and  carried  off  by  the  Moors 
— this  play,  in  3  acts,  is  a  mixture  of  Tragedy  and 
Opera — it  was  written  by  Dirnond. 

22.  Kemble  acted  King  John. 

24.  Stranger  =  Kemble,  last  time. 

26.  Coriolanus  =  Kemble :  Volumnia  =  Mrs.Faucit. 
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29-  Julius  Caesar.  Brutus  =  Keinhle  :  -  after 
which  will  he  revived  (the  injunction  from  the  high 
Court  of  Chancery  being  removed)  We  Fly  by 
Night.  General  Bastion  =  Emery. 

May  1.  By  special  desire.  Stranger  =  Keinble, 
last  time  :  —  with  Comus,  by  C.  Kemble. 

3,  Never  acted,  Apostate.  Hemeya  (the  descend- 
ant of  the  Moorish  Kings)  =  C.  Kemble  :  Malec  (an 
old  M  oor  )  —  Young  :  Pescara  (governor  of  Granada) 
=  Macready  :  Alvarez  (a  Spanish  nobleman)  =  Mur- 
ray :  Gomez  (an  Inquisitor)  =  Egerton  :  Florinda 
(daughter  to  Alvarez)  =:  Miss  O'Neill  :  —  acted  12 
times  —  the  scene  lies  at  Granada,  about  the  time  of 
the  revolt  of  the  Moors  from  Philip  the  2d—  Pescara 
is  in  love  with  Florinda  —  her  father  approves  of  his 
suit—  she  detests  him—  Herneya  and  Florinda  are 
mutually  in  love  —  the  palace  of  Alvarez  is  on  fire  — 
Hemeya  saves  Florinda's  life  at  the  hazard  of  his 
own  —  Alvarez  from  gratitude  promises  to  give  Flo- 
rinda to  Hemeya  -  -  King  Philip  proscribes  the 
Moors,  and  orders  that  no  Moor  should  marry  a 
Christian  under  pain  of  death—  Alvarez  insists  that 
Hemeya  must  renounce  his  religion  or  Florinda  — 
Hrmeya  is  distracted  between  the  remonstrances  of 
Malec  and  his  love  for  Florinda—  at  last  he  turns 
ApoMale—  Malec  is  seized  on  by  the  officers  of  the 
Inquisition,  and  condemned  to  the  flames—  Hemeya 
and  tin*  Moors  rescue  Malec—  Pescara  and  Hemeya 
fight  —  some  Spanish  soldirr>  rn>h  upon  Ilemeva, 
and  take  him  prisoner  —  Florinda  marries  Pescara 
to  save  Hemeya's  life—  IVseara  orders  IIeni«-ya  to 
be  put  to  death  before  Florinda'sface  —  Malec  and  the 
Moors  rush  in  —  IVseara  dies—  he  had  been  stabbed 
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by  Hemeya — Florinda  dies  of  the  poison  which  she 
had  previously  taken — Hemeya  kills  himself — this  is  a 
moderate  T.  by  Shiel — Malec  is  the  best  character. 

6.  Kemble  acted  Brutus,  last  time  but  one. 

8.  Kemble  acted  Penruddock,  last  time. 

10.    Coriolanus  =  Kemble  :    Volumriia  —  Mrs. 
Faucit. 

13.  Henry  4th.     Hotspur— Kemble,  last  time. 

15.  Cato=  Kemble,  last  time  : — in  consequence  of 
the  call  from  all  parts  of  the  house,  Kemble  will  play 
Hotspur  once  more. 

17.  Julius  Caesar.     Brutus  =  Kemble,  last  time. 

20.  Wheel  of  Fortune.  Penruddock  =  Kemble, 
last  time  : — with,  never  acted,  the  Libertine.  Don 
Juan  (the  Libertine)  =  C.  Kemble :  Leporello  ("his 
valet)  =  Liston  :  Don  Octavio  (in  love  with  Leonora) 
=  Sinclair  :  Masetto  =  Duruset :  Don  Pedro  (father 
to  Leonora)  =:  Chapman  :  Zerlina  =  Miss  Stephens  : 
Elvira  (wife  to  Don  Juan)  =  Mrs.  Faucit :  Leonora 
(in  love  with  Octavio)  =  Miss  Matthews  -.—acted  20 

times this  Op.  is  attributed  to  Pocock — he  has 

borrowed  the  bulk  of  his  plot  from  Shadwell's  Liber- 
tine—(see  D.  G.  1676)— and  sometimes  the  very 
words — if  he  had  borrowed  more  and  omitted  the 
songs,  his  piece  would  have  been  much  better  than 
jt  is — Masetto  and  Zerlina  are  new  characters — they 
are  on  the  point  of  being  married — Don  Juan  wants 
to  seduce  Zerlina,  but  fails  in  the  attempt --Don 
Juan  invites  the  Statue  to  supper,  and,  at  the  con- 
clusion, is  carried  off  by  Devils,  as  in  Shadwell's 
play — Pocock's  first  scene  is  founded  on  a  scene  by 
Shadwell — in  his  second  scene  Leonora  is  represented 
as  inconsolable  for  her  father's  death — yet  she  is  ab- 
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Mirdly  made  to  join  Octavio  in  a  duet — Masetto  and 
Zerliria  are  poor  characters — merely  introduced  for 
the  sake  of  the  songs. 

21.  Hamlet  =i  Kemble,  last  time. 

52.  Revenge.     Zanga  =  Kemble,  last  time. 

23.  Coriolanus  =  Kemble,  last  time. 

27.  Henry  8th.  Wolsey  =  Kemble,  last  time  : 
Queen  Katharine  =  Mrs.  Weston,  from  Bath. 

29.  Octaviann:  Kemble,  last  time. 

30.  Posthumus  =  Kemble,   last  time. 

31.  By  special  desire.   Brutus  =  Kemble,  last  time. 
June  2.    Wolsey  -  Kemble,  last  time  :    Queen  = 

Mrs.  Weston. 

3.  Young's  bt.     Henry  4th.   Falstaff=  Young,  1st 
time  :   Hotspur  =  Kemble,  last  time. 

4.  Cato  =  Kemble,  last  time. 

5.  C.  Kemble's  bt.     Macbeth  =  Kemble  :  Macduff 
—  C.  Kemble  :    Lady  Macbeth  —  Mrs.  Siddons  : — the 
music  accompanying  the  Choruses  will  be  played  be- 
hind the  scenes,   for  this  night,  the  Orchestra  being 
laid  into  the  theatre. 

6.  Miss   Foote's    bt.      Honey    Moon.     Duke  — 
Young  :    Juliana  =  Miss  Foote,  1st  time. 

7.  Miss  O'NYilPs  bt.     Stranger  =   Kemble,  la-t 
time:  Mrs.  Haller=  Miss  O'Neill : — with  Katharine 
and  Petruchio.     Petruchio  =  Young  :    Katharine  = 
Miss  O'Neill,  1st  time. 

1).    I-y  >|M-cial  d«'>iir.      Ilnitu^       KrmMr,  last  tinio. 

ll.  For  bt*  of  MIM  Stephens.     Hamlet  — Kemble, 

Ia>!  time:    Ophelia—  M  i>s  Stcplirn^. 

14.    kiiii:  .I«»hn  =  KiMiiblr,    last  timo  :    Con>tancc 
=  Miss  O'Neill. 

16,    Hamli't  .--Koinbli',   last  limo. 
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17  Farley's  bt.     Henry  8th.     Wolsey  =  Kemble, 
last  time  :  — and  Timour,  with  Horses. 

19-  Julius  Caesar.     Brutus  — Kemble,  last  time. 

20.  Blanchard's  bt.    Wheel  of  Fortune.     Penrud- 
dock  =  Kemble,  last  time  :  Capt.  Woodville  =  Abbott: 
Tempest  =  Terry. 

21.  Stranger^  Kemble,  last  time. 

23.  Kemble's  bt.  Coriolauus  =  Kemble,  being  the 
last  time  of  his  appearing  on  the  stage— music  be- 
hind the  scenes  as  at  C.  Kemble's  bt. 

25.  Booth's  bt.  Richard  3d  =  Booth:— with  Mayor 
of  Garratt.  Major  Sturgeon  —  Tokely  :  Jerry  Sneak 

—  Booth  :    Mrs.  Sneak  =  Mrs.  Gibbs. 

27-  Sinclair's  bt.  Gentle  Shepherd,  (rendered 
into  English  and  cut  into  2  acts)  Patie  =  Sinclair  : 
Glaud  =  Blarichard  :  Bauldy^Liston  :  Peggy— Miss 
Stephens. 

July  1.     Miss   S.  Booth  played   Alexina   in  the 
Exile  for  her  bt. 

4.  C.  Kemble  acted  Alexander  the  Great. 

7.  Othello  --.  Young  :  lago  =  Booth  :  Desdemona 

—  Miss  O'Neill,  1st  time  : — with  Katharine  and  Pe- 
truchio.     Katharine^ Miss  O'Neill,  2d  time. 

8.  Brandon's  bt.     School  of  Reform. 

9.  Mrs.  Faucit's  bt.     Merchant  of  Venice.     Shy- 
lock  (for  that  night  only)  =  Sherenbeck  of  Rochester  : 
(who  will  attempt  the  character  in  the  Jewish  dia- 
lect)   Bassanio    (for  that  night  only)  —  Bonnell  G. 
Thornton,   1st  app.  there  :    Portia  =.  Mrs.  Faucit,  1st 
time: — with  Blind  Boy,  by  Mrs.  Faucit* 

14.  Othello  =  Young  :  lago  =  Booth:  Desdemona 
=  Miss  O'Neill. 

17.  (Last  night)  Othello— as  before. 
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Kemble  was  the  groat  actor  of  his  day — it  is  im- 
possible to  conceive  a  finer  figure  for  Roman  cha- 
racters than  he  was — Coriolanus  was  his  grand  part 
—  Hamlet  —  King  John — Cato — Petruchio — Leon  — 
Zanira — Wolsey — Hotspur — Octavian — Duke  in  M. 
for  M. —  Penruddock  —  the  Stranger  --  .fatpies — 
Holla— De  Montfort — Leontes  — King  in  Henry  4th. 
]>t.  I2d — Pierre  and  Brutus  were  among  his  best 
characters in  Richard  3d  he  was  generally  con- 
sidered as  inferiour  to  Cooke. 

Kemble,  when  a  young  actor,  fancied  he  could 
play  gay  Comedy  —  Wilkinson  tells  us  that  he  acted 
Plume  and  such  parts  to  please  himself,  and  not  by 
the  desire  of  the  manager— even  in  1790-1791  he 
chose  to  act  Charles  Surface —some  time  afterwards 
Reynolds  and  Kemble  met  at  a  dinner— the  flattering 
host  (1  that  Charles  Surface  had  been  lost  to 

the  stage  since  the  days  of  Smith,  and  added  that 
Kemble'spei  fonnaiKV  of  the  part  should  be  cousin 
as  C/KU-II  >'  Restoration— to  this  ft  less  complimentary 

t  replied  in  an  under  tone,  that  it  should  rather  he 
,,(  li'irli  s  Mn-  Ke.iii-;  1  the 

witty  remark,  and    said  with  much  good   hum 
"  some  few  months  ago,  I  happened  to  be  in  liijuor, 
"  and  (juane'.led  with  a  gentleman  in  the  street — on 
"  the  next  mornhij;  I  offered  to  in.  ,  any  rea>on- 

"  able  reparation— *  Sir,' interrupted  the  gentleman, 

*«  *  ;it  oner  I  inert  your  proposal,  and  name  our 
"  promise  me  never  t<»  p'.iy  Charles  Surface  again, 
"  and  1  shall  be  satisfied,''  Kemble  added  that  he 
.- the  promise  tor  tin»u,rh  Sin-rid, in  \\'as  pleased 
to  say  that  he  liked  him  in  the  part,  yet  he  eertainly 
did  not  like  him-elf  in  it  (lt,inn>l<ls) Kemhle, 
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when  he  told  this  story,  had  seen  his  errour — but 
certain  it  is,  that  when  he  first  acted  Charles,  he  was 
very  desirous  of  having  his  performance  puffed  off  in 
the  papers — Mrs.  Wells  has  printed  a  letter  from 
Kemble  to  Topham,  in  which  he  says — "  I  hope  you 
"  will  have  the  goodness  to  give  orders  to  your  people 
"  to  speak  favourably  of  the  Charles,  ras  more  de- 
"  pends  on  that  than  you  can  possibly  be  aware  of 

Mrs.  Wells  sent  the  letter  to  Topham— and 

Topham,  in  reply,  declared  that  he  would  not  sacri- 
fice the  credit  of  his  paper  by  puffing  either  Mrs. 
Siddons  or  Kernble  in  Comedy. 

On  Oct.  27  1814  Hamlet  was  the  play  at  both 
theatres — Kean  acted  to  a  very  good  house  at  D.  L., 
Kemble  to  a  moderate  one  at  C.  G.—  the  warmest 
admirers  of  Kean  would  hardly  select  Hamlet  as  one 
of  his  best  characters— Kemble's  Hamlet  was  allow- 
ed by  the  best  judges  to  approach  near  to  perfection. 

Kemble  from  an  asthmatical  complaint  was  some- 
times not  able  to  go  on  with  his  part  in  the  manner 
which  he  wished — when  any  thing  of  this  sort  happen- 
ed, it  was  magnified  beyond  the  truth  by  the  parti- 
sans of  Kean. 

"  Let  Hercules  himself  do  what  he  may,'* 

"  The  cat  will  mew,  the  dog  will  have  his  day." 

Kemble  was  remarkable  for  his  attention  to  the 
minutia?  of  the  stage,  and  in  general,  dressed  his  cha- 
racters with  peculiar  propriety  — but  he  was  not 
always  correct— in  Hamlet  he  wore  an  Elephant  sus- 
pended by  a  blue  ribbon  from  his  neck — as  "  Caesar 
"  never  does  wrong,  but  with  just  cause,"  one  would 
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like  to  know  on  what  principle  he  would  have   de- 
fended this Guthrie  tells  us  that  the  order  of  the 

Elephant  was  instituted  by  Christiern  the  1st  of  Den- 
mark— its  badge  is  an  Elephant  surmounted  with  a 
!e,  set  in  diamonds,   and  suspended  to  a  sky- 
coloured  watered  ribbon — worn  like  the  George  in 
England— so  far  Kemble  was  right — but  the  point  is 
—not  what  there  was  in  Denmark  in  later  times, 
but  what  there  was  at  the  time  when  Hamlet  is  sup- 
posed to  have  lived,  which  it  is  clear  from  the  play 
was  before  the  Norman  Conquest,  arid  at  the  time 

when   Denmark   was  connected   with  England 

Guthrie  does  not  exactly  tell  us  when  Christiern  the 
1st  lived,  but  he  seems  to  have  been  Christiern  Count 
of  Oldenburgh,  to  whom  the  crown  of  Denmark  fell 
about  the  year  1448. 

An    affectation   of  superfluous  ornament  on  the 

staire  is  always  disgusting,  and  particularly  in  such  a 

part  as  Hamlet — besides,  if  it  were  proper  for  Ham- 

let  to  bave  the  effeminate  decoration  of  a  ribbon,  a 

fortiori  the  King  ought  to  have  it. 

When  Gulliver  was  in  Lilliput,  the  Kmperour  by 
way  of  diversion  used  to  hold  a  stick  in  his  hand, 
both  ends  parallel  to  the  hori/on,  while  the  candi- 
dates for  preferment,  advancing  one  by  one,  some- 
times leaped  over  the  Stick,  sometimes  crept  under 
it,  backwards  and  forwards  several  times,  accord  ing 
as  the  stick  was  advanced  or  depressed — sometime> 
the  Kmperour  held  one  end  ol'tbe  stick,  and  hi-  lir>t 
Minister  t be  other— sometimes  the  Minister  had  it 
entirely  to  himself— whoever  performed  \\\^  j,;u-t  \\-ith 
mo>t  ability,  and  held  out  the  longest  in  and 

pin-.:,    v  arded   with  the  blue  silk,    the   red 
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was  given  to  the  next,  and  the  green  to  the  third. 
(Swift.) 

Kemhle   was  not  open  to   conviction— the  Hon. 

Mr. took  the  pains  to  inspect  the  register  of 

the  order  of  the  Garter,  and  found  that  Hotspur  was 
not  a  Knight-  he  had  this  circumstance  intimated 
to  Kemhle — but  he  still  persisted  in  playing  Hotspur 
with  the  Garter — Elliston,  one  evening,  on  the  sug- 
gestion of  the  same  Gentleman,  had  the  good  sense 
to  take  off  the  Garter,  tho'  he  was  dressed  for  Hot- 
spur, and  on  the  point  of  going  on  the  stage. 

Kemhle  in  Hamlet  used  to  instruct  Guildenstern 
to  attempt  to  go  off  before  him  in  one  of  the  scenes- 
he  checked  this  indecorum  by  a  severe  look,  and  then 
walked  off  with  much  dignity — this  would  have  been 
good  acting,  if  there  had  been  one  syllable  in  the 
text  to  warrant  it,  but  as  there  was  not,  it  may 
fairly  be  considered  as  a  stage  trick,  unworthy  of 
so  great  an  actor— in  Leon  he  made  no  scruple  of 
kicking  Cacafogo — but  Cacafogo  was  not  permitted 
to  kick  him — C.  Kemble  told  a  friend  of  mine,  that 
Mrs.  Siddons,  after  she  was  in  her  glory,  once  played 
Lady  Loverule  for  her  benefit  somewhere  out  of 
London — but  omitted  the  vulgar  part  of  the  strap- 
ping— when  a  performer  becomes  too  fine  to  play  a 
character  as  it  ought  to  be  played,  it  is  high  time 
for  him  to  quit  the  stage. 

There  is  a  long  print  of  Kemble  in  Coriolanus — a 
shorter  of  him  in  Cato — they  are  both  like  him — but 
the  best  likeness  is  that  in  the  grand  print  of  Queen 
Katharine  and  Wolsey. 

Boaderi,  in  1825,  published  his  Life  of  John 
Philip  Kemble  in  2  vols.  8vo.-~  his  intimacy  with 
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Kemble  enabled  him  to  give  some  information, 
which  few  other  persons  could  have  given — this  in- 
formation however  is  not  very  great  in  quantity,  nor 
very  valuable  in  quality. 


Kemble9 s  c/tn  racters. 


At  Wolverhampton.     Theodosius. 

1777*  At  Liverpool.  Somerset  in  Sir  Thomas 
Overbury — George  Barnwell — Colredo  in  Heroine 
of  the  Cave— Edwin  in  Matilda— Capt.  Savage  in 
the  School  for  Wives— Roderigo  in  the  Pilgrim. 

In  Oct.  1778  Kernble  was  engaged  in  the  York- 
Company — he  seems  to  have  continued  with  Wilkin- 
son till  Aug.  31  1781  — he  acted  Capt.  Plume— Mac- 
beth— Archer— Lord  Aim  worth — probably  *Beli>a- 
rius — Orestes— Ranger —  lilack  Prince — Tcriba/us 

—  Douglas  in  Percy — Master  of  the  Toyshop— Lo- 
thario—Hamlet— Roman  Actor— Jaffier — Hireno  in 
Law  of  Lombard v at  Edinburgh  —  Puff. 

Dublin   1781-1;         -  and    1782.1783.     Hamlet 
Sir  George   Touchwood  —  Alexander   the   (treat — 
mt  of  Nurbmine — \\  anvick  -     Ila-tiim>     .1  after 
—Essex— Macbeth      Richard — ( ):  otes        ( ilenalvon 

—  Hiron — Horatio  in  V.  \\      Kdward  in  Kdward 
Llejuiora      Antony  in  Ml  for  L«»ve —  in    !\iim 
Lear— Juba     Othello  — Thilotas  in  (i.  1).  -Sir  ( iil,-s 
Overreach     -Demetrius    in    Brotbeft               ciley    in 
dann-.-ter— Kin-  Charle-  tiic    1-t — Otrojn  in  M.  H. 


(VJO  C.  G.    1816-1817. 

— lago — Leon — Shylock — Black  Prince — Bajazet  — 
Philaster— Roman  Actor— Romeo — Osman  in  Zara 
-Oroonoko —  Achmet —  Henry  5th  --  Morcar  in 
Matilda. 

D.  L.  1783-1784.  Hamlet -Edward  the  Black 
Prince — Richard  3d — Sir  Giles  Overreach — Beverley 
in  Gamester —  King  John — Shylock — Alwin  in  Coun- 
tess of  Salisbury — Tancred— Cato — Carlos  in  Love 
makes  a  Man — Jupiter  in  Amphitryon. 

1784-1785.     King  Arthur  in  Arthur  and  Emme- 
line— *Moritgomeri  in  Carmelite— Adorni  in  Maid 
of  Honour — Othello — Macbeth— Maskwell  in  D.  D. 
—Master  of  the  Toyshop. 

1785-1786.  Braganza —  Posthumus  — Osman  in 
Zara — Jaffier  —  Orlando  —  Macduff—  *Everallin  in 
Captives — Douglas  in  Percy—  Bassanio— Petruchio 

Boaden  says  that  Kemble  acted  Werter  in  the 

summer  of  1786. 

1786-1787.     *  Richard  Cceur  de  Lion  — Sifroy  in 
Cleone— *Don  Henry  in  School  for  Greybeards  - 
Orestes — Valentine  in   Love  for  Love — Castalio  — 
Count  of  Narbonne — Lord  Morden  in  Seduction  — 
Beverley  in  All  in  the  Wrong — *Meritevole  in  Julia. 
1787-1788.     Percy  in  ditto— Pedro  in  Pilgrim- 
King   Henry  2d — Lear — *Cleombrotus  in  Fate  of 
Sparta — Hastings — *  Manuel  in  Regent — Belville  in 
School  for  Wives  —  Benedick  —  Antony  in  All  for 
Love. 

1788-1789.   Lord  Townly— Biron  — Leon— Sciolto 

-  Mirabell  in   Way   of  the   World  —  Cromwell  in 

Henry  8th — Young  Norval— Don  Felix — Osmyn  in 

M.  B.  —  Zanga— Coriolanus  —  Paladore  in  Law  of 
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Lombardy — •Norfolk  in  Mary  Queen  of  Scots— Sir 
Clement  Flint — *  Marquis  in  False  Appearances — 
NVolsey  —Romeo — Malvolio. 

1789-1790.  Henry  5th -- Don  John  in  False 
Friend — *  Hernandez  in  Marcella— Sir  Walter  Ra- 
leigh—  Sir  Charles  Easy — *\Villmore  in  Love  in 
many  Masks  —  Doricourt  -  -  Faulkland  -  -  Young 
Murlow. 

1790.1791.  Charles  Surface  —•Saville  in  Better 
late  than  Never. 

1791-1792.  Hotspur—  "Huniades  in  ditto— Ad- 
miral Cleveland  in  Fugitive — Oakly. 

1792-1793.  •Pirithous  in  Rival  Sisters— Horatio 
in  F.  P. 

Hay.  179&     'Octavian  in  Mountaineers. 
D.  L.   1794-.     No  new  character. 
1794-1795.     *  Prince  of  Guastalla  in  Emilia  Ga- 
lotti — Publius  in  Roman  Father — Bertram  in  All's 
well — Duke  in    M.  for  M. — *Penruddock — *Edwy 
in  Edwy  and  Elgiva — Zaphna. 

1795-1796.      *  In   Dependent  --  Alexander  the 
Great— *Doringtori   in    Man   of  Ten    Thousand 
Plain  Dealer— "Sir  Edward  Mortimer— *Vortigern 
in  ditto — *Alorr/o  in  Almeyda— Kduard  Clifford  in 
Julia  or  Such  things  were — Koman  Actor. 

1796-1797.     Evander — Edward  in   Edward   and 

Eleanora — "Sextus  in  Conspiracy —Young  Bevil— 

Varanes — Bajazet— Old  \Vilnmt    in    Fatal  Curiosity. 

1 797-1798.     *Percy  in  Castle  Spectre—  'Stranger. 

i;(.)S-l";!i!).      "Am-clio  in   Aurrlio   and    Miranda — 

Jaijues — •Rivers  in   East   Indian  —  *Old  Count    in 

Castle  of  Montv.il      'in  Trial*  uf  tin-  Heart  --•Rolla. 
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1799-1800.  *  Prince  Richard  in  Adelaide—  »De 
Montfort. 

1300-1801.  *Antonio  in  ditto—  *De  L'Epee  in 
Deaf  and  Dumb  —  *  Alfonso  in  Julian  and  Agnes. 

1801-1802.     Leontes  in  Winter's  Tale. 

1802-1803.     Not  engaged. 

C.  G.    1803-1804.     Richmond--  Old   Norval  — 
Merchant  of  Venice  —  King  in  Henry  4th  part  2d- 
Ford. 

1804-1805.  *Villars  in  Blind  Bargain—  *  Sir  Os- 
win  Mortland  in  To  Many  or  not  to  Marry  —  *Bar- 
ford  in  Who  wants  a  Guinea  ?  —  Eustace  de  St.  Pierre. 

1805-1806.     Gloster  in  Jane  Shore  —  Pierre  - 
*  Delinquent. 

1806-1807-  Prospero  --*  Reuben  Glenroy  in 
T.  and  C. 

1807-1808.     lago—  Valentine  in  Two  Gent,  of  V. 

181  1-1812.     Brutus  in  Julius  Caesar. 


Originally. 


Kemble  died  at  Lausanne  in  Feb.  1823. 
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July  7.  (First  night)  Exit  by  Mistake— with  Vil- 
lage Lawyer.  Scout  =  Mathews  :  Sheepface  =  Butler 
from  York,  1st  app.  : — and  (never  acted  there)  Ella 
Rosenberg.  Storm  =  Terry. 

8.  Three  Weeks  after  Marriage — Review — Village 
Lawyer,  and  Agreeable  Surprise. 

9.  Poor  Gentleman,  and  Beehive. 

10.  Who  wants  a  Guinea  ?  and  Sleep  Walker. 
12.  Foundling  of  the  Forest. 

14.  Blue  Devils.  Megrim  =  Amherst  from  Chel- 
tenham, 1st  app. : — with  Merchant  of  Venice.  Shy- 
lock  =  Amherst. 

18.  Bold  Stroke  for  a  Husband. 

22.  Wild  Oats.  Rover  (with  Imitations)  =  Ma- 
thews  :  Sir  George  T h under  =  Terry  :  John  Dory 
=  Tokely:  Lady  Amaranth— Mrs.  Glover  :— acted 
7  times. 

26.  First  time  there,  Castle  of  Andalusia,  in  2 
acts.  Pedrillo  =  Mathews  :  Spado  =  Tokely. 

30.  Never  acted,  Teasing  made  Easy.  Glow- 
worm =  Jones:  Peter  Pastoral  =  Tokely  :  Gammon 
=  Mathews:  Litigant  =  Terry:  Mixem  =  Watkinson  : 
Miss  Manly  =  Mrs.  (nlih*  :  Molly  Mixem  =  Miss 
Matthews:  Mrs*  Teazer  =  Mrs.  Davenport :— a<  trd 

inn's — but  not  printed this  C.,  in  3  acK  i- 

attributed  to  Jameson  —  Tokely  acted  particularly 
well. 


HAY.   1817. 

Aug.  5.  Bon  Ton.  Sir  John  Trotley  r=  Terry: 
Lord  Minikin  —  Jones:  Davy  =  Mathews :  Miss 
Tittup^ Mrs.  Glover:  Lady  Minikin  =  Mrs.  Gibbs, 
being  their  Istapp.  in  those  characters. 

13.  Rule  a  Wife.  Leon  =  Terry:  Copper  Cap- 
tain —  Jones:  Cacafogo  =  Tokely  :  Estifania  =  Mrs. 
Glover :— with,  never  acted,  Actor  of  All-work,  or 
First  and  Second  Floor— Dramatis  Personse— Velins- 
peck  (Manager  of  a  country  theatre)  =  Connor: 
Multiple  (a  strolling  Actor)  =  Mathews  : — Assumed 
Characters  —  Matthew  Stuffy  (a  Prompter)  =  Ma- 
thews :  French  Tragedian  =  Mathews  :  Robin 
Scrawky  (an  Apprentice)  =  Mathews  :  Andrew  Mac 
Sillergrip  (a  Scotch  Pawnbroker)  —  Mathews  :  Mrs. 
Mac  Sillergrip  (his  Wife)  =  Mathews :  Fat  Coach- 
man =  Mathews  : — acted  27  times —that  is  every 
night  to  the  end  of  the  season,  except  Mrs.  Glover's 

and  Terry's  benefits Multiple  had  been  refused 

an  engagement  by  Veliu speck,  as  not  possessing 
sufficient  talents  for  the  stage — he  presents  himself 
to  Velinspeck  first  as  Matthew  Stuffy,  and  then  in 
his  other  assumed  characters — at  the  conclusion  he 
discovers  himself,  and  Velinspeck  is  convinced  that 
he  is  a  very  good  actor — the  success  of  this  piece 
was  entirely  owing  to  the  excellent  acting  of  Ma- 
thews—the  scene  was  so  contrived  as  to  give  the 
audience  the  view  of  a  First  and  Second  Floor— 
Velinspeck  is  seated  on  the  First  Floor,  and  of  course 
cannot  see  Multiple,  when  he  changes  his  dresses, 
and  talks  to  Velinspeck  from  the  Second  Floor. 

Sep.  4.  Terry's  bt  Guy  Mannering.  Dominie 
Sampson  =  Mathews,  1st  time:  Dandie  Dinmont  = 
Tokely  :  Meg  Merrilies  =  Mrs.  Egerton  of  C.  Q,? 
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for  that  night  only:  Flora  (for  that  night  only)  = 
Mrs.  Gibbs  :  -with  Chip  of  the  Old  Block,  and  Exit 
by  Mistake. 


Oulton  wrote  a  History  of  the  London  Theatn  -, 
in  4  vols— he  begins  where  Victor  leaves  off,  and 
continues  his  account  to  the  end  of  1816-1817— 
his  first  vol.  was  printed  in  1796— and  the  others  in 
1818 — his  work  contains  some  useful  information, 
particularly  to  persons  who  have  not  the  playbills — 
he  makes  some  shameful  mistakes,  especially  in  the 
1st  vol.  (see  end  of  Hay.  1781)— of  his  inaccuracy 
one  instance  will  be  sufficient — he  does  not  even 
mention  the  Slave,  tho'  it  was  the  most  successful 
play  which  came  out  in  1816-1817. 


BATH  181H-1817. 


Oct.  5.   School  for  Scamial.      Sir  Oliver  Surface  n 
Foote   from    Hay.,    1st   app. :    Charles  =  Stanley: 
Joseph  =.  Wardc      Sir  lirnjamin    Dackhito  —   («ivni, 

VOL.   VIII.  •  • 
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1st  app.  there  :  Lady  Teazle  =  Mrs.  Hey  wood,  1st 
app.  there: — with  SpoiPd  Child,  by  Mrs,  Hey  wood: 
— Foote  was  a  most  unequal  actor,  he  sometimes 
played  very  well  and  sometimes  very  badly — Green 
was  at  this  time  a  bad  actor,  but  he  became  a  very 
good  one  before  he  left  the  stage — Mrs.  Heywood 
was  a  pretty  woman  and  a  pleasing  actress. 

12.  Honey  Moon.  Duke  =  Warde  :  Juliana^ 
Mrs.  Heywood. 

— .  Incledon  acted  5  nights. 

Nov.  16.  Bertram.  Bertram  =  Henry  Kemble 
(nephew  to  Mrs.  Siddoris)  1st  app.  there  :  Prior  of 
St.  Anselm  =  Foote  :  Imogine  =  Mrs.  W.  West:— 
with  (1st  time  there)  Conquest  of  Algiers  (founded 
upon  the  recent  glorious  exploits  of  our  navy) — the 
performers'  names  were  in  the  bill  without  the  cha- 
racters, as  if  this  had  been  a  new  piece — it  was 
however  only  Ramah  Droog  cut  down  to  2  acts — 
Zemaun,  the  Rajah  and  Zelrna  were  omitted  —one 
alteration  was  made  much  for  the  better — the  Vizier 
was  represented  as  ill  in  consequence  of  having 
drunk  the  wine — Liffey  undertakes  the  cure  on  the 
presumption  that  he  will  wake  sober. 

19.  Exit  by  Mistake.  Roland  -  Foote  :  Restless 
Absent  =  Stanley  :  Crockery  ==  Chatterley  : — Stanley 
acted  very  well. 

28.  Guy  Mannering.  Dandy  Din mont=  Stanley: 
Col.  Mannering  =  Warde:  Meg  Merrilies  =Mrs. 
Clifford,  1st  app.  there : — Stanley  had  formerly  taken 
a  good  deal  of  pains  to  get  rid  of  the  Yorkshire 
Dialect,  he  was  now  obliged  to  take  a  good  deal  of 
pains  to  recover  it — he  acted  Dandie  Dinmorit  and 
Sam  Sharpset  very  well,  and  his  performance  of 
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those  purls  \vas  the  more  to  his  credit,  as  they  were 
quite  out  of  his  usual  line  of  acting. 

.   Faro   Tahle,  or   the    Guardians.      Barton  = 
Foote  :  Waverley  =  Stanley  :  Sedgemore  =:  Warde. 

Dec.  3.  Is  he  Jealous  ?  Belmour  =  Warde  :  Rose 
(woman  to  Airs.  Belmour)  =  Mrs.  Jarman  :  Mrs. 
Belmour  =:  Mrs.  W.  West:  Harriet  (her  sister)  — 

Airs.    Heywood  : Belmour   had    heen    inai 

ahout  a  year  — he  devotes  so  much  of  his  time  to 
the  study  of  mathematics,  that  his  \vife  is  piqu  1, 
and  thinks  herself  neglected —she  wishes  to  excite 
his  jealousy  as  a  test  of  his  love  for  her —Harriet  is 
disguised  as  a  man  —  Mrs.  Belmour  treats  her  sup- 
posed gallant  with  so  much  familiarity,  that  Belmour 
at  last  becomes  jealous,  and  gives  Harriet  a  challenge 
— Mrs.  Belmour  is  convinced  that  her  husband  loves 
her — Harriet  enters  dressed  as  a  woman — Belmour 
acknowledges  that  it  is  not  sufficient  to  love  a  wife, 
but  that  a  man  must  also  show  his  affection  for  her 
—this  is  a  neat  piece,  in  one  act,  by  Beazley — some 
f.  \\  songs  were  introduced  to  qualify  it  for  the 
Knirlisli  Opera  House — it  came  out  July  2  1816  — 
Belmour  = \Vrencb  :  .Mrs.  ilcl.no  «.r  =  Mrs.Chaltcrley: 
I  larrirt  =  M  iss  Kelly  :  Rose  -  Mrs.  Orger. 

.">.  Tamerlane.     Tamerlane  =  Stanley  :   Bajazet  — 
II.  Knnblr  :  Monetes = Warde :   Arpasiu^Mrs.  \V. 

\\  »->t  :  Sclima  Mr-.  I  I«'y\v,»od  :  -  Mariamne  was 
announced  at  the  bc»ltom  ot'  ibis  bill  as  about  to  l)t; 
revived  -  it  was  acted  at  i'.ri-lo!,  but  not  at  Bath. 

1  1 .    \\Y-l  Intliiin.      lii-lcom-  «1    I'lii- 

lanlbrojiic  \malcm1:  ('ii.nU.-s  Dn.liey  =  \\anlc: 
\,u  land -Chatterley. 

llh    Slave.      (ia.n!>i.i   =  II.     kcmM.-: 

II  :> 
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Woulds:  Matthew  Sh arpset  —  Green  :  Sam  Sharpset 
=  Stanley  :  Zelinda^  Mrs.  Heywood. 

21.  Fair  Penitent.  Lothario  =  the  celebrated  Phi- 
lanthropic Amateur  :  H oration  Stanley :  Calista  = 
Mrs.  W.  West : — after  the  play  the  Amateur  will 
recite  the  Hobbies — the  Amateur's  acting  in  Lotha- 
rio was  mawkish  to  the  last  degree  —too  bad  to  be 
tolerated  in  a  regular  performer,  but  not  bad  enough 
to  be  diverting— he  had  not  even  the  spirit  to  afford 
himself  a  handsome  dress — Stanley,  who  had  some 
very  good  dresses  of  his  own,  put  on  one  of  the  best 
of  them  on  purpose,  tho*  he  well  knew  it  would  give 
him  the  appearance  of  the  gay  Lothario  rather  than 
the  sober  Horatio-  the  Amateur  on  this  evening  was 
much  hissed,  particularly  by  one  Gentleman  in  the 
Pit,  who  had  no  personal  dislike  to  the  Amateur, 
but  was  indignant  that  such  a  performer  should  be 
obtruded  on  the  public — some  of  the  actors  had 
said  that  the  Amateur  was  so  callous  to  hissing,  that 
it  would  be  lost  labour  to  hiss — this  however  did 
not  prove  to  be  the  case — the  Amateur  was  so  sore, 
that  between  the  3d  and  4th  acts  he  came  on  the 
stage  and  addressed  the  audience — "  he  had  come 
"  from  London  at  a  great  expense — he  was  to  play 
"  for  a  charitable  institution,  but  if  he  was  not  suf- 
"  fered  to  go  through  his  part  on  this  evening  with- 
"  out  further  molestation,  he  would  not  appear  on 
"  the  stage  again  — the  persons  who  did  not  like  his 
"  performance  might  have  their  money  returned,  &c." 
—this  offer  was  only  a  repetition  of  what  he  had 
said  at  the  Hay.  Dec.  9  1811 — it  was  nothing  to 
the  purpose —the  persons  who  hissed  did  not  want 
their  money  again,  they  only  wished  to  put  an  end 
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to  such  a  disgraceful  performance — his  address  put 
a  stop  to  all  opposition,  as  no  one  wanted  to  injure 
the  charitable  institution — besides  the  generality  of 
people  thought  that  he  had  been  solicited  to  act  for 
it,  whereas,  in  fact,  he  went  to  the  Pierrepont  Street 
Society  and  said,  that  he  had  offered  (or  meant  to 
offer)  to  play  2  nights  for  the  manager,  if  he  would 
give  a  charitable  benefit  on  the  3d— and  that  at  the 
recommendation  of  a  friend  he  had  given  their  in- 
stitution the  preference — the  Committee,  after  some 
deliberation,  agreed  to  accept  the  money,  but  it  was 
intimated  to  a  friend  of  the  Amateur,  that  they 
meant  neither  collectively  nor  individually  to  patro- 
nise him— this  is  stated  on  the  authority  of  a  Gen- 
tleman, who  was  one  of  the  Committee. 

As  the  Amateur  on  the  next  play  night  announced 
himself  in  the  bills  as  -  Esq.,  there  need 

be  no   scruple    of  mentioning    his    name,    but    as 
Churchill  said,  on  a  similar  occasion, 

"  Known  be  the  character,  the  man  forgot." 

When  a  person  goes  on  the  stage  with  a  view  to 
gain  an  honest  livelihood,  ho\vever  he  may  fail,  he 
is  entitled  to  a  certain  decree  of  respect — but  when 

a  man   of  fortune,    without    any  talent    for    Com  -dy 
or  Trai^'dy,  and  instigated  merely  by  his  insufferable 

vault  t$U  year  After  year  m   obtruding  himself 

on  tin;    public,  no   hi-sing  can   be    too   great,  no    re- 
mark too  severe. 

In  the    Hobbies  the  Amateur    u-ed    to    state,    that 
every  man  had    hU    hobby,  and  that    his   o\vn    hobby 
eharity-— notwith*tandiii;4    this    vapour,    it 
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generally  supposed  that  the  Amateur  was  not  much 
inclined  to  put  his  hand  into  his  pocket  for  such 
purposes — be  this  as  it  may,  yet  no  man  but  him- 
self would  have  made  such  a  boast  in  a  public 
assembly— Lively  in  All  at  Coventry  says— "Ah, 
"  Romeo!  my  rum  one,  how  are  you  ?  " — "Eh !  why 
"how  the  plague  did  you  know  me?" — "  Why  by 
"  your  Coates  to  be  sure  " — "  Yes,  they're  the 
"  thing,  'erit  they  ? — Diamond  buttons,  cost  me  £500 
"  a  piece — Here,  John,  give  that  poor  man  a  penny, 
"  and  be  sure  you  tell  him  it  comes  from  the 
"  Philanthropist  of  Fashion." 

23.  Romeo  and  Juliet.  Romeo  =:  the  Philan- 
thropic Amateur,  ******  #****#  Esquire the 

profits  of  this  evening  will  be  placed  at  the  disposal 
of  the  Committee  of  the  Pierrepont  Street  Society. 

26  and  27.  Kean  acted  Othello,  and  Sir  Giles 
Overreach. 

28.  Kean  acted  Bertram. 

30.  Revenge.     ZanganKean:    Alonzo=:  Weeks  : 
Leonora  =  Mrs.  W.  West : — with  Tobacconist.    Abel 
Drugger  =  Kean  : — Kean   in   Zanga  spoke  several 
speeches  well,  but  he  was  not  striking  in  any  one 
instance  till  the  last  scene— the  whole  play  went  off 
very  flatly— it  had  been  badly  rehearsed — Weeks,  in 
the  5th  act,  spoke  a  speech  P.  S.  in  expectation  that 
Leonora  would  enter  that  way,  but  she  came  on 
O.  P.— of  course   there  was   a  laugh  —  Kean    had 
before  looked  for  Carlos  the  wrong  way. 

31.  Kean  acted  Richard  3d. 

Jan.  1.  Kean  acted  Sir  Edward  Mortimer. 
3  and  4.  Kean  acted  Hamlet,  and  Sir  E.  1VJ. 


BATH    1816-1817.  631 

7  arid  9-  Kemble  acted  Macbeth,  and  Penruddock. 
11.  King  Lear  =  Kemble  :  Edgar  =  Warde. 

1  i.  Coriolanus  =  Kemble  :  — he  was  truly  great  on 
this  evening  —  he  said  himself  that  he  had  never 
played  the  part  so  much  to  his  own  satisfaction. 

Hi.  Henry  Sth  =  Foote  :  Wolsey  =  Kemble  :  Buck- 
ingham =  Stanley. 

18.  Kemble  acted  the  Stranger  for  his  bt. 

21.  King   John  =    Kemble:      Faulconbridge   = 
Stanley. 

29.  George  Barn  wel  1  =  Ward  e  :  Mill  wood  =  Mrs. 
W.  West :  —with  the  original  last  scene,  in  which 
Barawell  and  Millwood  arrive  at  the  place  of  exe- 
cution   this  scene  had  been  omitted  for  many 

years  —  the  revivtil  of  it  did  the  manager  credit — 
it  was  riot  however  in  the  play  originally,  but  first 
printed  in  the  5th  edition  of  it — see  D.  L.  June 
22  1731. 

Feb.  4.  Watch-Word.  Goyoneche=  II.  Kemble  : 
— his  best  character. 

13.  Doubtful  Son.     Malvogli  =  So\verby. 

18.  John  of  Paris  =  Stanley. 

27.  Mrs.  Heywond's  bt.  -she  had  been  ill  for  some 
time,  and  died  not  lon^  after. 

March  ().   \\  arde's  bt.—  he  was  ill  and  did  not  act. 

18.  Stanley's  bt     Africans.     Selico  =  Stanley :— 
with  Invisible  (.irl.      Capt.  Allclark,  £c.  =  Stanley  : 
— and  Lady  of  the  Lake.      I ;itz-James  =  Stanley  : — 
—he  acted  Capt.  Allclack  very  well. 

25.  Royal  Oak.      Kin-  Charles  2d  =  Comvay. 
.    Conw.i  i   Px-ilram  and  1'etniehio. 

School  tor  Scandal.      ,Jo>eph  -  Comvay. 
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April  8.  Mahomet.  Zaphna  =  Howard  Payne, 
the  American  Roscius. 

10.  Adelgitha.     Lothair  =  Howard  Payne. 

12  and  \7*  Payne  acted  Frederick  (L.  V.)  and 
Hamlet. 

15.  Venoni.     Venoni  =  Payne :  Prior  =  Foote. 

May  13.  Richard  3d  =  B ooth  :—  Booth  was  little 
more  than  Kean  at  second  hand — in  order  to  be  the 
more  like  him,  he  sometimes  spoke  a  line  in  a  worse 
tone  of  voice  than  he  could  have  done. 

15.  Booth  acted  Sir  Giles  Overreach. 

17.  Booth's  bt.  Iron  Chest.  Sir  Edward  Mor- 
timer =  Booth  : — with  Mayor  of  Garratt.  Major 
Sturgeon  =  Foote :  Jerry  Sneak  =  Booth  : — Foote 
acted  better  than  Booth,  but  Booth  got  the  applause. 

June  21.  Isabella  =  Miss  Somerville  :  Biron^H. 
Kemble. 

24.  Barbarossa.  Achmet  :=  Kean  : — the  only  point 
he  made  on  this  night  was  at—"  What !  like  this  ?  " 

28.  Richard  3d  =  Booth. 


u.  L.   1817-1818. 
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Sep.  6.  School  for  Scandal 9.  Double  Gallant. 

11.  (16-20)  Wild  Oats.  Rover  =  Stanley  from 
Bath,  1st  app.  :  Lady  Amaranth  =  Mrs.  Davison  :  — 
Stanley  was  well  received  — the  gaiety  which  he  ex- 
hibited in  such  characters  as  Rover,  was  not  a  stage 
effort,  but  the  effect  of  his  natural  disposition. 

13*  Rivals.  Lydia  Languish  =  Mrs.  Alsop,  1st  time. 

18.  Hypocrite.     Charlotte  =  Mrs.  Davison. 

23.  (27-30)  Suspicious  Husband.  Ranger  = 
Stanley  :  Strictland  =  Pope  :  Jack  Meggot  =  Harley  : 
I-Yankly  =  S.  Penley  :  Tester— Knight :  Clarinda  = 
Mrs.  Glover:  Jacintha  =:  Mrs.  Mardyn:  Lucetta  = 
Mrs.  Alsop. 

25.  Maywood  from  Glasgow,  made  his  1st  app. 
in  Shylock. 

J!>.  Not  acted  these  40  years,  Johnson's  Cooler  of 

Preston.     Kit  Sly  =  Munden  : — acted  6  times 

tliis  Farce  was  hardly  worth  reviving,  and  had  not 
much  to  recommend  it,  except  Mundrn's  acting — 
tin*  political  speeches  were  either  omitted  or  altered 
— some  songs  and  a  trilling  love  episode  were  added 
—  see  D.  L.  Feb.  3  1716— Johnson's  1'aree  had  pro- 
bably not  been  acted  tor  more  than  tu  ic<  is  — 
Bullock's  Cooler  of  IVeston  kept  possession  of  tin- 
stage  much  longer  than  Johnson's. 

Oct.  J.    Krvrnge.     Zangaz:  Maywood. 

1.     Not    artrd    So    ye*!*,     lu-t'n-al.        Sir    (iilbrr! 
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Wrangle  =  Dowton  :  Witling  =  Harley  :  Frankly  = 
Stanley  :  Granger  =  S.  Penley  :  Charlotte  =  Mrs. 
Mardyn  :  Lady  Wrangle  =  Mrs.  Glover  :  Sophronia 
=  Mrs.  Alsop  : — acted  3  times. 

6.  Richard  3d  =  Kean  :  Henry  6th  =  Pope  :  Rich- 
mond =Rae. 

9.  Venice  Preserved.  Jaffier  =  Rae:  Pierre  — H. 
Johnston,  1st  app.  there  :  (that  is  at  New  D.  L.) 
Bel videra=:  Miss  Campbell  from  Dublin,  1st  app.  :— 
with  Rugantino.  Rugantino  =  H.  Johnston  :  Ste- 
phano  =  Harley:  Rosabella  =  Mrs.  Mardyn  :  Ca- 
milla =  Mrs.  Sparks. 

11.  New   way   to    Pay  old  Debts.      Wellborn  = 
Stanley,  1st  time  :  — he  was  generally  considered  as 
playing  the  part  better  than   Harley— it  was  out  of 
Harley's  line. 

20.  Macbeth  =  Kean  :  Lady  Macbeth  =  Miss 
Campbell. 

23.  Iron  Chest.  Adam  Winterton  =  M  linden  : 
(he  is  said  to  have  played  this  part  particularly  well) 
— with  Deuce  is  in  Him.  Col.  Tamper  =  Stanley  : 
Dr.  Prattle  =  Harley  :  Lady  Emily  =  Mrs.  Glover  : 
Lady  Bell  =  Mrs.  Orger  :  Florival  =  Miss  Kelly:  — 
there  are  no  less  than  three  mistakes  in  this  bill  - 
Prattle  is  an  Apothecary,  not  a  Physician — Emily 
and  13ell  are  merely  Gentlewomen,  and  not  Ladies 
of  Quality. 

25.  Othello  =  Kean  :  lago  —  M  ay  wood,  1st  time: 
Desdemona  =  Mrs.  Robinson,  her  1st  app.  on  any 
stage. 

29.  Hypocrite.  Charlotte  =  Mrs.  Glover,  1st  time  : 
—with,  never  acted,  the  Falls  of  Clyde.  Edward  = 
Wallack  :  Farmer  Enfield  (father  to  Edward  and 


D.  L.   1817-1818.  635 

Ellen)  =  Knight  :  Kenmure  (a  young  laird)  =  S. 
Penley  :  Donald  (a  piper)  =:  II.  .Johnston  :  Malcolm 
(chief  of  the  gip-ie^-  =  T.  P.  Cooke  :  Ellen -Miss 
Kelly:  .Mrs.  Enfield  =  Mrs.  Harlowe  :— acted  32 
times— the  scene  lies  near  the  Falls  of  Clyde  -the 
gipsies  had  committed  various  depredations — Ken- 
mure  orders  all  their  houses  to  be  pulled  down,  and 
drives  them  away — they  meditate  revenge—  Kdxvard 
challenges  Ken  mure  for  having  been  too  intimate 
with  his  sister — Ken  mure  means  to  marry  Ellen, 
hut  had  put  off  the  ceremony,  in  hopes  of  obtaining 
his  father's  consent — Ken  inure  is  mortally  wounded 
as  it  is  supposed— the  gipsies  find  him  in  that  state, 
and  carry  him  to  their  cave  —  Kenrnure  recovers 
from  his  wounds— Donald  enables  him  to  make  his 
escape  from  the  cave — Edward  is  on  the  point  of 
being  executed  for  having  killed  Kenmure—  Ken- 
mure  appears,  and  all  ends  happily this  .Melo- 
drama was  written  by  Soane— it  is  a  pretty  good 
piece  for  the  sort  of  tiling. 

30.  Merchant  of  Venice.     Shylock  =  Kean. 

Nov.  3.  Love  a-la-Mocle.  Sir  Archy=H.  John- 
ston :  Sir  Callaghan  =.  John-tone  :  Squire  (iroom 
=  Ilarlev. 

('».  The  IVmeess  Chailofte  died,  and  the  theatre 
was  shut  till  the  21st,  when  an  Oratorio  was  per- 
formed. 

.    For  the  ht.  ot  I'ayinond's  Widow  and  Family. 
Oroonoko=  Kean  :    Imoinda  =  Mrs.  Kohin>on. 

Dec.  1.  Castle  Spectre.     Osmond  Motley 

-Ilarley.  He-maid  Pope:  Angela  -  Mrs.  Robin- 
son. 

2.    Honey  Moon.      Duke  Ai  an/a  =.  1 1.  Johnston. 
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3.  Macbeth  =:D.  Fisher,  his  1st  app.  in  London. 

4.  Haunted  Tower.      Edward  =  Harley  : — with 
Tale  of  Mystery.     Romaldi  =  H.  Johnston  :    Fran- 
cisco =  T.  P.  Cooke  :  Michelli  =  Harley    Fiametta  = 
Mrs.  Sparks. 

5  (and  6.)  Richard  3d  =  David  Fisher. 

8.  Never  acted,  Man  in  the  Moon.     Michael  Staff 

=  Harley:    Joe  Clump   (his  servant — in  love  with 

Betty)  =  Knight :  Capt.  Hunter  ^iri  love  with  Ellen) 

=  S.  Penley  :    Squire  Wiseman  —  Hughes  :     Betty 

(servant  to  Michael  Staff— in  love  with  Joe)  =  Mrs. 

Alsop  :  Miss  Wiseman  (sister  to  Wiseman)  =:  Mrs. 

Harlowe  :  Ellen  (his  daughter — in  love  with  Hunter) 

=  Miss  Cubitt : — acted  about  4  times — Michael  Staff 

is  a  meddling  fellow  who  keeps  a  small  inn — the  sign 

of  which  is  the  Man  in   the  Moon — he  tells  Squire 

Wiseman  that  Capt.    Hunter  has  a  jewel  for  which 

he  has  refused  £20,000— he  means  the   Captain's 

reputation — Wiseman  supposes  him  to  mean  a  real 

jewel,  and  consents  to  his  daughter's  union  with  the 

Captain — this  is  a  very  poor  Farce  by  R.  Phillips, 

Comedian. 

9.  Know  your  own  Mind. 

10.  Hamlet  =  D.  Fisher  :  Ghost  =  Pope  :  Ophelia 
=  Miss  Kelly  :  with  Lilliput,  revived. 

13.  Never  acted,  Outwitted  at  Last — Pope— Dow- 
ton — H.  J  ohnston — T.  Cooke —  I.J  arley  —  Oxberry — 
Mrs.  Alsop— Mrs.  Bland— this  Opera,  in  3  acts,  was 
acted  4  times. 

18.  Riches.     Luke  — Kean. 

22.  First  time.  Richard  Duke  of  York,  or  the 
Contention  of  York  and  Lancaster — compiled  from 
Shakspeare's  three  parts  of  Henry  (ith  — Richard 
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Plantagenet,  afterwards  Duke  of  York  =  Kean  : 
King  Henry  6th  =  Maywood  :  Gloucester  =  Holland  : 
Cardinal  Beaufort  =  Pope:  Mortimer  =  Powell: 
Somerset^S.  Penley  :  Suffolk  =  Rae  :  Old  Lord  Clif- 
ford =  Bengough  :  Young  Clifford  =  Wai  lack  :  Buck- 
ingham  =  T.  P.  Cooke  :  Salisbury  =  R.  Phillips  :  War- 
wick =  Barnard  :  Vernon  —  Fisher  :  Horner  =  We- 
wit/er  :  Peter  =  Knight :  Jack  Cade  =  Munden  : 
Dick  —  Oxberry  :  Queen  M  argaret  =  Mrs.  Glover  : 
—the  hill  was  foolishly  printed  with  the  names  of 
the  performers  only — acted  7  times. 

Act  1st  begins  with  the  scene  in  the  Temple 
Garden — then  follows  the  scene  in  the  prison — 
Mortimer,  instead  of  dying  on  the  stage,  is  borne  off 
— Plantagenet  speaks  a  soliloquy,  20  lines  of  which 
are  from  Chapman — both  these  changes  are  for  the 
worse— the  latter  part  of  this  scene  did  not  require 
the  slightest  alteration — scene  3d — the  Parliament — 
the  contention  between  Vernon  and  Clifford  (or  ;i> 
Shakspeare  calls  them,  Vernon  and  Basset)  is  im- 
properly omitted  in  representation — when  the  King, 
&c.  go  out,  Shakspeare's  short  scene  is  foolishly 
eked  out  with  18  lines  from  Chapman — these  scenes 
are  from  the  first  part  of  Henry  6th — then  follows 
the  1st  scene  of  the  2d  part,  badly  altered. 

Act  2d  begins  with  the  petitioners — the  scene  is 
foolishly  changed  from  the   palace  to  a  wood -and 

sonic  sad   Stuff   is   a<l<le.l    to    Peter's    purl     M-ene  \M, 
the  (  omuil  room— afler    some   le\v    short  ipeft 
Gloucester  enters  and  says — 

"  Now,  lords,  my  choler  hein^  overblown" 
this  is  wrong,  as  Gloucester's  choler  anil  the  reason > 
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of  it  have  been  both  omitted — the  whole,  or  a  part, 
of  the  reproaches  made  to  Gloucester  should  have 
been  retained,  and  then  Gloucester  (without  going 
out)  might  have  replied — 

"  As  for  your  spightful  false  objections, 
"  Prove  them,  and  I  lie  open  to  the  law  : 
"  But  Heav'n  in  mercy,  &c." 

Homer  and  Peter  are  brought  in  guarded — it  would 
have  been  better  to  have  omitted  these  2  characters 
entirely — and  Buckingham  might  have  entered,  as 
he  now  does — Gloucester  in  Shakspeare  says  — 

"  Ah,  thus  King  Henry  throws  away  his  crutch,"  &c. 

— this  speech  is  with  much  impropriety  given  to  the 
King. 

Act  3d  begins  with  the  low  characters  in  rebellion 
— then  follows  the  2d  scene  in  Shakspeare's  3d  act  — 
York  speaks  what  belongs  to  Warwick,  and  6  lines 
from  Webster,  badly  brought  in — Warwick  speaks 
what  belongs  to  Salisbury— this  change  is  not  only 
unnecessary,  but  improper — it  was  evidently  made 
for  the  sake  of  giving  more  importance  to  Kean's 
part — York,  who  was  no  friend  to  Gloucester,  is 
here  represented  as  extremely  zealous  in  his  cause 
— besides,  York  was  at  this  time  in  Ireland — the  act 
concludes  with  Beaufort's  death. 

Act  4th  begins  with  a  short  scene  which  would 
have  been  better  omitted— in  the  2d  scene  when 
Cade,  &c.  enter,  about  2  pages  are  inserted  from 
Crowne— this  was  not  necessary — scene  3d  is  omit- 
ted in  representation,  but  it  ought  to  have  been  re- 
tained, as  otherwise  it  does  not  appear  what  becomes 
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of  Jack  Cade— scene  4th,  York  enters  and  speaks 
(J  lines  from  Chapman — scene  5th  —  in  Shakspeare 
the  King  says  — 

"  See  Buckingham  !  Somerset  comes  with  the 

queen, 
"  Go  bid  her  hide  him  quickly  from  the  Duke" 

these  lines  should  have  been  retained,  as  without 
them  the  Queen's  first  speech  is  not  to  the  purpose 
— the  4th  and  5th  scenes  are  taken  from  the  1st 
scene  of  Shakspeare's  5th  act— scene  6th — the  field 
of  battle  near  St.  Alban's — some  lines  are  omitted, 
because  Gibber  has  introduced  them  into  his  Richard 
3d — for  that  very  reason  they  ought  to  have  been 
retained— the  act  closes  with  the  King,  Queen,  and 
Young  Clifford. 

Act  5th  begins  with  the  1st  scene  of  the  3d  part — 
divided  into  2  scenes  and  badly  altered — scene  3d, 
Sandal  Castle  —  the  characters  of  Edward  and 
Richard  Plantagenet  are  improperly  omitted  —  in 
Shakspeare  York  doubts  whether  they  ought  to  meet 
the  queen  in  the  field  as  they  have  only  5000  men — 
Richard  replies- 

"  Ay,  with  five  hundred,  fat Jier,  for  a  need, 
"  A  woman's  general ;  What  should  we  fear  ?" 

in  the  alteration,   this   speech   is  absurdly  given    to 

York,  who  addresses  it  to    Sali>bmy scene  4th 

and  .Oth— a  field  of  battle— (  liilord  kills  Rutland 
behind  the  scenes— York  enters  WOUiidrd  and  hlred- 
iiiir — in  his  soliloquy,  Shakspeare's  simile  of  the 
swan  would  have  been  better  omitted— York  diet, 
and  the  play  ends there  is  a  field  at  i 
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tance  from  the  ruins  of  Sandal  Castle,  which  is  still 
pointed  out  by  tradition  as  the  precise  spot  where 
the  Duke  of  York  was  killed. 

Love's  Labour  Lost  is  the  only  one  of  Shakspeare's 
plays,  which  has  not  been  performed,  in  some  shape 
or  other  since  the  Restoration —even  the  1st  part  of 
Henry  6th  was  acted  once  at  C  G. — March  13  1738 
— Crowne  revived  the  2d  and  3d  parts  with  very  mate- 
rial alterations — see  D.  G.  1681 — Gibber  compress- 
ed the  History  of  Henry  6th  into  one  play — see  D.  L. 
July  5  1723 — the  compiler  of  the  modern  play  ought, 
as  far  as  the  history  is  concerned,  to  have  followed 
the  example  of  Crowne  or  T.  Gibber— instead  of 
which  he  finishes  his  play  without  any  conclusion  to 
the  History  of  Henry  the  6th — it  is  true  that  he  calls 
his  piece  Richard  Duke  of  York,  but  this  is  so  far  from 
being  an  excuse,  that  it  is  in  reality  an  aggravation 
of  the  impropriety  of  which  he  has  been  guilty — his 
preface  makes  it  pretty  plain  why  this  lame  and  im- 
potent conclusion  was  adopted — his  grand  object 
was  to  get  Kean  to  play  the  Duke  of  York — he  knew 
that  Bottom  the  weaver  would  not  play  Pyramus, 
unless  Pyramus  were  made  decidedly  the  superiour 
part  — and  he  did  not  dare  to  add  an  act,  or  an  act 

and  half,  after  Kean  was  dead he  acknowledges 

that  Shakspeare  has  drawn  the  early  part  of  Richard 
the  third's  character  in  a  masterly  manner — yet  he 
has  omitted  all  those  scenes — he  has  with  much  want 
of  judgment  foisted  in  passages  from  Chapman,  &c., 
whereas  Shakspeare's  materials  were  so  ample, 
that  the  only  difficulty  lay,  in  selecting  his  best 
scenes  and  compressing  them  within  5  acts — the 
compiler  says  he  is  not  aware  of  any  instance  in 
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which  the  language  of  Shakspeare  has  been  altered, 
except  where  the  reason  for  alteration  was  obvious 
and  decisive — the  fine  scene,  in  which  Cardinal 
Beaufort  dies,  is  so  perfect,  that  not  a  letter  should 
have  been  changed the  Cardinal  says — 

"  Give  me  some  drink,  and  bid  the  apothecary" 
"  Bring  the  strong  poison  that  I  bought  of  him." 

the  modern  editor  has  had  the  temerity  to  alter  "  the 
apothecary"  to  "  that  wretched  slave'* — on  the  whole 
this  alteration  of  Shakspeare's  plays  is  a  bad  one, 
yet  some  things  are  done  well,  and  Richard  Duke  of 
York  deserved  much  better  success  than  it  met  with 

it  appears  from  a  note,  that  several  passages, 

which  had  been  retained  by  the  compiler,  were 
omitted  in  the  representation. 

Jan.  3.  Richard  Duke  of  York,  3d  time.  Jack 
Cade  =  Harley. 

16.  Children  in  the  Wood.  Walter  =  H.  John- 
ston  :  Gabriel  =  Harley  :  Apathy  =  Knight :  Jose- 
})hine  =  Mrs.  Bland. 

20.  Belle's  Stratagem,  revived.  Doricourt  rr 
Stanley:  Hardy  =  Do wton  :  Sir  George  Touchwood 
=  S.  Penley  :  Flutter  —  Harley  :  Letitia  Hardy  = 
Miss  Smithson,  from  Dublin,  1st  app.  :  Mrs.  Racket 

irMrs.    Glover Stanley   was  recommended    by 

one  of  his  best  friends  not  to  play  Doricourt,  if  he 
could  avoid  it— yet  when  the  part  was  offered  to 
him,  he  eagerly  caught  at  it—  Stanley  was  no!  vnl-ar 

but  he  certainly  wanted  those  polished  manners, 
which  are  indispensably  requisite  tor  such  characters 
as  D'.ricoiirt — historic  wa>  hustle. 

VOL.  VIII.  T    T 
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28.  Never  acted,  Turret  Clock— Harley— Oxberry 
-  T.  P.  Cooke  —  S.  Penley  ~  Mrs.  Alsop  --  Mrs. 

Harlowe — this   Melodrama,  in  2  acts,  was  acted  5 
times. 

29.  Town  and  Country.     Plastic  =  Stanley. 

Feb.  5.  Never  acted,  Bride  of  Abydos.  Selim  = 
Kean  :  Giaffier  (Pacha  of  Abydos)  =  H.  Jobnston  : 
Mirza  (Pirate  of  the  Isles)  =  Pope  :  Osman  Bey  = 
T.  Cooke :  Hassan  =  Holland  :  Zulieka  (the  Bride 
of  Abydos)  =  Mrs.  Mardyn  :— acted  14  times — this 
Tragic  play,  in  3  acts,  was  written  by  Dimond — it 
is  founded  on  Lord  Byron's  fine  poem  of  the  same 
name — the  story  required  alterations  and  additions 
to  fit  it  for  the  stage — these  have  been  made  judici- 
ously and  happily,  with  the  exception  of  the  songs- 
songs  may  contributed  to  the  success  of  a  Tra- 
gedy, but  they  will  always  detract,  more  or  less,  from 
its  real  merit about  20  years  before  the  play  be- 
gins, Giaffier  had  stabbed  his  brother  Abdallah,  and 
killed  him,  as  he  supposed — Abdallah  had  recovered, 
nd  had  lain  concealed  as  Mirza — Giaffier  has 
brought  up  his  nephew,  Selim,  as  his  son — in  the  2d 
act,  Hassan  reveals  to  Selim  that  he  is  not  the  son 
of  Giaffier — Selim  and  Zulieka  fall  mutually  in  love 
—at  the  conclusion  they  are  united — in  the  poem 
they  both  die— Abdallah  likewise  is  really  killed— 
Dimond  has  very  properly  not  scrupled  to  adopt 
Lord  Byron's  words,  when  it  suited  his  purpose  — 
much  however  has  not  been  borrowed the  dis- 
guise of  a  Dervise,  which  Selim  assumes,  is  avowedly 
taken  from  Lord  Byron's  Corsair. 

26.  Miss  Smithson  acted  Lady  Racket. 

March  2.    Never  acted,   Castle  of  Glyndower — 
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D.»wton— Harley  — Knight— S.  Penley  —  Wallack  - 
Mrs.  Alsop  -Mrs.  Orger— INIrs.  Sparks— this  C.  was 
acted  but  once. 

3.  Will,  and  Poor  Soldier.     Darby  =  Kni-lit. 

14.  H.  Johnston's  bt.  Falls  of  Clyde,  with  Three 
and  Deuce  — 3  Singles  =  H.  Johnston  :  Humphrey 
Grizzle  =  Harley  : — and  Obi.  Three  finger'd  Jack  - 

H.  Johnston  : H.  Johnston  had  succeeded  Ray- 

mond  as  stage  manager. 

25.  Never  acted,  Rob  Roy  the  Gregarach.  Rob 
Roy  MacgregomH.  Johnston:  Dougal  =  Wallack  : 
Sir  Rashleigh  Osbaldistone  ~  Rae  :  Andrew  Holly- 
wood =  Knight :  Gen.  Vernon  =  Bengough  :  Morven 

—  Holland  :  Helen  ^lacgregor  (mother  to  Rob  Roy) 
=  Airs.  Glover  :  Diana  Vernon  =  Miss  Smithson  : — 

acted  7  times Rob  Roy  and  Diana  Vernon  are 

mutually  in  love — her  father  insists  that  she  should 
marry   Rashleigh — Rob    Roy    carries  her    off  and 
marries  her — Helen  imprecates  curses  on  her  son 
for  having  married  Diana — she  gets  Diana  into  her 
power— shows  her  the  grave  which  had  been  dug  for 
her,  and  forces  her  to  drink  poison — after  Diana  has 
drunk  the  poison,  she  is  rescued  by  Dougal — Helen 
exults  in  the  thought  that  Dougal  had  come  too  late 

—  Helen  is  killed  by  a  fla>h  of  li-htnini;     the  sup- 
posed poison  proves  to  be  only  an  opiate—  Kob  Hoy  is 
Mil-rounded,  but    makes  his  escape — he  kills  Kash- 

1,  —  K,,l)    l^y   and    Diana  an;   reunited — this  ro- 

inantie  Drama,  in  3  acts  and  with  songs,  was  written 

SoftlM      it   is    founded    on    the    popular   novel,  but 

so  many  changes  are  made  that  one  is  disappoint*  <1, 

and  consequently  disgusted. 

April    1.    Beggar's     Opera,     with,   never  acted, 
1 1 
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Sleeping  Draught.  Popolino  (servant  to  Rinaldo)  = 
Harley  :  Rinaldo  (son  to  Bruno — in  love  with  Fran- 
cesca)  =  Barnard  :  Dr.  Vincolo  =  Hughes  :  Bruno 
(a  rich  farmer)  =  Gattie  :  Gabriotto  (his  servant)  = 
Knight :  Francesca  (in  love  with  Rinaldo,  and  niece 
to  Dr.  Vincolo)— Miss  Ivers  :  Nonna  (her  maid  — 
in  love  with  Popolino)  =  Mrs.  Hughes  : — acted  26 

times Popolino  goes  to  Dr.  Vincolo's — he  drinks 

a  Sleeping  Draught  which  Dr.  Vincolo  had  prepared 
for  a  patient,  on  whom  he  meant  to  perform  an 
operation — Popolino  falls  fast  asleep — Francesca  and 
Nonna  think  that  he  is  dead — they  put  him  into  a 
large  chest  which  stands  before  the  door  of  a  joiner 
— Bruno  has  the  chest  conveyed  into  his  house — 
Popolino  wakes  and  comes  out  of  the  chest — at 
the  conclusion  Bruno  consents  to  his  son's  union 
with  Francesca — this  is  a  poor  Farce  by  S.  Penley, 
Comedian —  it  is  completely  taken  from  Boccace 
(Day  4  Novel  10)  till  Popolino  wakes  in  the  chest— 
the  story  had  been  before  dramatized  as  the  Narcotic. 

3.  Confederacy 4.  Heir  at  Law. 

7.  Busy  Body.     Patch  =  Mrs.  Alsop,  1st  time. 

10.  Follies  of  a  Day.      Count  Almaviva  =  Rae  : 
Figaro  -  Harley :  Page  =  Mrs.  Alsop  :  Susan  =  M  rs. 
Davison. 

11.  Ways   and    Means.      Sir   David   Dunder  = 
Dowton  :  Tiptoe  =  Harley  :  Random  =  S.  Penley. 

17.  She  wou'd  and  She  wou'd  not. 

20.  Richard  2d. 

21.  Deaf  and  Dumb.     Julio  =  Mrs.  Bartley  :  Dar- 
lemont  =  Bengough  :  St.  Alme^Rae  :  De  L'Epee  = 
Holland  :  Dominique  =  Oxberry  :    Madame  Franval 
Mrs.  Sparks  : — with,  never  acted,  Amoroso  King  of 
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Little  Britain.  Amoroso  (in  love  with  Mollidusta) 
^Harley:  Roastando  (his  cook — in  love  with  the 
Queen)  =  Knight:  Blusterous  (yeoman  of  the  guard) 
—  Smith  :  Coquetinda  (Queen  of  Little  Britain — 
in  love  with  Roastando)  =  Mrs.  Bland  :  Mollidusta 
(a  chambermaid— in  love  with  Blusterous)  =  Mrs. 
Orger:  — acted  17  times— the  King  sees  Roastando 
and  the  Queen  salute — he  discharges  Roastando  — 
the  Queen  sees  the  King  and  Mollidusta  together — 
she  stabs  Mollidusta— the  King  stabs  the  Queen — 
Roastando  stabs  the  King—  the  King  stabs  Roastando 
—all  the  dead  persons  come  to  life  again  —  this 
Interlude,  in  one  act,  was  written  by  Planche— it 
is  a  moderate  mock  Tragedy  with  songs. 

23.  Lady  of  the  Manor,  revived.     Young  Wild- 
man  =  Harley  :  Sir  John  Manly  =  T.   Cooke:    Far- 
mer Sternold  =  Dowton  :   Lady  Lucy  =  Miss  Byrne  : 
Mrs.  Tou-nly  -  Miss  Kelly:  Cicely  =  Mrs.  Bland — 
acted  twice. 

24.  Never  acted,  Jew  of  Malta,  altered  from  Mar- 
low.      iiarabas    (the   Jew)  =:  Kean  :     Ithamore  (a 
Turkish  slave)  =  Harley  :     IVrneze    (governour  of 
Malta)  =  Pope  :  Don  Lodowick  (his  son)  =  Wallack  : 
Don  Mathias  =  Stanley  :  Selim  Calymath  (son  to  the 
diand  Senior)  =  Barnard :     Philia  Borzo  —  T.    P. 
Cooke :     Abigail    (daughter    to     Barabas)  =   Mrs. 
Hartley:   Katherine    (mother   to    Mathias)  =  Mrs, 
lirrp'ton:    IVIIamira  ( a  courtezan)  =  Miss    Boyce: 
—act rd  I'J  times. 

rrhe  rich  Je\v  of  Malta  was  written  by  Marlow- 
it  had  been  acted  at  the  Rose  theatre  in  hut 

*••   iidt   printed  till    163.S,   several   years  after   the 
author's  death     in  the  early   part   of  the  play,   the 
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Turks  demand  the  arrears  of  tribute  for  10  years—** 
Ferneze  obtains  the  respite  of  a  month — he  insists 
that  the  Jews  should  furnish  the  money — Barabas 
remonstrates — his  goods   and  wares  are  seized  on, 
and  his  house  converted  into  a  nunnery — Barabas 
meditates  revenge — he   persuades   his    daughter   to 
pretend  to  turn  nun,  in  order  to  secure  a  large  trea- 
sure, which  he  had  concealed  under  a  plank  in  one 
of  his  chambers — the  scheme  succeeds — Barabas  buys 
Ithamore  —Lodowick  and  Mathias  are  in  love  with 
Abigail — she  is  in  Jove  with  Mathias — Barabas  ex- 
cites a  quarrel   between    Lodowick   and  Mathias— 
they  fight,   and  both  of  them  are  killed  ^Ithamore 
tells  Abigail  that  her  father  was  the  cause  of  their 
death — she  turns  nun  in  reality — Bar  abas  is  so  en- 
raged at  Abigail,  that  he  poisons  her,    arid   all   the 
rest  of  the  nuns,  by  a  pot  of  rice — Ithamore  assists 
in  poisoning  them — he  extorts  money  from  Barabas 
by  threatening  to  confess,  if  he  should  not  send  it— 
Barabas  contrives  to  poison  Ithamore — he  is  con- 
demned to  death,  but  saves  his  life  by  taking  an  opi- 
ate— Ferneze  believes  him  to  be  dead,  and  orders  his 
body  to  be  thrown  over  the  walls  of  the  town— Ba- 
rabas recovers  from  the  effects  of  the   opiate,   and 
betrays  the   town  to   the  Turks— Calymath   makes 
him  governour  of  Malta  —  Barabas  offers  Ferneze 
to  free  Malta  from  the  Turks,  provided  he  should  be 
well  paid  for  so  doing —Ferneze  accepts  the  offer— 
Barabas  invites  Calymath  to  a  banquet  at  his  own 
house,    and  proposes  to   feast  his  soldiers  in  an  old 
monastery — Barabas  had  formed  a  plan  for  killing 
Calymath  and  his  Bashaws — he  communicates  it  to 
Ferneze — Ferneze  saves  Calymath,  and  causes   Ba- 
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rabas  to  fall  into  his  own  trap — Barabas  avows  his 
villanies,*and  dies — Ferneze  takes  Calymath  prisoner 
— Calymath's  soldiers  had  been  all  massacred  by  the 

contrivance  of  Barabas there  are  some  strange 

things  in  this  play,  but  on  the  whole  it  is  a  fine  T. — 
the  character  of  the  Jew  is  drawn  in  a  masterly 
manner. 

The  alteration  performed  on  this  evening,  was 
made  by  S.  Penley,  Comedian— as  is  usual  in  these 
cases,  he  has  inserted  too  much  of  his  own,  and 
omitted  too  much  of  the  original —he  has  very  inju- 
diciously left  out  all  that  relates  to  the  poisoning  of 
the  nuns — in  his  3d  act,  Abigail  leaves  the  stage  ap- 
parently in  perfect  health — a  short  scene  of  35  lines 
ensues — and  then  she  is  discovered  on  her  deathbed, 
though  it  is  impossible  to  divine  what  can  have  occa- 
sioned her  death  in  so  short  a  time — the  manner  of 
Barabas'  death  is  altered. 

30.  Jew  of  Malta,  with,  never  acted,  Mountain 
Chief.  Rhys  the  Red  =  Wallack:  Sir  Hildomen- 
Barnard  :  Kenelrn  =  Holland  :  O\ven  =  T.  P.  Cooke: 
Evan  =  Knight:  Rurie- Mrs.  Bellchambers  :  Maud 
=  Mrs.  Alsop  : — this  dramatic  Romance,  in  3  acts, 
was  acted  5  times. 

31  ay  5.  Wild  Oats.     Rover  =  Elliston. 

6.  Douglas.  Young  Norval  =.  Kean,  1st  time  : 
Old  Norval  =  Pope  ;  Glenalvon  —  Bengough  :  Lady 
Randolph  =  Miss  Macauley  from  Dublin,  1st  app. : — 
acted  3  times. 

1'j.  Dramatist.  Vapid  =  Elliston  :  Ennui  =  liar* 
ley:  Floriville  =  S  IVnlry  :  Lady  Waitfort  =  Mrs. 
Sparks. 
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15.  West  Indian  =  Elliston  :  Charlotte  Rusport  — 
Mrs.  Davison, 

16.  Bertram.      Imogine  =  Miss   Macauley,   1st 
time :     with,    never   acted,    Blackamoor's    Head— 
Dowton — Harley,  &c. — acted  twice. 

19  and  22.  Elliston  acted  Aranza,  and  Ranger. 

26.  Elliston  acted  Young  Rapid. 

29«  Way  to  get  Married.     Tangent  —  Elliston. 

June  1.  Not  acted  14  years,  King  John.  King 
John^Kean:  Faulconbridge^  Wallack  :  Hubert  — 
Pope  :  Constance  =  Miss  Macauley  : — acted  3  times. 

3.  Miss  Kelly's  bt.  Inkle  arid  Yarico.  Trudge  — 
Harley  :  Yarico  =  Miss  Kelly:  Patty  =  Mrs.  Alsop  : 
— with  Three  and  Deuce.  3  Singles  =  Elliston  : — 
and  Wanted  a  Governess.  Rusty  =  Harley :  Theo- 
philus  Foxglove  =  Kent :  Capt.  Dashwood  =  Coveney: 
Higginbottom  =  Hughes  :  Lucy  Dashwood  =  Miss 
Kelly  :  Julia  =:  Miss  Ivers  :— this  is  a  pretty  good 
Farce  in  one  act — it  came  out  at  the  Lyceum,  and 
seems  not  to  have  been  printed  —  Bartley  acted 
Rusty  originally — he  and  Miss  Kelly  played  very 
well,  but  she  spoilt  her  part  (when  disguised  as  the 
Governess^  in  some  degree,  by  not  making  her  face 
look  old. 

5.  Beaux  Stratagem.  Archer  —  Elliston  :  Scrub 
Knight:  Foigard  =  Johristone  :  Mrs.  Sullen  =  Mrs. 
Davison  :  Cherry  =  Mrs.  Alsop. 

8.  Kean's  bt.  Alexander  the  Great —Kean:  Cly- 
tus  =  Pope  :  Lysimachus  —  Wallack  :  Roxana  =  Mrs. 
Bartley:  Statira  =.  Mrs.  Robinson  : — with  Sylvester 
Daggerwood,  by  Kean,  positively  for  that  night  only 
—  and  Paul  arid  Virginia.  Paul,  for  that  night  only 
=  Keaii. 
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9-  Jew,  in  3  acts.  Sheva  =  Elliston  :  Charles  = 
S.  Penley  :  Fredericks  Wallack  :  Jabul  =  Oxberry: 
Eliza  — Miss  Smithson  : — and  Devil  to  Pay.  Jobson 
^Dowton:  Nell  =  Ms.  Davison. 

10.  Hamlet  =  Kean  :— no  play  seemingly  till  15th. 

15.  For  bt.    of   Knight   and    Harlcy.     Castle  of 
Andalusia.      Pedrillo  =  Harley  :  Spado  —  Knight  - 
Catalina  —  Mrs.  Alsop  : — with  NVallack's  Imitations 
—and  (first  time)    Is   he   Alive?   or   All    Puzzled. 
Slap  (formerly  servant  to  Capt.  Mirabel,  but  now  in 
the  service  of  Doubtful)  =  Harley  :  Bang  (Doubtful's 
gardener)  =  Knight :  Col.  Frankly  =  Stanley  :  Doubt- 
ful =  Gattie  :  Charles  (his  nephew)  =  Barnard  :    So* 
phi  a  (niece  to  Doubtful,  and  widow  of  Capt.  Mirabel) 
=  AJrs.  Orger  : — acted  but  once  this  season  —  Sophia, 
to  please  her  uncle,  had  agreed  to  marry  Col.  Frankly 
—she  had  afterwards  fallen  in  love  with  Charles — 
and  Charles  with  her — Charles  and  Slap  form  apian 
for  disengaging  Sophia  from  her  promise   to   Col. 
Fran  kly — Bang   overhears   their   conversation,   an 
forces  Slap  to  give  him  half  of  the  20  guineas,  which 
he  had  received  from  Charles— Col.  Frankly  arrives 
at  Doubtful's — he  bribes  Bang,  and  gets  the  secret 
from  him — Col.  Frankly  pretends  to  be  Sophia's  late 
husband — Slap  pretends  to  know  his  old   master- 
Doubtful    is   satisfied — Slap,   Charles,    and    Sophia 
suppose  Col.  Frankly  to  be  the  person  who  had  been 
hired  to  assume  the  character  of  Capt.  Mirabel   -Col. 
Frankly  treats  Sophia  as  his  wife  — Charles  is  jealous 
—  Sophia  is  offended — at  the  conclusion  Col.  Frankly 
resigns  Sophia  to   Charles— this   F.   is    pmic»< 'dly 
borrowed   from    the    IVcnch  —  Dihdin's    inimical     l\. 
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which  was  brought  out  in  1813,  (see  Who's  to  have 
her  at  D.  L.  Nov.  22)  must  have  been  taken  from 
the  same  piece — the  F.  of  this  evening  is  better  than 
Dibdin's,  as  the  person  who  adapted  it  to  the  Eng- 
lish stage  has  omitted  the  operatic  part  of  the  original 
piece. 

16  and  17.  Kean  acted  Richard  3d,  and  Reuben 
Glenroy. 

18  and  19.  Kean  acted  Octavian,  and  Shylock. 

20.  Kean  acted  Sir  Giles  Overreach. 

22.  Macbeth  —  Kean.  Lady  Macbeth  =  Miss 
Macauley. 

23  and  24.  Kean  acted  Othello,  and  Oroonoko. 

26.  Carr's   bt.    Every  one   has   his    Fault.     Sir 
Robert  Ramble  =  Elliston  :    Sol  us  =  Dow  ton  :  Irwin 
=  Pope  :— with  Tom  Thumb.     Glumdalca  (for  that 
night  only)  =  Mr.  Bengough  : Carr  in  a  long  ad- 
vertisement states  his  pecuniary  embarrassments  — 

his  family  of  12  children,  &c. the  Sub-Committee 

gave  him  the  use  of  the  theatre,  and  the  performers 
acted  gratis. 

27.  Kean  acted  Alexander  the  Great. 

29.  John  Bull,  and  Falls  of  Clyde. 

30.  (Last  night)  Spring's  bt. 

July  2.  Elliston's  bt.  Bold  Stroke  for  a  Wife,  in 
3  acts.  Col.  Feignwell  =  Elliston  :  Obediah  Prim 
—  Dowton  :  Periwinkle  — Knight,  1st  time:  Simon 
Pure  :=:  Oxberry  :  Anne  Lovely  =:  Mrs.  Davison,  1st 
time:  with  Lyar,  arid  Three  and  Deuce. 


c,  G.   1817-1818.  651 


C.  G.  1817-1818. 


Sept.  8.  Hamlet  =  Young  :  Horatio  =  Bonnell 
Thornton. 

In  consequence  of  repeated  applications,  both  from 
the  city  and  the  West  end  of  the  town,  the  Manager 
of  the  two  Patent  Theatres  will  commence  their  per- 
formances at  7  o'clock,  instead  of  half  past  six— and 
by  drawing  up  the  Curtain  punctually  at  the  hour 
appointed,  and  by  allowing  the  shortest  possible  time 
between  the  acts,  this  new  regulation  will  not  pro- 
tract the  evening's  entertainment  beyond  the  usual 
time — a  similar  notice  had  been  given  from  D.  L. 
10.  Guy  Mannering. 

12.  (15-17.)  Belle's  Stratagem.  Doricourt  =  C. 
Keinble  :  Hardy  =  Fawcett :  Sir  G.  Touch  wood  = 
Abbott:  Flutter  =  Jones:  Letitiu  Hardy  =  Miss 
Brunton,  her  1st  app.  in  London  :  Lady  F.  Touch- 
wood =  Miss  Foote :  Mrs.  Racket  =  Mrs.  Gibbs  : 

Miss  Brunton  was  the  daughter  of  Brunton  wiio 

came  out  at  C.  G.  Sept.  22  1800. 

19.  (and  22)  Miss  Brunton  acted  Rosalind. 

2(J.  Never  acted,   Duke  of  Savoy,    or  Wife  and 

Mistress!     Duke  of  Savoy  =  Young  :  Mondoni  (his 

chief  general)  =  Egerton  :  De  Courcy  (an  utliccr  in 

the  l-Yenrli  army,  and  nephew  to  Mondoni)  =  Jones  : 

LeNoir(his  follow  traveller,  and  cousin  to  Mondoni) 

=.  Liston  :    IVcearia  (a  general  of  Mondoni's,  and  the 

N-nate's   party)  =  Connor  :    Podrida  (major-domo  to 
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Mondoni)  =  Fawcett :  Lealto  (a  vintager)  =  Duruset : 
Countess  Lindorf  =  Mrs.  Gibbs  :  Cassandra  (called 
sorceress  of  the  Alps)  =:  Mrs.  Faucit :  Rosalia  =  Miss 
Brunton  :  Ninette  (niece  to  Podrida)  =  Miss  Ste- 
phens :  Baptista  (mistress  of  the  Tavernette)  =  Mrs. 

Davenport : this  musical  play  was  acted  but  twice 

—the  newspapers  said  that  it  was  chiefly  written  in 
blank  verse — Reynolds  in  his  Life  mentions  it  as  one 
of  his  pieces, 

Oct.  2.  Never  acted,  Youthful  Days  of  Frederick 
the  Great — founded  on  a  historical  fact  of  Frederick 
William  and  his  son,  afterwards  Frederick  the  Great 
— Frederick  William  (King  of  Prussia)  =  Terry  : 
Prince  Royal  (contracted  to  Christine)  =  Abbott: 
Baron  Kniphausen  (the  Chancellor  of  the  State)  = 
Egerton  :  Count  Seckeridoff  (the  Austrian  Ambas- 
sadour)  =.  Chapman  :  Bibrack  (an  old  soldier)  ~ 
Farley :  Lieut.  Arihalt  =  Connor :  Christine  (Arch- 
duchess of  Austria — contracted  to  the  Prince  Royal) 
=  Mrs.  Faucit  :  Justine  (daughter  to  Bibrack)  = 
Miss  Shaw  -.—acted  12  times — the  Prince  is  so  dis- 
gusted with  the  severity  of  his  father  that  he  forms  a 
plan  for  making  his  escape  from  Prussia— Anhalt  is 
to  accompany  him,  and  Bibrack  engages  to  assist 
them — the  Prince  on  seeing  Christine  falls  in  love  with 
her— she  falls  in  love  with  him — the  King  discovers 
his  son's  design,  and  sends  him  to  prison  —the  Prince 
gets  out  of  the  prison  by  the  assistance  of  Bibrack — 
he  takes  shelter  in  a  pavilion  belonging  to  the  Am* 
bassadour— as  the  King  opens  the  door  of  the  pavil- 
ion, the  Prince  conceals  himself  behind  a  sofa— 
Bibrack  occupies  the  attention  of  the  King,  and  the 
Prince  makes  his  escape  from  the  pavilion the 


c.  G.   1817-1818.  653 

report  of  a  pistol  is  heard — the  Chancellor  tells  the 
King  that  his  son  has  killed  himself— the  King  is 
struck  with  grief  and  horror — the  Prince  rushes  for- 
ward, and  the  King  pardons  him this  Melo- 
drama is  professedly  taken  from  the  French — it  was 
adapted  to  the  English  stage  by  Abhott,  who  played 
the  Prince— it  has  considerable  merit  for  the  sort  of 
thing — Terry's  acting  was  excellent — nothing  could 
be  better. 

8.  (9-10.)  Wonder.     Violante  =  Miss  Brunton. 

14.  She  Stoops  to  Conquer,  revived.     Hardcastle 
rzFawcett :  Tony  Lumpkin  =  Liston  :  Young  Mar- 
low  =  C.  Kemble  :   Hastings  =  Abbott  :    Miss  Hard- 
castle  =  Miss  Brunton  :     Mrs.   Hardcastle  =  Mrs. 
Davenport :  Miss  Neville  =  Miss  Foote. 

15.  Slave— 17.  Apostate  and  Cymon. 
20.   Romeo  and  Juliet 22.  Stranger. 

25.  Siege  of  Belgrade.  Cohenberg  =  Abbott  : 
Leopold  =  Fawrett :  Yuseph  -  Liston  :  —  with,  never 
acted,  Father  and  his  Children.  General  St.  Kline 
(commandant  of  Naritz)  =  Egerton  :  Col.  St.  Elrne 
(his  son)  =  Abbott :  Dumont  fa  ruined  merchant)  = 
Manvady  .  Edward  =  Farley  :  Valentine  (the  Colo- 
nel's valet)  =  Blanchard  :  Cecilia  (daughter  to  l)u- 
mont)  =  Miss  S.  Booth  -.—acted  9  times— Reynolds 
mentions  this  piece  as  written  by  him — it  seems  not 
to  have  heen  printed. 

27.  Jealous  Wife 29.  Venice  Preserred. 

31.  Bee-hive.      Mingle  =  Denning  from   Brighton. 

Nov.  3.  Othello  =  Young  :  Iago=  Booth. 

5.  Gamester,  with,  neveracted,  Friend  Indeed  ' 
Fawcett — Jones — Liston — Kmery  —  M.oo  Stephens 
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— Miss  S.  Booth  : — this  musical  Entertainment  was 
acted  but  twice. 

26.  Isabella,  with  Love,  Law,  and  Physic. 

28.  Much  ado.  Benedick  =  C.  Kemble  :  Leonato 
=  Egerton  :  Claudio  =  Abbott :  Dogberry  —  Emery  ; 
Beatrice^ Miss  Brunton. 

Dec.  3.  Never  acted,  Husbands  and  Wives.  Sir 
Peregrine  Peery  zz  Blanchard  :  Capt.  Tickall  = 
Jones:  Capt.  Wing'em=:  Abbott :  Farmer  Clover  — 
Emery  :  Humphrey  Grub  —  Tokely  :  Lady  Sarah 
Peery  —  Mrs.  Egerton  :  Eliza  Beaumont  =  Miss 
Foote  :  Rose  =  Miss  S.  Booth  : — acted  28  times. 

8.  Jane  Shore 12.  School  for  Scandal. 

17.  King  John  =  Young  :  Constance  =  Miss 
O'Neill. 

Jan.  1.  Never  acted,  Retribution,  or  the  Chief- 
tain's Daughter.  Varanes  (King  of  Persia)  = 
Young  :  Chosroo  and  Hamed  (his  sons)  •=.  Macready 
and  C.  Kemble  :  Suthes  (a  captive  Chieftain)  = 
Terry :  Abdas  (a  Persian  Lord)  =  Egerton  :  Hafiz  (his 
son)  =  Abbott:  Zimra  (daughter  to  Suthes)  =  Miss 
O'Neill : — acted  7  times— Sapor,  the  late  King  of  Per- 
sia, had  been  murdered  by  Varanes,  who  was  his  bro- 
ther— Chosroo  was  present  at  the  time  of  the  murder 
-but  the  name  of  the  murderer  was  generally  un- 
known—Chosroo  had  carried  off  Zimra,  and  brought 
her  to  Ctesiphon,  where  the  scene  lies— Chosroo  and 
Hamed  had  fallen  in  love  with  Zimra — she  had  fall- 
en in  love  with  Hamed  —  Hamed  has  rescued 
her  from  Chosroo  —  here  the  play  begins — Chos- 
roo returns  in  triumph,  after  having  subdued  the 
Carduchians— he  brings  Suthes  with  him  as  a  cap- 
tive--Hamed  implores  his  father  to  set  Suthes 
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at  liberty — Varanes  grants  his  request — Chosroo  is 
offended — he  threatens  not  only  Hamed,  but  Varanes 
— he  gets  Suthes  and  Zimra  into  his  power— they  are 
confined  in  separate  dungeons — Hafiz  tells  Hained 
that  Sapor  had  been  murdered  by  Varanes — Hamed 
appeals  to  his  father  for  the  truth  of  the  accusation — 
Varanes  acknowledges  the  truth  of  it,  and  falls  sense- 
less on  the  ground — Chosroo  finds  Varanes  in  that 
situation,  and  taxes  Hamed  with  having  killed  him 
-in  the  last  scene,  Chosroo  is  seated  on  a  throne  — 
J  lamed  enters  as  a  prisoner — he  pleads  his  innocence 
— Varanes,  whom  Chosroo  had  commanded  to  be 
murdered,  rushes  forward  with  a  body  of  armed  men, 
and  condemns  Chosroo  to  death— Chosroo  impre- 
cates a  curse  on  his  father,  and  is  carried  off — Varanes 
dies  of  remorse,  after  having  owned  that  Chosroo's 
attempt  on  his  life  was  a  just  Retribution  for  the  mur- 
der of  Sapor — Hamed  becomes  King  and  is  united 
to  Zimra this  is  an  indifferent  T.  by  Dillon. 

7.  Twelfth  Night.     Viola=Miss  Brunton. 

1  K  Point  of  Honour,  revived.  St.  Franc  =  Young : 
Durimel  =  C.  Kemble  :  Valcour  =  Abbott :  Steinberg 
=  Listori  :  Bertha  =  Miss  O'Neill :  Mrs.  Melfort  = 
Mrs.  Faucit : — acted  9  times. 

15.  Never  acted,  Three  Miles  from  Paris.  Mot- 
ley  — Denning:  the  Colonel  =  Jefferies :  Louisa  = 
Miss  Matthews:  Widow  Welcome  =  Mrs.  Daven- 
port :— this  piece,  in  one  act,  was  acted  I 

Feb.  3.  Never  acted,  Illustrious  Traveller,  or  the 
Forges  of  Kanzel.  Count  Waldemar  =  Abbott  . 
Count  Herndorff  (a  Danish  nobleman)  =  Macready  : 
Hresco  (Master  of  the  Forges)  =  Farley  :  Grii;  (his 
nephew)  =  Listen  :  Straub  =  C  omn  :  I'dnlpha  <  wile 
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of  Count  Berndorff)  =  Mrs,  Faucit :  Catharine  (wife 
of  Bresco)=:Mr8.  Davenport:  Elfrida  (daughter  of 
Straub)=Miss  Shaw  : — this  Melo-drama  was  acted 
9  times — it  seems  not  o  have  been  printed — Rey- 
nolds mentions  it  as  one  of  his  pieces. 

5.  First  time,  Fazio.  Giraldi  Fazio  =  C.  Kemble  : 
Duke  of  Florence  =  Egerton  :  Bartolo  =  Blanchard  : 
Bianca  =  Miss  O'Neill  :  Aldabella  =  Mrs.  Faucit : 
— acted  15  times — see  Bath  Jan.  6  1818. 

21.  Never  acted,  Zuma,  or  the  Tree  of  Health — 
Spaniards — Picquillo  (in  love  with  Chinchilla)  =.  Lis- 
tori  :  Dr.  Bonoro  =  Fawcett :  Viceroy  of  Lima  = 
Abbott :  Sancho  (a  valet)  =  Denning  :  Caesar  (a 
black  servant)  =  Blanchard  :  Vice-Queen  =  Miss 
Foote :  Beatrice  (her  duenna)  =  Mrs.  Davenport : 
Inisilla  =  Miss  Matthews  : — Peruvians  —  Mirvan 
(husband  to  Zuma)  =  Braham  :  Azari  (his  enemy) 
=  Isaacs  :  Ximeo  (father  to  Mirvan)  =  Chapman  : 
Zuma  (the  Vice-Queen's  favourite)  =  Miss  Stephens  : 
Chinchilla  (in  love  with  Picquillo)  =  Mrs.  Garrick : 
— acted  6  times — the  scene  lies  at  Lima— the  play 
is  supposed  to  take  place  about  the  year  1640— in 
the  1st  scene,  the  Peruvians  assemble  near  a  large 
Quinquina  Tree,  and  renew  their  oath  of  never  dis- 
covering to  the  Spaniards  the  healing  qualities  of  the 
bark  of  the  tree  — Picquillo  who  had  previously  hid- 
den himself  in  the  tree,  overhears  their  conversation 
— before  he  descends,  he  puts  some  of  the  bark  of  it 
into  his  pocket— the  Vice-Queen  is  seriously  ill 
from  the  effects  of  the  climate — Zuma  is  anxious 
for  her  recovery — she  infuses  a  paper  of  bark,  which 
Mirvan  had  given  her,  in  the  Vice-Queen's  drink — 
from  some  ambiguous  words  which  she  drops,  she  is 
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pected  of  intending  to  poison  the  Vice-Queen  — 
Zuma  is  condemned  to  death— Mirvan  i>  willing  to 
share  her  fate,  but  enjoins  Zuma  in  a  whisper,  not 
to  reveal  the  secret,  as  their  child  had  been  delivered 
to  the  Peruvians  as  a  hostage  tor  their  fidelity  — Dr. 
Bonoro  cures  the  Vice-Queen  by  means  of  the  bark 
which  Picquillo  had  given  him — he  declares  that 
Zuma  meant  to  have  cured  her  by  the  same  means 

— the  Vice-Queen  rushes  into  Zuma'sarms this 

piece,  in  3  acts,  was  written  by  T.  Dibdiu— it  lias 
not  a  great  deal  to  recommend  it,  but  it  is  miite 
good  enough  for  an  Opera. 

March  12.  Never  acted,  Rob  Roy  iMacgregor,  or 
Auld  Lang  Syne.  Rob  Roy  Macgregor  Campbell 
=  Macready  :  Baillie  Nicol  Jarvie  =  Listori :  Dougal 

—  Tokely :     Francis    Osbaldistone    (in   love    with 
Diana)  =  Sinclair  :  Rashleigh  Osbaldistone  (his  cou- 
sin) =  Abbott:  Owen  =  Blanchard :  Sir  Frederick 
Vernon  (father  to  Diana)  =  Egerton  :  Capt.   Thorn- 
ton =  Connor:  Major  Galbraith  =  Taylor  :  Andrew 
=  Treby  :  Helen  Macgregor  (wife  to  Rob  Roy)  = 
Mrs.  Egerton  :  Diana  Vernon  (in  love  with  Francis) 

—  Miss    Stephens  : — acted  34  times — this    musical 
Drama,  in  3  acts,  is  a  very  pleasing  piece  in  repre- 
sentation— Pocock  has  dramatized  the  popular  novel 
of  Rob  Roy  in  a  creditable  manner  on  the  whole,  but 
lie  has  committed  one  gross  and  unpardonable  fault 

-he  has  reduced  the  intent  m-  and  >pirited  ehai 
ter  of  Diana  Vernon  to  a  mere  singing  girl. 

3().  Romeo  and  Juliet,  with,  never  acted.  Marquis 
de  Carabas,  or  Puss  in  Boot*.  JVin  illon 

(governor  of  the  Uand)  =  Dlanehard  :  Josselm, 
Pierre,  and  Paul  (SOU!  <»f  the  deceased  miller.  I 
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list)  =  Listen,  Emery,  and  Tokely  :  the  Fairy  Gri- 
malkin, or  Puss  in  Boots  =  Grimaldi :  Princess 
Laribondaine  (sister  to  the  governor)  =  Mrs.  Daven- 
port :  Princess  Diamantine  (his  daughter)  =  Miss 
Foote  : — acted  but  once — this  piece  is  called  in  the 
bill  a  comic  Romance,  founded  on  a  Fairy  tale — it  is 
said  to  be  interspersed  with  Pantomimic  incident. 

April  11.  Never  acted  there,  Devil's  Bridge* 
Count  Belino  —  Braham  :  Marcel li  =  Fawcett :  Petro 
=  Blanchard  :  Baron  Toraldi  ^  Egerton  :  Rosalvina 
=  Miss  Stephens  :  Claudine  =  Mrs.  Garrick  :  Lau- 
retta =  Miss  Matthews. 

13.  Who's  my  Father?  -this  F.  was  acted  20 
times — the  cast  was  probably  — Fitzcloddy=:Liston  : 
Lord  Alton  =  Jones  :  Major  Dewlap  =  Emery  :  Mrs. 
Fetch  =  Mrs.  Gibbs  :  Emily  =  Miss  Foote  : — the 
names  of  the  performers  only  were  in  the  bills — but 
the  names  of  the  characters  were  in  the  Hay.  bill  for 
Sep.  3. 

22.  Never  acted,  Bellamira,  or  the  Fall  of  Tunis. 
M ontal to  =  Young  :  Amurath=:Macready  :  Manfredi 
(a  Neapolitan  nobleman)  rz  C.  Kemble  :  Salerno 
(brother  to  Montalto,  and  supposed  father  to  Bella- 
mira) =  Terry:  Kaled  (a  corsair)  n  Connor  :  Bella- 
mira (wife  to  Manfredi,)  =  Miss  O'Neill : — acted  13 
times— some  years  before  the  play  begins,  Sinano  had 
carried  off  Bellamira — she  had  been  rescued  from 
him  by  Manfredi—  Sinano  had  been  branded  on  the 
forehead — had  turned  Renegade,  and  had  assumed 
the  name  of  Amurath — Montalto  was  a  noble  Vene- 
tian—he had  been  ill-treated  by  his  countrymen,  and 
particularly  by  his  brother — in  revenge  he  had  turn- 
ed  Renegade— at  the  opening  of  the  play,  the  Em- 
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perour  Charles  the  5(1}  had  landed  with  his  forces  in 
Africa — Harad'm,  the  monarch  of  Tunis,  had  gone  to 
oppose  him,  and  had  deputed  Montalto  to  govern  Tunis 
-in  the  1st  act  Kaled  brings  in  Salerno,  Beilamira 
and  her  child  as  prisoners  — Manfredi  had  been  for 
some  time  a  slave  in  Tunis — he  meets  liellamira— 
Montalto  endeavours  to  effect  their  escape,  hut  his  plan 
is  disconcerted  by  the  return  of  Amurath  to  Tunis, 
with  such  authority  as  to  supersede  that  of  Montalto 
— Amurath  is  delighted  at  having  Bellamira  once 
more  in  his  power — Salerno  informs  Montalto  that 
i'ellamira  is  his  daughter — Montalto  had  supposed 
hi>  daughter  to  be  dead — Amurath  carries  Bellamira 
to  his  Harem — in  her  struggle  with  him  she  s< 
his  dagger — Amurath  drags  in  Marifredi,  and  places 
his  srimitar  to  his  breast — Montalto  enters,  and  the 
curtain  drops — in  the  5th  act,  Manfredi  and  Montalto 
are  discovered  in  a  dungeon — each  of  them  is  chain- 
ed to  a  pillar — Kaled  tells  them  that  the  Spaniards 
had  totally  defeated  the  Moors— he  leads  off  Man- 
iredi  and  other  Christians  for  execution — Bellamira, 
with  her  child,  finds  the  way  to  the  dungeon — Mon- 
talto avows  himself  as  her  father — Amurath  stabs 
Montalto — he  tears  Bellamira's  child  from  her — Man- 
fredi and  other  slaves  rush  in — Montalto  recovers 
siith'eiently  to  stab  Amurath  in  the  back — Montalto 
and  Amurath  die — this  is  a  moderate  T.  by  Shell. 

.May  (>  1  ir>t  time,  Sorrows  of  Werther.  Wer- 
t  her  =  Listen  :  I-Yit/  =  Tokely  :  Albert—  Blanchard  : 
Charlotte—  .Mrs.  Li>lon  :  ibis  piece  in  one  act  was 
performed  three  time.-,— it  seems  to  have  been  a  bur- 
lesque on  the  story  of  \\  either a  foreign  L 

tleman,    who  was  at   Hath   in  1S-JS,  said   that    nearly 

u  i 
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the  whole  of  the  Sorrows  of  Weriher  was  fictitious 
—  Goethe  represented  a  lady  of  his  acquaintance 
under  the  name  of  Charlotte,  and  meant  the  charac- 
ter of  Werther  for  himself— the  Gentleman  added 
that  the  supposed  Charlotte  was  his  own  aunt,  and 
that  she  died  at  the  age  of  72. 

16.  First  time,  December  and  May —this  Opera- 
tic Farce  was  written  by  Dimond  — it  was  profes- 
sedly founded  on  a  Comedy  of  Moliere,  and  the 
Farce  of  Barnaby  Brittle  —  the  principal  novelty 
was,  that  Zodolet  is  bribed  and  frightened  to  bear 
false  witness— the  cast  was  probably — Zobo  (Bar- 
naby Brittle)  —  Fawcett :  Zodolet  (Jeremy)  =  Emery  : 
Leonardo  (Lovemore)=:Duruset  :  Baron  di  Pornpa- 
doro  (Sir  Peter  Pride)  —  Simmons  :  Florimante  (Mrs, 
Brittle)  =  Miss  Stephens:  Lepidella  (Damaris)  = 
Mrs.  Garrick  :  Baroness  di  Pompadoro  (Lady  Pride) 
=  Miss  Logan  :  —  this  piece  was  acted  twice— it  is 
not  printed— but  when  it  was  brought  out  at  Bath 
Jan.  9  1822,  the  names  of  the  characters  were  in 
the  bill. 

27.  Jealous  Wife,  with,  first  time,  Castle  of  Pa- 
luzzi,  or  the  Extorted  Oath.  Count  de  Salviati  = 
Macready  :  Ferdinand  =  Abbott :  Marquis  de  Cas- 
tello  (his  uncle)  =  Terry  :  Soranzo  (a  villain)  =  Con- 
nor :  Paolo  (a  gamekeeper)  =  Blanchard  :  Countess 
de  Salviati  =  Mrs.  Faucit :  Zerlina  (a  young  peasant) 

=  ]V1iss  Foote  : — acted  8  times Ferdinand  and 

Julia  were  mutually  in  love — Ferdinand  had  been 
unjustly  condemned  by  the  Senate  of  Florence — 
Julia  had  been  prevailed  on  to  marry  the  Count — 
Ferdinand  returns  after  an  absence  of  more  than  6 
years — the  Count  and  Soranzo  are  alarmed,  as  they 
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had  fabricated  the  calumnies  on  which  Ferdinand 
had  been  condemned — tu*o  ruffians  in  their  pay  mur- 
der Ferdinand  -  the  Countess  sees  the  de.i.l  body — 
the  Count  Extorts  an  Oath  from  her  not  to  reveal 
the  secret — the  Countess  and  Zerlina  are  brought 
before  the  Council  on  suspicion  of  having  mur- 
dered Ferdinand— the  Countess  will  not  violate  her 
oath— Zerlina  says  that  the  dagger,  with  which  Fer- 
dinand was  killed,  belongs  to  Soranzo  —  S  »ran/  > 
diM'laims  it,  and  it  is  found  to  have  the  Count's 

arms  on  it— the  Count  stabs  himself this   is    an 

indillerent  Drama  by  Raymond  Jun.  —  murder  is  out 
of  its  place  in  an  afterpiece —  that  the  Countess  and 
Zerlina  should  he  suspected  of  having  murdered 
Fenlinand  is  a  very  improbable  circumstance. 

June  2.  Miss  O'Neill's  bt.  Douglas.  Norval  = 
C.  Keinhle  :  Stranger  =  Young :  Glenalvon  = 
Macready  :  Lord  Randolph  =: Egerton  :  Lady  Ran- 
dolph-Miss O'Neill,  1st  time:— with  Citizen.  Old 
Philpot  =  Blanchard  :  Young  Phi  I  pot  =  Jone<  : 
Maria  (for  that  night  only)  -Miss  O'Xeill. 

3.  C.  Kemble's  l)t.  Much  ado,  with  Personation. 
Mrs.  C.  Kemhle  acted  i'eatricc,  and  Lady  Julia. 

Young's  bl.      ri/arro.     Holla   -  Youim  :  Pi/iino 
itively  for  that   ni-bt   only)  =  Mac-ready  :      FUn.i 
=  Mi •-.  L-citon. 

9.  Liston's  bt.  She  Stoops  to  Conquer  with  a 
lieu-  Kpiloirue  by  Li>lon  riding  on  an  Ass,  and  in  the 
character  of  Lord  (iii/./le — and  Agreeable  Surprise. 
Lin-o  1'awcett  :  Sir  l;eli\  IVinnlly  !  Hlanchard  : 
Cowslip -Miss  Stephens,  1st  time:  and  the  part 
of  Mrs.  Cholmv  tVoin  Toolr  I  by  Mr.  Li-ton, 
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positively  for  that  night  only  : Liston  applied  to 

old  Lowndes,  the  bookseller,  for  Joe  Haines'  Epilo- 
gue—  Lowndes  got  it  for  him — Liston  thought  that 
it  would  not  do,  and  applied  to  Colman  for  a  new 
Epilogue — Colman 's  Epilogue  was  deservedly  encored 
— Liston  had  scarcely  begun  it  for  the  2nd  time,  when 
he  was  reduced  to  silence  by  the  want  of  decorum  in 
his  associate — the  stage  became  wet  in  no  slight  de- 
gree— the  audience  burst  into  a  loud  laugh,  and  all 
was  confusion  for  a  short  time — I  happened  to  be  in 
the  first  row  of  one  of  the  side  boxes,  and  saw  plain- 
ly what  the  Ass  was  about  to  do — if  any  person  had 
seen  the  same  from  the  side  scenes,  and  had  called 
to  Liston,  the  catastrophe  might  have  been  pre- 
vented. 

11.  For  l)t.  of  Mrs.  Gibbs.     She  Stoops  to  Con- 
quer, with,  (positively  for  that  night  only)   Teazing 
made  Easy.     Gammon  —  Denning  : — see  Hay.  July 

30  1817 Liston   spoke  his  Epilogue  on  the  Ass 

a  2d  time. 

12.  Emery's  bt.    Cure  for  the  Heart- Ache.     Old 
Rapid  ~  Liston,  1  st  time. 

13.  X.  Y.  Z.  3d  time  —the  question  which  occa- 
sioned an  injunction  from   the    Court  of  Chancery 
has  been  decided  in  favour  of  this  theatre  and  the 
author. 

16.  Farley's  bt.  —One  entire  act  from  5  plays  of 
Shakspeare. 

Julius  Caesar,  act  3d. — Brutus  =  Young,  1st  time- 
Midsummer  Night's  Dream,  act  2d. 
Cymbeline.  act  2d. — Imogen  — Miss  Brunton. 
Henry  4th.  act  2d.  Prince  of  Wales  (for  that  night 
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only)  =  Jones  :   Hotspur  ^Macready,  1st  time  :  Car- 
riers (for  that  night  only)  Liston  and  Emery. 

Tempest,  act  ,0th.  Dorindn  —  Miss  S.  Booth  : 
Jft/jjjo/ifo  -  Mrs.  Faucit  :--  with  Madame  Saqui, 
Liston's  Epilogue,  and  Libertine.  Don  Juan  (for 
that  night  only)  —  Farley. 

19.  Blanchard's  bt.  Speed  the  Plough.  Sir  Ab«»l 
Handy  =  Blanchanl :  Sir  Philip  Blandford  =  Egerton : 
Miss  Blandford  -  Miss  E.  Blanchard,  her  1st  app. 

24.  Miss  Brunton's  bt.     Pizarro   (for  this  night 

only)  =.  Macready  :  Cora  =  Miss  Brunton,  1st  time  : 

—  with  Day  after  the  Wedding.     Lady  E.  Freelove 

=  Miss    Brunton,    1st  time: — and  Broken    Sword. 

Myrtillo  (for  that  night  only)  =  Miss  Brunton. 

30.  Miss  S.  Booth's  bt.  Cymbeline.  Posthumus 
=  Macready,  1st  time:  Imogen  =  Miss  S.  Booth, 
1st  time  : — with  Aladdin,  by  Miss  S.  Booth,  1st  and 
only  time. 

July  1.  Brandon's  bt.  Exile.  Alexina  =  Miss 
Brunton. 

3.  Miss  Foote  acted  Letitia  Hardy  for  her  bt. 

4.  Merchant  of  Venice.     Shy  lock  =  Terry, 

<>.  Never  acted,   Who  can  I  be  ? — Connor— Sim- 
mons— Liston  —  Blanchard — .Miss  S.  Booth 
Davrnporl  : this  \\  was  acted  but  t\\ 

11.   Killing  no  Murder,     i'.u^kin  -  Dnm 
If).  (Last  night)  Rol)  Rev. 
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July  15.  (First  night)  Poor  Gentleman.  Ollapod 
=  J.  Russell  from  Edinburgh,  1st  app.  :  Corporal 
Foss  =  Tokely  :  Emily— Miss  E.  Blanchard  : — with 
Blue  Devils,  and  Day  after  the  Wedding. 

16.  Busy  Body.     Marplot  =  Jones  :  Sir  Francis  = 
Terry:  Miranda = Mrs.  Glover:  Patch  =  Mrs.  Gibbs. 

17.  Rule  a  Wife.     Leon  =  Warde  from  Bath,  1st 
app.  : — with  Agreeable  Surprise.     Lingo  =  Liston, 
1st  time,  his  1st  app.  at  Hay,  for  7  years  :  — Warde 
was  well  received — his  choice  of  character  for  his 
1st  app.  was  judicious,  as  he  had  played  Leon  at 
Bath  with  deserved  applause. 

18.  Never  acted,  Nine  Points  of  the  Law,  or  Pos- 
session —  Terry — Jones— Liston — Tokely — Russell 
— J.   Russell — Miss  Matthews — Mrs.  Gibbs — Mrs. 
Davenport this  C.,  in  3  acts,  was  acted  9  times 

—it  is  attributed  to  Jameson. 

22.  Sleep  Walker.     Sornno  =  J.  Russell,  1st  time  : 
-with  Critic.     Puffm  Jones  :   Sir  Fretful -Terry. 

24.  Mountaineers.     Oeta vi an  .--:  Warde. 

25.  Never  acted  there,  X.  Y.  Z.     Neddy  Bray  = 
Liston:  Ralph  Hem pseed^  Tokely. 

28.  Merchant  of  Venice.  Shylock  =:  Warde : 
Gratiano  =  Jones  :  Launcelot  -  Tokely  :  Portia  = 
Mrs.  Glover:  — Warde  spoke  the  part  well,  but 
rather  failed  in  the  1-th  act  -  he  could  not  look  savage. 
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Aug.  3.  Exit  by  Mistake. 

4.  She  Stoops  to  Conquer.     Hardcastle  =  Terry  : 
Tony  Lumpkin  —  Liston:  Young  Marlo\v  =  Jones  : 
Miss   Hardcastle  =  Mrs.  Gibbs  : — with   Tra veil ers 
Benighted.     Robert  —  Terry. 

5.  (6-7-8-12)    Africans.     Selico  =  Warde :  Madi- 
boo  =  Jones  :   M  ug  =  Liston. 

11.  Cure  for  the  Heart-Ache.  Old  Rapid  = 
Liston:  Frank  =  Tokely:  Jessy  =  Miss  E.  Ulan- 
chard. 

14.  Who  wants    a  Guinea?     Solomon  Gundy  = 
Liston,  2d  time:  Barford  =  Warde,  1st  time. 

15.  Never  acted,  the  Green  Man.     Mr.  Green  = 
Terry:  Crackley  =  Jones  :   Sir  George  Squander  — 
Barnard  :  Fungus  (his  valet)  =  Russell  :  Closefist  = 
Walkinson  :     Major   Dumpling  =  Tokely  :    Capt. 
Bibber  =  Connor :    Lord  Rowcroft  (uncle   to    Sir 
George)  =  Foote  :  Tucket  (woman  to  Lady  Squander) 
=.  Mrs.    Gibbs:    Lady   Squander  —  Mrs.   Glover: 
1'ertha  (hor  sister)  =  Miss  E.  Blanchard  : — acted  1!) 
times — Mr.  Green's  real  name  is  unknown — he  is 
called   Mr.  Green  by  his  acquaintance,  because  he 
dresses  himself  in  Green  from  head  to  foot— he  tells 
every  ho-ly  d  i  -  a  _:  reeable  truths,  yet  there  is  some- 
thing in  his  manner  that  inspires  respect  as  well  as 
tear— Lord    Rowcroft  had   edueated    Sir    ( i'eor,r«'    a> 
his  heir,  but  at  the  opcnin-  of  the  play  he  is  mortally 
offended  at  him,  for  havin-  married  a  yonni:  woman 
without   family  or  fortune— Sir  ( ieor^-'s  own  estate 
is  small,  yet  lie   lives   in    a   d  i-liin-  Myle      in  th, 
act  he  is  arrested— Lord  Ro\\  <  .ifers  to  |»ay  his 

,   on    c. Midi! ion   that    a   legal   separation   >hould 
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take  place  between  him  and  his  wife — Mr.  Green, 
who  is  master  of  an  important  secret,  forces  Lord 
Rowcroft  to  drop  his  proposal — at  the  conclusion, 
Lord  Rowcroft  is  reconciled  riot  only  to  Sir  George, 
but  also  to  Lady  Squander — Mr.  Green  turns  out 
to  be  Sir  George's  maternal  uncle — Crackley  marries 

Bertha this  C.,  in  3  acts,  is  professedly  taken 

from  the  French — it  was  adapted  to  the  English 
stage  by  Jones  who  played  Crackley — it  is  on  the 
whole  a  pretty  good  play — Terry's  Mr.  Green  was 
a  perfect  piece  of  acting. 

20.  Pedrillo  =  Liston  :  Spado  =  Tokely. 

29.  Terry's  bt.  Teasing  made  Easy,  with  Syl- 
vester Daggerwood,  by  J.  Russell — he  gave  Imita- 
tions of  10  performers— one  of  whom  was  Terry  in 
Lord  Ogleby. 

31.  Liston's  bt.  Barataria,  in  one  act.  Sancho 
=  Liston:  Mary  the  Buxom  =  Mrs.  Gibbs  : — after 
which,  Beaux  Stratagem.  Archer  =  Russell :  Scrub 
:=  Liston  :  Mrs.  Sullen  —  Mrs.  Glover:  Cherry  = 
Mrs.  Gibbs:— with  Liston's  Epilogue  on  an  Ass, 
and  Love,  Law,  and  Physic. 

Sep.  3.  For  bt.  of  Mrs.  Gibbs.  Teasing  made 
Easy -- after  which,  Who's  my  Father?  Major 
Dewlap  =  Terry,  for  that  night  only  :  Fitzcloddy  = 
Liston  :  Lord  Alton  =  Russell:  Mrs.  Fetch  =  Mrs. 
Gibbs  : — with  Liston's  Epilogue. 

5.  Never  acted  there,  First  Floor.  Tim  Tartlett 
=  Liston  :  Whimsey  =  Terry  :  Mrs.  Pattypan  = 
Mrs.  Davenport. 

10.  Foundling  of  the  Forest.     Valmont  =  Warde. 

11.  Warde's  bt.     Honey  Moon.     Duke  =  Warde. 
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Warde  acted  Leon  «  times— Octavi an  \>— Shylock 
}__Selico  .5— Barford  1— Count  de  Valmont  I  — 
Duke  Aranza  1. 
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Nov.  1.  Belle's  Stratagem.  Doricourt  =  Warde  : 
I  hirdy=  Butler,  from  Hay.  :  Letitia=  Mrs.  T.  Hill, 
late  Miss  H.  Kelly,  her  1st  app.  for  3  seasons. 

4.  Slave.  Gambia  =.  Warde,  1st  time:  Fogrum 
=  Meadows  from  Birmingham,  1st  ap|>. 

inconMant.       Youni;   Mirabel   —  Farren,   from 
Dublin:   i  )urotete  =  Green  :   Bisarre  =  Mrs.  T.  Hill. 

22.   Venice  Preserved.     Jaffier  =  Warde :   Pi- 
=  Con\vjiy  :    Helviderair  Miss  Somerville. 

S4-.  Beaux  Stratagem.  Archer  =  I-ai  ren  :  Scrub 
=  .Meadows:  Aimwell  =  NV'arde  :  Mrs.  Sullen  - 
Mrs.  Chatterley. 

gfi.    Isabella.      l>iron  -  NN'arde  :     I>al.rl!a 
Sonierville  :      with  Don  Giovanni,   or  the  Libertine. 
Don  Giovanni  =  Con  way  :   Leporello        Green: — 
both  acini  very  well. 

A|M»tate.      He:  DO  Way:     Malec  = 

l;on'  -ara      NN'arde :  |-'|nriiida       Mi-  Soim-i  villr. 
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Dec.  1.  Grecian  Daughter.  Dionysius  =  Con- 
way:  Phocion  =  Warde  :  Euphrasia  =.  Miss  Somer- 
ville. 

3.  Innkeeper's  Daughter.  Richard  =  Warde  : 
Harrop  =  Cunningham  :  (good)  Mary  =  Mrs.  T.  Hill. 

5.  Midas  =  Chatterley :  Pan  —  Butler  : — both  good* 

6.  Not  acted   20   years,    Constant  Couple.      Sir 
liarry  Wildair  =  Farren  :  Col.  Standard  =  Warde  : 
Alderman  Sm uggler  =  Chatterley  :  Clincher  Sen.= 
Green  :  Clincher  Jun.  =  Meadows  :  Lady  Lure  well 
=  IMrs.  Chatterley:  —  Chatterley  acted   very  well, 
particularly  when  he  was  disguised  as  an  old  woman < 

8.  Macbeth -Con  way  :  Macduff  =.  Warde  :  Lady 
Macbeth  — Miss  Somerville  : — with  Selima  and  Azor* 
AH  =  Green. 

12.  Not  acted  20  years,  Philaster.     Philaster  — 
Warde:  Bellario  =  Miss  Jarman  : — she  acted  very 
prettily,  but  the  part  was  rather  too  much  for  her— 
she  had  played  several  small  parts,  but  was  still  very 
young. 

13.  Conway  acted  Petruchio. 

20.  Rule  a  Wife.  Leon  =  Warde  :  Perez  —  Farren. 

22.  Jealous  Wife.  Mr.  and  Mrs.  Oakly^Conway 
and  Miss  Somerville. 

27.  Knight  and  Wood   Daemon.     Hardyknute  = 
Conway. 

29.  Foundling  of  the  Forest.    Val m on t  =  Conway  : 
Florian  —Warde:  Unknown  Female  =  Miss  Somer- 
ville. 

30.  Comus  =  Conway  :  Lady  =  Miss  Somerville. 
Jan.  3.  Winter's  Tale.     Leorites  =  Conway  :  Flo- 

rizel  =  Warde:  Hermione  =  Miss  Somerville:  Per- 
dita-Mrs.  T.  HilL 


BATH    1817-1818. 

6.  First  time,  Fazio.  Giraldi  Fazio  =  Conway  : 
Bartolo  (an  old  miser)  =  Chatterley  :—  his  acting 
was  excellent— Duke  of  Florence  =:  Foote  :  Bianea 
=  Miss  Somerville  :  M  arch esa  Aldabella  «a  woman 
of  fashion)  =  Mrs.  Chatterley  : — I'a/io  and  l>i, 
had  heen  married  two  years — they  are  a  very  happy 
couple,  but  not  very  rich — Bartolo,  who  is  neigh- 
hour  to  Fa/io,  calls  at  his  door— when  he  is  admitted, 
he  tells  Fazio  that  6  ruffians  had  attacked  him— and 
adds,  with  exultation,  that  they  could  not  get  any 
money  from  him  —  Bartolo  dies  of  his  wounds- 
Fazio  takes  Bartolo's  keys — goes  to  his  house,  and 
returns  with  a  sack  full  of  gold  —  in  the  C2d  act, 
Fazio  is  living  in  splendour— before  his  marriage  he 
had  been  in  love  with  Aldabella— she  now  renews 
her  acquaintance  with  him,  and  by  her  fascinations 
gradually  induces  him  to  pass  the  night  with  her— 
in  the  3d  act,  Bianca  is  enraged  at  her  husband  for 
his  infidelity  to  her— the  Duke  and  his  Council  are 
assembled  to  debate  about  the  death  of  Bartolo- 
Bianca  hints  to  them  that  Bartolo's  body  may  be 
found  in  the  garden  of  the  house  lately  occupied  by 
Fazio,  and  assures  them  that  Fa/io  himself  may  be 
found  at  Aid  -ihellii's  -I  |  brought  in— the  Duke 

lemns  him  to  death  for  the  murder  and  robbery 
of  Bartolo — Fazio  repels  the  charge  of  murder,  but 
makes  no  reply  to  the  charge  of  robbery— Bianca  is 
extremely  sorry  tor  what  she  had  done  -in  the  ->th 
act,  Fazio  takes  an  affectionate  leave  of  Biam  a,  and 
is  led  off  for  execution— Bianca  telU  the  Duke  the 
particulars  of  all  that  had  happened,  a:  of  a 

broken    heart        the     l)uk<  uces    Aldabella    to 
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spend  the  remainder  of  her  days   in  a  convent 

the  language  of  this  T.  is  beautiful — as  a  Drama  it 
is  not  without  serious  faults — Bianca  leaves  Fazio 
in  prison — she  re-enters  and  says  she  has  suffered 
many  insults  in  the  streets  and  at  the  Ducal  Palace 
— yet  the  whole  space  of  time,  in  which  she  has  been 
absent  from  the  stage,  was  only  while  9  lines  were 
spoken — the  4th  act  might  be  omitted  without  any 
detriment  to  the  plot— the  2d  Edition  was  printed 
in  1816,  the  5th  in  1818 — Milman  seems  displeased 
at  having  his  play  acted— yet  he  had  no  reason  to  be 
offended,  as  it  was  owing  to  this  very  circumstance, 
that  3  new  Editions  of  it  were  printed — Milman 
totally  disclaims  the  alterations,  which  were  made  to 
fit  his  play  for  representation — they  were  slight,  but 
necessary — the  success  with  which  Fazio  was  acted 
at  Bath,  occasioned  it  to  be  brought  out  at  C.  G.— 
the  Bath  manager  had  a  reprimand  from  the  Lord 
Chamberlain's  Office  for  acting  Fazio  without  a 
license— he  conceived,  as  it  had  been  acted  at  some 
theatre,  that  it  had  been  licensed — Cerberus  received 
his  sop,  and  all  was  well. 

9.  Lady  of  the  Lake.  Fitz-James  =  Conway : 
Roderic  Dhu  =  Warde:  Ellen  =  Mrs.  VV.  West. 

12.  Not  acted  40  years,  All  for  Love.  Antony  = 
Conway  :  Ventidius  =  Foote  :  Cleopatra  =  Miss 
Somerville  :  Octavia  =  Mrs.  W.  West. 

17.  Miss  Somerville's  bt.  Merchant  of  Venice. 
Shylock  =  Warde,  1st  time  :  Bassanio  =  Conway  : 
Gratiano  =  Farren  :  Launcelot  =  Chatterley  :  Portia 
=  Miss  Somerville. 

19.  Henry  4th.     Falstaff  =  Chatterley  :  Hotspur 
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=  Warde  :    Prince  of  Wales  =  Con  way  :    King  = 
Foote. 

23.  Travellers.     Zaphimiri  =  Wanlc. 

31.  Conway's  bt.  Pi/arro.  Rolla  =  Gentleman, 
1st  app.  on  any  stage  :  Alonzo  =  Warde  :  Pizarro  = 
Conway:  Elvira  =  Mrs.  W.  West: — with,  not  acted 
9  years,  Love  a-la-Mode.  Sir  Archy  =  Foote  :  Sir 
Callaghan  =  Conway,  1st  time:  Squire  Groom  = 
Farren  :  Beau  Mordecai  =.  Chatterley  : — the  boxes 
were  very  full,  as  the  Gentleman  who  acted  Rolla 
was  very  well  known. 

Feb.  3.  Warde  acted  Capt.  Irwin. 

10.  Escapes.  Michelli  =  Green: — he  acted  very 
well. 

12  Brownell's  bt.  All  in  the  Wrong.  Sir  John 
Restless  =  Farren  :  Beverley  =  Warde  :  Belinda  = 
Mrs.  T.  Hill :  Lady  Restless  =  Mrs.  Chatterley. 

17.  Warde's  bt.  Point  of  Honour.  Durimel  = 
Warde  :  St.  Franc  =  Foote  :  Valcour  =  Farren  : 
Steinberg  =  Chatterley  :  Bertha  =  Mrs.  Chatterley: 
Mrs.  Melfort  =  Airs.  W.  West : — with  Is  he  Jealous? 
Belmour=:  Warde. 

21.  Mr.  and  Mrs.  Chatterley's  bt.  Wives  as  they 
were.  Bronzely  =  Farren  :  Sir  George  Evelyn  = 
AVarde:  Lord  Priory  =  Chatterley:  Miss  Dorillon 
=  Airs.  Chatterley. 

23.  Rivals.     Acres  =Green:  Faulkland- Warde. 

24.  Air.  and  Airs.  AV.  West's  bt.     My  Spouse  and 
I— with  Critic.      Puff  =  Farren  :  Sir  I  retlnl  -.Chat- 
tel-ley: Don  Ferolo  =  Green  :   Tilhurina  -  Mrs.  W. 
West:— and  Forest  of  I.ondy.      Florio  =  Mrs.  \\ . 
West. 


BATH   1817-1818. 

March  123,  &c.  — Young  acted  Hamlet  —  Sir  EcU 
ward  Mortimer — Daran  in  Exile— Lord  Townly— ^ 
Zanga — Penruddock. 

Aprils.  Retribution.  Varanes  =  Young:  Hamed 
=  Warde. 

4.  Young's  bt.  St.  Clara's  Eve.  Aberi  Hamet  = 
Young  :  Rinaldo  =  Warde. 

1 3.  Fazio  =  Warde  :  Bianca  —  Mrs.  Chatterley  : 
Aldabclla  =  Mrs.  W.  West. 

15.  Fan-en's  bt.  Rob  Roy.  Rob  Roy  =z  Warde  : 
Bailie  Nicol  Jarvie  =  Chatterley  :  Helen  Macgregor 
=  Mrs.  W.  West : — with  Hunter  of  the  Alps.  Felix 
=  Farren  :  Rosalvi  :n  Warde  : — Rob  Roy  did  great 
things  for  the  treasury— as  the  theatre  was  provided 
with  Scotch  dresses,  the  play  had  been  gotten  up  at 
little  expense — Rob  Roy  was  one  of  Warde's  best 
characters. 

20.  Falls  of  Clyde.     Edward  Enfi eld  =  Warde. 

25.  Not  acted  20  years,  Conscious  Lovers.  Bevil 
Jun.  =  Warde  :  Tom  =  Farren  :  Myrtle  =  Green  : 
Ittdiana  =  Mrs.  W.  West:  Phillis=Mrs.  T.  Hill. 

May  — .  Betty  acted  5  nights. 

11.  Child  of  Nature.     Almariza  =  Warde. 

23.  Provoked  Husband.  Lord  Townly  —  Warde, 
1st  time. 

— .  Braham  acted  4  nights. 

June  12.  Way  of  the  World.     Mirabell  =  Warde. 

13.  Miss  O'Neill  acted  Belvidera. 

15.  Romeo  and  Juliet,  by  Warde  and  Miss  O'Neill. 

16  and  17.  Miss  O'Neill  acted  Mrs.  Beverley,  and 
Isabella. 

18.  Stranger  =  Warde  :  Mrs.  Haller  =  Miss 
O'Neill. 
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If).  Jane  Shore.     Hastings  =  Warde  :  Jane  Shore 
=  Miss  O'Neill :  Alicia  =  Mrs.  W.  We 

20.    Miss  O'Neill  acted,  for  her  bt.,    Bhmea   in 
Fazio,  and  Maria  in  the  Citizen. 


D.  L.  1818-1819. 


The  theatre  opened  under  the  management  of  S. 
Kemhle — it  had  sustained  a  great  loss  as  Dowton 
was  not  engaged. 

Sep.  1C2.  An  occasional  address  by  H.  Johnston— 
after  which,  Romeo  and  Juliet.  Romeo  =  H.  Kemhle 
from  Bath,  1st  app.  :  !\lercutio  =  S.  Penley  :  Juliet 
=  Lady,  1st  app.  in  London. 

In  obedience  to  the  wishes  of  the  publick,  the 
general  Committee  have  determined  upon  the  expe- 
riment of  reducing  the  prices  of  admission  to  the 
hnxes  and  pit,  which  will  he  for  the  season— -boxes 
5s. — 2d  price  3s.  —pit  3s. — <Jd  price  2g. 

15.  Cure  for  the  Heart-Ache.  Old  Rapid  =  Wat- 
kin>oii,  from  I  lay.  :  Young  Rapid  =  S.  Penley. 

17.  Othello  =  deary,  1st  app.  :  Desdemona  =  Mrs. 
\V.  \Ve.>t,  from  ilath  :-  with  IUMMJ.,  by  Mrs.  AUop. 

.  \\ildOats.     Rover  =  Stanley. 

VIM.  x  x 
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24.  Venice  Preserved.  Jaffier  —  David  Fisher  : 
Pierre  =  Cleary  :  Belvidera=  Mrs.  W.  West. 

26.  Never  acted,  Sigesmar  the  Switzer.  Siges- 
mar =  H.  Kemble  :  Arnold  =  Holland  :  Governour 
of  Switzerland  (under  the  Einperour  of  Germany) 
zzBengough:  Edric  =  Knight:  Eugenia  (daughter 

to  Arnold)  =  Mjss  Smithson  : — acted  4  times 

Sigesmar  is  the  chief  of  the  Swiss  patriots — he  IB 
proscribed,  and  a  large  reward  is  set  on  his  head 
— he  comes  to  Arnold's  cottage  in  a  tattered  dress, 
and  worn  out  with  fatigue — Arnold  receives  him 
with  kindness — Sigesmar  has  a  narrow  escape  from 
the  Austrian  soldiers  who  are  in  pursuit  of  him  — 
Arnold  is  condemned  to  death  for  having  harboured 
Sigesmar  —  Eugenia  acquaints  Sigesmar  with  her 
father's  danger — Sigesmar  falls  into  the  hands  of 
the  governour — he  is  led  to  the  stake — Edric  con- 
trives to  unloose  Sigesmar's  bugle — he  ascends  some 
rocks,  and  blows  the  bugle— the  Swiss  appear  from 
all  sides,  and  the  Austrians  fly  in  disorder — Arnold's 

life  is  preserved this  is  a  moderate  Melo-drama, 

by  Walker — he  has  quoted  some  passages  from  the 
Universal  History  on  which  his  piece  is  founded — 
the  catastrophe  is  historical  —  the  incidents  are 
fictitious. 

28.  Richard  3d  =  Kean 29.  Speed  the  Plough. 

Oct.  1.  Othello.     Othello  =  Keari  :   lago  =  Cleary. 

6.  Suspicious  Husband,  with  Love  laughs  at 
Locksmiths.  Risk  =  Harley  :  Tottertori  —  Williams, 
1st  app.  in  London  :  Solomon  Lob  =,  Knight. 

8.  Iron  Chest.  Samson  =  Cowell,  from  York, 
1st  app. 

10.  Stanley  acted  Wellborn. 
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IS.  Provoked  Husband.  Lord  To\vnly  =  D. 
rishcr  :  Lady  Townly  =  Mrs.  \V.  West :  Miss  Jenny 
-  Mrs.  Alsop. 

14.  Fashionable  Lover,  revived.  Lord  Abberville 
=  S.  Penley  :  Colin  Macleod  =  H.  Johnston  :  Tyrrel 
=  H.  Kemble  :  Augusta  Aubrey  =  Mrs.  \V.  West: 
-not  repeated. 

1.5.  Macbeth  =  Kean :  Lady  Macbeth  =  Mrs.  W. 
West. 

20.  Recruiting  Officer.  Plume  =  Stanley  :  Brazen 
=  Hurley  :  Kite  =  S.  Penley:  Bullock  =  Oxberry: 
Costar  Pearrnain  —  Munden  :  Thomas  Appletree  = 
Knight:  Sylvia  =  Mrs.  Mardyn  :  Melinda  =  Mrs. 
Orger  :  Rose  =  Mrs.  Alsop  : — acted  but  once — with 
the  exception  of  Stanley,  the  performers  were  shame- 
fully imperfect — Plume  was  one  of  Stanley's  best 
characters. 

22.  Distressed  Mother,  revived.     Orestes  =  Kean  : 
PyrrhuszzD.  Fisher  :  Hermione=  Mrs.  W.  West. 
Poor  Gentleman.     Frederick  =  Stanley. 

28.  Way  to  get  Married.  Tangent  =  Stanley: 
Julia  =  Miss  Smithson  : — with  Innkeeper's  Daughter. 
Riohard=IL  Kemble:  Mary  — Miss  Smithson. 

30.  Bold  Stroke  for  a  Husband.  Don  Julio  =  II. 
i\<  mble:  Don  Oesar=  Munden  :  Don  Vincentio  = 
Harley  :  Olivia—  Mrs.  Glover  :  Victoria  Mrs.  Mar- 
dyn: M inette  =  Mrs.  Alsop  :  —  H.  Kemble,  through 
In-  father's  interest,  xvasjmt  into  Julio  and  sevn.d 
other  characters  for  which  he  was  totally  unfit. 

Nov.  3.  Country  Girl,  with,  never  acted.  Marine- 
ride,  or  the  Fatal  Oil- |>ri.i -.  (io,»dinaii  (an  Mn-li-h- 
man  attached  to  Giafar)  =  Harley:  Hannm  al  lias- 
rhid  II.  Johnston  :  Giafaf  II.  Kemlilr  : 
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(chief  of  the  Eunuchs— enemy  to  Giafar)  =  Watkin- 
son  :  Aboulcassem  (chief  of  the  Arabs)  =  Bengough  : 
Zaida  =  Mrs.  Orger  : — acted  12  times  —this  dramatic 
Romance,  in  3  acts,  was  written  by  Milner — the 
author  says  in  his  preface,  that  his  plot  is  founded  on 
historical  facts — Haroun,  the  celebrated  Caliph,  gave 
his  sister  Zaida  in  marriage  to  Giafar,  the  Barmecide, 
his  favourite  and  grand  Vizier — but  as  it  was  a  sacred 
law  that  the  blood  of  Ali  should  not  be  contaminated 
by  an  alliance  with  an  inferiour  race,  the  Caliph 
exacted  an  oath  from  Giafar  that  he  would  not  use 
the  privileges  of  a  husband — this  unnatural  restraint 
was  infringed,  and  the  Caliph's  sister  had  a  son  by 
the  Barmecide — on  the  discovery  of  this  circumstance, 
Haroun  put  the  whole  family  of  the  Barmecides,  40 
in  number,  to  death — and  drove  his  sister  from  Bag- 
dad to  perish  by  want  and  grief— Milner  has  brought 
about  a  happy  catastrophe — the  incidents  of  the  last 
act  are  riot  very  probable,  but  in  a  professed  Ro- 
mance this  is  no  unpardonable  fault  -the  author  al- 
lows that  his  piece  is  of  that  sort  of  Drama,  in  which 
the  effect  depends  more  upon  situation  and  the  happy 
execution  of  what  is  technically  called  stage  business 
than  the  merit  of  the  writer — the  Barmecide  how- 
ever is  far  from  a  bad  play— as  the  audience  had  to- 
lerated Johnstone  as  an  Irishman  at  Bagdad,  Milner 
made  no  scruple  about  introducing  Liarley  as  an  En- 
glishman in  the  same  place — this  absurdity  is  not  only 
gross,  but  inexcusable,  as  Goodman  does  not  say  or 
do  any  thing,  but  what  might  as  well  have  been  said 
and  done  by  a  native  of  Bagdad — Haroun  al  Raschid 
was  contemporary  with  Charlemagne,  consequently 
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the  events  of  this  Drama  must  be  supposed  to  take 
place  in  some  year  not  far  distant  from  800. 

4.  Heir  at  Lair.     Daniel  Dowlas  =  Williams. 

fi.  Road  to  Ruin.  Goldfinch  =  I  larley  :  Dornton 
=  Munden  :  Harry  Dornton  =  H.  Kemble  :  Silky  = 
Knight  :  Widow  Warren  =  Mrs.  Harlowe  :  Sophia  — 
Mrs.  Mardyn. 

7.  Town  and  Country.     Plastic  =  Stanley. 

9.  Romeo  and  Juliet.     Juliet  =  Mrs.  W.  West. 

10.  liertram.     Imogine=:  Mrs.  W.  West. 

11.  Will.     Howard  =  Stanley. 

13.  Love  makes  a  Man.  Don  Lewis  =  Mundon  : 
Carlos  —  H.  Kemble  :  Clodio  =  S.  Penley  :  Angelina 
=  Mrs.  W.  West:  Louisa  —  Mrs.  Mardyn:  Elvira 
—  Mrs.  Orger. 

1  1 .  Jew  of  Malta.     Abigail  =  Mrs.  W.  West. 

17.  The  Queen  died,  and  the  theatre  was  shut  till 
Dec.  3. 

Dec.  3.  Never  acted,  I-rutus,  or  the  Fall  of  Tar- 
<]iiin.  Lucius  Junius  —  Kean  :  Titus  (his  son— in 
love  with  Tarqainia)  =  D.  Fisher:  Sextus  and  Anms 
(9OO8  of  Tarqain  and  Tullia)  =  H.  Krmhle  and  S. 

Pcnlcy  :    CoUatlDOS  =  BengOUgh  :     Horatius   z=   Yar- 
nold  :   Tullia  (wife  of  I'anjuin)  —  Mrs.  Glover  :  Tar- 

(juinia    (dauirhlrr    of  Tanjiiin   and    Tullia     in    love 
with  Titus)  =  Mrs.  W.  Wrst  :    Ijicivtia  vwif.« 
latinu*)  —   .Mrs.    Rohinson  : — acted   52  time- 

,!  T.  was    compiled    from    Downnian,   C'nin 
lierland,  <Sce.,    \\ith    some    alterations    and    additions, 
ioward  Payne — Payne   >;iys  in    his    j.:  M,,,( 

he  ha>  not    scrupled  to    adopt    the    conceptions  and 
of  his  predecessors — but  he  does  not   me.i. 
lion  either  Downman  or  ( 'nmherland  l»y  name. 
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Dowmnan  published  his  Lucius  Junius  Brutus,  or 
the  Expulsion  of  the  Tarquins,  in  1779 — his  play  on 
the  whole  does  him  considerable  credit — it  is  pro- 
fessedly not  a  Tragedy,  hut  a  historical  play — the 
important  character  of  Aruns  is  rather  comic  than 
tragic — Downrnan  says  in  his  preface — "  there  are 
"not  wanting  many  good  judges  of  composition, 
"  who  wish  that  the  less  studied  diction,  and  more 
"  plain  and  level  metre  of  the  school  of  Shakspeare 
"  (which  ended  with  Southerne)  had  been  continued 

"  to  the  present  time A  diversification    of  cha- 

"  racters  hath  been  attempted  in  this  piece  ;  and  to 
"  give  every  character  the  mode  of  sentiment  and 

"  expression   peculiarly  suited  to  it however  it 

"  may  appear  to  us,  when  we  are  reading,  no  small 
"  attention  is  requisite  in  written  dialogue  of  any 
"  kind,  for  an  author  entirely  to  cast  off  self — this 
"  was  the  characteristic  of  Shakspeare." 

Cumberland's  play  was  published  in  his  posthu- 
mous works — it  is  a  moderate  Tragedy — he  has 
written  the  characters  of  Brutus  and  Tullia  very 
well,  but  the  rest  of  his  play  has  not  much  to  re- 
commend it — he  calls  it  the  Sybil,  (Sibyl)  or  the 
Elder  Brutus— he  has  perhaps  managed  the  charac- 
ter of  the  Sibyl  as  well  as  it  could  be  managed, 
but  such  a  fabulous  character  in  a  modern  T. 
creates  disgust — it  might  have  passed  muster  very 

well  in  one  of  Seneca's  plays Payne  has  properly 

omitted  it Brutus,  when  his  son  is  brought  in  as 

a  traitor,  with  the  utmost  apathy  calls  Valerius  aside, 
and  makes  a  speech  of  14  lines  to  him  about  his 
having  pulled  down  his  house,  and  thereby  acquired 
the  name  of  Poplicola— this  is  very  unnatural— and 
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the  anticipation  of  the  name  of  Poplicola  is  an  un- 
pardonable blunder— besides  it  was  not  simply  for 
the  pulling  down  of  his  house  on  mount  Velia,  but 
for  several  popular  laws  which  he  proposed,  that,  in 
the  course  of  time,  he  acquired  that  name. 

Payne's  Brutus  met  with  success  vastly  beyond  its 
merits. 

Act  i— the  1st  scene  is  unimportant— the  2d  i> 
from  Downman — the  rest  of  the  act  from  Cumber- 
land. 

Act  2— the  1st  scene  is  from  Downman— the  2d 
scene  and  the  beginning  of  the  3d  seem  to  be 
written  by  Payne— when  Sextus,  Sec.  enter  to  Lu- 
cretia,  the  act  is  concluded  from  Downman. 

Act  3 — the  1st  scene  is  chiefly  from  Cumberland 
—scene  2d — in  this  scene  Lucretia,  on  the  first  re- 
presentation, stabbed  herself  —  this  circumstance, 
which  was  better  calculated  for  the  Drama  than 
almost  any  other  in  the  story,  was  afterwards 
omitted— it  should  have  been  retained,  and  Lueretia's 
last  speech  in  Lee's  play  might  have  been  introduced 
with  propriety— as  the  scene  now  stands  a  little  is 
borrowed  from  Cumberland  and  Downman — M 
3d  is  unimportant  — scene  4th  (the  Forum)  is  chiefly 
from  Downman — some  few  lines  are  from  Cum- 
berland. 

Act  4— the  1st  scene  is  entirely  from  Cumberland 
—  the  2d  scene  is  unimportant. — the  3d  scene  is  fi 
Cumberland—  with  one  con-Menible    alteration      the 
temple  of  \t\\;i>  red  -Tulliu  falls  a 

a  couch  — the  Sibyl  eni  1  eoiimmncN  the  (iliost 

of  Servius  Tullus   to  come   forth   from   his    tomb — 
Tullia  Marts  out    of  eln-p.  and    at    the    sight   of  IHT 
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father  she  falls  to  the  ground  and  expires — Payne 
alters  this,  and  makes  Tullia  die  on  discovering  a 
monumental  figure  of  her  father. 

Act  5 — the  1st  scene  is  chiefly  from  Cumberland 
— the  2d  scene  is  at  the  house  of  Brutus — Valerius 
enters,  and  Brutus  speaks  the  lines  about  Poplicola 
— the  last  scene  has  some  few  speeches  from  Cum- 
berland, but  it  is  chiefly  from  Lee— the  mention  of 
Tarquinia  is  brought  in  with  great  impropriety - 
Payne  ends  his  play  well  for  stage  effect — yet  it  may 
be  doubted  whether  Cumberland's  catastrophe  is  riot 
preferable,  as  it  includes  the  whole  of  the  history  of 
Brutus — Sextus  Tarquinius  and  Brutus  fight — they 
kill  each  other,  arid  the  play  ends  with  the  dying 
speech  of  Brutus— in  reality  Aruns  and  Brutus 
killed  each  other,  each  of  them  being  more  intent 
on  wounding  his  adversary  than  defending  himself— 
but  the  poetical  license,  which  Cumberland  has  taken, 
is  a  very  fair  one. 

Payne,  with  great  want  of  judgment,  calls  the 
principal  stickler  for  the  Tarquins,  Horatius — if  he 
had  looked  into  Livy,  he  would  have  seen  that  Hora- 
tius, who  lived  at  the  same  time  as  Brutus,  was  of 
the  popular  party — if  he  had  read  through  Livy,  he 
probably  would  not  have  found  one  instance,  in 
which  the  family  of  the  Horatii  were  not  on  the 
same  side — he  calls  the  attendants  on  Tullia  Ladies 
of  the  Court —if  a  man  will  write  on  a  Roman  story, 
he  is  bound  to  make  himself  a  little  acquainted  with 
the  manners  of  the  times. 

Payne  says  that  7  plays  have  been  written  on  the 
subject  of  Brutus,  only  2  of  which  have  been  acted 
—for  Lee's  Lucius  Juriius  Brutus  see  D.  G.  1681  — 
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it  was  altered  to  the  Patriot  and  brought  out  at 
D.  L.  in  or  about  1703  —  Duneombe's  Junius  Brutus 
came  out  at  D.  L.  Nov.  J  *>  1 734. 

The  History  of  Brutus  is  ill  suited  to  the  Drama, 
and  if  7  more  plays  were  to  be  written,  probably 
not  one  of  them  would  be  a  good  one— Lee,  Dun- 
combe,  Cumberland,  and  Payne  have  been  forced  to 
introduce  a  contemptible  love  episode  in  order  to 
spin  out  5  acts — Downman  concludes  his  play  with 
the  expulsion  of  the  Tarquins,  and  before  the  con- 
spiracy  for  their  restoration — in  all  these  plays 
the  character  of  Brutus  is  considerably  softened 
see  Plutarch's  Life  of  Poplicola. 

Dec.  10.  Is  he  Alive  ? — acted  about  10  times— 
when  this  Farce  came  out  on  June  15th,  the  names 
of  the  D.  P.  were  in  the  bill  —now  they  were  absurdly 
omitted— neither  Harley  nor  Stanley  acted  in  it 
this  season. 

iJt>.  (icorge  Br.rnwellziH.  Kemble  :  Trueman  = 
ilamblin,  1st  app.  there:  Millwood  =  Mrs.  \V. 
We 

28.  Not  acted  6  years,  Isabella.  Biron  =  If. 
Kemble:  Carlos  =  Hamblin  :  Isabella  —  Mrs.  \V. 
West. 

las  Norval— H.  Kemble:  Stranger  = 
1'owrll  :  ( ilenalvoii  =  H.  Johnston  :  Lady  Randolph 
=  .Mrs.  (i lover. 

31.  Never  act  (Ml,  Flodde:i  Field.  I'liir  ish—  Lmd 
Marmion=  II.  Kemble  :  De  NVilton  =  1  l.iinl.iin  : 
Sir  Ilu^h  1  leron  -  heii-on.:li  :  iY;,ir  i  V,mci8  =  Ox- 
berry:  Clai  lan»  =  Mr8.  W.  West:  Constance 

de  ISeverley         Mrs.    Orger  :     Lady     llrnui    = 
Cubitt  :  —  Scotch  the    1th    .  S.   IVidey  :     I'.ai  I 
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of  Angus  =  Holland  :  Host  =  H.  Johnston  :    Queen 

Margaret  =  Mrs.  Robinson  : — acted  9  times this 

dramatic  Romance,  in  3  acts,  was  brought  out  by 
S.  and  H.  Kemble — it  is  a  wretched  attempt  to 
dramatize  Scott's  Marmion  —  the  compilers  in  their 
preface  assert  that  their  piece  is  taken  almost  ver- 
batim from  the  poem — this  is  very  far  from  being 
true— they  have  materially  altered  some  of  the  cha- 
racters— particularly  Constance  de  Beverley — Con- 
stance in  the  poem  seerns  to  have  been  immured  in 
the  niche  of  a  wall — (see  the  last  note  to  the  2d 
Canto)— in  the  Drama  Constance  is  put  into  a  cell, 
and  confined  by  a  grate — Clare  immediately  enters, 
and  opens  the  grate  with  as  much  facility  as  she 
would  open  a  bandbox— a  more  contemptible  scene 
than  this  has  been  rarely  written. 

Jan.  12.  Not  acted  6  years,  Gamester,  Beverley 
=  Rae  :  Stukelyrz:  Bengough  :  Lewson  =  Hambliri  : 
Mrs.  Beverley  =  Mrs:  W.  West. 

Feb.  5.  Castle  Spectre.     Angela  =  Mrs.  W.  West. 

11.  Never  acted,  High  Notions,  or  a  Trip  to 
Exmouth.  Sir  Frederick  Augustus  Pageant,  Bart.  = 
Munden:  Brisk  (servant  to  Franklin)  =  Russell: 
Timothy  (Sir  Frederick's  factotum)  =  Knight : 
Franklin  (in  love  with  Charlotte)  -  T.  Cooke  :  Char- 
lotte (niece  to  Sir  Frederick —in  love  with  Franklin) 
=.  Miss  Cubitt :  Martha  (her  woman)  =  Mrs.  Alsop  : 

— acted  about  13  times Sir  Frederick  is   grossly 

illiterate— he  was  formerly  a  cheesemonger,  but  had 
lately  come  to  a  title  by  the  death  of  his  brother — 
Brisk  makes  him  a  visit,  first  as  the  Master  of  the 
Ceremonies,  and  then  as  the  Duke  of  Sparto — Sir 
Frederick  is  very  desirous  of  marrying  his  niece  to 
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a  nohleman  —  he  is  made  to  believe  that  Franklin  is 
really  Lord  Franklin —he  gives  him  his  niece  with  a 
fortune  of  £30,000 — Brisk  throws  oil*  his  di<iruise — 
Franklin  promises  to  make  Charlotte  happy — and 

Sir  Frederick  determines  not  to  hreak  his  word — 
this  musical  F.  was  written  hy  Parry  — it  is  a  very 

poor  piece. 

13.   II.  Kemble  acted  Wellhorn. 

15.  Never  acted,  Switzerland  -Kean— II.  Kem- 
ble— H.  Johnston — D.  Fisher  —  Hamhlin  —  Mrs. 

Glover — Mrs.  W.  West this  T.  was  written  hy 

Miss  Porter — it  was  acted  but  once. 

17.  Hamlet  —  Kean  :  Laertes  —  Hamblin,  1st 
time. 

19.  John  Bull.  Job  Thornberry  =  Oxberry,  \>{ 
time:  Dennis  Brulgruddery  =  Johnstone,  1st  app. 
this  season  :  Frank  Rochdale  =  Hamblin,  1st  time. 

1JJ.  Never  acted,  Heroine,  or  a  Daughter's  Courage. 
Lerioir  (supposed  father  to  Eloise)  =  Rae  :  St.  Au- 
-II.  Kemhle  :  Count  de  Darmfeldt  —  Hen«:oiii;h  : 
1  a, her  Ambrose  =  Powell  :  Francois  (a  drunken 
servant)  =  Ox  berry :  Frederick  (a  child — son  to  St. 
Aubynj  -  .Mi>>  d.Carr:  Kloise  (in  love  with  St. 
Aubyn)i=  Mrs.  \V.  \Vest:  Marian  (his  sister)  = 
.Mrs.  Or^er  :  this  A.elo-drama,  in  ^  acts,  w;i>  writ- 
ten hy  K.  Phillips,  Comedian  it  was  jiet.-d  9  limes 
as  a  fir.M  piece — on  April  2X  it  was  rut  do\\n  lo 

its,  and  acted  about  twice St.  Aiibyn  is  a 

widower,  and  on  the  point  of  hrin-  inanird  t 

a>  I'rrdcriek  would  inherit  a  lar^e  foitune  in  ri-ht 

of  hi-  mother,  St.  Anh\n  eoncludo  that    his    second 

marriage    would    he    no    detriment    to   him      Lenoir 

that  it  >hould   die,    hi**  large    foitune 
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would  go  to  St.  Auhyn,  and  that  Eloise  would  then 
be  married  to  the  richest  nobleman  in  France- 
he  stabs  the  child — at  the  time  that  the  child  is  stab- 
bed, Eloise  is  so  placed  as  to  be  certain  that  the 
child  had  been  stabbed  by  Lenoir — the  suspicion 
of  the  murder  falls  on  Eloise — Lenoir  had  treated 
her  with  severity,  yet  she  is  such  a  Heroine,  that  she 
chooses  rather  to  suffer  death  than  to  accuse  Lenoir 
-Eloise  is  acquitted,  and  the  suspicion  of  the 
murder  now  falls  on  Lenoir — Eloise  turns  out  to 
be  the  daughter  of  Darmfeldt — the  guilt  of  Lenoir 
is  placed  p;«st  a  doubt — he  falls  senseless  into  the 

arms  of  the   officers  of  justice this   is  a  poor 

piece — it  bears  so  striking  a  resemblance  to  Self- 
Sacrifice,  that  it  is  sufficiently  clear  both  the  pieces 
must  have  been  founded  on  the  same  story — neither 
of  the  authors,  however,  makes  any  acknowledg- 
ment of  having  borrowed  his  plot. 

Self- Sacrifice,  or  the  JVJaid  of  the  Cottage,  by 
Soane,  came  out  at  the  English  Opera-House  on  the 
19th  of  July  1819-  Schwitzer  (supposed  father  to 
Ida)  —  T.  P.  Cooke  :  Jean  Jaques  (king  of  the 
beggars)  =  Harley  :  Crank  Cuffin  (a  negro  beggar) 
—  Wilkinson  :  Count  Valrnoie  (in  love  with  Ida)  = 
Pearman  :  Marquis  Leone  (really  father  to  Ida)  — 
Rowbotham  :  Schultz  (Schwitzer's  associate)  — 
Salter :  Eugene  (a  child— son  to  Valmore)  =  Miss 
G.  Carr  :  Ida  (in  love  with  Valmore)  =  Miss  Kelly  : 
this  is  by  far  a  better  piece  than  the  Heroine. 

March  4.  Rule  a  Wife.  Leon  =  Kean :  Copper 
Captain  =  Russell :  Estifania  =  Mrs.  Glover. 

8.  Gamester,  with,  never  acted,  Castle  of  Won- 
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ders — H.  Kemble  —  Bengough  —  Harley — Mrs.  W. 
We>t  —  Mrs.  Orger— Mrs.  IIarlo\vc this  drama- 
tick  Romance  was  acted  15  times. 

9-   Henry  4th.     Falstaffn:  S.  Kemble  :  Hotspur  = 
Kean,  1st  time  :  Vernon  =  Mamhlin. 

13.  Never  acted,  Dwarf  of  Naples.  Malvesi  (a 
deformed  Dwarf — bastard  brother  to  Guilio)  = 
Kean:  Guilio  (Count  di  Monte  —  in  love  with 
Amanda)  =  H.  Kemble  :  Frederick  Ormond  (an 
English  officer)  =  Harley  :  Humphrey  Gull  =  Ox- 
berry  :  Antony  Nettle  (his  tutor)  =  Williams  :  Kin- 
of  Naples  =  Bengough  :  Count  Henrico  (father  to 
Amanda)  =  Powell:  Count  Orsino  (his  brother)  = 
Gattie  :  Spalto  (a  bravo)  =  Hamblin  :  Imrna  (dis- 
guised as  a  page  to  Malvesi)  =  Mrs.  W.  West : 
Amanda  (in  love  with  Guilio)  —  Mrs.  Mardyn  : 
Mira  (ward  to  Orsino)  =.  Mrs.  Orger  :  Laura  (an  old 

woman)  =  Mrs.   Marlowe: — acted  6  times the 

Dwarf  is  described  as  half  mad  with  envy— as  having 
the  heart  of  a  lion  and   the  cunning  of  a  fox — as 
wi-e,  learned,  valiant,  and  every  thing  but  good — 
Guilio  wishes  to  live  with  him  on  brotherly  terms— 
the    Dwarf  challenges  him — Guilio  refuses  to  li 
with  him  — when   (iuilio  was  wounded    in   the  wars, 
hr  had   been    kindly  nursed  by  a  Venetian  lady     in 
return    he  proposes  to  send  her  a  small  chest   of 
jewels  and   a  letter      the    Dwarf  >uh>titute$  a   letter 
written  by  himself  for  the  letter  written  by  (iuilio  — 
the  chest  is  opened,    and  the   Kin-  read-  the  letter — 
the  contents  of  it    are   of  a  treasonable   nature  — the 
Kini:  banishes  Guilio— Guilio  and  the  Dwarf 
— (iuilio  falls — his  friends   prevent    the    Dwarf  from 
killing  him— the  Dwarf  makes  love  to  Amanda 
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rejects  his  addresses — Itnrna  discovers  herself  to  the 
Dwarf  as  being  a  woman,  and  avows  her  love  for 
him — the  Dwarf  engages  Spalto  to  assassinate  Guilio 
— Spalto  is  not  ahle  to  effect  his  purpose — he  stabs 
Imma — in  the  last  scene,  the  King  sends  for  the 
Dwarf — Guilio  and  Amanda  appear  as  married — 
Spalto  is  brought  in  —  the  King  insists  that  the 
Dwarf  should  obtain  his  brother's  pardon  -  -  the 
Dwarf  rushes  on  the  King  with  his  poniard — Guilio 
disarms  him — the  Dwarf  says  that  the  star  of  death 
hangs  over  him,  and  sinks  nerveless  into  the  arms 

of  Guilio there  is  a  comic  underplot  — Ormond 

and  Mira  fall  mutually  in  love—  Mira  offers  to  see 
Ormond  in  the  evening — when  Ormond  enters  in  the 
street  near  Henrico's  house,  he  is  encountered  by 
Guilio,  who  had  returned  to  Naples  privately  — 
Guilio  fancies  that  Orrnond's  visit  is  to  Amanda — a 
scene  or  two  of  bustle  ensues,  in  which  Gull  has  a 

considerable  share this  Tragi-Cornedy,  in  5  acts, 

was  written  by  Soane — the  comic  scenes  are  not 
bad,  but  on  the  whole  this  is  a  poor  play  both  as  to 
plot  and  language — the  Dwarf  is  a  strange  character, 
evidently  written  to  suit  the  peculiarities  of  Kean's 
acting — the  piece  is  dedicated  to  Kean  in  a  strain  of 
fulsome  flattery. 

April  3.  Never  acted,  Italians,  or  the  Fatal  Accu- 
sation. Albanio  =  Rae  :  Manfred!  =  H.  Kemble : 
Fontano  (father  to  Angelina)  =  Powell :  Scipio  (an 
Improvisatore)  =  Miss  Smithson  :  Angelo  (in  love 
with  Angelina)  =  D.  Fisher :  Alfonso  (King  of 
Naples)  =  Bengough:  Angelina  (in  love  with  Angelo) 
=  3Virs.  W.  West;  Claudia  (mistress  to  Alfonso)  = 
Mrs.  Glover  : Albanio  had  married  the  niece  of 
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Alfonso— on  the  wedding  night  Manfred!  had  killed 
her,  and  had  proclaimed  aloud  that  she  had  been 
killed  by  Albanio— the  accusation  had  been  gem-- 
rally credited,  and  Albanio  had  been  thrown  into 
prison — he  had  escaped  from  the  prison,  and,  out  of 
revenge  for  the  credulity  of  his  countrymen,  had 
taken  up  arms  against  them — at  the  opening  of  the 
play,  Manfred!  and  Claudia  accuse  Fontano  of 
treason — Alfonso  believes  them  — Manfredi  puts  out 
Fontano's  eyes,  and  leaves  him  among  some  preci- 
pices— Scipio  becomes  the  guide  of  Fontano — in  the 
4th  act,  Alfonso  is  convinced  of  Fontano's  innocence 
— he  orders  Claudia  to  be  conveyed  to  a  convent — 
she  stabs  herself— in  the  5th  act,  Albanio  kills  Man- 
fredi—  he  speaks  the  last  speech  of  the  play,  and 

then  stabs  himself this  T.  was  written  by  Bucke 

— it  had  been  printed — and  was  brought  out  on  this 
evening  with  curtailments  and  alterations  by  the 
author — it  has  many  faults  both  in  the  conduct  of 
the  plot,  and  in  the  language,  but  some  parts  of  it 
are  well  written — Scipio  is  not  only  a  pleasing,  but 
an  original  character— on  the  whole  this  T.  niiirht 
probably  have  run  9  nights  with  fair  play  —  but 
Kean's  friends  were  determined  to  damn  it — a  7th 
edition  of  it  was  printed  in  May  18 19 —the  occasion 
of  this  rapid  sale,  was  a  dispute  between  the  author 
and  Ke.au — Buck  says  of  Kean,  "  every  person,  who 
"  is  even  superficially  acquainted  with  the  manage- 
u  ment  of  D.  L.,  knows,  and  knows  well,  that  tho' 
"  Kean  is  saving  that  establishment  with  \\\^  n-ht 
"  hand,  he  is  ruining  it  with  his  left"—  Bucket /our 
prelaecs  are  well  worth  readi; 
12.  Italian-  'Jd  and  la^t  time. 
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13.  Jane  Shore.  Hastings  =  Rae  :  Belmour  = 
Ilamblin:  Jane  Shore  =  Mrs.  W.  West,  1st  time: 
Alicia  =  Mrs.  Glover  : — with,  never  acted,  Abudah, 
or  the  Talisman  of  Oromanes.  Abudah  =  H.  Kem- 
ble  :  Genius  Barhaddan  =.  Bengough  :  Fadlahdallah 
=  Harley  :  Selima  =  Miss  Cooke  :  Zemroude  =  Mrs, 
Bland  : — this  Fairy  tale  was  founded  on  one  of  the 
tales  of  the  Genii  — it  was  acted  13  times. 

15.  WildOats.     Rover  =  Russell. 

17.  Never  acted,  Honour,  or  Arrivals  from  College 
— H.   Kemble — Harley— Johnstone —  S.    Penley— 
Mrs.  W.  West  — Mrs.  Orger,  &c.— this  C.,  in  5  acts, 
was  acted  3  times. 

21.  Busy  Body.  Sir  Francis  Gripe  =  Munden  : 
Patch  =  Mrs.  Alsop  : — rest  as  before. 

24.  Rivals.     Julia  =  Mrs.  W.  West. 

26.  Merry  Wives.     Falstaff=S.  Kemble:  Ford- 
Rae. 

27.  School  for  Scandal.     Sir  Oliver  =  Watkinson. 

28.  Every  one  has  his  Fault.     Irwin  =.  H.  Kemble  : 
Sol  us  =.  Knight. 

May  3.  Never  acted,  Wanted  a  Wife,  or  a  Cheque 
on  my  Banker.  Arthur  Wildfire  =  Russell :  Frank 
Cleverly  (his  servant)  =  Harley  :  Sir  Gabriel  Peeper 
=  Munden:  Barney  Mac  Shift—  Johnstone:  Jolt 
(his  assistant)  =  Knight :  Jonathan  Curry  (a  butler) 
=  Oxberry  :  Sir  Wilful  Wildfire  (father  to  Arthur)  = 
Watkinson  :  General  Malabar  —  Gattie  :  Miss  Cathe- 
rine Arragori  (the  heiress  of  Castleton  hall)  =  Mrs. 
W.  West :  Miss  Arragon  (her  aunt) —Mrs.  Sparks  : 
Lillian  Eden  (a  supposed  orphan)  =  Miss  Smithson  : 

-acted   6  times Barney  Mac    Shift   keeps  an 

office    for    advertisements  —  Young   Wildfire    had 


i).  L.   1818-1819.  639 

quarrelled  with  his  father  because  he  would  not 
many  Miss  Arragon — he  is  so  reduced  in  his  («ir- 
cuni  as  to  advertise  fora  Wife — he  discharges 

Frank,  and  gives  him  a  Cheque  on  .Messrs.  Aldgate, 
1 1  audio,  &  Co.  for  £20 — Frank  advertises  for  a  place 

M  upper  servant — Miss  Catherine  Arragon,  wh-» 
is  of  a  romantic  turn,  wants  a  young  man  to  be  at 
the  head  of  her  household,  or,  as  she  phrases  it,  to 
be  her  gentleman  at  arms — she  engages  Arthur 
Wildfire  —  Miss  Arragon  supposes  Frank  to  be  the 

on  who  had  advertised  for  a  Wife — she  encou- 

-  hi.n  as  >uch — when  Young  Wildfire  and  Frank 
see  one  another  at  Castleton  Hall,  they  are  equally 
< oiifuvt  (1  at  the  conclusion,  Young  Wildfire  pre- 
sents Miss  Catherine  Arragon  to  his  father  as  his 
wife — Frank  introduces  Miss  Arragon  as  Mrs. 
Cleverly — this  is  an  indifferent  C.  by  Moncrieff—  it 
is  not  a  dull  play,  but  most  of  the  incidents  are  im- 
probable. 

1 1 .  Never  acted,  Jew  of  Lubeck,  or  the  Heart  of 
a  Father.     Jew  =  Rae :  Young  Donamar  (a  profli- 

;=iH.  Kenible  :  Van  Fursten  (principal  servant 

to  the  Jew)  =  Oxberry  :  Magliario  (a  villain)  =  Ben- 

gough  :    Stefano  (bis  associate)  =  G.  Smith  :   Lindor 

in  love  with  Jella)  =  Harley  :   Prince  Frederick  of 

Austria-  Hamblin  :    Jella  (daughter  to  Van  Fursten 

-in    love    with    Lindor)         .Miss    Smithson  :   Rosa 

(dau-hirr   to  the  Je\v)  =  i\lrs.   \V.  West:— acted  6 

times — Count  Donamar  was  an  Austrian  nnhlcman 

and  a  very  worthy  imm — he  had  been  denounced  to 

rnment  as  a  traitor  to  the  state     had  made 

his  ex  -ape  to  Lubeck,    ami  had  a  the  cha 

frr   <>f  a    .f.-w — Yoiini:    Donamar   had     hem    l.-d     hy 

VIII. 
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Magliano  from  one  vice  to  another,  till  he  had  at  last 
boon  prevailed  on  to  denounce  his  father — Magliano, 
Stefano  and  Young  Donamar  arrive    at  Lubeck — 
Magliano  and  Stefano  determine  to  rob  the  Jew- 
Young  Donamar  reluctantly  consents  to  assist  them 

—  they  get  into  the  Jew's  bedchamber,  and  threaten 
to  murder  him -he  is  rescued  by  Lindor,  &c. — the 
officers  of  the  Prince  are  in  pursuit  of  Young  Dona- 
mar— he  repents  of  his  crimes,  arid  throws  himself 
at  his  father's  feet— his  father  forgives  him,  and  con- 
ceals him  in  his  house  at   the  hazard  of  his  own  life 
— Young  Donamar  surrenders  himself  to    save  his 
father — Rosa  enters   with  a  pardon  from  the  Prince 
for  Young  Donamar — this   is    a  moderate    Drama, 
in  2  acts,  by  Milner — it  is  too  serious  for  an  after- 
piece. 

13.  Never  acted,  the  Carib  Chief.  Omreah  (the 
Carib  Prince  of  the  southern  district  of  Dominica)  — 
Kean  :  Trefusis  (an  English  general)  =  H.  Kemble  : 
Moritalbert  (commander  of  the  French  garrisons  in 
Dominica  and  Guadaloupe)  =  Bengough  :  Maloch 
(a  native  prince  of  the  northern  district  of  Dominica) 

—  Holland:  Carbal  (a  priest)  —  D.  Fisher:  Clau- 
dina  (lately  married  to  Montalbert)  —  Mrs.  VV.West : 
Kathelrade    (an    Indian    woman — foster-mother    of 
Montalbert)  =  Miss  Boyce  : — the  scene  lies  in  Do- 
minica— in  the  time  of  Queen  Elizabeth —Trefusis 
and  Claudina  were  mutually    in   love — Montalbert 
had  made  Claudina  beiieve  that  Trefusis  was  dead, 
and  had,  with  difficulty,   prevailed  on  her  to  marry 
him— at  the  opening  of  the  play  Trefusis  is  a  pri- 
soner— he   recovers  his  liberty— and  joins  Omreah 
and    ISIaloch    against   the   French — an    explanation 
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s  place  between  Trefusis  and  Claudina — she  r. •- 
proaehes  Montalbert  with  his  treachery  -the  Caribs 
take  the  French  fort  — Maloch  is  killed  in  the  as- 
sault— Montalhert  falls  into  the  hands  of  Oinreah  — 
Omreah  resolves  to  take  a  severe  revenge  on  the 
Fi ench  for  the  injuries  which  he  and  his  subjects  had 
suffered  from  them — Trefusis  generously  forms  a 
plan  for  the  escape  of  Montalbert  and  Claudina  to 
Guadaloupe — Ornreah  threatens  to  put  Trefusis  to 
death — Claudina,  to  preserve  the  life  of  Trefusis,  dis- 
covers herself  to  Oinreah  as  Montalbert's  wife— she 
•riliced  by  his  orders — before  her  death,  Oinreah 
finds  out  that  she  is  his  daughter— some  English 
troops,  who  had  landed  at  Dominica,  take  Omreah 
prisoner — he  kills  himself— Montalbert  determines 
to  go  into  a  monastery — Trefusis  says  he  will  give 
up  the  island  to  the  native  inhabitants  of  it — this  is 
an  indifferent  T.  by  Twiss,  the  nephew  of  Mrs.  Sid- 
dons—acted  10  times. 

19.  Munden's  bt.  Lie  of  the  Day,  revived.  Air- 
court  =  Harley  :  Alibi-Munden:  INIethe-lin  =  Ox- 
berry:  Sophia  =  Mrs.  Mardyn  :  with  High  Notions, 
and  Honest  '1  hieves.  Obediah=  Munden. 

25.  For  bt.  of  Rae,  and  Mrs.  W.  West.  Stranger 
=  Rae:  Mrs.  Halh-r  Mrs.  W.  West:— with,  Day 
after  the  Wedding.  Lady  E.Freelove=  .Mrs.  \V.  West 

31.  Kean's  bt.  Pi/arro.  Kolla- Keau,  1st  time  : 
Alon/O  —  II.  Kemhle  :  <  )ro/emho  (for  that  night 
only)  =  S.  Kemble  :  Klvira  =  Mrs.  Glover  :  \vith 
(not  acted  for  >everal  years)  All  the  \\  01  Id's  a  Stage. 
Diggeiy=Kean,  for  that  ni-hl  only  :—  k.  an  had 
announced  him>elf  in  the  lir-t  bill>  for  C 'oriol.uitis. 

June  2.     II.  John-Inn's   bt.— Hy  dr>ir«-  ami  under 

VY  2 
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the  patronage  of  the  Persian  Ambassador — Never 
acted,  the  Persian  Heroine.  Narbal  (a  Persian 
prince— in  love  with  Arteynte)  =  H.  Johnston  :  Xer- 
xes (king  of  Persia)  =  Harnblin  :  Masistes  (father  to 
Arteynte)  =  Berigough  :  Demaratus  (exiled  King  of 
Sparta)  =  Carr  :  Arteynte  (the  Persian  Heroine — in 
love  with  Narbal)  =  Mrs.  W.  West :  Amestris  =  Miss 
Smithson  :  Pallene  (mother  to  Arteynte)  =  Mrs. 
Brereton  : — this  is  an  uninteresting  T.  by  Joddrell 
—it  had  been  deservedly  rejected  at  D.  L.  and  C.  G. 
— the  2d  edition  was  printed  in  1786 — the  plot  is 
founded  on  Herodotus  — but  the  story  is  materially 
altered  — Herodotus,  in  the  107th  and  following  chap- 
ters of  his  last  book,  says,  that  Amestris,  the  wife  of 
Xerxes,  suspecting  with  good  reason,  that  Xerxes  had 
an  intrigue  with  Arteynte,  the  daughter  of  Masistes, 
did  not  attempt  to  revenge  herself  on  Artaynte,  but 
revenged  herself  in  a  cruel  manner  on  her  mother- 
in  the  play  Amestris  revenges  herself  on  the  daugh- 
ter, and  not  on  the  mother  — Xerxes  wants  to  marry 
Arteynte — she  rejects  his  offer — Amestris  obtains 
from  Xerxes  a  solemn  promise  to  grant  her  any  re- 
quest that  she  may  make— she  claims  to  have  Ar- 
teynte put  into  her  power — Xerxes  is  forced  to  com- 
ply— at  the  conclusion,  Xerxes  and  Narbal  fight — 
Xerxes  falls — Arteynte  kills  Amestris. 

5.  Richard  3d.  Tressel  =  Hamblin  :  Queen  = 
Mrs.  W.  West : — Kean  on  this  night  (and  probably 
before)  left  off  his  absurd  habit  of  collaring  Rich- 
mond after  he  himself  was  disarmed — the  Lord 
Mayor  was  very  properly  played  seriously. 

7.  Pizarro.     Rolla  =  Kean,  2d  time. 
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July  8.  (Last  night)  Rae  acted  Hotspur. 

The  affairs  of  this  theatre  had  been  getting  woi •-«• 
and  worse  for  several  seasons  — Bucke  says  that  at 
this  time  it  was  involved  in  a  veiy  large  debt— the 
Committee  found  it  convenient  to  close  the  theatre 
earlier  than  usual,  and  with  this  season  their  manage- 
ment ended— on  the  whole  it  had  been  very  bad,  hut 
in  one  respect  it  was  highly  to  their  credit— they 
had  not  suffered  D.  L.  to  be  degraded  (as  C.  G. 
had  been)  by  the  performances  of  horses  and  i 
dancers. 

Stanley  did  not  act  after  the  middle  of  this  season 
—  circumstances,  totally  unconnected  with  the  stage, 
compelled  him  to  absent  himself  from  D.  L.  for 
some  months  — when  he  was  at  liberty  to  resume  his 
duty,  the  Committee  of  Management  contended 
that  he  had  broken  his  articles— Stanley  was  foreed 
to  accept  an  engagement  at  the  Coburg  theatre  - 
after  some  few  years  he  went  to  America — he  \\  as  a 
very  good  actor  for  a  provincial  theatre,  and  a  fair 
actor  for  London. 
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D.  L.  COMPANY  AT  HAY. 

June  10.  Knight's  bt.     Poor  Gentleman. 

17.  No  other  play  till  this  night-"  the  D.  L- 
"  Company  beg  leave  to  state  to  the  public,  that 
"  as  the  late  season  at  that  theatre  has  been  con- 
"  siderably  abridged  of  its  usual  duration,  (a  cir- 
"  cumstance  of  the  most  material  consequence  and 
"  deprivation  to  many  of  the  members  of  that  es- 
"  tablishment)  the  Prince  Regent  has  condescended 
"  to  bestow  his  Royal  Patronage  for  the  performers 
"  to  act  for  a  short  period  at  this  theatre— the  sup- 
"  port  of  the  nobility,  gentry,  and  the  public  in 
"  general  is  most  respectfully  solicited — all  com- 
"  munications  respecting  the  business  of  the  theatre 
"  to  be  addressed  to  Munden,  Rae,  Holland,  and 
"  Russell,  at  the  Hay." 

18.  Richard  3d  =  Kean  : — probably  gratis. 

19.  Road  to  Ruin.     Harry  Dornton  =  Hamblin  : 
Sophia  — Miss  S.  Booth,  her  1st  app.  this  season. 

21.  Wild  Oats.      Rover  =  Elliston  :  -  -  probably 
gratis. 

23.  All  the  World's  a  Stage.     Diggery  =  Munden. 
July  3.  Miss  S.  Booth  acted  Minette. 

8.  Miss  S.  Booth  acted  Miss  Hardcastle. 

9.  By  desire  of  the  Duke  of  Sussex.     Inkle  and 
Yarico. 

10.  (Last    night)    By    desire   of  the  Duke  and 
Duchess  of  York.     Poor  Gentleman. 
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Sept.  7.  Macbeth  =  Young:  Lady  Macbeth  - 
Mrs.  Yates,  from  Dublin,  1st  app.  :- with  Miller 
and  his  Men. 

9.  Guy  Mannering.     Meg  Merrilie8  =  Mrs.  Yates. 

K).  School  for  Scandal.  Sir  Peter  Teazle  =  W. 
Farren,  from  Dublin,  1st  app. :  Charles  =  C.  Kem- 
ble  :  Joseph  =  Young  :  Sir  Oliver  —  Terry  :  Sir  i 
jaminirListoii  :  Crabtree  =  Blanchard  :  Moses  = 
Simmons :  Trip  =  Farley  :  Lady  Teazle  =  Miss 
j'nmton:  Mrs.  Candour  =  Mrs.  Gibbs  :  Maria  = 
-  Foote. 

1 1 .  Rob  Roy.     Dougal  =  Tokely. 

14.  Pi/arro.     Elvira  =  Mrs.  Yates. 

Iv  Clandestine    Marriage.      Lord    Ogleby  -  \V. 
Fan-en,  1st  time  :   Sterling  =   Fa \veett :     Lov 
C.  Kemble  :   Sir   John    Melvil  =  Abbott :     Canton: 
Farley:    Brush -Jones:     Mrs.   Heidelberg  =  Mrs. 
Davenport:  Mi<*  Stn  -linir"-  Mr<.  C.  K  :  F.mny 

=  Miss  Hrunton  :— W.  i;arren's  Lonl  <  )-leby  drew 
Lrreat  houses— W.  I;arr«'ii  \va-  a  ycin.:  ni.in  —  the 
son  of  Farren,  formerly  of  C.  ^.  and  the  brother 
to  l;airen  of  DuMin  and  l>:ith 

23.  Never    aete.i.  ^master  of  Saanlam,    Of 

the  Two  Peters.     Peter  MiehaelhoiV  and  i  !im- 

iinii  (ship  rarpenler§)  =  Abbott  and  I'.irley  :  liiirgo- 
master  of  ." -a  n  d.mi  •=.  Listnn  :  l-'renrh  .\inha»adoiir 

Simmon-:    ( • ierman  .\mh;i>-adonr  :    1{U8- 
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sian  A mba8sadour= Connor :  Master  of  the  dock- 
yard =  Chapman  :  Catharine  =  ?».'iss  Foote  : — acted 
4  times — this  comic  and  musical  Entertainment  was 
written  by  Reynolds — see  'Twould  puzzle  a  Conjuror 
Hay.  Sept.  11  1824. 

Oct.  I.  Way  to  keep  him.  Lovemore  =  C.  Kem- 
ble:  Sir  Bashful  Constant  =  W.  Farren  :  Sir  Bril- 
liant  Fashion  =:  Jones  :  Widow  Bellrnour  =  Miss 
Brunton  :  Mrs.  Lovemore  =  Mrs.  Fauci t :  Lady 
Constant  =  Miss  Foote  :  Muslin  =  Mrs  Gibbs  :  — 
with  Killing  no  Murder.  Buskin  =J.  Russell,  1st 
time, 

2.  Sleep  Walker,  in  one  act,  and  Bombastes 
Furioso— J.  Russell  acted  Somno,  and  Artaxomi- 
nous. 

8.  Rivals.  Sir  Anthony  Absolute  —  W.  Farren  : 
Capt  Absolute  =  C.  Kemble  :  Faulkland  =  Young: 
Acres  =  Li ston  :  Sir  Lucius  — Jones  :  Fag=r  Farley  : 
Davids  Emery  :  Lydia  =  Miss  Brunton  :  Mrs.  Ma- 
laprop  =  Mrs.  Davenport :  Lucy  —  Mrs.  Gibbs  :  Julia 
=  Mrs.  Fauci  t. 

12.  Miss  O'Neill  acted  Belvidera. 

13.  First  time,  Barber  of  Seville.     Figaro  =  Lis- 
ton  :  Count  Almaviva  =  Jones  :  Dr.  Bartholo  —  Faw- 
cett :  Fiorello^Pyne  :    Basil  -J.   Isaacs:   Argus  = 
Simmons  :   Tallboy  -=  Blanchard  :     Rosina  =.  Mrs. 
Dickons:    Marcellina  =  Mrs.   Sterling: — acted   20 
times—  this  comic  Opera,  in  2  acts,  has  considerable 
merit,  but  it  is  little  more  than  a  new  edition  of  the 
Spanish  Barber,  with  the  addition  of  one  scene   and 
many  songs— see  Spanish  Barber,  Hay.  Aug.  301777. 

14.  Miser,  in  3  acts  (revived  on  13th).     Lovegold 
=  W.  Farren,  2d  time:  Fredericks  Abbott :  Rami- 
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lie  =  Farley:  Lappet=  Mrs    Gibbs  :  Mariana  =  Miss 
Matthews. 

1.").  Stranger 19.  Romeo  and  Juliet. 

20.  Never  acted,  Proof  Presumptive,  or  the  Abbey 
of  San  Marco — Maeready— C.  Kemble— Abbott — 
Farley— Egerton— Mrs.  Fa  licit  —  .Miss  Boderi :  — with 
Wedding  Day,  revived.  Sir  Adam  Contest  -  XV. 
I;arren:  Lord  Rakelaod = Abbott :  Lady  Contest  = 
Mrs.  T.  Hill,  from  Bath,  1st  app.  :  —  she  was  a 
very  pleasing  actress  when  Miss  H.  Kelly — she  left 
the  Bath  stage  on  her  nurriage  — arid  when  she  re- 
turned to  it,  she  did  not  act  quite  so  well  as  before 
—  she  did  not  succeed  at  C.  G.  and  was  very  inju- 
dicious in  leaving  Bath. 

-'.  Fazio.  Bianca  =  Miss  Somerville,  1st  app. 
there. 

23.  Rivals,  with  Proof  Presumptive,  3d  and  last 
time — it  is  called  in  the  bill  a  serious  Drama,  in 
three  act-,  and  seems  not  to  have  been  printed. 

.    Isabella 31.  Gamester. 

'.  Never  acted  there,  Adehritha.  (.'uiscard  - 
Young:  Lothair  =  C.  Kemble :  Michael  Dueas  = 
Macready  :  Adeluith.i  =  Miss  Somerville  :  Iinma  = 
Mis.  Fanrit  : — acted  •  >  times. 

Nov.  v?.  Point  of  Honour,  with  Spoil'd  ("hild, 
by  .Mrs.  T.  Hill:  and  Blue  Beard.  Iirne  =  Mi-. 
C.  Ken, 

3.   She  wou'd  and  She  \\  ou'd  not,  revived.      Ti 
panti  -  l'«t\\  (•«•!(:    Don    Manuel  -  \\".     Tan-en:     ; 
Piiilip  =  C.    Krml.lc  :     Octavio  =  Abbott:     Soto  = 
lilancliard  :    II;.,  I'.  Hill  :    Flora  =  Miss 

l',M»te  :    \  iletl  '  bfl  :    Un.vira        '  i  uii- 

ton  :      n«»|  repealed. 
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6.  Critic.     Puff  =  Jones  :  Sir  Fretful  Plagiary  = 
W.  Fairen  :    Don   Ferolo  =  Liston :    Tilburina  - 
Mrs.  Gibbs. 

7.  Othello  =  Young:    lago  =  Yates,  from  Edin- 
burgh, 1st  app.  :  Cassio  =  C.  Kemble  :  Desdemona 
=  Miss  O'Neill  :  2Emilia  =  Mrs.  Yates. 

9.  Jane  Shore,     Hastings  =  Young:   Dumont  = 
Macready  :    Gloster  =  Booth  :  Jane  Shore  =  Miss 
O'Neill  :  Alicia  =  Miss  Somerville  : — acted  14  times. 

11.  Soldier's  Daughter.     Governor  Heartall  =.  W. 
Farren  -.—rest  as  Jan,  8  1817. 

13.  Six  Physicians,  or  the  Patient  carried  off— 
Liston  —  Emery  —  Blanchard  —  Abbott  —  Farley- 
Mrs.  T.  Hill :— this  Farce  was  acted  but  once. 

14.  Apostate,  with  Love,  Law,  and  Physic. 

17.  The  Queen  died — the  theatre  was  shut  till— 
Dec.  3.  Jealous  Wife,    with,  never  acted,    Rose 

d' Amour,  or  Little  Red  Riding  Hat— this  Operatic 

Fairy  Tale  was  acted  about  9  times. 

10.  Castle   Spectre.      Osmond  —  Young  :    Father 
Philip  =  Emery  :   Percy  =  C.  Kemble  :    Hassan  = 
Abbott :  Reginald  -  Egerton  :   Motley  -  Blanchard  : 
Angela  =  Miss   O'Neill,    1st   time  :     Alice  —  Mrs. 
Davenport:  Spectre  — Mrs.  Yates  :  — acted  6  times. 

11.  Earl  of  Warwick,  in  3  acts.     Warwick  =  Ma- 
cready :  King  Ed  ward  =  Abbott  :  Margaret  of  Anjou 
=  Miss  Somerville  :  Lady  Elizabeth  Gray  —  Miss 
Foote  :—  not  repeated. 

17.  Never  acted,  Word  for  the  Ladies— W.  Farren 
— Macready  —  C.  Kemble— Liston — Jones — Emery 
— Abbott — Young— Miss    Bruriton — Mrs.    Yates  - 
Mrs.  Faucit this  C.  was  acted  3  times. 
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19.  Husbands  and  Wives.     Humphrey   Grub  = 
Tokely:  Rose  =  Mrs.  T.  Hill. 

2().  She  Stoops  to  Conquer. 

Jan.  6.   Twelfth  Nii;ht.    Sir  Andrew-  W.  Fan-on. 

7.  Winter's  Tale,  revived.  Leontes  =  Youni;  : 
Florizel  =  C.  Kemble  :  Polixenes  — Egerton  :  Cainillo 
=  Connor:  Antigoruis  =  Abbott :  Autolycus  =  Faw- 
cett:  Clown  =  Liston  :  Old  Shepherd  ±  Blanehard  : 
llermione-  Miss  Somerville  :  Penlita=  Miss  lioau- 
mont :  Paulina  =  Mrs.  Yates  -.  —  acted  twice. 

20.  Rob  Roy.     Francis  Osbaldistone  =  Duru 
1st  time:  Dougal  =  Emery,  1st  time. 

Feb.  3.  Who's  the  Dupe  ?  revived.  Gradus  = 
Fawcett:  Doyley  =W.  Farren  :  Granger  =  Jones : 
Elizabeth  =  M rs.  T.  Hill:  Charlotte  =  Mrs.  Gibbs. 

10.  Never  acted,  Evadne,^or  the  Statue.  Ludo- 
vico  =  Macready  :  Vicentio  "(inolove  with  Evadne)  = 
C.  Kernble  :  Colonna  (brother  to  Evadne)  =  Youni;  : 
KiiiLr  of  Naj)les  =  Abbott:  Evadne  (in  love  with 
Vicentio)  =:  Miss  O'Neill  :  Olivia  (in  love  with  Vi- 
centio) =  Mrs.  Fauci t  : — acted  30  times  — the  Kinu: 
w. mts  to  seduce  Evadne — Ludovico  assists  him  in 
liis  desiirn  Ludovico  is  the  King's  favourite1,  but 
-rci-ctly  a  traitor  to  him— Colonna  attempts  to  put 
tln»  Kinir  on  his  i^uanl  against  Ludovico— the  Kinur 
i-  displeased— Ludovico  enters  into  a  viinlieation  of 

onduct       \iccntio  returns  to   Naples — I.ud" 
makes  1dm  jealous,  by  artfully  in>inual:  i    he 

will   soon    be   the    Kin-'s    favour;:.'  .;!>out  to 

aqpOQM  tin-  Kind's  mistress  —  Vicentio  qi  -\'itli 

Ine,  and  seems  resolved  to  miny  <  ):iviu— Co- 
lonna rhallen-es  Yiee,,!  io -they  :  behind  the 
s<-ene>l  and  Yiemtio  i>  >uppoM««|  to  br  killed  — 
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Colonna  is  taken  into  custody — Ludovico  sets  him 
at  liberty,  and  says  that  the  King  has  granted  him  a 
pardon,  on  condition  that  he  should  sacrifice  his 
sister's  honour  to  him — Colonna  takes  fire  at  the 
proposal,  and  determines  to  kill  the  King — the  King 
comes  to  Colonna's  palace  in  the  expectation  of 
having  his  wishes  gratified  —  Evadne  directs  the 
King's  attention  to  the  Statues  of  her  ancestors,  and 
particularly  to  that  of  her  father,  who  had  lost  his 
life  to  save  the  King's— the  King  is  ashamed,  and 
desists  from  his  intention— Colonna  and  the  King 
are  reconciled — Colonna  tells  Ludovico  that  he  had 
stabbed  the  King  -  -  Ludovico  laughs  at  him  for 
having  been  his  dupe,  and  avows  that  all  which  he 
had  done,  was  for  the  purpose  of  seizing  on  the 
crown  for  himself— the  King  overhears  the  conver- 
sation, and  comes  forward  from  behind  the  Statues, 
where  he  had  concealed  himself— Ludovico  attempts 
to  kill  the  King,  but  is  killed  by  Colonna— Vicentio 
is  said  to  have  recovered  from  his  wounds— the 
King  promotes  the  union  of  Vicentio  and  Evadne 

this  is  a  moderate  T.  by  Sheil  — the  plot  is  in  a 

very  considerable  degree  borrowed  from  the  Traytor, 
(see  T.  11. 1692)  of  which  the  author  makes  some  ac- 
knowledgment—the exchange  of  the  pictures,  in  the 
C2d  act,  is  a  bungling  incident — Evadne  lends  Olivia 
Vicentio's  picture  to  look  at  for  a  moment — on  Vi- 
centio's almost  immediate  approach,  she  demands 
his  picture,  arid  in  her  hurry  does  not  perceive  that 
Olivia  has  substituted  the  King's — Vicentio,  after 
some  altercation  with  Evadne,  calls  on  her  to  pro- 
duce his  picture — she  takes  the  King's  picture  from 
her  bosom  supposing  it  to  be  Vicentio's — if  she  had 
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possessed  one  atom  of  common  sense,  she  must  have 
jM-iceived  that  Olivia  had  played  her  a  trick —the 
short  space  of  time,  which  intervenes  between  the 
change  of  the  pictures  and  the  discovery  of  that 
change,  precludes  the  possibility  of  any  other  suppo- 
sition on  rational  principles — hut  Evadne,  like  a  true 
Tragedy  Heroine,  disclaims  reason  and  talks  non- 
sense, 

"  Sure,  some  dark  spell  some  fearful  witchery— 
"  Some  daemon  paints  it  on  the  coloured  air 
"  'Tis  not  reality  that  stares  upon  me  !" 

The  Traytor  with  all  its  faults  is  a  better  play  than 
Evadne. 

1^>.  Never  acted,  Place-Hunters  —  Liston — Ab- 
bott—  Blanchard  -Mrs.  Davenport — Miss  Beaumont 
— this  Farce  on  the  16th  was  compressed  to  one  aet, 
ami  called  Liow  to  get  a  Place— acted  about  5  times- 

17,  Duenna.  Don  Jerome  —  W.  Farren  :  Father 
Paul  -  Emery. 

23.  Bon  Ton,  revived.  Sir  John  Trolley  =  W- 
larren  :  Lord  Minikin  =  Jones  :  Col.  Tivy=  Ahhott  : 
Davy  =  Emery  :  Jessamy  =  Farley  :  Miss  Tittup  = 
Miss  Urunton  :  Lady  Minil\iu  =  Mrs.  (iibbs. 

March  (I.  Never  acted,  Marriage  of  Figaro. 
Count  Almaviva^ Jones:  Figaro  =  Liston  :  Fioivllo 
=  Duruset  :  Antonio  =  Fawcett :  Basil  =  J.  Isaacs  : 
Cherul)ino=  Miss  i.rauiuoiit  :  Susanna  =  Miss  Ste- 
phens: Countess  Almaviva  =  Mr8.  Dickons :  Barl»a- 
rinii  =  Mrs.  Liston  .  '\iarcrllina  Mrs.  Sterling  :  — 

aclrd  l.>  times this  i      lilllc    IIKMV  ih.m   the 

Follies  of  a  Day  de-railed  to  an  ( )p«-r,i. 

DeafLnvrr,  revived.          eadows  =  W.  Fanvn 
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Old  Wrongward  =  B Ian chard  :     Young  Wrongward 
:=  Connor:  Betsy  Blossom  =  Mrs.  Gibbs  :  Sophia  = 
Mrs.  T.  Hill. 

15.  Aladdin.    Aladdin  —  Miss  Foote  :  Kazrac  — 
Grimaldi. 

16.  Animal  Magnetism.   Doctor  —  W.  Farren  :  La 
Fleur  =.  Fawcett  :  Marquis  =.  Jones  :    Jeffrey  =  Lis- 
ton  :  Constance  =  Miss  Foote  :  Lisette  =  Mrs.  Gibbs. 

April  12.  Jane  Shore,  with,  never  acted,  Fortuna- 
tus  and  his  Sons,  or  the  Magick  Purse  and  Wishing 
Cap.  Forturiatus  =  Farley  :  Arnpedo  and  Andelo- 
chia  (his  sons)  =  Duruset  and  Abbott :  Shadow  (ser- 
vant to  Fortunatus)  =  Blanchard  :  Athelstan  (King 
of  England)  —  Chapman  :  Agrippina  (his  daughter)  = 

—  Miss  Foote  :  Fortune  =.  Miss   Beaumont:    Virtue 

—  Mrs.  Faucit :  Vice  =  Miss  Logan  : — this  dramatick 
Spectacle  was  acted  1 1  times — it  was  announced  in 
the  bills  as  being  founded  on  Dekker'sOld  Fortunatus 

—  in  Dekker's  play,  Fortunatus,  who  is  an  inhabitant 
of  Cyprus,  loses  his  way  in  a  wood  — Fortune  appears 
to  him,  arid  offers  him  his  choice  of  six  gifts — he  chooses 
riches — Fortune  gives  him  an  inexhaustible  purse,  and 
tells  him,  that  whenever  he  shall  put  his  hand  into  it, 
he  will  find  ten  pieces  of  gold — Fortunatus  gives  his 
sons  plenty  of  money — the  Soldan  of  Babylon  shows 
him   a  hat— Fortunatus   puts    it   on    his  head,   arid 
wishes  that  he  was  at  Cyprus — he  arrives  at  Cyprus 
in    a  minute — Fortune  reproaches    Fortunatus   for 
having  chosen  riches  instead  of  wisdom — Fortunatus 
dies — he  gives  his  purse  and  cap  to   his  two  sons— 
Andelocia  takes   the  purse,  and  leaves  Ampedo  the 
cap— Andelocia  comes  to  England,  arid  makes  love 
to  Agripyne — he  discloses  to  her  the  means  by  which 
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he  is  so  rich — she  gives  him  a  sleeping  potion,   arid 
takes    his  purse   from  him—  Andelocia    returns   to 
Cyprus — robs   his    brother   of  the  hat,    and  comes 
back  to  England— he  clasps  Agripyne  in  hi>   arms 
puts  on  the  hat  and  wishes  to   be    transported    with 
her  into  a  wilderness  — Andelocia  gets  up  into  a  tree 
to  gather  some  beautiful  apples — Agripyne   puts   on 
the   hat,  and  wishes  to  be  in    England— Andelocia 
rats  one  of  the  apples   of  a   Tree   which  had    been 
planted  by  Vice — two  horns  spring  up  on  his   brows 
—Fortunes  Virtue,  and  Vice  appear  to  Andelocia — 
Andelocia  repents  of  his  folly — Virtue  gives  him  an 
apple  from  a  tree  planted   by  herself,  and  his    horns 
fall  off— Fortune  directs  Andelocia  to  furnish  himself 
with  apples  from  both  the  trees,  as  the    means    for 
recovering  his  hat  and  purse— she  conveys  him   to 
London  —  Andelocia,  in    the  disguise  of  a  coster- 
monger,     sells    Agripyne    some   of   the    apples  of 
Vice — she  becomes  horned—  Andelocia,    in  the  dis- 
guise of  a  French  doctor,  promises  to  cure  her — he 
contrives  to  get  the  hat,  and   once  more  carries  off 
Agripyne — he   takes  the  purse  from  her,  and  cures 
her  of  her  horns — he  restores  the  hat  to  Ampedo— 
Ampedo  hums  the  hat,  as  having  been   perverted  \» 
bad    purposes  -      Ampedo     dies,    and      Andeloeia    i> 
Mraii-led     the   play  concludes  with   the    triumph    of 
Virtue  over  Vice   and   Fortune — Dekker's   Comedy 
(lor  so  it  i-  i>  on  the  whole   a  very  good  play 

—it  was  printed  in  1660—  the  Kditm  of  'the  Old 
Plays  reprinted  in  usil-isj/j,  makes  a  sort  of  apo- 
logy for  in-ei  tinur  in  his  collection  a  piece  which  sets 
all  probability  at  defiance  —  but  no  apology  was 
necessary—in  such  a  story  us  that  of  Icitunatu- 


704  c.  G.   1818-1811). 

the  want  of  probability  is  no  fruit —in  a  regular  play 
we  are  disgusted  with  improbabilities,  because  a 
regular  play  is  supposed  to  be  a  just  representation 
of  human  life  as  it  really  is. 

13.  Henry  4th.  Falstaff=  Yates,  2d  app.  there: 
Hotspur  =iWacready,  1st  time  :  Lady  Percy —  Miss 
Foote. 

17-  Never  acted,  Heart  of  Mid-Lothian.  Laird 
of  Dumbiedikes  —  Liston  :  George  Robertson  — 
Macready  :  Ratcliff  i± Emery  :  Sharpitlaw  ~  Blan- 
chard  :  Saddletree  =  Simmons  :  Lord  Oakdale  = 
Egerton  :  David  Deans  =  Terry  :  1st  Rioter  =  Comer : 
Jeanie  Deans  =  Miss  Bruntori  :  Madge  Wildfire  = 
Mrs.  C.  Kemble  :  Eftie  Deans  —  Miss  Stephens  : 
Mrs.  Balchristie  =  Mrs.  Davenport : — acted  15  times 
-see  Bath  Dec.  3  1819- 

27.  We  Fly  by  Night.     Gen.  Bastion  =  W.  Farren. 

(For  continuation  of  C.  G.  1818-1819,  see  Vol.  9J 
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